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Je recommande pour ce petit morceau la plus scrupuleuse observation de ce qui est marqueé,
Le caractere d’ardeur 3 la fois mélancolique et inquiete que j%ai cherché & lui imprimer
disparaftrait entidrement, si l'exécutant ne s’attachait & donner aux rythmes qu’il renferme
leur valeur exacte. La mélodie devra se détacher sur le fond tourmenté mais symetri «
que de la basse avec une sonorité “cantante’” et une ‘“morbidezza” qui sont les traits carac.
téristiques de la musique creole, Se mouvoir avec toute la desinvolture de=FAd Libitum=
et du=tempo rubato= dans lintérieur de la mesure, et ne point cependant en franchir les limites

extrémes, tcl est le secret du charme que produit la musique des Antilles, et de la difficulté que présente

ce morceau dont les mélodies et leur arrangement, bons ou mauvais, w’ cppartienneut entiere-
ment, o
N — @

Nofe by the Author
—— Q

" .\\——/@

I must suggest this little piece should be played exactly as it is written, as the license occasionally
indulged in by pupils, of substituting their own thoughts for those of the composer, must inevitably
interfere with the general effect. Thc characterestics of mingled sadness and restless passion which
distinguish the piece would be utterly lost were not the accuracy of each changing rythm fully sus-
tained, The melody should stand out in bold relief from the agitated but symetrical back - ground
of the bass with the singing sonorousness and passionate languor which are the peculiar traits of
Creole music. To give entire scope to the “A_d Libitum” and “m I_{P_}:a_to” and at the same time
not to transcend the extreme limits of the time, is the principal difficulty as well as the great charm
of the music of the Antilles, from which I have borrowed the outline of this Composition, the Theme and
Arrangement being exclusively my own,I intend hereafter, as a prelude to my pieces, to make a few oh.
servations on the proper method of playing them, hoping that those who like my music, may accept the

fervent desire to facilitate its execution, as an acknowledzement of their kindly appreciation.

LM.GOTTSCHALK.
AawInk 27 Jir 1562.
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The Author in this morceau (which is entirely original) has endeavored to convey an idea of the singular rythm and
charming character, of the music which exists among the Creoles of the Spanish Antilles, Chopin it is well known trans.
fered the national traits of Poland, to his Mazurkas and Polonaises, and Mr. Gottschalk has endeavored to reproduce in

works of am an appropriate chararacter, the characteristic traits of the Dances of the West Indias.

L. M. GOTTSCHALK.
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