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P R E F A C ‘E

HE Intention of this Preface is to give the Reader a fhors View of Mufic in its different Stages towards

Perfeftion, from the carlieft Time down to the Period about A. D. 1500, in which the following Pieces of

Mulfic, {ele€ted chiefly trom fome of the oldeft Compolitions of Englifh Malfters, firft made their Appearance,
and when Mufic was brought to a high Degree of Improvement in Melody, and more efpectally 1n Harmony.

It will be necefifary to carry the Reader to a very early Date, becaufe cach of the following Songs is more or lefs
built upon a Syftem then eftablifhed. |

Music, like many other Arts, might take its Rife from various Caufes, even from Accident, and has been the
Growth of every Soil, though 1t did not flourifh in all of them with equal Luxuriancy of Fancy.

‘T'ue rudeft Nations have had fomething that delighted them under this Denomination, according to the Temper
and (Gentus of the People, however barbarous it might found to our Lars ; and we are at full Liberty to fuppofe, that
the Mufic even of the Greeks, who moft cherithed i1t as a Science, was, in its Infancy, but a Confufion of Sounds.

Time and Chance have feconded the Suggeftions of Nature in every Art. From certain [imple Sounds and
Articulations, produced by the Organs of Speech, arofe Language ; from elevated Language, Pocetry ; from Modulation
of Sound, Vocal Mufic: and, in like Progrefiion, aukward Gelticulations gave Way to graccful Motions and well-
rezulated Mealures in the Dance.

Arrer Nature had made the Difcovery of Vocal Mufic, Art improved it by the Invention of mufical Inftruments,
producing Sounds refembling thofe of the Human Voice ; Firft, perhaps, fuch as give Sounds by Inflation ; forlInitance,
the Pipe, the Syrinx, and Flute ; fecondly, fuch as produce Tones by Strings of a certain ‘Tenfion, Length and Size,
the chief of which was the L.yre or Harp.

Tue Pipe was the moft fimple Inftrument, and grave only one Sound, but the Flute more and different Sounds, as
did alfo the Syrinx, being formed by an Alltmblage of Rceds of various Lengths.,  The Lyre we f{hall have Occalion
to fpeak of hereafter. :

Waart can fo ftrongly paint the firft State of Mufic in the Old World, as that which has lately been difcovered in
the New ? ‘The Inhabitants of Amflerdars fand, in the South Sezs, were found to be (inflinétively as it were) in
Pofleffion of an Inftrument refembling the Syrinx; and among the Natives of Otabeite, an lfland at a confiderable
Piftance from that of Amfterdain, was one of the Flute Kind, which they blow with the Nofe by ftopping one Noftril ;
for they had not (at the Time our Navigators vifited them) difcovered that the Inflation from the Mouth was {tronger
¢han that from the Nofe.  T'hey produce out of it four ‘T'ones, the open one and deepelt, and three other, by Preflure
of the Fingers on three Perforations.  Thefe four Tones appear to be the firft State of Improvement of the IFlute, and
conftitute a Syftem congenial with that of the ancient Greeian Lyre, with this Difference only, that the moft acute Sound
of the four in the Grecian Series was a whole Tone, relative to our fharp Key, and that of the Otabeitan half a Tone,
fimilar to our flat Key. The Mode of playing upon the Syrinx is by drawing 1t rapidly acrofs the Mouth, each Pipe
catching a little of the Breath as it paffes, and thereby producing a wild Fffect, refembling the Sounds of an Oétave-
Flute. This Pi€ture, drawn from Nature, may ferve to give us fome Idea of Mulfic in its priftine State of Exiitence,
foon after the Commencement of Human Society. '

It will not confift with the Brevity 1 proiefs, nor afford the Reader much Information, to cnter into the
viflonary and fabulous Age of Mufic and its Artiil‘_s, fuch as Mercury, the l:C[)lIth Inventor of the Lyre, and Zpollo,
who excelled in performing upon it: We will therefore proceed to the hiftorical Age, which may give us more Light,
though it will be found to dawn but very aradually ; for it is fcarce difcernible as a Syftem, till Atbens was in her
Meridian.

From whence the Greeks derived the Seeds of the Art, is neither very clear nor very material; but, however, it will
appear that the Fruit has been bolder, and more highly flavoured, every Time it has been tranfplanted.

Most Writers o far agree, that our prefent Syftem ot Mulic, in ity infant State, was found in £ryps and other
Taflern Countrics, foflered in Greece and ancient /tely, brought forward towards Adulenefs in France and Germagy, but
to its prefent Pepree of Maturity in fugland and maodern fraly. | p -

Grrece, with regard to Mulic, was to /txly what Jtaly has been to us, with this Difference, that it flourifhed in
ancient Greece a long I'iime, little known to the AKowons (cientifically, (trugghing to wrive at Perlection ; but from f1uly
it foon travelled into Luglend, where at prefent it is thought to he in greater Perfedljon than among even the Tralians
themfielves. |

C Ture
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Tue chief Inftrument of the Greeks was the Lyre, (confifting in the. earlieft Times of three or four Strings at moft)
with which the Voice was rather fupported to its proper Pitch, than accompanied with Harmony. In Procefs of Time,
~ three other Strings being added to the four, furnithed them with feven Sounds, which were regulated by Intervals of 2

Semi-tone and two Tones, and called the Syftem of Terpander, .or Diatonic Scale. This Scale of feven Sounds was
divided into two Parts, named ‘Tetrachords, the firft beginning from E in the Bafs, and proceeding to A, the fourth,
inclulive ; and the fecond beginning from A, and proceeding on to D, the feventh, alfo inclufive; fo that the higheft
Sound of the firft four became the loweft of the fecond four., Thefe Diazeflarons contained each of them a Series of
Sounds at equal Diftances, namely, 1n the firft from E to I, a Semi-tone, from F to G, a Tone major, from G to A, a
Tone minor; then again refuming A, as the Fundamental of the {fccond Diateflaron, the Order is the fame, namely,
from A to B flat, a Semi-tone, from B fat to C, a Tone major, from C to D, a Tone minor, Thefe Tetrachords
remain virtually to this Day, and are admirably applied by Art to favour the Nature of the Singer’s Voice, by adapting
the fuperior Diateffaron to the middle Voices, and the inferior to the extreme; and thus, as we- learn from 4rifforle,®
they might fing 1n Antiphoni, or Octaves: and if the Me¢/e or middle Note (A) in their Syftem, was of the fame Pitch
as in ours, then the moit common Voices, ‘I'enors 1n unifon, and Trebles in the Oétave above, could command both

Diateffarons. *
Music was now formed into a Syftem that could not fail of being received with univerfal Delicht; but at the fame

Time it varied, according to the Tafte and Genius of different Provinces, into the Phrygian, Lydian, and Doric Modes,
cach taking its Colour from the Subjeét and Meafure of Poetical Compofitions. The Pbrygian was of a harfh and
warlike Nature ; the Lydian, chearful but foft ; and the Doric contained in it a Mixture of both. Thefe, with many
others which were afterwards invented in imitation of them, took their Place or Pitch in the Syftem, according as
they were of a grave or {prightly Nature, and occafionally fucceeded each other in the fame Song. In like Manner,
with reeard to Style, the Provengal and Veneticn Mufic had in after-times their feveral Charateriftics; and, to come
nearer Home, even that ot the Britons, Scots, and Irifb, have had (if I may be allowed the Expreffion) an Idiom of

their own. -
It would be wide of my prefent Purpofe to fay more of the Chromatic and Enbarmonic Genera, than that they are very

ancient, diftinguithed from e¢ach other by the Intervals which conftitute them, that is to fay, by a Confecution of two
Half and two Quarter Tones, and that they were foon negleéted by the Greeks for their difficult Execution.
Tae Diatonic Genus prevailed, with little Variation, till the Time of Pythagoras. This Philofopher, who lived

upwards of oo Years before Chrif?, and vifited every Country bordering on the Mediterranean in fearch of Knowledge

and Science, difcovered that the Greciaiz Scale would admit of very great Improvement.
Accordingly, to fome Additions which were before made, he introduced BY into the
Middle of the Syftem, and, by extending it at the Top, compleated five Tetrachords,
which ftoed as in the Margin.

To thefe he added an A at the Bottom, below Blj, as a Bafis to the Whole; l'
hy which Mcans the Greeks became Mafters of what we call the double Diapafon, and a1
nominated in Italy by the {everal Titles of Syflema immutabile, Syffema Diatonico, Syftema At
Maffinre, Syftema Pitegorico. T'his opened an extenfive Field for the Fancy to expatiate bl
in quclt of new and more various Melodies, but a clofe Attachment to nice
Difquifitions 1n the {cientific Part diverted them from all fuch Purfuit; befides, the d
Magiftrate, in fome Places, was {o watchful over their Mufic, that every Innovation 2d.

was preciuded by Law.
Pryraacoras is moreover confidered as the Father of Harmonics; for though the

Confonances, the moft fimple Part of Harmony, might poflibly be difcovered by the
Euar very early, yegcertainly we owe the Demonftration of their Ratios to him only :

But without the Interchange of Difcords, Concords muft very foon cloy; and as the
Grecks never afterwards became acquainted with the Art of mixing thefe in Succeffion, the Contemplation of the

Truth, Beauty, and Harmony arifing from the Proportion of Chords, afforded a Pleafure to the Judgment and Under-
ftanding, diftin¢t from that of the Ear.

Axoraer very ufeful Improvement in Mufic was that of Notation, the Art of exprefling Sounds by the Application
of the Greek Leteers, upright, oblique, inverted, mutilated. By thefe Charafters, which amounted to above twelve
hundred, were exprefled the fifteen various Modes in each of the Genera, the Diatonic, Chromatic, and [nbarmonic, as
we have it tranfimitted to us by AMeibomins, in a Piece of Alypius, intituled  Mufica Introdutio.”” However, it appears
from the Writings of .7riflexeuus, that a Method of Notation was known in his Time, above four hundred Ycars before
that of Alypius, ' +

F'rom what has been faid, and from other Circumflances which might be adduced, if neceflary, ’tis plain that their

Song was a Kind of Recitative, fimple, and confin’d in Compalfs, but full of Force and Iixpreffion.
Oun principal Lofs, or rather Difufe in ancient Mulfic, is that Part ot it called the Rbythmus, which they laid a

greater Strefs and Value upon than the Flarmonical.
To give a thort Delinition of the Riythmus, 1 would fay, it 18 numerous Speaking and Singing. In a more gencral

Senfe, 1t was often underflood to be a fweet Flow of Words and Sounds, which gained altonuhing I‘orce, by a juft
Difpolition in Meafure, Accent, Jimphafis and Paule, heighten’d with cogrefpondent Geftures, to e¢xcite, augment, or

alluy the Paflions.
Urow
® Vide Malcolm's Treatife on Mufic, p. 179,
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Uron the-Declenflion of the Roman Empire, and Commencement of Chriftianity, Mulic took refuge in the Church,
where the met with her truelt Advocates and beft Support. "We are told, Singing was eftablifhed in it {o early as the
firft Century; and cven inftrumental Mulfic, if we may credit the Teftimony of Fuffin Martyr, was introduced about, -
. A. C. 150. Others after him alfo {fpeak of the fame Praftice, which was undoubtedly proper to fupport the Voices,
and keep them in tune. 'The Nicene Creed was folemnly fung in the Churches at Rome, by Order of Marcus, the Bifhop,
Anno 336. In the Middle of the {ame Century, Flavianus and Diodorus, the one afterwards Bithop of Antioch, the
other of Tarfus, exercifed Antiphonal, or refponfive Sihging, in the Eaft at 4ntioch. Under the Countenance of thefe,
and many other Patrons, Church Mufic fpread itfelf throughout the Chriftian World ; and by the Cultivation. of
St. Ambrofe, Bithop of Milan, about 374, became ftill more enlarged ; for he not only firft ordained Antiphonal Singing
in the Weftern Church, but laboured to compofe an agreeable Melody for the Ufe of his Church, called the AMBROSIAN
CuanT, and formed four Modes or Species of Diapafon, upon an equal Number of Greek Modes, for the future
Regulation of the Cantus. Modern Writers defcribe them by the following Scheme :

™D C F F G

C D E, E

B C D - K

Firft Octtave é - Second< 2 Thil‘dl % {Fourth g
F G A B

E 13 G A

D | E | F lG

T'nese Diapafons are evidently in the Diatonic Progreflion, but the four loweft or final Notes have little Relation to
our fundamental or Key Notes; and it does not appear that §2. Ambrofe had any Idea of that regular Series of Sounds
which we call a Key, from its fixing the major {fecond, fourth, fifth and feventh, 1n the Octachord. Whether the Key
is major or minor, is determined by the third, which always governs the f{ixth, and in a fmall Degree the feventh.
But though all thefe are indeed effential to the Formation ot a real Key, yet it is not neceffary to eftablifh it, thac the
Fundamental, with all its Concordances and Relatives, {hould be continually reiterated.

A flow and uniform Melody exprefied by Notes of equal Duration, commonly called Plain Song, pervaded the whole
Service ; though fome particular Fymns, not fung by the Congregation, were performed by the Cantores, compofed
with a greater Variety of Tone, and, like the Greek Song, with fome Freedom in Meafure. -

‘True Church Song continued nearly in this State till Pope Gregory the Great, 1n the fixth C.cntury, f:hangcd the Cantus
by two confiderable Innovations. The former was his Reformation of the Scale, which 1s now in ufe all over the
World; the latter, an Addition of four ecclefiaftical Modes or Tones to thofe of St. Amdrofe. 'The Gregorian Cantus
continues to be fung in the Roman Church, and fome beautiful Traces of it remain to this Day in that Part of our
Cathedral Service, the Refponfes and Litany. _ L

Tae literal Notation had before this Time been altered from the Greek to the Roman, and its Multifarioufnefs reduced

ta a Dis-diapafon, or two O¢taves, under the Nomination of the Firft Fifteen Letters. Gregory perceived in this
Dia~ram an Embarraffinent to the Learner; for the latter feven Sounds being merely a Repetition of the former in the
fame Series, only more acute, he gave ther the fame Names, diftinguithing them in Writing by the fmall Charatter,
thus, A. B.C. D. &c.; when intended to exprefs the acuter Sounds of the fecond Oétave, he mark’d a. b. c. d. &c.;
which Method very much facilitated the Praéice of Intonation. The four Modes or T'ones which he added to thofe of
St. Ambrofe, he placed a fourth below, 1n the following Pofition :

I 3- v 7-
IZ d - f o -
21 C d C f m b- i~ U
i \ b ¢ d ¢ B e %X
s g : i 3eF 3%
p E B G A Bl E_ o .
s= =8 m\E I G - \A =
€5 Ps5g  DFinal I Final £ Final G Final
20 & 48 &fC D E I R —
e 5 Z\Bn C D E
& o \A. B C D.
o T -; 4. 6. 8.

Tur final Notes in each Formule were the fame ; and their Situation, either loweft or middle, with the varied Place
of the one Semitone or the other in each Oc¢tave, conflithited eight Species of Diapafon. The {uperior four, by having
the Fourth above and the Fifth below, and the inferior, by having the Fifth above and the Fourth below, were faid to
be cicher harmonically or arithmetically divided, and received the Appellatives of Authentic or Plagal,

THase
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THest eicht Modes have been fince branched out into more, by an harmonical or arithmetical Divifion of the
different Species of Diapafon, the Fifth or Fourth being always confidered as the effential Note of Divifion : accordingly
the Ambrofian Modes had all perfeét Fifths, the Gregorian all perfect Fourths ; the F Tone or Mode in the firft having no
perfeét Fourth, ‘the B Mode in the fecond no perfect Fifth.

Avc this is particularly remarked, becaufe Compofers for the laft 300 Years have, by changing the Situation of the
Semi-tones, given us Compofitions in a very different Style from the prefent, which is confined to the two molt cheice

- -..-ll--—-_

Mbodes, namely, the smajor and minor Keys. —
A¥TER the Time of Gregory, to render the Method of Notation more concife, was invented

the Stave, confifting of eight or ten Lines generally, and denominated by the Letters A-B. C. &c.
placed upon them in gradual Afcent, thus:

i maF

-—-—-—--_—_E+-—_

D‘———-ﬂl———-

B
—A
Next, to render this Method {ftill more concife, Dots or Points were fubftituted A — —— e
inftead of the Letters, which were placed only at the Beginning of the Lines, thus: @ P Y
F————m———e— o ———
F————————— ® — e —
De—————— e ————————
C———¢ e e
B @ — e

In the ninth Century, the Meafure of Sounds, independent of Words, began to be reprefented by Dots, Commas,
Accents, oblique Strokes, and other Marks. Antiphonaries, containing Examples of thefe, are preferved in the
Britifh Mufenin, and other public Libtaries. In this State continued Mufic to the !

Beginning of the eleventh Century, when Guido Aretino, a Benedittine Monk of Arezzo, dd

a City in Tufcany, enlarged the Scale, and contracted the Mcthod of Notation. The cC \
Syftem he enlarged by adding another Note (G) under the loweft in the Greek Scale, the bb b 6tk
fundamental of which was A. and proceeding by Hexachords, or Intervals of Sixths, aa il
extended its Compafs to the Diftance of two O¢taves and a Fifth, containing fix o /

Hexachords; namely, from the lowelt G. in our Bafs Cliff to 1ts Triplicate, and fo on
to D. upon the fourth Line in our Treble Seave, which carried him four ‘Tones into a
third O&ave. The Hexachords then ftood as 1in the Margin.

AnxoTHER Hexachord is generally added aTone higher, arifing from g. the fecond Line
in the Treble Chiff to e. the fourth Space; but {feveral ancient manulcript Diagrams have
it not, probably becaufe it was a Triplication of the loweft tlexachord, and the higheft
Note above the natural ealy Reach of a Boy’s Voice.

11z contraéted the Stave by fuggefting the Ufe of the Spaces between the Lines; by
thefe Means he reduced eight or ten Lines to half thofe Numbers.

A third Advance he made was in the Art of Solmization, fubftituting thefe fix Syllables,

1, Rey, Mi, I'ay Soly La, in place of the fix Letters each FHexachord. contained, or, as a Firft
French Writer * fays, after the Examplc of the Greck, 7e, Ta, Thé, 7ho. By thele  Hexachord.
Nominations, if a Perfon could intonate rightly the Intervals of one Hexachord, he
rnight the reft, being all alike, only tranfpofed a Fourth, Seventh or Oc¢tave higher, Flhis
Defien in this Sciieme was to imprefs {trongly upon the Mind the Place of the Semitone,
which in his Senary fay in the Middle. |

Mousic, with all thefe Improvements, ftill continued very plain. In the Church, the Cantus, long and folemn,
accompanicd alfo with very fimple IHarmony, by an Organ of about twenty Notes in compafs, was performed, very
diffeient from that of the Minflrels,T who fung fhort returning Airs to a Harp of feven, eight, or nine Strings, or a
finall ill-thaped Fiddie with four or five, and a very fhort Bow : And that fuch were their Inftruments in this Country,
appears from antique Drawings and Carvings {till extant.

Triat our Mclodics received a Sweetnefs from che Provencal, under the Favor of Richard the I'irft, who was fond of
them, 1s probable.  One elegant Specimen of their Song is left us by Tdeobald, King of Navarre, who flourifhed about
1235.—See Siv 7. Flawkins's Hift, of Mufic, Vol. Il. p. 47.

We have faid chat the Greeks diflinguifhed cheir muficil Notes by the Letters of their Alphabet in different Modifi-
cations and Combinations to an almoft incredible Number, which mufl render then extremely intricate to the Scholar,
Thefe we have likewile obferved were contracled by the Romans, and confined to the lirft fiftecn Letters of their Alphabet,
which were afterwards again reduced by Pope Gregory ro feven.  After his Time, as the Letters went out of ule, various
were the Modes of cexprelling Sounds, by Cunnmes, ['oints, edliqu: Strokes, &c. which, about {ixty Yeurs after Guido's
Regulations, began to give way to diflerent Characters. Wich others of greater Length, the followsng were in common
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isfe, wiz. the Large thus [ﬂ ]; the Long thus ["™M7; the Breve thus [ ], and the Semi-2réve in this Form [0];’
which was the fhorteft Note, till the Minim, thus [? 1, was introduced early in the 14th Century. Thefe ftood ina

triple Proportion to each other; indeed, they had fuch an extraordinary Attachment to ternary Proportion, that
very few COiTlpO(ithl'ls are to be f_ound, before the Commencement of the 16th Century, in duple or common Time.

As Mufic ran into quicker Divifions of Sounds, fhorter Notes were invented to exprefs them. Hence fprung the
Crotchet about the Ycear 1400, Quaver 1450, and Semiquaver 1500. The firft Appearance of the Demifemiquaver fcems
to be 1in a Treatife mtituled BeLLum MusicaLg, publithed at Mentz, in Germany, in 1563, when the Breve had
gmd:.ml_]y civen way to the Semibreve; and though it continued in ufe, yet the Semibreve was from thenceforth
confidered as the Integer, becaufe the Meafure was denoted by its fractional Parts, fuch as Halves, Quarters, Half-
Quarters, &c. expreficd by Figures at the Head of the Stave, wiz. 3, &, 3, $, &c. to imply that each Bar was
compounded of three or more fuch Parts of the integral Semibreve. But though the Demifemiquaver was known or
invented 1n Germany about A. C. 1§63, yer (at the Clofe of the laft Century) Bontempi and others give it as uncommon ;
and in a Spanifh Treatife on Mufic, publifhed in 1734, by Fofeph de Torres, Organift in Madrid, it is not mentioned.

Tue Chff (from the French Clef ) originally was no more than a Letter prefixed at the Inception of the Piece on
fome Line or Space, as a Datum to proceed upon ; the Name of that Line (or Note on that Line rather) being known,
the reft would follow of courfe: not calling it a Key in the modern Senfe of the Word, meaning that it pointed
out the fubftantial or governing Tone of the Cantus, to which all the others had a Tendency and Direttion ; but merely
an Indultion to the Knowledge of each Line and Space. *

ArpouTt 1300, when red Notes began to be employed, mufical Signs of Time or Meafure were invented ; they were
only two primarily, wiz. © ¢, perfect and imperfe&t, before which the Long and the Breve, or their Refts, denoted
the Mcafure. _

T ae Difcovery of the Confonances was eventually the Root of harmonical Modulation ; but itewas of flow Growth,
and long in gathering Strength, not increafing to any Magnitude till the fifteenth Century.  There is Reafon to believe
finging in Confonance was firft practifed in the northern Parts of this Country near Darbam, at the Monaftery of Hire-
mouth 1n the Kingdom of Northumibria, the Seat of Mulic and Learning about 700. This Suppofition is founded on
two Circumftances: The oneis, that in the Writings of /enerable Bede, who refided there at the above Time, mention
is made of the Word Defrant, which implies a high Voice dividing or finging in quick concordant Notes, while a
Tenor or low Voice is prolating the Ground or plain Song : The other is, that Giraldus Cambrenfis,* in the 12th Century,
defcribes the fame Practice, as heing an extempore Performance habitual to thofe People in the North, living on the
Banks of the Humber; yet the Fauxbourdon or Faburden feems to be their chief Pra¢tice and higheft Delight in the
14th Century, which is little more than a Medius or mean Voice finging in 3ds, and a Difcantus or treble Voice 1n 6ths,
all along upon a Caito Fermo fung by a Tenor or Bafs. In this Century, Attempts were made to intermix Difcords
with Concords, but being abrupt and unprepared, they were inveighed againft by contemporary Writers, as a rude
unpleafing Intrufion ; it neverthelefs was a Step which led to a very great Improvement.

Asout the Year 1300, it was difcovered that Modulation might be much enlarged by the Admiffion of more
Semitones into the Scale. Thefe new Sounds were denominated Fiffe Mufica, or feigned Mufic, and confifted at laft of
all the Half-tones not in the ancient Diatonic Series of Notes. '

Tue B flar, which we have already obferved had been placed in the Syftem by Pythagoras, was” very eflicacious
in Guido's Scale, and highly extolled by a Writer + 1n the 12th Century, as then giving Birth to the {weeteft Mr._)dulations
upon she Harp,  The F fharp was known early in the 14th Century, the C fharp and E flat early in the next, and
towards the Clofe the G tharp, as may be feen in a Manufcript, faid to be as old as thf: Reign ot Edward the Fourth, in
the Pepyfian Library at Cambridge, i which contains fome of the moft ancient Scores poflibly that are preferved, except
one in the Rritith Mufeum § on a Stave of thirteen, fourteen, and occafionally fifccen Lines, _wi_th fomething like an
Organ Bafs at the Fad.,  In the following Pieces, .4 flat occurs but once, and that in a plaintive Style, in order to
render the Mufic more expreflive of the Words ;3 and 1n all the firit printed Mufic || on Mectal Types, from 1503 tO 1519,
it does not once occur, as far as I have been able to obferve. Thefe feigned Sounds, at firlt new and unexpected,
beine nicely eeied by the Judgment, and familiarifed to the Ear, were found to be rich and deliclous. '

In the rath Centory, many Struggles were made to form a juft Standard for the proper Mingling of Difcords with
Concords ; vet (b, after every Iiffore, the Diffonancy of Sounds remained unrefolved. At length the Moment arrived
which crowned their Labours with Succefs; for about 1400 (as may be {een by the firft Song in the following Collection)
the Preparation and Retolution of Dilcords were difcovered : An Art that had the Power of reconciling even Difcordancy
to the Jar,

T'ne Reader will naturally expe to be informed of the Tradition and Charalters of the following Compolfitions.
T e Mannfeript {romy whence all the ]*‘.ngli_(h Songs, except the ﬁrf_t, are cxtmﬂ't;:d, originally bCl_ongcd to Doétor
Rotert Lairfay, (who lived in the Reigns of flewry the Seventh and Eighth)_ as evidently appears from a Drawing of
his Arms, and the exprefs Signature of his Succeflor, 1610, “This Manufcript, whic':h Anthony i ood takes particular
Notice of,8 afterwards fell into the Flands of Mr. Thorefly **  ‘I'he Characters in which thefe Pieces are wricten, are
foething ditlerent from thole in common ule when the Art of printing Mufic with Metal Types was invented : They

* [1ift. of Wales, 4 Giraldus Cambrenfis, 1t No, 1230. § Bib, ITarl. No. 978,
| ‘I'he Patent affixed to fome of thele Publications beinp curiobis and urknown, 1 have fubjoined a literal ‘T'ranilation ol it: the Original may
be feen in the Britith Mulfeum, _
¢ Fuiti 8. *# Sec the Lifi of his Cusiofities at the end of his Iifs. of Lecdes, v 5174

D - ~ confilt
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conlift of Longs, Breves, Semibreves and Minims ; which two laft are occafionally black and red, without any veid Notes.
The Intention of thefe colours was to denote their Duration, for Notes of a red Colour contained Half the - Value of thofe
which were black, confequently the Croschet was exprefled by a red Minim, and the Quaver by a red Crotchet, which
at that Time was diftinguifhed by a Hook at the End, from whence it took its Name * : So that, in faét, the modern

Quaver, in Point of Form, was anciently the Crotchet.
IT may not be amifs to obferve here, that when red Notes were difufed, void Notes {fupplied their Place. Afterwards,

in the 16th Century, void Notes became the longeft, and b/ack Notes were ufed in fubordinate Proportions : but it was
not till wichin the laft hundred Years, that black Breves and Semibreves were entirely difcarded, and the prefent Method
of NNotation brought to a fixed Standard.

THE firft Song 1n the {ucceeding Collettion 1s in many Refpeéts curious, particularly in that it contains the earlieft
Y xample I have {een of the regular Preparation and Refolution of a Difcord. It is printed from a manuicript Copy at
the Head of a Colleétion of Ballads preferved in the Pepyfian Library, Vol.1. Folio. This Manufcript, from its Title,
appears to be an Exfcript of one, ¢ Ex Biblioth. Bodleiani, Arch. B. Seld. 10.”> The next Leaf contains zbe Sfame ir
mcderie Dreffe, but {o very imperfect that it can hardly be called tbe famme. An Ear which can judge from Nature will

find 1t pleafing.
THE high Eftimation had for fuch Melodies in Queen Elizabetk’s Reign, is evident  from the Duke’s Speech im

Sbakefpear’'s T weltth-Night,
““ Now, good Calario—olut that Piece of Song,

““ That old and antique Soig we bad laff Night ;

““ Methought it did relieve my Paffion much,

“ More than light Airs, and recolleft?d Terms, _

““ Of thefe moft brifk, and giddy-paced Tiines.”

THE fecond Song 1s a perfect Copy of a very popular Balet in its Time, written by Authony IWidville, the gallant but
unfortunate Earl Rivers, jult before his Execution in Ponfret Caflle, 1483. The third, fourth, fifth and fixth Sonas,
are evident Compliments to Henry the Seventh and his Family. It might be conjetured that the Words in the fourih,
¢« Gelohir gent or Rofemary,” were well known to flarry Carey, Author of the Honeft Yorkfhireman, for one of the
Songs in that Entertainment, ¢ 2270y, bow now, Sir Clowr 27 has the Burden of ¢ Gilliflow’r, gentle Roiémary.”

AvrL are diftinguithed for fome peculiar Excellence; and two of the beft French Pieces of the fame Age, in two

very different Styles, are given with them, to contraft and variegate the whole,

No one will be furprized at finding /27dis, Leuys, tes, Words of two Syllables, or Beaute, Lady, and {uch-like
Words, fpelt and accented in a different Manner from the prefent Ufage, if they recollect that Men naturally adopt the
common Pronunciation and Orthography of the Age in which they live. The Prevalence of the French Language in
this Kingdom, after ///liziz the Norman had feated himfelf on the Throne, eafily accounts for the Accent falling fo
often on the laft Syllable : But this was not univerfal, for in a very ancient Roza, Catch, or Canon, printed in the fecond
Violume of Sir 7. flowkings Hilt. of Mufic, p. 93, it appears that the Saxon e had neither a long Time nor acute
Accent in the Words Backe, Calvé, wdé, Lhadé, Awé. TheFrench to this Day give a Sound or Note to the laft Syllable,

even of Words ending with e mute.
With refpect to the Authors of the enfuing Songs, little remains except their Names and mufical Charaéters, and of

fome net even fo much as their Name.

RoperT FavrRrax, of the 2orkfbire Family of that Name, Sir . Hawkins (to whom I am indebted for this and other
Articles) in his Hift. of Mufic, Vol. II, informs us, was a Doctor in Mufic of Camdridge, and was incorperated of
Oxford in the Year 1511, Bithop Tanner {ays he was of Bayford in the County of Hertford, and that he died at 8¢, Alban’s,

where he was either Organift or Chanter in the Abbey Church, and lies buried therein.
FpMmunp Turces, Compofer of the fifth Song, was probably a near Relation to a Minftrel of the fame Name;

for in the Aét of Refumption, 28th Hen, VI. there is a Provifo 1in favour of Fobn TuRrRcrs, Farpour with the Queen,
for the Reverfion of an Annuity of Ten Marks after the Death of 2ill. Langton, Minfirell. From a few Church
Compofitions of his which remain, one might be led to fuppofe that he was a Member of fome Cathedral.

Joun MovuTon, Author of the fifteenth, was a Difciple of Adrian IVillaert, and Maftro di Capella to Francis 1. King
of France, who look’d upon him as one of the greateft Ornaments of his Court. By the Teftimony of his Contemporaries,
he was one of the greateflt Muficians of his Age. The beautiful Fragment of his, in the annex’d Work, was printed in
the Year 1519, by Ottavio Petruccio, at Foffombrone mn ltaly~—"The Names and Compofitions of thefe and other Com-
pofers in the above-mentioned Manufcript, occur in feveral Manufcripts near the End of the fifteenth Century.

Tue peculiar Style of thefe Mafters makes it neceffary to be a little more particular in the Explanation of the modern
Doétrine of Modes, which have then Merit, whether more or lefs valuable than the Greek.

‘I'ine Spirit of Ii'nquiry concerning the Greek Genera and Modes, from the Year 1480, occafioned thofe who fludied
Mulic to imicate in their Productions as far as poffible the ancient Modes ; and accordingly, a Compofition in the Key
of A. was fuid to be in the Dorian Mode, in the Key of 1D, the Phrygian, and fo on. ‘Lo ftrengthen this Idea, they
preferred one or two T'ones out of the ufual Series of Sounds in the major and minor Keys, correfponding with fome of
the Fleclehaflical Modes, by which they modulated, and by making them predominate, coloured their Compolitions
and diverfified cheir Style; for, with them, it was not fo much the Pitch or Key-note, as the Pofition of the Semitones

| n
¢ Ir. Crochet.
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in the O&ave, which conftituted the Variety of Modes. The major Key they confidered as perfes?, the Clymax and Anti-
clymax of Sounds in that being uniform, the third bold and pleafing. The minor Key was thought imperfefZ, not fo much
on account of the Difference in the afcending and defcending Scale, as becaufe of the heavy Effect of the leffer Third,
which in their Compofitions was often omitted, or fharpened at a full Clofe. The Variety which this very Imperfe&tion
afforded in the flat Key, gave great Scope to the Imagination : Other Aflociations were formed ; and it feems as if our
earlieft Writers, both in Melody and Harmony, obferving the various Situations of the two Semitones in each of the
ecclefiaftical Modes or Species of Diapafon, thought them equally ufeful with thofe in the flat Key. ’

As they divided and fubdivided very minutely the duple and triple Meafures, 'fo they improved the old Syftem by
the Introduéion of what were called feigned Sounds. ‘Thefe were employed in giving new Qualities to their Keys or
Modes. By their means they could imitate the feven or eight primitive Modes in any Pitch; they could alter and
diverfify them at will, and ftill preferve their Key. This was done fometimes by taking the flat Seventh only; of
which Mode many antique Melodies and rich Pieces of Harmony, particularly that Madrigal of Orlande Gibbous,
< The Silver Swan,” are beautiful Examples.* In the minor Key, the fharp Sixth was fometimes combined with i.
~Another Property of the minor Key, very common with our early Harmonicians, was that of blending the flat
Second and Seventh in the fame Compofition. \

Wit what Force and Elegance {o crude an Interval as the fharp Fourth and flat Seventh may be ufed, Dr. Blow’s
Service in G. is a noble Inftance. Thefe and other Modes were ufed occafionally with fo much Grace and Delicacy,
that Men of the fineft Underftanding and Tafte have confefs’d their Power.

Mr. Purcel has been heard to declare more than once, that the Zariety which the minor Key is capable of affording,
by the Change of Sounds in the afcending and defcending Scale, induced him fo frequently to give it the Preference ;
and this Variety feems to have tempted fome, even after him, to continue the Practice of the Mode-Style. In the
Church Service particularly, the Solemnity and Dignity of this Stylg fhould never be loft.

IT is remarkable that all our earlieft Dance and Song Tunes, whether the grave, rough and bold Britifth, the tender,
wild and airy Scotch, or the mix’d Irifth, are charaéteriled by their Affinity to thole Modes believed analogous to the
Greek. Notwithftanding this, they are now fo little known and pra&tifed, though uniformly admired and {upported
by very learned Writers, and the ableft Practitioners of this and former Centuries, namely, Haxzdel, Geminiani, Aldrichk,
Tallis, Tye, Paleffrina, &c. that many think them ftrange and novel.

Dip we but fearch for, ftudy and 1mitate the valuable Remains of Antiquity,T we fhould certainly be the more
difpofed to make proper Acknowledgments to our Anceftors, by improving upon their Induftry and Attention: For as »
the Knowledge 1n Literature, Painting, or Architecture, of him who 1s converfant only 1in modern Compofitions,
muft ever remain flender and confined, fo muilt that of the Mulician; he will be of an undilcerning Ear, incompetent
Judgment, and vitiated Talfte.

IN Mufic, as in every Thing elfe, Art carried into Excefs becomes vicious and deftructive, whether by labouring
after extraneous, complex and obfcure Modulations, as fome of the Ancients did, or, as fome of the Moderns do, by
running into extravagant Levities of Air. But the vencrable Pieces of Antiquity in the prefent Colleétion feem fo far
out of the Reach of this Cenfure, that, for Purity of Harinony and Chaltity of Melody, 1 fhould hope they will be

read and heard with Approbation and Pleafure.

®* Sce the firft annual Colletion of Catches, Canons and Glees, publifhed by Mr. Warren.
+ Some of thefe arc prefesved in the Colle@ions of Catches, Canons and Glees, publifhed by Mr. Warren.

Tie
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Tbe P AT IEN'T fubjoined to fome Publications of OT TAVIO PETRUCCIO, PrinTER.

LEO X. Por:
ELOVED Son, Health and apoftolical Benediftion. Having lately given us to underftand, that, during your

Refidence at Fenice, by your Application and Ingenuity, you firft difcovered the Method of printing figured Song ;
and whereas our beloved Sons, the Doge and Senators of the Serene Republic of Venice, have granted you the
cxclufive Privilege of printing the fame, as the Inventor, forbidding any Perfon whatfoever within their Jurifdiétion,
under certain Penalties, either to print or vend any other but your’s, for the Space of Twenty Years; and having alfo
1informed us, that lately, on your Return to your natuve Country, Foffombrone, and intent on new Difcoveries, by great
Labor, Expence and Courfe of Time, you firft invented the Method of printing Organ Scores, which had been hitherto
attempted by feveral eminent Men, as well in ltaly as other Countries, and given up as imprafticable, and which adds
Ereatly to the Dignity of Divine Worfhip, and proves a Felp to thofe who are defirous of improving in Mufic; and
that you are inclined to print feveral Books on different Subjects, which never hitherto appeared in Print in your
Country, or in any other, diretly or indireltly, fubjéét to the Juri{di¢tion of the Ecclefiaftical State: We, difpofed to
favour your Petition, and willing that you, as the Inventor and the firft Printer of the fame, thould enjoy the Privileges

annexed to our Apoftolic Indulgence and Leave, provided you vend the fame at a moderate Price, and in order
effetually to prevent other Printers from reaping the Advantages of your Labor and Expence, and that we may
encourage vou to attempt Difcoveries of greater Moment, we, in Confideration of your being the Inventor and firft
Printer of the fame, fordid other Printers and Book{ellers to print or vend any Organ Scores within Fifteen Years, or any
other Books on other Subjets which you have already printed or mean to print (not hitherto publifhed by any other
Perfon whatfoever) within Fiftcen Years from the Date of their firft Publication, and that under the Penalty of
Excommunication, with the Lofs of their Books and Scores, and a Fine of four Ducats for each Book, to be equally
divided, one Part for our Exchequer, a fecond to the Informer, and a third to the Infli¢tor of the Punithment: We
moreover diret the Auditor of our Exchequer, and the Governor of our beloved City, Senators, Sheriff, and all other
Perfons acting in any official Capacity whatioever within our Juri{di€tion, both now and hereafter, to give you every
neceflary Affiftance, when called upon by you or your Attorney, under the Penalty of an ipfo-facto Excommunication
to any or either of them that may fail therein, infemuch that they are not to fuffer you to be any ways impeded in the
Execution of the Premifes, but to terrify the Offenders by Icclefiaftical Cenfures, and the aforefaid Penalties; alfo to
call in to their Affiftance, if required, the Secular Power, in order the more eafily to facilitate the Performance of all
or either of the Premifes, ordering at the fame Time thefe our Letters Patent to be printed, and to hold full Force in

our Courts of Judicature and elfewhere, no Perfon whatfoever to obftruét the Execution of the fame, at their Peril.
) Given at Rome, at St. Peter’s, under the Seal of the FisugrMaAN,* this 22d of O&ober, in the Year of

our Lord One Thoufand ¥ive Hundred and Thirtcen, being the firft Year of our Pontificate.
PETER BEMBO.

To our beloved Sony, OTravio Perruccio, ¢of Foflombrone.

¢ Il Pifeatore 1s the Pope’s Seal-Ring, the Device of which, I prefume, has a Reference to St. Peter in his Charalter of a Fifherman, It is different

from that wherewith the Bulls are fealed, which is a Crofi fupported by St. Perer and St. Paw/. The Pefcatrre may perhaps not improperly be

ternied the Pepe’s Priny Seal; and, to prevent any Abufe of it during a Vacancy in 1he See, it is immediately, on the Pope’s Demife, broken in

Pieces by the Cardinal Camarlinge (or Chamberlain) in the Prefence of three ather Cardinals.

e e

OBSERVATIONS on the PLATE annexed.

UMBER 1. is taken from the Margin of a mufical Magufcript, near 300 Years old, in Bibl: Reg. 20. A, 16.
Britifb Mufeum. It contains French Songs by various Compofers, Heyne, Bouvel, Fofquin, 8c. = The Inftrument
in the Performer’s Lap comes nearer to the Defcription of the Citole than any Thing yet given.

N° 2, is probably a kind of Harp appropriated to the Female Minftrels of the 13th and 14th Centuries. ‘The Original
15 to be found in the Margin of an ancient Copy of the Hiftory of Ireland, by Giraldus Cambrenfisy, 13.B. v, Bibl.
Reg. Brit. Mufeum. . Mr, Cafley has mark’d it in the Catalogue XIIIth Century.

IN°© 3. is an exact Copy of a Group of Figures playing and {inging, taken from the Frontifpiece to the Enchiridion, or -
Praélica Mufica, by Herman Finck, Chapel-Malfter to the King of Poland, publifhed 1556. The Inftruments fecem to
be the Sackbut or Bafs-trumpet, and two Krum-Horns.; One i1s led to fuppofe, that the principal Figure among
the other Parties 1s the Maeftro di Capella, from his apparent Solicitude, and intended for Finck himfelf.

N°® 4. is an exact Copy from a Print at the Head of the Dedication of a Book of ancient French Madrigals, in the
Pofleflion of the liditor, publifhed 1545, at Zutwerp, by Tbylman Sufato. The Work is infcribed, in a prolix Copy

of French Verfes, to Mary Queen Dowager of Hungary, the Perfonage reprefented in the Back-Ground, as ene may

colle¢t from the Form of the Lfcutcheon over her Flead on the Cloth of Eftate, though the armorial Enfigns are not
difcernible.,  ‘T'he Queen feems to bear a Scroll 1in her Righe-Iland, apd to mark the Time or Meafure with her

Left-Fland, and feems to be remaskably atcentive.
1 Crooked Ilornsee=e?ide Minfheu in Voce Crome. |
ORI-
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ORIGINAL WORDS of the SONGS.

SONG I

WRE kynge went forth to Normandy,
With grace & myzt of chivalry;
The God for hym wrouzt marveloufly,

Wherefore Englonde may calle & cry .
Deo gratias

Deo gratias Anglia redae pro victoria.

2.
He f{ette a fege, the fothe for to fay,
‘To Harflue toune with ryal array;
That toune he wan, and made a fray,

That Fraunce fhall rywe, tyl domes day.
Deo, e

3
Then went owre Kynge, with all his Ofte,
T horowe Fraunce for all the french bofte ;
He fpared ’for’ drede of lefte, ne mofte,

Tyl he come to Agincourt cofte,

Deo, &c.
4.
Than for fothe y* knyzt comely
In Agincourt feld he fauzt manly,
Thorow grace of God moft myzty
He had both the felde & the victory.
Deo, e,

e
Ther Dukys, and erlys, lorde & Barone,
Were take, & flayne, 8 that wel fone,
And fome were ledde in to Lundone
W ith joye, and merthe, and grete renone,

Deo gratias, &e.

6.

Now gracious God he fave owre kynge,
His peple, and all his wel wyllynge,
Gef him gode lyfe, & gode endynge,
That we with merth mowe favely fynge
Deo gratias
Deo gratias Anglia reade pro victoria.
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SONG
SUM what muiyng,

& more morenyng,

In remembryng,
y¢ unftedtaftnets,
tais wordle beyng
of fuch iﬂ'c]}'nzg,
fhe contraryyng
what may | gefs
I fere doutlefs,
remc ylels,

1s how to cefs

my wofull chaunce;

for unkyn-inefs,
withontenlefs,

& no redrefs,

me doth avaunce
w difplefaunce

to my grevaunce
& no furaunce

of remedy,

lo in this traunce
now in {ubftaunce
fuch 13 my daunce
willyng to uye,

bounden were I,
& bt * gretly

to bée content,
S:yng playnly,
Fortune doth wry
all contrary,

for myn entent ;
My lyft was Jent
to an entent,

it 1s ny {pent,
well cum fortune ;
yet 1 ne went,
thus to be (hent,
but {he 1t ment,
{fuch s her wone.

® Saxon }t fer that,

E

II.

Me thynkyth truly,

SONG



) §O

ORIGINAL WORDS or THE SONGS.

2.
Ther 1s a floure where (o he be,

& fhall not yet be namyd for me,
prymeros, violet, or frefsh dayly,

I o
S_ © _N o A 2 I chefe a floure frcfhif;’c of face
HIS day day dawes ¢ what is his name that thou chofyn has
this genuill day dawes { the rofe I fuppole thyn hart unbrace
& we mult home gone. $  that fame is he
I. ¥ In hart (o fre
In a glorious garden grene ? that beft Iykyth me
Saw I [yttyng a comly quene . npowe have I louyd & whom love ye
among the floures that freth byn £. 1 love a floure of frefh beaute
fhe gaderd a floure & fet betwene i 1 love a nother as well a« ye
the lyly white rofe me thouzt [ fawe ¥  Than (hal be prouvid here anon
& ecuer {be fang this day day dawes yf we 3 can agre In on.
this gentill day dawes 6.
- & I'muft home gone : The rofe it is a ryall floure
2. ¥ 'T'he red or the white thewe his colour
In that garden be floures of hew % both be full iwete & of lyke {favoure
the gelofir gent p' the well knew i all on they be ~
the floure de luce the did on rewe ¢ that day to (e
& faid p* whyzt rofe 1s moft trewe BT lykyeh well me
this garden to rule by ryzt wis lawe ¥  now haue I Joued & whom love ye
the lyly whyzte rofe methought I fawe Y Ilove a Roure of frefh beaute
& ever fhe fang this day day dawes, &e. I love another as well as ye
o A S 5 b S 5 i et o Than (hal be prouvid here anon
h Ly we 3 can agre In on,
O ONG 1V. For three Voires. 7.
Love I Jove & whom love ye ? I love therofe both red & white,
I love a floure of {refh beaute, : Ispty"pure pfite appetite, _
I love another as well as ye ; ¢ to here talke of them is my delite,
Than fhal be provid here anon, Joyed may we be
yff we 3 can agre Jn on. ;  ourc prince to fe
5. ¢ &rofes thre
I love a floure of {wete odour, ©  pow have we louy’d & loue will we,
magerome gentyll, or lavendour, : This fayre f?"‘f”’{ floure _fu]l_Off beaute,
columbyne goldis of {wete flavour, . moft worthy it is as thynkyth me;
nay nay let be, : than may be prouvid here anon,
15 non of them p' lykyth me. ; thatwe 3be agrede In on.
I 10'.,'6 I lOVe’ &36‘. j‘: ::-Hilﬂhi::.?':::h:..-l'll51‘7::“‘:3':.21:."l_'l’:.'ﬂif:"“-"“:*:"::'hﬂ::l'i'ﬂ‘ﬂ”'ﬂ"*:ﬂ‘f-'"'"fﬁm““.ﬂ1“‘:"':“"::I*I'T:l"::i‘..ﬂ'::"ﬂ;l!:‘::!i‘
: SONG V.

FROI\/I flormy wyndes & grevous wether
good lord preferve the cfirige fether.

O blefled lord of heuyn celeftial]

he pafs them all in has degre,

ce ¢ which formyd haft of thy moft fpeciall grace
b Jb‘i'ﬂ I.}”Lé[h e, ; Arelur oure prynce to us here terreflriall
Ove, e In honor to ruyne lord graunt hym tyme & fpace

4. i which of alyaunce
( - & . y :‘+ . -
Q_“ bl IQW moft tmf-—fly, | g oure prynce of plefaunce
Gelofir genuldl, or rofemary, X be In erytaunce
camamyvll, borace, or fuvery L ' N
- o ! ‘ b o s oir .

hay cortenly : of ynglond & fraunce
- l G ryzt eyre [or to be

C ol K . p i L

tete 18 not he G wherfore now (yngr we
b plefyth me. : S

B . : From flormy, ¢,

I love, &g ;i Wherfore

A



ORIGINAL WORDS or tuzt SONGS.

2.

Wherfore good lord fyth of thy creacion
Is this noble prince of riall linage

In every cafe be his prefervacion
With Joy to resofe his dewe enerytaunce

bis ryzt to optayne

In honor to rayne

this eyre of brytayne,

of caftell, & Spayne,

ryzt eyre for to be;

wherefore now Syng we
from Stormy windes, Gc. u2_fupra.

3.

Now good lady among the Saynts all
Pray to the Sone the Secund In trinite

for this yong prince which 1s & daily {hal be
Thy f{ervaunt with all his hart {o fre

O celeftiall

moder maternall

emprife Infernall

now we crye & call

his fave gard to be

Wherefore now Syng we
From ftormy Wyndes, &c. us_fupra.

SONG VL

ENforcc yowrfelfe as Goddis knyzt

to ftrenkyth your comyns In ther ryzt,

Soverayne lord In erth moft excellent,
whom god hath chole oure gyde to be,
with gyftts grete & evvdent,
of Marchiall power & alfo hye dygonite
fvthtis fo, now leet yowr lubour be
Inforcyng yourfelfe with all yowr myzt
to flrenkyth yowr comyns In ther ryght.

God hath gvfi” yow of his goodnyfs
Wifdome w' Strenkyeh & Soverayate
all mytdone thyaois to redrefs
& fpeeally hurts of bo commynalte,
which crye & call unto yowr mfle ;
In yows perfon all ther hope is nyzt
to have reconer of ther unryzt.
Vntoree, Seo ut fupra,

Che g A e

L L [ L Y iy iy gt
e e e S e T e
F

:,:..r :-:"::.1

g L la i B a P g W EL ey Sy By a om g ! ur g Fa_y
I'-l-*- .Il“‘f:-p l' }' -l'-l"' ¢ . ' l“ l"" 'l"l"' ."' "'. .I..

Ppitip-. <l

"“i"‘i.:...-l-q'-

S N e NI S T NI e

IX
S ONG VI

)
A Gentill Jhefu
- Who is that that dothe me call

I a 8ynner that offt doth fall

what woldift thou have

mercy lord of the I crave

why louyft thou me

ye my maker [ call the

than leve thy Syn or I nyll the

& thynk on this leflon that now I teche the
a I will Iwill gentyll Jhefu

2.
Uppon the Crofic nailid I was for the
Suftyrd deth to pay thy rawnfum
forfake thy Syn man, for the loue of me
be repentant make playne confeffion
to contryte harts I do remyflion
be not diufpayred, for I am not vepgeable,
gayne goitly enmys thynk on my paflion,
whiart b froward, fyth I am mercyable
A Jenul Jhefu
My blody Wownds diwne railyng be this tre
loxe on them well & haue compafsion
the Crowne of thorne b* {pere b* nailis thre
the pereide hand & fote of Indignacon
my hert ryven for thy redempcion
let now us twayne In thys thyng be tretable
loue for loue by Juft 2vencion
Why art thou froward {yth I am merciable
A genull Jhefu, &,
[ had on petur & ma4wdelen pyte
for br Strite of b 2tricion
Saynt tomas of Inds Incrudelite
he put his hands depe In my fyde adowne
Role up this mater grave it In thi refon
Syth that Fam kynde why art thou onftable
My blode beft triacle for b tranfgreffion
be not thou froward sith I am merciyhle
A Jentill Jhetu, &, ut fupra.
Thynk agaync pridcgon my humilite
Cuam to 8c¢ole, record well this leon
gayne fals envy thynke on my charyte
My blode all fpent by diftillacion s
Whudid Tthis, to fave thee from prifon.
Afore thr hare hang this litell table
Swetter than bawme gayne goflly poyfon
be thou not aflrarde, fyth I am micrciable
A Jenull Jhefu, . ut fupra.
lord
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6.
lord on all synfull here knelyng on kne
Thy deth remembryng oi’ humble affeccion
O Jheiu graunt of thi benignite
That thy fyve wellis plentuous of fusion
callid the fyve wonds by €putacion
may wathe us all from {urfetts reprovable
Nowe for p* Moders meke mediacion
at hir requeft be to us merciable

_]entlll _]hcfu, &e. utfupra

CRRIE T A AT T T T T T B e T e LD e T
S O N G VIII

WHO fhall haue my f.yre lady ?
who but I, who but [.

who thall haue my fayre lady

Under the leuys grene?

The fayreft Man

that beft love can

Dundirly dandirly.

The fayreft Man

that beft love can

undui the holy grcne

ey [ ey P .-i“ oy II .l- ‘-. .
wln e -'u.ﬁ'::-'"'l-" "'"""" Saratunant o ae,,

S 0 N G ]X

L.ove, loved, & Joved wolde I be,

In ftedfaft fayth & trouth with affuraunce;
Then bownden were 1 fuch on faythfully
to love, thowe I do fere to trace that dawnce;
Left that myfaventure myzt fall be chaunce,

yet will I me truft to fortune applye

hough that euyr it will happ I wote nere [.

.-"*--'"h:u::.:-.'v:.r T gt Tt e e e e ot 40 L} e PR I e T eI et e e D TR e e e L

Far S()NG X

Bl il Sl Sl ek i,

See page 4 5

r
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"SONG XI
MOST clere of colour & rote of ftedfaftnefs,

with vertu conyng her maner is ledc,

that paflyth my mynde for to exprefs;

of her bounte beaute & womanhode.

The bryzteft myrrour & floure of goodlyhed,
which that all immen knowith both more or lefs,

Thes vertues byn prynlyd In her doutlefs.

ST I T N T RLER L B TR TR ST R AR DR

S O N G XII
AT..af for lak of her prefens,
whom I ferve & fhall as long,
tyll deth my lyft departe from hens ;
abfens 1t 1s that wolde me wrong,
& thus is the tyme of his Song ;
to gett myftruft 1+ his entent,
to fend to her to make me Shent,
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S ONG XIII.

COmplajne I may wher euyr I go,
Syth I haue done my befy payune,
to loue her beft & no mo,
& fhe me takyth in gret difdayne:
I wis yet will I not me complayne,
tyll that I cum till her prefens,
left caufe 1n me be fownd of offens.

LY an oy am - . - v uy L] - --.I-..i-. - g . a' . 2 - - ' R F Y L p*fhl“‘i Ll L "":c
.. ‘.:l .;.:l'l:‘:l ':':|‘::.::|:‘:::;‘::'. 1.:-:“:.:.::‘:‘_:.: iiiiiiiii ::'"w".'i':':-:.: ::‘IL :":lh::":l ::.::::.:*:::':i::.:#hl=.‘ll"'l :"'u ll"*l"“'::."

S O NG XIV.

TO complayne me alas why fhulde T fo,
for my complaynts it dyd me nevir good,
- but be conftraynd now muft I thew my woo,
to her only which is my yes foode,
Truftyng fum tymre that the will chaunge her Mode
& let me not allway be gucrdonlefs,
Syth for my troth {he needyth nio witnefs.

............................

- L Il LN} gu al gy _glik gl by g by ptig wFhy g _gubg_ w L - [ TP LI M T b
. .: ':.l‘ :"h.;':.,:':.I'l..:li..-l-'l.-i"nﬂ‘.-l..i"l'.i‘il .*- :.'1- ] ll.l' I-:' ] !‘ i' .l- . -l.l

S ONG XVI.

THUS mufyng In my mynd gretly mervelyng,
hough euyr fuch dyverfyte In con perfon may
be ;
So goodly fo curtefly {o gentyll In behavyng,
& fo fodenly will chaunge In every dcegre.
As folen as ftately as {trange toward me,
as I of a quayntance had nevyr byn afore ;

wherefore 1 hope to fynde a fpeciall remedy,
to let it ouyr pafs & thynk theron no more.

I L LN L I L r O TR T A Ll PO TR LT L R PRl TN L P L R LALLM AL LR T UL I P e I LTI LT Tl S Y e Ll Mag . g Pag yrmy g P Ty ey by P
I““l 4 P ETILI -.hl.h-l.n.,r.n uﬁi"‘il'-'t ﬂ.h.i.'l L AL i vy aatey oy, 0 PL R u-|l.'l'|.¢ ..... i.+l‘lp-'.“ ..‘l"ll b ®e, Wb ..".-. ...... .|'l“- ...... at

S ONG XVIIL

THAT was my Joy is now my woo & payne,
That was my blyfs 1s now my difplefaunce;
That was my truft 1s now my wanhope playne,
That was my wele 1s now my mcft grevaunce ;
what caufytn this but only yowre plefaunce,
onryztfully thewyng me unkyndnefs,
‘That hath byn you faire lady & mafires ;
nor nought cowde have wolde I nevyr fo fayne,
my hurt is yowrs with fo gret afluraunce ;
wherfore of ryzt ye thuld my greffe complayne,
& with pite haue me In remembraunce;
much the rather fith my furyd conftaunce
wolde In no wife, for Joy nor heuynefs,
have but yourefelfe fuyre lady & maflrets,
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