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 Fifteen Songs of Beethaben,

ADAPTED TO ENGLISH WORDS BY GEORGE LINLEY.
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Messrs. MATHISON & BEAUSIRE, 86 The Temple, Dale Street.

Agents in Liverpool : Messrs, BELL, NOTT, & CO., 20 Exchange Buildings.

OFFICE IN LONDON: 4 Royal Exchange Buildings, E.C.—HUGH M‘'KEAN, Agent.

THE LARGEST MutuaL LIFE ASSURANCE
SociETY IN THE WORLD

Will complete its 50th. Year
On 31st December 1864.

e —e—
Magnitude & Progress of its Business.

Existing Assurances, with Bonuses . . . £12,150,000 0 O

New Assurances in 1863 (£18,700 re-assured) 901,185 13 3

Increasing Wealth of the Society.

Funds Realized . . . . . . . £4,070,000 0 O

Annual Revenue . . . . . . . 500,000 O O

New Premiums in 1883 . .o . . 30,6568 0 9
Profitableness of its Business.

Cash Profit realized, 1815 to 1859 . . . . £2,024,243 0 O
Cash Profit in 7 years, 1852 to 1859 . P 724,117 O O
Public Usefulness of the Soctety.

Claims paid at death of Members . . . . £4,571,412 0 O
Claims paid in 1863 alone . . . . . 291,167 4 6

THE WHOLE PROFITS ARE DIVIDED AMONG THE MEMBERS.

The ‘“ Guarantee Fund ” itself is credited to each Policy in proportion to its value, as
payable, with interest, at death, in addition to the Sum Assured and Bonuses. Every
fraction of Profit is thus divided among the Policy-holders, as in the following
EXAMPLES OF SUMS PAYABLE
Under Policies of £1000, at December 1864.

Policy | Original Sum Bonuses to Guarantee Interest Total Sums

dated. Assured. 1864. Fund.* at £3 per cent.* Payable.

1815 |f1000 O 0|£1445 17 3{£85 5 11 [£12 15 11 |£2543 19 1

1825 | 1000 0 of o941 4 3| 54 3 2 8 2 6 2003 9 11

1835 ( 1000 O of 664 5 8 33 16 § 5 1 6 1703 3 7

1845 | 1000 O o 378 15 11| 15 9 9 2 6 6 1396 12 2

1855 | 1000 0 ©Of 169 2 I 4 9 11 o013 6 1174 5 6
L‘ The Ages at entry are here taken at 30 years. The amounts in these two columns are greater or
ae less, according as the age at entry may be above or under that age. "
ol ‘Fé

AN ADDITIONAL YEAR’S BONUS
AND A
PROPORTIONALLY GREATER BHARE OF GUARANTEE FUND

‘Will attach to Assurances effected in 1864 over those of later date.

G. WADSWORTH & SON 96 Cross Street. Brazenose Street.

Agents in Manchester: P. RASBOTHAM, 39 Cross Street, King Street.



Agent in Dundee: P. H. THOMS, St. Andrews Place.

OFFICE IN GLASGOW : 141 Buchanan Street—THOMAS BROWN, Resident Secretary.

DUBLIN : 50 Witllin Btroet—MBEPH E. PURSEE, Restdent Beoretary.
°f3 - — °

‘The Scottish Widows' Fund

Life Assurance in the Scottish Widows’ Fund
viewed as an Investment.

THE following Table contains an exact Statement of the Accounts, as af
December 1864, of six persons, cach aged 30, who effected Assurances for
£1000, in the years 1815, 1825, 1835, 1845, 1855, and 1864 respectively,

Amounts of £1000  Amounts of Pre- Profit on the
Policies. miums paid. Investments.
A’s Policy, 1815 . £2543 19 1 £1293 1§ £1260 4 1

o
B's Policy, 1825 . 2003 9 II 1035 © O 068 9 11
C’s Policy, 1835 . 1703 3 7 776§ o 0268 18 7
D’s Policy, 1845 . 1396 12 2 517 10 o 879 2 2
I’s Policy, 1855 . 1174 5 6 258 15 o 915 10 6
s Policy, 1804 . 1000 O o 25 17 6 974 2 6

No other mode of investment yields such security to families during the
lifetime of the assured, and so large & return at death.

Important Financial Advantages
like the following are frequently overlooked.

1. Burrender Values are pavable at any time, there being no interval of years, as
in st other Offices, during which discontinuance of the Yolicy invalres forjeiture of
all the Premivms paid. 2. Lapsed Policies,—When the premiun is not paid within
the thirly days of grace, and the Policy is not renewed within the further period of
twelve months, a sum equal to the fil/ Surrender Value is allowed. 3. Loans (nof
less than £50) are granted on security of Policies to any amount covered by their
““ Surrender Value.”

These advantages add greatly to the Money value and practical usefulness
of a Policy, and are calculated, under many contingencies, to protect the
Policy-holder against inconvenience and loss.

ANNUAL PREMIUMS FOR THE ASSURANCE OF £ 100, WITH PROFITS, which
entitle the Assured to all the advantages of Membership.

Age. Premium. | Age. Premium. Age. Premium.,
18 142 o 2 30 |42 11 9 45 (£33 16 4
20 2 2 1 35 218 2 48 4 3 7
25 2 6 6 40 3 6 3 50 4 9 2

Grounds of the Society’s Claim to Public Preference.

(1) Tts Business, which is of the highest class, yields the maxinum amonnt o
Drofit ; (2)) The whole Profit is divided among the Policy-holders ; (3.) The Society’s
Kules meet, as explained,” monetary requirements which frequently arise during the
Policy-holder’s lifetime ; and (4.) The Socicty affords security unsurpassed by that of any
other Financial Institution, .

1 rAD OFFICE, . SAMUEL RALEIGH, Manager.
9 ST. ANDREW SQUARE, EDINBURGH. J. J. P. ANDERSON, Secretary.
L .

I r

ASSURANCES ARE COMPLETED
WITHOUT ANY EXPENSE EXCEPT PAYMENT OF THE PREMIUMS.

Forms of Proposal, with all necessary Information, may be obtained, on
application to the Head Office, or any of the Agencies.

mthmm:am.nmmam“mt Agents in Cork: B. B. ROBINSON & SONS, Bank of Ireland and 17 Scuth Mall
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BOOSEY’S MU@ICAL CABINET.

The Thirty-two Sonatas are complete in Fourteen Numbers (as below), price One Shilling each. They may also be had printed on large
paper, with a biography of Beethoven by Macfarren, and a portrait by Lynch, handsomely bound in cloth, in two volumes, price, 10s. 6d. vach.

BEETHOVEN'S SONATA, No. 1, Op. 2, F minor. Dedicated to Hadyn.
BEETHOVEN’S SONATA,No.2 Op 2, A Dedicated to Hadyn. Gomplete, 1s.
BEETHOVEN’S SONATA, No. 3 Op , 0. Dedicated to Hadyn.

. {

4. BEETHOVEN’'S SONATA, Op. 7, E ﬂ&t‘ Complete 1s.

BEETHOVEN'S SONATA, No. 1, Op. 10, C minor. Dedicated to
Miudame la Comtesse de Browne.

18. { BEETHOVEN’S EO\’ATA No. 2, Op. 10, F. Dedicated to Madame

ta Comtesse de Bro

BEETHOVEN'S S SONATA No. 3, Op. 10, D. Dedicated to Madame
Ja Conitesse de Bro Complete 1s.

BEETHOVEN'S SONATA PATHETIQUE, Op. 13, Cminor. Dedicated
to Pr Lichnowski.

BERTHOVEN'S SONATA, No. 1, Op. 14, E.

BEETHOVEN’S bONAT& No. 2 Op 14, G. Complete 1s.

BEETHOVEN'S SONATA, Op. 32, B flat. Dedicated to le Comto do
80. ) BEETHOVEN'S SONATA, with FUNERAL MARCH, Op. 2. Dedi-
eated to Prince Lichnow Comvlete, ls

BEETHOVEN’S SO\I &'I.A QUASI UNA FANTASIA, No. 1, Op. 2
Cuminor. Dedncalcd to the Countess Guilietta di Ginceiardi.
Known as the MOONLIGIHT SONATA).
BEETHOVEN’ S BO\TATA QUASI UNA FANTASIA, No. 2, Op. 27,
K flat. Dedicated to the Princess de Lichtenstein, (‘Omplek ls
BI‘EI‘IIOVL\IS SONATA PASTORALE, Op. 28, D, Dedicated to
- 8annenfels
BDLI‘HOVE\'S SONATA, No. 1, Op. 31, G. Complete, 1s.

(lsno wn als0 a3 Op. 29)

|
o
|
4o

From the “Daivy

# There are many editions of Beethoven’s Sonatas, German, French, and English; but there is

BEETHOVEN'S SONATA, No. 2, Op. 31, D minor.
(Known also as Op. 29).
BEETHOVEN'S SONATA, No. 3, Op. 31, I flat.

{Known also as Op. 29).

. §

Complete, 1t

BEETHOVEN’'S SONATA, No. 1, Op. 49, G minor.
54. { BEETHOVEN'S SONATA, No. 2, Op. 49, G.
* | BEETHOVEN'S SONATA, Op. 53, C. Dedicated to Count de Waldstein,
Complete, 1s.
i ‘BEFTHOVL\ S SONATA, Op. 54, .
55. { BEKTHOVEN'S SONATA APPASIO\ATA Op. 57, F minor. Dedi-
( cated to Count de Bruosw Complete, 18.
BEETHOVEN'S SONATA, Op. 78, F sharp.  Dedicated to Madame la
Comtesse de Brunav\ka
56. { BLETHOVEN'S SONATA, Op. 79, G.
BLLE THOVE\T’S SONATA’ (‘Ale(TERISI‘IQUE Op. 81, E flat.
N Dedicated to the Archduke Radolphe. Complete, 1s.
BEETHOVEN'S SONATA, Op. 90, G minor.  Dedicated to Count
57 Maurice Lichnowski.
* JBEETHOVEN’S SO\YAT& Op. 101, A. Dedicated to Madame la
Baronne Dorotliea Ertman Complete, 1s.
( BEETHOVEN’S GRAND SONATA, Op. 106, B flat. Dedicated to the
N Archduke Rodolphe.
58. BhEFHOVL\"b bO\ATA Op. 109, E.  Dedicated to Madlle. Brentano.
Complete, 18,
BEETHOVEN'S SONATA, Op. 110, A flat. !
59. :BLELHOVE\"E SONAIA Op. 111 C minor. Dedicated to the Arch-
duke Rodolphe. Complete, 13,

News.”
not one that we have seen from which, taking all things Into account—correctness and clearneas of

the text, elegance of form, and moderation of price—we have denvud 80 muc,n satisfaction as from the edition now before us,"

BOOSEY'S VOCAL OPERAS, BOOSEY’S PIANOFORTE OPERAS

COMPLETE, FOR VOICE AND PIANOFCRTE.

THE OPERAS ARE PERFECTLY COMPLETE,
WITH THE WHOLE OF TIE RECITATIVES, &c., IN TWO LANGUAGES,
And are bound in Limp Cloth, so as to form Portable
Companicns to the Theatre.

Now Ready,

MOZART’S DON JUAN (English and Italian Words)
MOZATRT'S FIGARO (English and Italian Words)
MOZART'S ZAUBERFLOTE (English and German Words)
VERDI'S 1L, TROVATORE (English and Italian Words)
VERDY'S LA TRAVIATA (English and Italian Words
VERDI'S ERNANI (English and Italian Words)
BELLINT'S NORMA (Lnglish and Italian Words)
BELLINT'S SONNAMBULA (English and Italian Words)
MEYERBEER'S DINORAII (English and Italian Words) .
BALFE'S SATANELLA (English Words)
WEBER’S DER FREISCHUTZ (English and German \Vords)
FLOTOW’S MARTLIA (linglish, Italian and German Words) .
SPOTIR'S FAUST (English and German Words)
DONIZETTT'S LUCREZIA BORGIA (English and Iial;an Words )
BEETHOVEN’S FIDELIO (English and German Words)
ROSSINT'S IL BARBIERE (English and Ttalian Words)
GLUCK’S IPHIGENIA IN TAURIS (En glhh and I'rench \Vordc)

.

(SR I S B S B -
cocm oo ol

COMPLETE, FOR PIANOFORTE SOLO.
Each with an Introduction desecribing the Plot and Musie,
AND A
FRONTISPIECI: BY J. BRANDARD, BEAUTIFULLY PRINTED ON
INDIA PAPER. BOUND IN LIMP CLOTH, LETTERED.

s d

SONNAMBULA . N . . . . . 40
NORMA . . . . o . . . 4 0
PURITANI B . . . B B . 6 0
LUCREZIA B( )R(:IA . . N . . 4 0
LUCIA DI LAMMIERMOOLR . . . . . . 5 0
FILLE DU REGIMENT . . B . o . 4 0
IFILA DIAVOLO . o . . . . 50
DON JUAN . . . B o 5 0
LES HUGUEXN . . . . . . 76
1L TROVATORE . . . . 5 0
LA TRAV IAIA N . . . « 50
LES VEPRES SI(JILIL\*\TI:b . . . . . 7 6
RIGOLETTO . . . . . « 50
LUSIA MILLER . . B . . 5 0
MAKTHA . . . . c 5 0
DON PASQUALE B B . . B 5 0
ERNANI . . . o N . 50
DINORAN . . . . . o 7 6
SATANELLA . . . . . - 50
CROWN DIAMONDS - . . . . 5 0
TANNIOAUSEL . . . 76
¢ Better things of t‘mrlmd than these ad'mhtmm we have not met with; and
when we have stated that to the intrinsic attractions of the music (placed thus

ingenivusly within the reach of all moderately-cndowed pianists) are added those of
tasteful ‘gettmﬂ up,” clear and correct engraving, and aordinary cheapness, Messrs.
BooseY’s new edition of Standard ()ouras will pro\)aulv need no further recommenda-
tion.”— Morning Dost.

BOOSEY'S SHILLING ORATORIOS.
“THE MESSIAH,” ““THE CREATION,” “ISRAEL IN EGYPT,” “JUDAS MACCAB/AUS,”

Lach complete in Vocal Score, with Accompaniment for Pianoforte or Organ.

These Editions, printed on good demy 4to paper (size of “ Masical Cabinet”), are equally available for Pianoforte or Concert Ro:
Also printed ou extra thick paper, extra crimson cloth,

in every respect to the copies hitherto sold at double the price.
Half-a-Crown each.

om, and are very superior
gilt edges and richly lettered,

(453)

BOOSEY & SONS, 24 & 28 HOLLES STREET, LONDON.



BOOSEY'S INSTRUMENTAL LIBRARY.

Under this tide, Messrs. BOY >\I‘Y & \‘)\\ hnc ml]u!od all their Popular Instrumental
Works, and Juve added sovernd New Numbers, to render the series as complete and

attractive us possible,  Orders shondd specify the muonbers only.

THE VIOLIN.

1 Cne Hundred Dances  (Quadnlles Valses, ¢ 21, Donizetti’s Lueia di Lammermoor. Complete 1 6
K A Tetmeries . 10 ‘ 22, Domzetti’s Elisire d’Amore. Complete .16
o T e -3 0 w3 Verdi's Ernani. Complete . . .10
D e T e . : 1 0l 9y Aubers Masaniello. ( omplote . . .10
4 bt (Wadizes by Strnuwes, Baner, and 2. Domzetti’s Don Pasguale, Cowplete . .16
oo G . o 101 26 Bellini’s Puritani. Complete .. . 1.0
Loodeat g anniny Pances, Beels, Jigs, Stoath- 97, Meyerboer's Les Huguenots. Complete . 10
epeve N o 10 1 ux Rossini's 1 Barbiere. Completo . . .16
£ One Hundred NoGona! Metodses ¢(Puotish 24, Mogart’s Don Juan. Complete “ I Y
R awl et T8 5y Verdis 11 Trovatoro, Congpilete . 10
‘ R ) . ST 0 Sy Balfes Bobemian Girl, Complete . .16
& Ove Mhindrcd Operatic Melodios, Yot wenes 1001 vy yopdis La Traviata. Complete . . L1
. Lo
i ()’11"\]Ie«‘)izr‘x:‘r;}»‘(;‘!’(:l‘f;'\:\ﬂ;(r”Mms(n I Melodies PO ] s Verars Rigoletto. Complete. .00 100
. ) ) ) 10 U1 Wallace™s Maritana. Complete . . N ‘f
i frog ol wmoru 0 a5 Meyerbeer's e Prophete. V(,‘mnplvhs . .16
iu One Muadired ]j;‘“;m‘«f' b Dnlfen Woalie i Donizetti’s Wiglia del Reggimento. Complede 10
Cavo Ganter Dader Lo g Verdi's Lansa Miller. Complete . LR
Footy one Nuteounl sod Patriobic Airs, of S8 Verdrs Martha, Complete . . Lo
Pt . 16 1 s0 Bale's Satanella. Cowmplete . « R
Fourteon Popalay Solos and Airs, with j0. Meyerbear’s Dinorah. Complete . . 10
Lttt . i 41 One Hlm(hv(l Joxercises, Studic
1L Ten mtandard Overtires . G tracts fron the works of the Great Mae 1 6
e Bcteetons from the Messiah, and the Croas 17, Kreulzer's Forty Studses oy Caprices
S 10 the Violin U
37 e Beriots Bever Aors volh all the variations, 15 Rode’s Twenty-Five (,/)p)](l\ﬂ or ‘:(udl(n
N b . o0 for the Viohn . R
v Bothinge Jo Sonnanbudns Coniplied P ‘ 41 Froriio’s Thirty-8ix L,.Jj»rw(-;oa or H!ud)w )
s Densctiy’s Lo i Comploet 10 for the Violin . B N T
a0 Belnd™s Ny Complei [ 1L Pwenty Ducts for the lem . . .10

ENGLISII CONCERTINA.

a6 Oy J1undred Dalcos i 30 1 49 One Nundred Sceular Airs . 1 0
47 Drithe el merns 1 G [ Forty-one Notional and Patriotic A]m uf

|
45 Ope boorred Sacred Mclodier IR al counirics . . . . . . R

GERMAN CONCERTINA.

One Hundred Chiriety's Minstrele” Popular '\ 4 One 1undred Bonpgs and  Dances, 2nd
Songn, L Serie 0 Series . 10

Codrtbe it 2] Serke 10 | Lo Forty-one N"uorml und I’.;.trmUc AHB of
Orne Hundred Songs and Dances, jot Sovies 100 : Al conptries . . . . . . .16

CORNET-A-PISTONS.

o One Hunoy Dances . . . i 0 | 5. Ono Hundred Operatic Airs . . . 1 0
D% Twenty-five I)mt‘ for Two Cornets . . Je 64
FLUTE.
4 One Fundred Dances . . . L1 0 6x Bellin®s Norma. Complete . . .1 0
fai Operatic Meiodies | L1 01 69, Donizetti’s Lucio di Lummermoor. (]rzm):]('t,n 1 G
[ e Les Huguenots. Conlene ] ‘ 70, Domze s Lucrezia Borgia. (jompln e 1]
(v srheer’s Robert fo Diable. Complote 10 | 71 Verdi’s 11 Trovatore. Complete 10
6 Masariello. Coanplicte 16 1 7% Mozart’s Don Juan. Complete 1 0
€1 Ernanl Complers . . L1 675 Ope Hundred Bxercises and %tudxr'; 10:-
Verdi's Rigoletto. Complote . . 10 tho Flate, solected from the Works of the
Boliirrs Purtany € opplete ST Great Masters o . . . . .16
deiiing’e Sonnambuls, Conplete 10

LONDON: BOOSEY AND SONS, TIOLLES STREET, W.
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