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“All the world loves a lover,”
So the old proverb goes;

But the proverb is often wrong, say I,
And [ am the one who knows,

For I am in love with Betty,
And she’s“all the world] you see:

Soif‘all the world loves a lover,’
Then why doesn’t Betty love me.
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The Series of Songs which are Comprehended
under the Title of

FAMOUS-SONGS

Embracing Four Volumes
DNE R\C”‘ FOR
SOPRANO, TENOR, ALTO AND BASS,
ENITED BY
H E HREHBIEL,

Brings IncReaxr A RepsrioiRe of Soxgs of IRTRINSIC AND
NEVER-ENDING VALUR.

Beethaven, Becker, Bohm, Brahuma, Chopin,

The best songs of Ba
3 g, Haydn, Hoflmann,

Irvorak, Fesca, Franz, Godard. CGounad, Gris
Holines, | n, Liszt, Loewe, Mussener, Mendeissohu, Muozart, Pergo-
test, Pascell, Raff, Rubias { 3 Saene, Suhubert, Schumann, Scar-
latti, Rinding, Spobr, sulliven, Taubert, Tschaikowsky, Thomas, Tosti,
Wagner, Weber, and others, are represented, together with the favorite
£aik-songs of the variuvay nations,

The book-work is exceptionally commendable. The paper is firm,
wh and white; the music engraving iy tieauiiful, and the plate im-
pressions are clear and sbarp., The bindinyg i3 strong and in 2 oo
artistic Cuver.

Each UVolume $1.50,

The following are excerpts from Ms. Krehbiel’s preface to the series:

t is the perdod of the Recital; in

* ol w ¢ Poetic cxprts)fcx\,
iyric drama, must have » wide
ryover which & . and teschers, by the sirme token, must have different
Gruewhat one-sidedly to the technical side of the
cpened vigtas mever thought of befare, aud prepared &

© Artisiic individuality has come t4 the for
e vocal Beld it is (e period of the Song Re
sourished by the spri s

)

FAEALs
mteral from the old wh

g came to be eppeshended, and the fascination felt
witls which the character elements of the songs spontaveousiy created by the
arople bave infused the varisus soty of arilstiz pong writing,

e o 1w the German, pracicaily the creator of the Lied,
saw maturally oontritinted the Sargest vumber of 3 , but be has associated
with him the Frenchman, Seandinsvisn, Loglishman, Russian, Ytalian, Bobeminn
sod Bgle-rash in examples itustrative of the musical idum of his peapie ur Bis
iimes The singer may Gnc here a boge Chaiee of tried and mpproved materis! with

“hieh {0 charin the lavers of musiceliy smationsteed poet the teacher » comipie-
hensive and varied muterisd—vlss: Yopwitic and o 1 uye i fucsicsting
the prinviples of good siuyin Considerstion has been ior pare sing ng in the
S senae k3 weil &8 dor the modorn manner of lnterpictaiion. Vhete is 0o song io
the Jist which has not publicly wus fragrant tribute over and over agaic.”
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