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“those who are not acqnamted with the rules of Counterpoint or Composxhon I_

: shall submit several specimens or styles of prelude, adapted to every capacity;

13* R' E.f,F_ A, c E

\

The following pages are extracted from a Work in four parts intltled

L'ANIMA D1 MUSICA, in which the Author has treated -on every. snbject'

connected with Piano Forte playmgt These pages form the fourth part of

X

. that Treatise .-

!

“The oBJect ‘thr’oughoutl has been to avoid prolixity,and to render every
subject as brlef ‘as posslble for the convenience of young Scholars —
and as it is not to be expected that preludes will be attempted by thole
who cannot play a lxttle,_br who are not. already acquainted with the ru-

diments of Muslc,,and the scales in the dlfferent keys major and minor,

- those subjects arerc purposely omitted, and also every other except the

one proposed namely ;- Preludmg

+ vide Title. page

OF PRELUDING.

Every per"f‘ormance should be introduced by a prelude, not only to pre-

-pare the Ear for the key in which the air or piece is to be played, but to Hf

prepare the fmgers, and therefore should in general conust of seme, rapld : i )

movement intermlxt with Ghords Arpegglos or other passeges ¥

‘A Prelude is supposed to he played extempore, and to lay down rules

w0uld be as impossible as wrong, For the fancy should be unconf‘med hut for

those desirous to learn more on the _,sanect must study that other branch. _

{
i
5
!
x.
! A,Chorjd is several notei ltruck togethei' thlu, = _ e T i e 2 3;

An Arpeggio is the notes of a Cliord played ln mceuion nnd in purtipular

directions thus ;

‘. AppOggxando ngnifies, playing a Chord ln a leaning or llanting dlrectlon,so that LR

the notes are heard succenively nsually marked thus; —5z or W o
vide Treatise -page’ TH. ) ; e , |
% & i 53 s i
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Exomples :

' S === =
Example in € <V | - X D .

A Prelude may be of various description, it may be long or short; simple. or

complex, confined ‘to one key or modnlatlng into a vanety of keys; consisting
of Cherds, Arpegg-xos, running or inverted passages, or of all__in short as

~the fancy may direct, but confmed to this rule; that it must beg‘m and end in
" the same key, which must- be the key in which the movement is gomg to be-
‘played; __ But nevertheless I recommend that the fancy should at the same
‘time not lead the performer to\mtroduce any extraneous, and unconnected
A matter, but that all should assimilate and harmonlze at the same time dis-

playmg as much bnlhancy of execntlou as' possible. —_ 5

The Pnpxl huvlng' become thoroughly acquamted thh the scale,s of the dif -

_ferent keys, in both moods ( see page19) should learn 1heI)er!‘ect or Common Chord :
" of every key Ma;or and Minor, and the leading Chord of the seventh, so as to
"be ‘able to play both by memory__ as the concluswn of almost every Prelude

is, composed of these tWo Chords #4555 |
g Ry

Or THE Pznrncr‘o’r ?.fOMMoN CHORD.

The Bass or fundam:eqtgl nofe bf t}\e Perfeot or Common Chord is a key note .

" to Whlch is added its 34 .#‘&8"'__ ﬂms'C bemg the f'undamental note in the key
J 'o{‘ C, it- third is E. its i'lfth G" and its eighth Cf AT

iy the key o

The only dlfference of \/Ia;or and Minor in thls Chord is the 39 note of‘

‘the' key — which in Minor becomes half a tone, lower, thxu in the former ex-
_ ample of the key of C, E being the. g4 note ‘becomes flat jn ‘the minor mood
and in the 24 Example in the key of A,_C sharp becomes patural in the Minor.-

The easiest and readiest way to find out the perf’ect or common Chord in
any key, is to play in the Bass the key note, either single or an ociave; and with

* the right hand play an octave of the key note also, when the other two middle

notes will be found exactly under the o &2d finger, if the hand is held stralght; ;
But should the hand be too small to reach the octave, then place the little finger
of the right hand on the key note, the other two notes will be f“ound always at the
same distances under the thumb and flrst fmger '

or

: st
97 S 7

: A g o Rl
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Of the leadmg Chord of the Seventh ..

The Bass note of the. seventh Chord is the fifth note of the key — to which ‘s
added its third, fifth, seventh and eighth .. Thus in the key of C, - G(bemg the
fifth note of the 'key\) is the fundamental ‘note — B is the 3rd _D the SN_F the _7th
and G the 81" __  NB.this chord is the game in the Major and Minor mood .

: 5 |

. Exaniple G5 g 5E ¥

L

b —
. 2

NB the brder of the notes is mverted in the abme Example, that is ; the 3‘1 is made

the highest note — being a better posltlon and by being closer to the other chord prevents s

jumps .

o 3 ‘ : ExampIe of both Cho'rds .

The easiest way td discover the Chord «of the seventh, is to play in' the Bass the

fifth note of the key, octave or smgle note , and’ with the rlght hand , place the little '
"fmger on the note below -the key noté , and. the ‘thumb on the note above the key

note , ‘when the other two uuddlg notes will be found exactly und,er the 1% and ped

fi ingers adJommg each other p &umple -

As 1 have before saxd it is ot my mten.tmn to touch on the subJect of thorough
Bass, I shall not confuse the Pupil with its laws of avoiding octaves, fifths &c: but
only give Examples for the ear to catch, wluch will soon be habltuated to- the com -
mon preludes — I therefore recommend them to be learnt by Ear. .

-

The Pup1l should now learn the short preludes at page5 calledl style,(whuh is
the two Choras Just descrlbed) and get them by heart

" After which proceed. to learn those marked and style Page G(Whlch is the com -
plete common prelude _) The next are those. of the 3rdsty1e Page 7 the same as the
last, except. bemg Arpeg‘gms instead of Chords. St AR

% -

N( xt follow a series of LODAS or FXNALES Page9 that may be eubstltuted for -
9?7

v
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the last Chord of any of the f‘oregomg preludes . And also :n.anet) of CM’GS
or Introductmns Page 15 which may end with the Codas Atached to thew or any

other of the same key v NB 1 have avmded much v.u'wty n lhr se_short preludes g "

as the sunpler they ax’e, the more llkely are they to rem.un in the Pupﬂb memory

The whole conclndes with TWenty complete modulaung Preludes or Capncxos

: 'ln Ma_]or an.d Mmor ‘keys Page 29 e itas

’ o- l“\

The Style of playmg Prelndes should be: bold and energet}c H the runnmg pas-

2 sages executed with bnlliancy ‘and velocxty the Chords that are long and. which

conclude the Prelude (as at ISt Prelude: Page 22 )should not be struck together but

__by a long. extended Appogglando (see * at the- boxtom of Page 1 )

Those Chords that begin any run or passage (as the Chord marked §f m the same

" Prelude Page 22) should have emphasm and should be played more together, and with
- more fmhness When there are several Clmrds together(a the begxnmng of the same
Prelude Page 22) they should be played almost together and not. Appogglando

- The Arpegglos and passages , where both hands com‘bxne a.nd that are linked

with ties &c: (as at the beginning of the 29 Prelude Page 22, the BthPrelude Page .
25, and the o4 paxt of the 12thPrelude Page 28 &c )must be played perfectly regu—

L

lar and Legato keepmg as many notes down ‘as posslble R A

~In the performance of Preludes, all formalxty or precmlon of time must be avoided;
they must appear to be the birth of the momem the effuslon of' fancy,for 'whwh reason

it may be observed that the measure or tune is not always marked at Preludes

As‘ this ityle of-playing ad libitun';,’with’odt’ m‘easu‘re is so difficult, Ihave occasion-"
% ally mtroduced Bars, as guxdes to shew where the Bass should be thrown in .

The running passages must mov‘e mthout the slxghtest interruption, both hands

-.,actmg mdependantly of each other.

-

I have before staud that the three fu-st styles of Preludes may have for conclu-

:—sion or finale any of the Codas of the 4«‘!‘:0:' 5‘1‘, style , that 1s(, a Prelude in the

Key of/C of either the 1St 2d or 34 style nlay have for its finale. (insteid of its con-
cluding (hord) any of the (o«las in. (‘ of the 40 style sor the Cedas attached to the
P:eludes of the 5“‘ stylé in € . ‘ : !

4~
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By this means, and by transposing certain preludes in different keys, the Scholar

may form endless variety, and with perseverah'ce become so habituated to passages,

Arpeggios and Modulation, that the Ear will imperceptibly guide the fingers , and

direct the fancy to model preludes in various shapes. __

Being an exercise of the Perfect and Seventh Chord;

’

- PRELUDES. (First Style.)

NB The

octave below. the Treble may or may not be added to the pérfect
chords of the following Preludes a.nd the Bass also may be

played as octaves thus; . . .

Majors.

Minors:

Majors.

Minors:

In the following Preludes,(style the .'second) the Basses

Key of C Major.

. § l‘ : JEM' —
1 1 Y
: Pes ec’t)(seventh)(perfect) .

\ cho:l'd.

- Example
P R ELU DE S .

5 WA

Ml

i =, » — - o e s
I b+ ?4
Key of C Minor. G »
go = | |
: :
v AR D flat.
= —

F Sharp . sharYMinoT

writiten' as b)

iyl a 1 ] llllll -

|
e _]
Hipe——e
L U lY |
185 .
i 27 L)

‘may be played as octaves,and to all the chords in the Freble

the octave below may be added exceptto the last but one. Ex:

(’7




— o~

e caat

R s e aliod

T

L

N

T T AT 5

A T W E ke Ak T

PRELUDES, (Second Style,
or Complete Common Prelude .

2. the hand s no

t extensive enough to play the next Preludes,(

second style may be played Arppeggio .

()
D" AT . o) S s O T _
4 o |

of the last

ﬁ'pl chord byt

~—+ one .

thus. o
L s & - 1
D
\ 3 ' -
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third style) those of the
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Majors.< [* : ) : 4 |
3 |
73° n 55 ] 1 1 I F le 1 1 - 1 I
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C Minor.: G : : D o ik , S
i e e T S oy (TN - V8 % N St B L
" 1 n 4+ 17 1 1 1 1 1 1 1 1 1 I
-~ L 1™ X |
Minors.<|". V| ot -
5 R = e
: : : e S
T T ercer | o
bolaein e b et
; .'AJ : a l ' ‘ - r.;--
Majors. Wi . D flat. .
§r, = t — I ]
. : L =
o o i ’ P
B % F sharp. (wntten as C
R | sharpMinor.) |-
R ; T =f MRS T s v 5
Minors. | * &4l ' Sheait
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ety ] iy E——=
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Aflat, w0 - - E-flat. B flat. . F -
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Minors.< ¥/ Ese o |
2 . 2 3 . = |
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1 1 ol
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The Basses of the next set of Preludes may either be played simply as Octaves, or
as Chords , and it would be better for the Pupil to learn them at first without Chords
in the Bass, that is leaving-out the two middle notes of each Bass Chord — or 10 play

the three first Basses as Octaves, and the next two as Chords

PRELUDES,(Thi}d' Style ,)
or Arpeggio of Common Prelude .

-Q—-—g -
<4 = B this iy be pised ( il
- e B. this may be played a position{or octave
Majors. : | e o S y_erP. 4 _@_p S 'lower
f o ¢ ¢
Key of C.
( ) r i o gt :*'.I
Minors ‘j » Py gl y
1 ' "

".L H }
-] 117
"% € -3 e

0"

97
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Majors. { . : : | NB.this may he piayed a posng:\ iower. :
(o § e = T~
. — = o) T
‘ D A -
» | S,
o % r e
"Minors :
5 i—g o =
| éf—g e s S
Sld L [
MY - 5 4 ) o
e i T
; - ‘ ‘
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e’ e -l 1
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PRELUDES. (Third Style.)

G A . T Al o - 1
/ Bl & e
: (@ %4 - ;l
Mzjors. |
S R 2 g
SR = 2 =2
> -
; D flat.
0 ” .! T '1-1'31'_} :|:|L AjF % 'r A5t -+ 11 3
' - e Tk
Mmors I ; NB. written af C sharp minor. ;
o 5
: S ¥
| > &
=2 I
Majors.{ ,
: o 2 == 3
i~ : :
: < A flat.
Minors. 3 : "j" * 4 e
v Sttt $
2 - -
: : e 2
——— | =3
' =
ia
o
. L .
, Majors.

Minors.

The position of any of the foregoing preludes may be changed, that is the; may be

~ played an octave higher or lower to suit the CODA.
To any of the foregoing styles of Preludes , the following Codas or Fmales of the same

key may be substituted instead of their concluding chord,marked NB.in the next Example .

For instance ; after-the follow-

ing Prelude, instead of the chord S
; Pre ude from ;

marked NB . play either of the
Coda’s in that key .

92
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CODAS or FINALES .
(Fourth Style)

In the

In MAJ OR KEYS.

.4~t.hCOda. & = (L[ .}‘Coda.

&5 | | va f.\
il  we =
1*! Coda 9 Coda.
ot =
[ W — - g r.\g O

| A0
N | =
f = .~ XS
= 84 Cod v
£) & .ﬂ' 0 . 5 i
w m-.-----"l _‘--"[ - L Y B T ———2a] o Tel
-» G==(-;==X |l .! L r L—lg--—— .- ld-- : - ,1_. -'
In the ITTEE d e !
Key o . 1 ( Coda. A 2-1 Coda. All %
G p . L ¢ - : g" JeoV
: . Y ¥
r o o s = 5t.hC_oda 1 . AN
4't-h Coda: =
7 " 7N q e
= ¥

~ 11
« In the
K(-_\' of =
D:. 'l:
- 3

; 44t-hCoda i
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" CODAS, MAJOR KEYS .
) R , (FourthvStyle..)

. b == =h

In th>e i
Key of ) 2¥ Coda. - .
o e >
L E oy =
Y ."1‘-" —
R ) ) x4 %'!"g' <
E 1 ] S
a3 74" Coda -
," i < st 1 T t- = Te¥

%éi{' P _AA ‘ L S : Lo ’ : ll‘ll. .;
3 TIn the | - . t ;
Keypf L

bR £ A AR
213 R E:::g_ , , i
S 18 oy -

L
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., B flat. L"—'-‘B%

CODAS, MAJOR KEYS .
(Fonrth Style.),~

ga- -~ o

In the o Ei_,:\_ C

Key of dCoda

A flat. 7 : E
= T

~ 29Coda 34Coda.
In t.he "“; hl' 3
Key of -
E flat.
S o

Inthe )i Tyouzwe”®
Key of ; it =
A YO - 1 e
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12 CODAS or FINALES, In MINOR KEYS.
: (Fourth St)'lg.)

va~ va
.

In the -
Key of

lﬁtc?da. : Ay 24 Coda. : |
C Minor. s .

: : / e ——
I EY ' . o ey hem e — -
‘ } p " e g COda. _:.:;n'-‘i_=== - L
-' R Y A AR, P Ak
' l st RImeRs
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Z ﬁ
| } = ; -
; } -_—f_.\ va,——-'f-.\3£1C0da.
'? ! In the o d A
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) § f G Minor.{| : £ : 1!
i3 E . == =
q o =3
Bl i .
! = 7 ¥
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CODAS, MINOR KEYS. '

(Fourth Style )

L]

st Coda. S

In the
Key of 3
A Minor.

(11
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14 , CODA S — MINOR KEYS
: ' (Fourth Style.)
! : It Coofla Y 1 — o/ 2"‘1?0(1;1 z
Lﬂhexry ‘§j = el‘ 1L
of A flat R e 4
: Minor. | S e |
,ﬂEm 2ndCoda & § 3 L
3 (" = ;f"'_ ’ R
7 - P 1 > .
[nlthey H D Py —  — = :
of E flat 5
. Minor. = = 1 £ vl
~ = r
3
Inthe Key ]
of Bflat = .
Minor. ;

34Coda__- TR e Si e . I#Coda 3

ntheKey ; :
|l of FMinor, = ~

- J B 0N )

. 0
~ - VL
z 740 ] N

.84 Coda . ~ 4heoda
= : o et !

o arRe ~

PR e b =% o X

Am ‘of the foregomg Codas will also servé as Capos or Introcfuctwns, substituting for: the 1ast
single note in the Bass with the pause( fﬁ) any of the Codas of the followmg preludes.
‘For instance; After the followmg prelude (taken :
- from the I3t Coda page 9) instead of the last single -
note in the Bass markcd NB. phyamy of the Coda’s
attached 1o the tollowmg Capds. (whlch are pur-"
posely divided by a Bar to distinguish them from :
their Capds)that are in the same key. -

\
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Caros or+ Introductions with suitable' CopAs forming entire PRELUDES. 15
in MAJOR KEYS. (Fifth’ Style.,)

NB. Those Arpegios marked ad lib: & inclosed by dots may or may not be repeated or may be played
simply as a Chord ;

-
Inthe Key
of C. C
: > o T
ve
AY
24 Prelude
o2,

¥i
-

pprr-s et O -

t
1
bl e Sl kAL LRI,
R

e 0. B " '4
| U e TN R 2 W -----J o B 8, [ ¥
.Ill---—-----------..J----J I ¥
LA~ - --.------'-.- ‘--.J

)
Ky
(-]
X )
o o
NG 2
Q\mf-
l \
iy

ot S * z ' }
b -l L | | i
th S ; s ey T g Lib: 5 {
5t Prelude., L TR AR - ad lib:. 1
Capo S ; : H5 305 ; Coda— i
) . ; E(L = é

il <5
15t Prelude. \.."
; e
T 1T 1 T (:
In the Key i 3
_ . : i %
of G. ) Capo. |
L L
e = et
97
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16 CAPOS &c. MAJOR KEYS. (Fifih Siyle)
’ 9d Prelud S 3d Prelude.
e ad lib: Y R —, loco
) ! Capd. Coéi | RCapeo:
0 - G :
4 I,)rfh.lde loco ad lib:
IT'-’ — : . — 2 . 1
11 u gy e R
‘ ‘ ' ) W -lée)- Y =
F Rl th Nza
El w0+ Prelude. : 2 - - e o
FE oo R g S N T e " T et e
FED g S : ' S_go'aa. = ' l
. LAY 0
F L e 2 > .
XL i

: 1!1 the
! Ke} |
of D. oy

4
4

‘ L ERalN ‘ 31" =l E———.‘ ‘
o — [ L
. % =
o  IB'Prelude. l/ % r
- £ ad lib : i ¥
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CAPO'S &c.

2d Prelude.

MAJOR KEYS .

(Fifh Style)

17

oo T: (‘oda_. ~
v QrA T 1 Jl{‘n T %IL [Il + : :
- F;-Fw&pl& / { i :1 ()
[_I;’_"'.I-' - 1.1 ~
' :
- 84 Prelude. ; th ;
gva s . 4 .W}Zrel_u(ie.los?
/ : i - ‘r;. same Coda "
‘ ! &
B! Prelude loco
VA o = = W SRR
In the T T { s o s
~K€ : - | s
el ' e / g
of ; E . . Coda—g .
; ) e . a —0— "~ RO |
ey}
24 Prelude. o é ™
- o g < 4 £ Cote
; = ‘ T -
Cmﬂv \ X // . ; 1 m
’ - > o £ I ] -Q-
| 2‘19? . |
: “ ad lib:
| A H,
X _Coda. ol
24 Prelude. ﬁ- ; E
va O 4
TGy Coda.>
Capo. F
< 34 Prelude. s q- - e F
e R LK e & Codas: e
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before .




CAPO'S with suitable CODA'S

forming entire PRELUDES.

I8! Prelude.

in the Minor Keys
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