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Iitation, and sther Particalars, will fird greae Afiflance frovn the firft and
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EXPLANATION of the EXAMPLES,

EXAMPLE L

Baft, taken at Random | the

accordi
ons lu. the Lk nl t.. G

G three fimple Meladics, compos'd upon the fume Ba
from its Harmony 3 in which the Variety of Melody that may be found
on the fame Flarmony, is to be obfavid:  VB. When a Note has no
qurcs over it, the peifect Harmony, (Compofed of a 3d, 5th, and 8th,)
is to be underftood.

A Note mark'd with a 6th, fhould be
which isan imperfedt Harmony.

A Note which has a 5 over it, with a Dafb acrofs the Tail thus 55
fignifies, that “tis a Diffonant Harmony, and it muft have a 3d and 6th,
for its Accompanyment.

A Note with 2 4th and 2d over it, fhould be accompany'd with a Gch.

A Note with 2 7th over ir, is a Diffonant Harmony, and fhould in
general be accompany'd with 2 3d and 5th.

“This Diffonant of the 7th, v hen introduc'd in the Melody compos'd on
a Bafs, ought 1o defcend by Gradution, as it docs in the third Barr of
Letter C.

The fame is to be obferved of the 4th and 2d, which is always made
by Binding the Baf; «ficr which, this Part ft defeend by Gradation,
that i, to the next Note under it; this will be better underftood by
g the fecond Barr of C. D. and F.  And it Muft be obferv'd as a
general Rule, that the Part which binds, (be it the Treble, or Bafs) muft
always defeend, and by Gradation.

WVB. The 4th and whenever 'tis found over D fa fil re, in the
Guids Artwsnic, muft always be accompany'd with a Minor 6th, as may
Dbe obferved in the fecond Barr of Letter

B

w© the Rale alrcady

ccompany'd witha 3d and 8,

The



be accompany'd with the Sth, if’ the
turally, or accidentally

The 4th and 6th, m
} bue if it b

be apply'd.

B,C, D, and E, may be faid to contuin, Motion of

wud of

A,
Pofition oaly.
F. Is a Compofition of a livelier Motion than the mer; for to a
Minim arc put two Crotchets, and to the Semibreve four, or two Crotchars
fe form different Intervals with thic Bafs,

y Motion, or of greter Valociy
introduc'd the Diffomants i ores by
Gradation, afcendi = Obfisve well the S e o
Example, it begins wich the Concard of the 8ih, and proceeds on to the
th; the btk is alfo a Difkord, the stha Coneord, the 4ch
and the 3d a € c 6t 1 here call a Difeordy becaufe
the fundamental Harniony is perfect, and not imperfect.  In this Cafe its
to be obferv’d then, that two Difcords may follow cach other by Gradution,
for ifa sth is introduc'd in the Melody, where the Fundamental 1
requires  6uh, it muft be confider'd as a Difcord, this may often be found
in thefe Examples. The firft and third Notes of the fecond Basr are
Fundamental Difcords, the middle Note between them, muft be rechon'd as
a pafT ng Difcord, ard which, has no Part in the Harmony. "T'he fourth Barr
begits with the 6th, a Concord 5 the sth a Difcord ; returns to the Oth,
and pafles on o the 4th a Concord, becaufe the 6h and gth is the
Fundamental Harmony.
H. In the third Barr of this Example, the laft Crotchet of the Barr,
(which s a 4th) isa Difcord to the Fundsental Harmony, and is permitzed,
ccaufe it proceeds by Gradation to a Concord in the firft Note of the
next Bare. In the feventh Barr, the fifth Note of the Bare is a Concord ; the
two following Notes (that is the sth and 4th) are both Difcords, and the
3d a Concord. In the tenth Barr, inflead of beginning with the Concord
{according to the common Rule) the Bare begins with the Difcord of the
4th, and proceeds on to the 3d, a Cancord, which is the principal Note ;
the fame s to be obferv'd in the other half of the Barr. The nest Barr to
this, (which is the cleventh Barr) begins with the 7th, which in this Place
is a Concord; for a Minor 7th, with a Major 3d, is a Concordant
Harmony, and may be made Ufe off without a Ligature.

EXAMPLE IL

A. Is a Compofition of three Parts upon the fume Bafi, protecdi
fimple Motion, upon plain Pofition of Harmony. 'The Parts ate compofedd
in

neord 5

rmony

.%

in fuch a Mannes, that
it would produce o v
be atter

B. Th e obfiry
cxeept the Paufes, o Refts, which ar neeetlary, for two Reafon:
firfl, for caufing a new Subjedt to be deftin@ly heard when it comes i
The fecond, to avoid in the Parts, and to prevent their fingin
ill, it being in Mufic, as in Company, mech better for any onc to be filent,
than to pratc on, and fiy nothing o the Purpoc.

“This contains the fame {with Refpect to what is to be abfery'd) as the
fnumr, and only differs in (h Compaition.
What's obfirvable here is that while the fitft T proceeds by livly
Mounn, making Ufe of Concords and Difcords paffing, the othcr Pare
begins with a .‘ub ect anfwering the Bafs, which I have call'd before, Motion
of Pofition.

E. Here you are to obferve icty of Motion, that will alw
produce urvgmd Effed, withou g the leaft Confufion: But in Caie
any two Parts make the fame Mnuun, in thirds and fixths, it will ||n ays
prudu ood Effedt, asit does in the cighth and ninth B
thirds Major moving by Gradation, mult be avoided slcending or defeending,
cxcept in the Cadence of Sufpenfion, as in the ~th and 8ch Bars of
this Compofition.

F. This (,ompoﬁnon is Inftrumental, and it muft be obferved, that
Notes which skip in quick Motion, (as is the Cafe here) are very impioper
for the Voice, for which Reafon, T eall fuch kind of Paflages Inftrumental.

EXAMPLE IL
A. s a Compofition of four Parts, procecding by Motion of Pofition.
B. Different Motion in cach Part, which proceeds by Imitation.

EXAMPLE IV

A. A different Bafs from the former, but taken in the fame Manner as
the other was from the Guida Armonica.

B. Is the fame Bafs, but barred in Triple Time, the Manner of doing
which is thus.  1f you put one Semibreve in a Barr, a Dot muft be added
to (h.'ll &mnbm 5 or if two Semibreves, the fieft or Jaft may be a

ever 5o

C. Ts a lively Motion of Melody compofed on this Bafs, chiefly in
Confonants.

D. The fame kind of Motion as in the former; Confonants and Diffonants
introduc'd, the latter by Ligatures.

e ply'd alone,
ipal Object to

the forn

E. The



e, that

E. The like Motion as in the former, but with this dif
Difcords are here introduc'd afling Notes. %

F. Motion of Pofition, | vely, and quick Motion with Difcords
pafiing are here introduc'd.

G. The fame Motions as in the former, but in a different Compofition,
though it muft be obférved that' fome fincopated Notes are here introduc'd,
as appears in the sth, 8th, gthand xrth Barrs

H. Nothing more is to be obferv'd in thisCompofition than in the former,
it differing only in the Compofition ;. fome of -thefe laft Compofitions
are calculdted more for the Inftrument than the Voice,

EXAMPLE. -V

A. A Compofition of three Parts; Confonants and Diffonants are here
ufed in Ligatares and paffing Notes. :

B.C. Two Compofitions ‘of lively Mation : ‘In the laft Barr of the
Letter B, the Bafs begins the Subjeét of the firft Treble, in the next
procecding Compofition of the Letier C, but this is arbitrary,

EXAMPLE VL

A. Is a_ Compofition of four Parts, wherein the Confonants, and the
Diffonants by Ligatures are introduc'd, and by fimple Motion:

B..C. -Are Compofitions of -grave, and b lively Motion' of Confonane
Harmony 3 of Diffonante by Ligatures, and Diffonasits by pafiing Notes s
Thefe two laft Compofitions are in the Stile of Imitation. - i

T muft not “omit Fve Articlés of great- Confequence, to be ftridly
obferv'd.

1/2. The Diffonants ought never to be doubled wher! bound. ¢
=~ - 2d. The sth, (even Perfec, and much lefs when Tmperfedt) thou'd not
bedoubledis s SR
3d, An accidental fharp Note, Thould f
47h. Two sths;-and (o Bths, upori ty

~or any. of: the ather Patts,) is always prohibited:
oing from the 6th to the 8th, upon th fanre Note, (beit with
5 er Part,)  is always to be avoided. ST,
it 60d by obferving well the laft Plate

cwi

ever b doubled,
differént Notes,” (be it with the

sth G

R sy ) % P

Negle@t compofing on vavious Bafles” from the - Gaida™ v

become able to compofe the Bafs, and the other Parts from their own
Experience.

Effempio
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