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INTRODUCTION

In point of technique and interpretation the Etudes, Opus
66, by Carl Albert Loeschhorn, arc considerably in ad-
vance of the Etudes, Opus 65. They are invariably twice
as long, and appeal, in general, to a more advanced
musicianship. In them the composer evinces the same
essentially true musical characteristics to which the editor
of this volume called attention in the biographical and
critical preface to the Etudes, Opus 65.

Assuming the teacher grades her work on the genera]
plan of seven, these Etudes will be found to extend from
the third into the fourth grade.

introduced beyond what occur in Opus 65, and many

Many new features are

problems initiated in that work are further developed
here, as the teacher-student will discover by comparing
the analytical titles in the introduction to Opus 65 with
the following,

The first table given below is a contents of Opus 66.
The descriptive line following cach study refers fo ifs lead-
ing characteristic.  Other problems than the one stated
arise and are more or less developed in many of these

Etudes.

No. Metre General Characleristic
1. 4-4 5 finger position.
2. 4-4 5 finger position, with scales and chords.
5. 3-4 5 finger position, with scales and chords.
4. 4-4 Scales.
5. 4-4 Scales,
6. 4-4 Scales.
7. 4-4 Scales.
8. 4-4 L. H. Melody over a broken chord.
9. 3-4 Triplet.
1o. 6-8 Melody, with broken chord accompaniment.
11. 3-4 Progressive broken chords.
12. 6-8 Short and progressive sequential figures for hoth
hands.
13. 4-4 Mclody in octaves. Broken chord accompani-
ment.
14. 4-4 Repeated Note.

Short Arpeggio (triad groups).

.

15. 34

16. 4-4 Sustained Tones and Accompaniment, thus: —
|
. ?E"

17. 6-8 TPassages and Sequential Figures on the basis of
the scale in Thirds.

18. 4-4 5 Finger Passages Developed and Freely
Extended.

19. 4-4 Arpeggio.

20. 6-8 Broken Octaves.

21. 2-4 Broken Octaves.

22. 3-4 Staccato Etude based chiefly on scale groups.

23. 3-4 Short compact groups.

24. 4-4 Scale Passages in Tenths and also with Chord
Accompaniment.

23. 4-4 Chromatic Scale Etude.

26. 4-4 Trill (tremolo).

27. 4-4 Broken Chord and Arpeggio Passages divided
between the hands.

28. 3-4 Staccato Study for the Wrist.

29. 6-8 Sequential Groups (in broken intervals third
to sixth).

30. 3-4 Double Thirds and Sixths.

31. 4-4 The Trill

32. 3-4 Octaves and Chords (both hands).

33. 98 Forms of accompaniment in both right and

left hand.
The keys employed are as follows. The figure under
each key letter is the number of Etudes in the key.
9 major

CFGDA/E Dy ED o as 13Keys | 5 mor

min. min, min. min.
9 343221 3 1 11 2 1=33Etudes

The following table groups the studies according to the
leading characteristic given above: —
The 5 finger position and
short groups developed in - Nos. 1, 2, 3, 12, 17, 18, 23
sequence.
Scale Passages in Various Forms. Nos. 4, 5, 6, 7, 24, 25
(chromatic scale)



Left Hand Melody Prevail-

ing No. 8
The Triplet No. g
Graces (Embellishments),
more or less prevailing Nos. g, 10, 15, 31, 33
throughout
Accompanied Melody (R.
H.) - Nos. 10, 13, 16, 33
Octaves Nos. 13, 32

Broken Chords,

and Arpeggios

Octaves, Nos. 11, 15, 19, 20, 21, 27, 290

Repeated Note No. 14
Staccato Nos. 22, 28
Trill Nos. 20, 31
Double Third and Sixth No. 30

Grouped by Keys the following are in major: —

C Nos. 1, 3,5, 11, 12, 14, 23, 26, 28.
F “ 2,10, I3.

G “  4,9,17, 31

D “ 6,24, 25.

A “ 7, 20.

Eb ¢ 19,27,32.

Db “ 20

E “ or

Ab  “ 33,

The following are in minor: —

a Nos. 8, 30.

£« 18
b “ 22
g ¢ 15,16

MARCH 14, 1905.

The following brief biographical note from the editor’s
introduction to Opus 65 is added for ready reference: —

Carl Albert Loeschhorn was born in Berlin on the 27th.
of June, 1819. At the age of five he began his music
studies with his father, and three years later he appeared
for the first time in public as a pianist. From this time
until he was eighteen years old his general education went
hand in hand with his music training.

In 1837 Loeschhorn studied with Ludwig Berger, re-
maining with him until the latter’s death in 1839. He
then entered the Roval Institute for Church Music in Ber-
lin, studying harmony and composition with Eduard Grell
and A. W. Bach, and piano playing with Rudolph Kil-
litschgy, a talented pupil of his former master Berger.
Killitschgy died in 1850, and in the following year Loesch-
horn succeeded to his position in the Institute. In 18358
he became a full titled professor.

Teaching was by no means Loeschhorn’s only activity
In 1847, in conjunction with Adolph and Julius Stahl-
knecht, he established in Berlin a series of trio concerts for
piano, violin, and violoncello. Their success was great
in this enterprise and equally so in a Russian tour under-
taken in 1853. In 1862 Loeschhorn collaborated with
J. Weiss in the publication of a Guide to Pianojoric Lil-
erature. In 1885 a revised version was published by

Loeschhorn alone, under the title Fiihrer durch die
Klavierliteratur.

He has composed many works for the piano, most of
which are pedagogical, and he has also written vocal pieces
and a number of quartets for piano and strings. Loesch-
horn was among the founders of the German Association
of Organists and of the Association of Piano Teachers.
In 1899 his eightieth birthday was celebrated, and he

took an active part in the festivities. He died in Berlin,

June 4, 1905. .
7
o ot




PROGRESSIVE PIANO STUDIES
(FOR MEDIUM GRADES)

Edited by THOMAS TAPPER A. LOESCHHORN. Op.#46, BOOK 1

Allegro
' 2
y .4 L) |
Ay il—“_—':‘—__i_‘—'g , =
DI LA SR F S . —
1 nf’

5

5 5 5 Pa -t _a. >
5 B e u o 1R
aatasy TRetatni Raas aeaBPeiets LE28enteste, tu
» P ‘ | -J — .:lf. :>/_'_§\
' P f 2: .

Copyright MCMV by Oliver Ditson Company 5-6-65114-22



2o

i

.

L

/_...—\

Cresc.

osietes

29 '3

£e

»'R

L gha e o

-\

2

77

5-6-65114-22

|

kA

|

CPesc.

Wf

mf

S \U) 4

———

32121,

bW ¥

Seevrl L SRR

27

1N




EXERCISE 2 times
4 4+ = 4 > bi |
= 2 = i
- — H- =1 : & y oo
== Siaeites 2
D % 2Ve%s TP 2P77" %5 > = » # “
> .
- s
. orer ™ — 1
. a { = |
=i f : e S

Allegro
? ;

p” Al
{5 >€ e
PY) & - Q'ﬁ“- k

|18
q:
hi

Y

5 6-65114-22



& |
>' .Imq -0
o
g
L
<+ Q] ~
521%& o
J
<5 NN <edl]
)
s [TON <[
. .
ﬂﬁ]
i A\~
A Qﬁ
A
s
s [
( v anis
<
——

ey
] | |
N
g M
~d S / i

A
] ] &

N

/’/—_—_\’.
I:L 1)
5 ;

1[

5 .

>—V
o aelaltiete

-~
) | [ohY
Ta: : 18- ReI)
1 =)
|
IU r

s
i

T

-

[T Y

rrrwz

-
B . N =0
ST i
Bm
™
> ‘ wJ
< TTOR_ e
B <
e
> Ko
w7 0’.’» »,Jl“ KN
™

TPy

e
-

Fa)
DA
) 1 fm "
A\4D )
D))
S

2 =

f+ =

“
]

4&###*‘

1

-

T

o

P
'y
1= 77+

i

p!

1

i i
e~ TS TE TR
Nl ~¢
nXeR II.HWVr a.lerﬂ,i -
e
Nl s g
—4— Lq,
]
e |,
1‘

&)
y O

5-6-65114-22



EXERCISE

wn

Y
.<l 0

1A

L\ ]

wn

I

| . £ ? 3
[ T | i 1 % 5 - ! y — }
{ = ;Y i T f T
' T T A 15 i i
< 2 4 5 3
4
i -'-(ST"“'""""“"“-"""""“”"”“'“”""""“"””7-‘ 4 4 =
o2’ t 5 4 :--f#-w 5
i 1 2 ° - s
4 £ECE pfEleese, SEEE TS
[ fan}
ANV
'Y
£ N 3 E: - E Es .
) ——— @ — t — y) JF—‘L ¥ 1 ? 2
Z i ' Py il 3 i - — T
i \ — I £ PR . € I
s ; 5 g
z 4
3
¥ 4 5
" 1 1 # 2 1 3
PR L L.
7 1T i [’7 ua 2{‘: g {
| | J# —
5 s Ty Lttrares,|as .
Mﬁ' - t ! ! Y]
T t . = 5 1 i
| 1 I I T T
i P = 1 1
5 4 4 5
=/ 2 PR, S ,
; & 4 24 E32 X o S .Ir \ |9 i
o] T = f e t P
:J‘)’ = * -6 & ?— = -
s ” = =
T A . — oy o e
e L% 7 *s "0 (7Teetegve, s o
1\~/-'r
1 1 g
—— 2 1 »
g B SR i a1 e, Loebeoetfef?
Y p
! S ”f S
1;::; - iv = - e
Z—] & : : ¢ ¢ = s o
! 2 1 T 1 2

5-6-65114-22




BT
%
=
A U
. v o
75
ll \ N
By HHHH [+ £
1l
hmu \fr uﬂ/
*
|
L 18 -
“ Bt
@
ol . ,
o oee | »
M -
(i
o e oo
fl ”
i 4
Sl N 4% |
o
- 'l_% L\Tr 0wy
%
o
.._.. I | 3,2
Il‘ 1 e ™1
-
Lx | >421
L8
B 4
Q.
(YR
Q|
SR YHi | e
4|
ol
L JNE
Ei |ﬁ \ l#lx ﬁl
e

ey

Fee

P T

Il
11

1

I

RO

ane

7

1

)

&;3‘

EEE:

o
£

=

P —

-i_—ja' ‘;.

L

S

Iy

=

=
L

y

5-6-65114-22



EXERCISE

Allel,gro moderato.

<

20 times
o

4 5 5
m __ﬁ.p., 4 L2 Fre,! s O W 2o - 3
Fa = T
[ 7] [¥]
F—t—+ =
e —F
4. p _ s o
., __& £ £ ) .
: =T s T T -] 7} T 7 ] 2
AR WA iy T 77 'S I i 17 Py I . i
- 2 4 3 4 4 —h 1
4 8 4 3 4
5 3 2 4 5
5 — 3 — 3 1 1 2 3 1
H %A Ik\ru ; l hl" i ! 4\ -
¢ et &
?— _— = — =
/’__\_ o T ~ =
i———# S e S
Z X 1 ) f lf i i i —f—H“
4 -Jl 5 3 ~ 5 3
4 l-— x
5 23 zl P
y 3 —
g 7 et
Y r i
1 7 ~— f e

P

o 530 \ \ 3y N
: > 2 < - £ 1 £ £
5 4
5 % . 4 . 1 //’1_\
: 2 1 T Geafy g
PP = Sy S B B <y SIS S
T i 2 . i{ [ t
L | bl V4 !
- e b,
S ——aP
* 4 =
‘. tes? ezt Geettt %
0 i = 1"[{ T 7
s W ] y ) ("]
£ ﬁg o et ==y 7§
% 13 3 3
5

5-6-65114-22



" s0222045 3
o o2 I Foe 0,
i :E::Ei::: -E Eg '—'—:::E:Eﬁﬁzt
e
— %.‘ f
£
5 5 _—
ng ; ! : > :% 5
ﬁ- 2
——+ =
3 1

o O

[

/"-——\
=
£
-

2 3
1 Ty
T
p—
——
=
(Y]
=

| JURR
ol ¢
L VI «
ol fiujlq:. <4l i
ol
L JENR ie
ol
L 18 Ry 1!, H!. b
&l T [ | [t
l.ll 9-&&. < Ax 0
rn_l i < <
&
L18 4
| M
il
N \ \TWHEL L B & <
fes s vl
o A 0
g N—

[
7 S ]

i
1

\'A Tl
u.l kl -
42AAAL \\ .vl“
v ‘
we || N
/
)
NES
o 4
< nﬂ
NI ——

:;'_Fl.‘ ot s f#ﬁ

Tek~r]

T~
re
LE |
s
03

[ ¥}

JAW
7

Lede 2|}

a L
L —3

, o2

P —
r—1
9P

of

D=

i
3
5

0

5 _
T
; F=

Q:LL

N
TY
7

E

[
o

Y
1 estff

2eopsa,,

4

—4
(|

!
D4
D)

) =

1-4.“#.,45

A D =one

P N

A O -t

Telnnl o]

N =2 4ATJ

#
"
f

5-6-65114- 22,



10

/
.rTz
IRRREI ‘ﬂ!
i1l
,,..a _
& §
(A A —
M 0 \EEEEY
_ > > o
- & i
i
A t H Q| | ce
] o
-4
Cd
i -
W
£
2
. R |t
o
N N e
F <
)
~o
2 m
Z . z
2 B
o ~
—VEA w,Hb f Ry | ™
= X ]
< >
=
8 N
%

0P

)

A

\
wé

l
[()
T

I

wer el ]

OimJJ

o)

0

4

5-6-65114-22



1

—_ ——

P

- %

2

3T~y

-

. €
i -

7

91

e 1

O Gl

JpL\ TR ‘
™ } ! \i‘i\/
Res B m. -
BNPS

g \ )il
| p he ¥ R
)
T . I ACYAN p
- _
ol
A0~ NELL e f [
hills i)
AT@U ) DR :
NN NN

5-6-65113-22



12 16 times -

EXERCISE

i
L 1

3 5] 4 2
b i
p, Allegro 2 1 1 1 = | i
> o 3 Al I 3 3 - 4
A7 e E— —— :
V. r 7]
. 54 e o
A T4 1
YAt
Z a4 ]
» I r
b5

bad

o |

HNF,)_E
| *
| YA

'“-h

~
Ne
-.r—p

5 2
3 4
f) i 1 i | #
P om—— ¥ :  E—— e
e —=——x 8 o e —
5 1

re® Py P

B« O R A B )R
S — e ) O O O B — Y/

e B

il IR -ll F e 2 2 — ]

- e . "------

====.‘ ru AA "-'-"
W~ ~— v 9

5-6-65114-22



13

e
1‘:

1

.

3

0ni®220,,1

(e)

(8
pay
1
3

R

_‘/—\\

L

ten.

<

&
T All-

3

E

# 1

w O
Z

ten.

T
—

s
AVJ

172

2

i

[ O

T S—

[.d
g AL

5-6-65114 - 22



20 times

EXERCISE

5-6-65114~ 22

T T { 5 5
e AR GERTID M T~ (1 B
Gwi i K Qﬂlr ! if pey ) \ M - v :
‘ : LB e v K
3‘1 +1 ﬁ 4’ .A‘ #1\“;&55 ’ Aw Lokl IN.... 1i w &
@ 14 - o
Y .. | 5 e I WS
Sl s (31 o W lesRE L BA)
| < ™ u R IE ] ) LA L)
IL,’ ?#“len fﬂJt..rLD..(o?; 1@ ‘%{rlwﬂ ﬁﬁ.
- 9_ _ ~ ﬁ = 4U v - lu? . q” SL.]
._n_ 1 o — 110 1S Adigl 1.
« |l “l) 14 , 7 ™ LR
. | | H ] 1] a i ke
- it i |0
i - ?‘_ _ 31;\ IJTM. Np u” T
s iy ol I
. ol - TW
A #J Y| L T
\ * L L e Wi e/
— f? \f, Jtht ] /~
i | (I - 1
z m w. | ML_ i 0 MW
T - r e @ 1] oJols . )
i M ﬁ,
Mu:..m o A II’* ‘
e— o T e.__ QLN
g0 'Y
— o]
A NJ, iy
. p | , A0
Y ﬁ izl Rz FHL s
i .knnn N Am. X
P Cro N 5 c SN

i




15

«

3 ¥

Cy K

——
-
13

L

n N

3,

tete®

T

s

[/,

D —

il

[~

1

CTEsc.

A7 |

P

ﬂ-....- b

1

]

3

) u g

¢ At

O s

3

o QT

[

i

5-6-65114-22

—

3

£20,;

o

——_—

Ly 4




20 times

EXERCISE
125 2,092 5491252 125 125 4, 4

8

e T ' E=rEa=S 7 4—% o e
%%‘_o—ﬁpwa— -0 —& : — 0 g

dolce ed espressivo| Legato sempre : Ty
)—o 7z -"—‘3 1 7 —+ 17
I & ——— !
5 1 & 4 I T
2 5 2.5 5.1 24 ¥ 35 124 136 12 42
> - e -
L ! 1 I ! i 1 I ! 1 | il I
] 5 I ! - o - = ]
{es I — & T o o o iii o L
3%4—0—.—‘—0104——.4'——.——0———‘#——0———% _—
3 5 2 2 2 5 " _1 25 3 5 5 2b 123
ANV oy i ; o E\W 4 ~ o m——r
J & % %4 & - T *w -
P
P ==
! >
* i ﬁ.k_____———z"’/‘
: 1
1 . . 2
=== : | : i ————i * =
Hf e 4 ! —» r‘: 1 : 4 " 4 - -
| T T
7lff cantaéz'}e = : ;
I T T
4 31
 —— 3 ‘ ]
——
% | e
- = e >

5-6-65114-22



17

wear Ny

B §

oy |

Xt

A

1

P

5

| @

/ —fc—».ﬂ——o‘—.w——c;

Je

2 4

3 b

2
@

L

—

mf
&

8):
F O

1
n IIH
o 1] ]
- & | Q2
X
J S
S
f 8 L
!
] A TR
4 -4
o
23
fhsl?
|
o
$
4 -
|~
SWE\IE.]
. ﬂw
- 1ﬂ
0
- _‘ Q|
SO
N,

15

rp

4

1

! Nl I 4

o/

5-6-65114-22

=

I
I

2
®

T
-




-

v

5

ao

o

g=ta

1

N —

N

5-6-65114-22

L

3 18

o

54242
-

T o

§
o 3

sScen

e

4

&

o
P

- 0re -

I/

—

$

i

o 2
FFP_I]L | S o T

T

-

1)

>

= o?The

49 39 4

- poco

=

3 +

v SN :

o

4

"——Hf

&

of

s

® 2

5

3.

-

”.

—

13

1

2

2

@

DY

5

-

— | =]

w
o+
;o I-J_m.za @
mm & -_v .-I 4
N A, N
T i A
A *
- k] 175 10
PAW. ] %‘.
mz.i ® 2 \4 4“
A |
A -
. O
B w.q , ~ o ]
m”wwmuQﬁ !
P 8 .~ H
mﬂ.p. Y\, "
ﬁﬁuv ol ol
.“ » ool ? N9
T 1o “9
L) -4
N G &
s A G -l
m -v -\ 141
! | <X coly |
nvp\._.& W “. o ||
€3] N I.“T.
coqf |||
> b
e
ﬂlﬁ

e
1 4

4 2

2l

)

1&

: "fo’\

1y
[ 4
fes

<




19

{~
ANV

13 iflh.

L THEL

12

5-6-65114~22

H>

I~

el

5.

o

L]

ey

AR V.S

rd

: 3

N

T

N

\/—\

X

Y

-

e

P

L

¥
£

(410
y
Z

3 4.2 65

g

Sl ¥4
N




Each exercise 20 times

20

EXERCISE

2

®

-

7=

|
|
|

=r

—— |

*
|

5 4

L

3

Andante cantabile
-

5 421

4

—

e e

TS

2

P

|3

&
1
T

3

3

==

5

&

3

=

e

_L_._ N i
S i
ST s
M { -
W 5& .#
-
HYR o-¥ ¢ /]
I .ﬂﬂ |
il I
il o
4 i 4
> 2 hd s
i - A
i
,cH
H [ | |
1%
' {4
.f.f kd xH{
i |
T U i
J iy
o[l l- 11 ir
U REER | L8 1 ﬁ
pll 17 i
\.._.f i
| !
- )
| JER ]
'Yals b I
o = SfHiTe ‘
N e
) . o N

: " 1
b ! & 1 s
19 b 4 L §i
i
i S < ﬁd—
N il AL
1 3 |
<+ | X
o = D +1 | |
- BEL 5. uo\)m
b &” ’ L— ]
| 1S _
[ M Sl an VBN | ]
11
e § 1 [ Yol
it T NG
a /v L
= i)
S B
™
¥ \tl qA-.né - ., .llA
ARl | i
ﬁ \ ‘L—v J
g S WHIN
3 ﬁf# IR
14 {l.l '1 ] H[ ,, l.lA ‘
@ " | [ | |
BN | o
4[ it
1* j L vﬂ T
5.. L N H T s
e E.N | ld
Neo  § ¢
N e

5-6~65114-22



: A
iy —_— % . 2 Y - T
4 T i -'- i — 2 @ ? { ! ot —
g b —— 1
I 1 1 i Li] —
o) calando P e dolce
]

+° ’ 414#4 b;o -'_#-‘-_jh —& —b;"i i# *rj'f# 5421

5-6-65114-22




12 times

5

EXERCISE
2

_—1
@

l.‘."
[

2

1
—
&
i}/

5

1 23

Allegro marcato

o)

i O\

I\ O

gd v

83
y O

S
3

Al

83

4,

- G-

P Y % \4

51

3124

1

0¥ —
yF O

?

5-6-65114-22



23

S

3

—5
5-6-45114

ohi
= ||
; $
g
i &
i
[17®
- ] FMM
i
o HT.&L
|| []TT®
: _4_

5514-7.



DITSON EDITION

ORDER. BY NUMBER. AT LEFT OF EACH TITLE

ORGAN

WHITING, GEORGE E.
No. 100 First Six Months on the

SITT, HANS

Studies for the Violin. Op. 32. Fdited
by Eugene Gruenberg.
No. 10 Book L. Twenty Studxea in the First

FYTFE, ELIZABETH
No. 137 Cight Violin Pieces in the Firct Position.
With Piano Accompaniment.

Organ.
Twenty-four Progressive Studies..$1.56 | . Position................. $0.75 | MULLER, CARL C.
11 Bock IL Twenty IS*‘:;:S':? “:n‘dhe Fslffh 126 'I‘w702:xty Little Pieces for the Violin. Op.
onttions, K It the Flrst Position, with Piano
12 Book IIL Twenty Studies in Shifting.. .75 éﬁ‘;:’e‘fp““."mem Preface by Benjamin
VERZL, JOSEF
19 Universal Studies for the Violin. Op. 88.
Thirty-six Exercises in All Varieties of
. . Stopping and Bowmg. Edued by Eu-
VIOLIN SOLO gene Gruenbers.. 100
CASORTI, AUGUST WICHTL, GEORG TWO VIOLINS
8 Techuic of the Bow (Bogentechnik). Op. 91 The Young Violinist. Op. 10. Books I
50, Edited by Benjamin Cutter...... 14 and 1 In‘One Hundred Progressive Ex- MULLER, CA"_RL c-_ .
ercises in the First Position. detcd by 127 Twenty Little Pieces for the Violin. Op.
DANCLA, CHARLES John Craig Kelley. 1.00 72, In the First Position, with Accom-
Elementary and essive Method for 92 Book 1. Fifty-two Exercises. . . ;g animent o(f: Second Violin. Preface by
the Vio Op!.m;;. Edited by Ben- 93 Book 1I. Forty-cight Exercises........ . enjamin Cutter..ouseesss snerasasss o
49 Bosk E S 1.00 | WOHLPAHRT, FRANZ PLEYEL, IGNAZ JOSEPH
S50 Book X oy evs omasimins wiswns g ek Sixty Studies for the Violin. Op. 45. Ed- lSlerttleDuetsforToniouns. Op. 8.
51 Fifty Deily Exercises for the Violn, Op. ited by Eugene Gruenberg. Edited by Benjamin Cutter. e
74. Edited by Benjamin Cutter...... S0} 13 Book L Thxrty Stuches in the Ficst 3 Six Sonatinas for Two Violins, Op. 48
52 Six Variations (Six Petits Airs Posi 75 Edited by Benjamin Cutter....c.ceuvn
Variés). Op 89 Emted hv Ben)almn 14 Book IL Thmy Stud:es in ‘the Third
Cutter. . . N 1.00 Paosition. . 75
Forty Elunentary Exetcim for therolm.
GRUENBERG, EUGENE Op. 54. Edited by Eugene Gruenberg.
Scales and Chords for the Violin. In 15 Book I. Twenty Exercises in the First
Their Most Importam. Form, Position.................. -50
122 Complete in one volume............... 1.& 16 Book IL Tv;’em{ Exercises in the First 50
123 Book I. The First Positiog........... 1 ositicn. -
124 Book IL All the Positions............ 1.00 Fifty Easy Melodious Studies for the Violin. TWO VIOLINS AND
Op. 74. Edited by anene Gruenberg. PlANO
HERMARRN, FRIEDRICH 17 Boiqk I.P Twenty-five Studies in the - SLLE
Violin School (Violin-Schule). Edited b st Position. . . e B R, CARL C.
Ben]amm Cutter. ¢ v 18 Book 11. Tvv'reﬁ?& f'l‘,’gs,,?;:"‘“ in " the 75 | 125 Twenty Little Pieces for the Violin. Op.
55 Book l.. Gewa i v asmaasae wvdas o o090 | 4G Easyh[ethod for ners in Violin Play- ° 72. "In the First Position, witk Accom-
56 Book 11.. J5 ing. p 3 dited by Ben;amm animent of Second Violin and Piano.
CHELET . ohn s o e annnoanansnonan 1.00 reface by Benjamin Cutter.......... 25
HOHMARRN, CHRISTIAN HEINRICH
«Practical Violin School (Praktische Vio- PLEYEL, IGNAZ JOSEPH
lin-Schule). Edited by Benjamin Cutr.er 2 Su Little Duets for Two Violins and Piano.
70 Complete. . . 1.50 8. Edited by Benjamin Cutter.. .75
71 Book 1. The Opcn Smngs .50 4 Six &mnﬁnﬂs for Two Violins and Piano
72 Book 1L Exercxscs in the Vs Most 50 Op. 48. Edited by Bevjamin Cutter.. .75
73 Book IIIL. Advanced hxermses in Keys
Most S50
74 Book IV. On tne Vanuua thfta or
Positions, .50
75 Book V. Advanced Exer('lses in th'
Higher Positions. . S50
KAYSER, HEINRICH ERNST VOCALISES
'I’hslg‘);suf El&me‘!‘naﬁw lcli;d fgoznggsiv; CONCONE, GIUSEPPE
1es for the Violin, Op. ite . i s . 12
N o A VIOLIN AND PIANO |14 Fiteen Yocaiies for Soprano. Ov, 12
22 Book L. Twelve Studics..... 11100 Geade Plecss for Violip and Piazo.  Ed: DY A S, BEAGIAL .+ vrre s rire tene e
ies. . ite ohn Craig Kelle
2 Dook 1L ZLwsive Sludies 40 Book L’ Fifty Easy Melodies in the LUTGEN, B.
First Position............ 1.00 Tweaty Daily Studies in Velocity. Edited
KELLEY 41 Book II. Thirty Pieces in 1he First Riccardo Lucch
» JOER CRAIG Position. . ce..- LOC Y 50 Wi ¥, vxccar 3 Lucclies) 75
29 First Lessons on the Violin. With Four- 42 Book IIL Thirty Pieces in the First 30 M*gd,m:“v;,ce 57 e 75
teen Illustrations.. . 1.00 Three Positions. . 1.00 | 61 Low Voice.. 75
43 Book IV, Twenty Pieces in the Fn'st
KREUTZER, RODOLPHE Five Positions........... 1.00
78 Forty-two Studies for khe Vlolm. Edited
by Benjamin Cutter . v .... .50 | BACH, JOHANN SEBASTIAN
134 Album for Violin and Pmno Transcnbed
MAZAS, JACQUES FERREOL by Otto Singer.. 1.25
20 Short Method for the Violin (Kurze Meth-
ode fir die Violire). Revised and Aug- BUSCH, CARL SONGS
mented by Benjamin Cutter.......... 75 § 136 Twenty-four Violin Studies in the First
Position. With Piano Accompaniment 1.50 | ¢4 FIELITZ, ALEXAKDER
SCHUBERT, LOUIS 44 Elilaad (Ein Sang vom Chicmsee). A
Violin School (Violin-Schule). Edited by DANCLA, CHARLES Cycle of I'I‘en So%gs Lnghlah and Ger-
Ben)amin Cutter. 52 Six Airs with Variations (Six Petits Airs man Text. Edition for ngh Voxce.
83 PoOK L. . v s 5 5 Saisiais s gomvs syases i ol Variés). Op. 89 deted by Ben)umm Edited by Louis C. Elson.. .. a5
54 Book II. 15 Cautter. . G S R W 1.00 | 45 Tke Same for Medivm Voice..o.ivuvns. W75
NOTE. —Other volumes are in preparation. These works will he seat with return dvileza to those with no accoun
upon receipt of price, which will be cheerfully returned, less p e, if n p o
OLIVER DITSON COMPANY, BOSTON
WEW YORK CHICAGO

CHAs. H. Ditson & Co.

Order of your home dealer or the above houses
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THE MUSICIAN

Edited by W. J. BALTZELL
A Monthly Magazine Devoted to the Educational Interests of Music

Literary, Musical, and Art Features

LITERARY FEATURES

ACH ISSUE contains from forty-eight to fifty-six pages of valuable, instructive, and interest-
ing reading matcer for teachers and students of music, and the amateurs as well. This includes:

[ Articles on the history of music. About the
composers, classic and modern.

@ On teaching, study, and practice. New meth-
ods of work.

€ How to get and keep pupils, and all points
connected with the business side of music
teaching. :

@ Musical organizations, such as festivals, clubs,
societies, etc.

€ How to organize and carry on public musi-
cal work.

[ Musical work in colleges and conservatories;
how to fit up a mus‘c room.

[ Announcements and reviews of new books
about music.

@ Anecdotes and personal sketches of masi-
cians; news items.

@[ Special departments for singers, organists,
violinists, the student working alcne, the chil-
dren.

€[ The leading American publishers announce
their new publications in The Musician, often
at special introductory low prices (a great saving).
{ One idea in one issue may be worth twenty
times the subscription price.

@ 600 pages in twelve issues.

MUSICAL FEATURES

EACH ISSUE contains from twenty-four to thirty-two pages of music, full sheet size, ranging
from easy to concert difficulty, classic, standard, and popular ir. style, suicable for instruction
and recteation, «nd includes piano solos and duets, songs, occasional numbers for the violin and the
organ, by American and European composers.

@ 100 pieces in twelve issues, list value about $40.

ART FEATURES

SEVERAL art picture supplements a year, in monotone and colors, suitable for framing.
 Fine cover designs; many-illustrasions. @ Teachers find The Musician a treasure-house
for studio decoration and for the musical picture scrap-book.

15 cents a copy $1.50 a year $1.75 to .Canada $2.22 to other countries

600 pages reading
YOU GET A VOLUME OF < 300 pages music

} A GOOD INVESTMENT
Pictures for framing ' ‘

@ IF vou wanT special bargains in music-books, books about music, music-rolls and satchels, musical
instruments, and many other attractive and useful articles, send for The Musician Premium List.

OLIVER DITSON COMPANY, Publishers, BOSTON
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