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ATWAIN.

Words by
F. LESLIE. CYRIL SCOTT.
Op. 56 NO 1.
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INSOUCIANCE.

Words by
H. A. GILES. CYRIL SCOTT.
(From the Chinese.) Op. 56. N0 2.
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NEW SONGS.

Two Poems 1. Vaices of Vision. 2. Willows ...
A Valediction

Sorrow

My Captain .

A Gift of Silence

Don’t Come in Sin, Please!

The White Knight

A Reflection
Two Chinese Songs 1. Waiting. 2. A Picnic
A Song of Wine . .
Afterday

A Song of London
A Roundel of Rest
Blackbird’s Song

Two Old English Lyr-ics
2. Why so Pale and Wan?

Love’s Quarrel .
Two Songs 1. Atwain. 2. Insoucmnce

Price each 2/-

1. Lovely Kind and Kindly Loving

Op. 24 C (C to F)
Op. 36 No. 1 ... G (DtoFE)andB flat
Op. 36 No. 2 E flat (B flat to E flat) and F
Op. 38 F (C to D) and G

Op. 43 No. 1 F (C to E) and A flat
Op. 43 No. 2 D (Bto E)and E
Op. 43 No. 3 D (DtoD)and E
Op. 43 No. 4 D(BtoF)and F

Op. 46 C (C to G flat)

NEW PIANOFORTE MUSIC.

Scherzo
Solitude
Vesperale
Chimes
Impromptu
Lotus Land
Columbine
Asphodel

Three Little Waltzes 1. Allegro Poco Scherzando. 2. Andante Languido.
Summeriand 1. Playtime. 2. A Song from the East.

Two Sketches 1. Cuckoo Call. 2. Twilight Bells.

3. Evening ldyll. 4. TFairy Folk. ...

“That MR. CYRIL SCOTT is a musician of very
great attainment already there can be no doubt, nor can
there be any fear that he will soon rise to greater heights
than at present perhaps even he has dreamed of. A
—The Times.

“MRr. CYRIL SCOTT is now twenty-seven years
of age. It is becoming a fixed habit here to couple his
name with that of the French composer Claude Debussy.
This is, of course, no mean compliment to Mr. Scott,
since Debussy is, perhaps, the most original and poetic
thinker in music produced by IFrance since Berlioz.

Young as Mr. Scott is he can at times come very near
home. One of his lyrics is called “Sorrow.” In the
whole range of Debussy’s music one scarcely recalls any-
thing so humanly expressive as this song.”—Morning Post.

[ 8) mamy

Op. 46 No. 3 C (C to ¥ sharp)
Op. 50 No. 1 ... G (BtoD)and C
Op. 52 No. 1 ... E minor (B flat to E) and G minor
Op. 52 No. 2 C (A to E) and E flat
Op. 52 No. 3 ... . D(BtoE)and F
Op. 55 ... G (D toE)and B flat
¥ (C to E)
Op. 55 No. 3 G (D to E) and B flat
Op. 56 Low or Medium Voice and High Voice
net.
D
Op. 25 Price 3/- net.
Op. 40 No. 1 ... w2,
Op. 40 No. 2 ... .2,
Op. 40 No. 3 ... oo 2,
Op. 41 o2,
Op. 47 No. 1 ... w2,
Op. 47 No. 2 ... W 2~
Op. 50 No. 2 ... oo 2,
3. Allegretto Gracioso ... Op. 51 «.. f(each) ,, 2/~

Op. 54 Complete 3/- net. Each 1/6 net.
Op. 57 Price 2/- net.

*That Mr. CYRIL SCOTT is a composer of very
serious aim, all who are interested in musical matters
have known for some time, and many have looked upon
him as a composer unquestionably to be reckoned with.”
—Daily Telegraph.

“MR. CYRIL SCOTT, who gave a concert of his
own music last night at Bechstein Hall, is one of our
young moderns who displays not only a very marked
individuality, but a far greater feeling for imagination
than is exhibited by the majority of his contemporaries.
In several of his striking and melodious songs Mr. Scott
had the advantage of two most artistic singers in Miss
Edith Clegg and Mr. Frederick Austin.”—The Standard.

“Certainly MR. CYRIL SCOTT has a distinct gift
for song-writing, and makes many excellent vocal effects,
and always writes a taking accompaniment.”—Pall Mall
Gazette.”
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