Le Chapelet

Text by Robert Cameron Rogers.
French Version by Isudore Martines.

The Rosary.

Der Rosenkranz.

(Soprano, or Tenor.)

Music by

German Version by Dr. Th. Baker. .
nversion by Br aker ETHELBERT NEVIN.
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The hours spent  with  thee, dear heart,
Nus Jeu - res m-{r - mes, v e che - -re, .
Die  Stun - den, dir al - lein ge - - weilt,
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Are as a string of pearls to me; I countthem o - ver ev-'ry
Mo sem-blentcomme un fil - per - le: Je Juis en le re- pas-sant,
mir ist wie Per- len rein ihr Glanz, ich zih -le sie gar oft in
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D
one a - part, My ro - Sa - ry, my ro - sa- ry!
ma pri - é-reCest de  ma vie e cha - pe - let!
Ein - sam-keit: mein Ro - sen - kranz, mein Ro - sen - kranz!
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Orchestration & military hand parts tohe had of the Publisher. o/

B.M.C? 782

Copnright, 1900. by . Schirmer. Jr.
Secured for all countries.
Copyright. 1903, by 6. Schirmer. [r.



B.M.C? 78

©w

N A\ I\ A\ A
R 3 N ) IAY IAY NL1 N
I I J (%] J\ 13 A
L4 ln ] F = /— o &+
J I il : .
Eachhour a pearl,each pearl a pray'r To still a heart in ab-sence
Pour cal-mer ma dou-lewr a - me - re, Je prie, en les con-tant, four
Und je- de Per-1le ein Ge - bet fiir's Herz,das sich nur seh- nen
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wrung: I tell each bead un- to the end, And there a
toe; Muis a  lu fin de mon ro - - sal-rvee frow - ve
kann; ich sag' sie bis ans En- de her: da hdngt ein
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Y Cross is  hung! O, mem- o - ries  that  bless and
“ -  ne crolx. O sou - pe - nrs  pleins  de re-
Kreuz dar - an! Er - inn' - rung, f'reud und lei - den.
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burn! (O, bar - ren gain and bit - ter loss!
grels! O bon - hewr pain! 0 lris - te  jJoie!
voll! 6 - der Ge-winn des Her-zens du!
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sempre cresc.
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I  kiss each bead, and strive at last  to learn To  kiss the
Je bal - se perte 4 per - le mon cha - pe- let A - fin dap-
Die Per- len kiiss® ich— ob ich kiis - sen - soll das Kreuz da -
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v Cross, sweet - heart! to kiss the Cross.
pren - - . - dre buti - ser la  croix,
zu? Lieb - chen! das Kreuz da - zu?
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