ORCHESTRAL JOURNAL.

ARRANGED FOR LARGE AND SMALL ORCHESTRA.

‘INSTRUMENTATION:

et Violin; 2d Violin; Clarinet; Cornet and Bass; Ad lib. parts, Flute; 2d Clarinet;

Yiala, Violoncello; 1st and 2d Horns; 2d Cornet; Trombone and Drums.
LIST OF PIECES ALREADY PUBLISHED:

1 Suppe Quadrilles, by J. H. Wadsworth
Composcd of airs from Suppe’s favoritc Operas,
2 En Masque Quadrilles, by C. Faust.

Ar. by E. Beyer
8 Fleur de Alsace Waltzens, by E. Steiner
4 Selection, Puritan’s Daughter, by Balfe
5 Daiey Polka and Vivat Galop,  Ar.by Beyer

6 Heart and Hand Waltzcs, by C. Faust

Ar. by E. Beyer
H Mﬁmc %nggz QGu‘xrﬁlrilles,
emember Me Galo
8 J Gipey Galop, P E. Beyer
9 Belection from II Puritani, Ar. by E. Beyer
10 Du Schoene Welt Waltzes, by C. Rucken-

schuh Ar. by E. Beyer
M Chain of Flowers Quadrilles, C. Faust.
12 Tausend Und Eine Nacht Waltzer, J. Strauss

Ar. by E. Beyer
13 Manuseript Waltzes, E. Strausa
14 Centenninl Waltzes, Stiauss

15 Where the Citron Blossoms, J. Strauss
16§ e Fetiowns Gaiop, o} E. Beyer
17 Abonnenten Waltzes, E. Strauss
18 Exhibition Quadr:lies, Tamotte
19 LeB Dlngeg Ove{tﬁxre, Song) Huiximlmm
r1ght Star of Hope (Son alev
2 3glfveftgogg, P “}: A & G. Lungi
‘ullen Pride, Polka Mazurka,
21 } Ciub Room Polka, { coum
22 Selection Chilperie, Herve
23 Selection Gnofle-Girofla, N. Bousquet
24 Overture Le Chevaher Breton, Hermann
25 Cagliostro Quadrilles, Op. 369, J. Strauss
26 Parisxian Quadrilles, E. N. Catlin
27 Cagliostro Waltzes, Op. 370. J. Strauss
28 Museum Waltzes, E. N. Cathn

20 3Mlnute Man March,
Polonaise ** Companion,”

30 Welcome Overture,

31 Beautiful May Waltzes,

No. 39,

E E. N. Catlin

E.N Catlin
J. Stinuss ;

ONLY,

by E. Beyer | 37

AND ALL FOLLOWING NUMBERS,

E. N. Catlin

E. N

52 How Delightfal—Medley,
. Catlin

33 Mother Goose Quadrilles,
34 L'Elegante Tonguing Cornet Polka,
splendid, by Damare
35 Selection from Planquette’s Comic
Opera, *Chimes of Corneville,” E. Beyer
36 Inthe * New Homo Whaltzes "—Kela Bela.
Ar. by E. Beyer.
Tho best cat of Waltzes that has boes writtea for yoars,
Overture ¢ Fuiry Grotto,” V. Robillard
38 ¢ Carmen Quadrilles,” from G. Bizet's
Opera, ‘*Carmen,” Ar. by E. Beyer

No. 39 only, and all following numbers,
have Piano parts.

39 Selection from Suppe’s Comic Opera,
nitza,”

¢ Fatinitzn, r. by E. Beyer

40 Golden Wedding Waltzes, Op. 310, C. Faust
41 Devil's Quadrille, E. Strauss
42 Fatinitza Whaltzes, E. Strauss
43 Fatinitza Quadrille, Strauss, Ar. by Beyer
44 Turkish Reveiile, . Michache
45 Eugenia Quadrille, A. Saro
46 ; Bridal Salute Polka, Voiut
Salon Polka Mazurka, M. Carl

47 Halarity Lancers, D. L. Ferrazz}
48 Pirates of Penzance Quadrille, Rrabam

49 Selections from Sulliva1’s Opera. * The
~Pirates of Penzance,” Ar. by E. Beyer
50 Excelsior Quadrille, By R. 8chlepegrell
51 Nonpareil Quadrille, By R. Schlepegrell
52 Die Indus Dricllen Waltzes, C. Faust

Arr. vy E. Beyer

53 Ladies Favorite Quadrille
54 Remembrance of Lucern Waltzes. Kela Bela
Arr. by E Beyer
55 Die Figuranten Quadrille, C. Faust
Arr. by E. Beyer
The Forget Me Not, Fr. V. Suppe
L'ging for Home. (lelmweh.) A.Jungmaun
Two beautiful songs, Arr. by E. Beyer

5 |

57 _Good Society Quadrille, R. Schlepegrell
TLe best set of Quadrilles ever compored by
this favorite author. Highly recommended by
some of the best musicians in the country. Not
diffcult.
58 To-night we 8ay Farewell, R. Schlepegrell
This potpourri is in this favorite comporer’s
best vein, and eannot fall to become very Fopular.
59 The Harvest Festival Quad., R.Schlepegrell
80 Courtship ¢ ¢«
61 Golden Circle “ .
82 Victory
63 Monogram
63 The Merry Maliden
‘These delightful quadrilles are sure to add to
the growing popularity of this talented writer.
65 Overture, ** The Siiver Bell” Schlcpegrell
66 Gabriclle Waltzes, Franz sSuppe
A splendid set of waltzes. Beautiful melodics,
a* d rot 4iflicult.
67 Cr:‘lpucs\ncré,:u\cxcrs,
car Not Galop, K
S ; Vagnet Polk.n.p t R. Schlepegrell

[
69 No Lifc without Dancing Waltzes, C. Faust

Arr. by K. Beyer

70 TTeart and ITand Quadrille, Chus Lecocq
1 3 Little Rogue Polka, Heilmann
Die Odaliske Polka Mazurka, C. Faust
Aar. by E. Beyer

R. 8chlepegrell

72 Oveture, *“ The White Queen,” O. Metra
Beautiful, easy and very popular.

73 Euchre Quadrilie, C. Faust

74 The Lattle Prince Quadnile, E. Strauss

75 Sounds from the Alps Landler, E. Kiems<er
76 The Skaters’ Waltzes, E. Waldteufel
77 Belections fiom Lecoeg’s Opera, ““ Ileart and
8 G]lurg.lﬂ" 1 ;\g.gyh E. Beyer
78 Gambrinus Lancers, . Schiepegreli
79 Unique Circle Quadrille, \opegre
{ The Indian Chief March,

"
¢ Stephanie Gavotte, Czibulka

WILL HAVE PIANO PARTS.

NET PRICE OF EACH NUMBER.
Full Orchestra, 75¢. ; (with Piano parts, 90c.) Small Orchestra, 9 parts,50c. With Piano part, 65 Cents.

Single Band part, 15¢c. each.

Single Piano Part, 15¢c. each.

—Quadrille Band Journal. i<

ARRANGED FOR NINE INSTRUMENTS ONLY.

INSTRUMENTATION : 1st
Riverside Galop, Wadsworth

3 Melani Quadnlics. Neuman
4 First Love Schottische, Weingarten
5 Forest City Quadnilles, Geo. Wiegand
6 Primrose Polka, ‘Wadsworth
Lina Polka Ma.urka, H. Herrmann

v Remimeaeence du Soir Galop, G.Wegand
500,000 Tueful March, G. Michaels

8 Sharon Spring Lancers, Wm. Rietzel
9 Remembrance of Wiesbaden Waltzes,

A. Parlow

10 Humor Quadnilles, ‘Wm. Rictzel

11 Neilson Waltzes, C. Coote

12 Victoria Quadnile. H. Herimann

13 g Rastor1 Polka, M. Carpenter

The First Schottische Chas. Sorg

14 %uadnllt-from Jennnette’s Wedding, Rietzei

16 Evening Sounds Waltzes, by Stasny

16 ’ Always Jolly Galop, Zicioff

Bweetheart Polka Apitius

17 Bachanten Quadrilles, H. Herimann

18 Vogesen Maich, Zickoff
Remembrance of Bohemia Mazurka,

'aust

Inman Line March, ‘Warren

19 3 Pruesrian Prize March.
20 Le Petite Coquette Waltzes.
21 King Carrot Quadrilles, from Offenbach’s last

Opera.
2?2 Tour, ct Retour Quadrilles, C. Faust

Violin; 2d Violin; Clarinet; Cornet
2d Cornet, Viola and Trombone.

23 ; Rollicking Galop, Piftke
King Carrot March, Offenbach

24 Aida Quadnilies, from Verdi's last Opera.

25 Reumon Quadrilles, F. Zikoff

26 Wiid Briar Quadrilles, E. Beyer

27 Aurelien Quadnilles, F. Berger

IMPORTANT NOTICE.

Commencing with No. 28 only, and all suc-
ceeding numbers, parts for the following instru-
ments will be published, viz.: 1st and 2d Viohns,
Clannet, Cornet and Bass, with additional ad
lib, paits for Flute, Viola, Trombone and
8i1de Drum

JUST OUT.

28 Couit Lifc Lancers, C. Faust

29 Pikeman’s Lancers, C. Kersscn

30 Sprites of the Bprings Waltzes, C. Fuust
Ar by E. Beyer.

31 Turkish Patrol Lancers H. Maylath

32 Around the World Lancers, E. N. Cathn |

The latest and best set by this favorite
In Short Galop
n ,
La Ballerion lI')olka. C. Faust

Kentucky Jubilee Singers’ Schottische,
Fr. Carnes

® |

|
J. Liebig

Greeting to Ems March,

and Bass; Ad lib. parts, Flute;

by E. Strauss
Ar. by E. Beyer
Leop. Fuenkenstein

35 Juanita Quadrilles,

36 Ecstasy Lancers,

- § Bilent Admiration Galop, |
37 3Cadels March, P g ! “
38 ; Tivoh Galop, Fr. Zikoff
Syiphide Polka, ‘ “
39 § Phoite’s Galop, Topp

{ Fein Purfumirt Polka-Mazurka, Fr. v. Suppe
Invitation Schotuache,

R. Eilenberg
Mutual Agreement Polks,

II. Uerrmann

No. 28 only, and all following numbers will have Piano Parts.

Price of Each Number, 9 parts, 50 cents, net, with Piano part, 65 cents.
Duplicate Parts, 15 cents Each.

JEAN WHITE, Music Publisher,

226 Washington Street, Boston, Mass.



. ORGBESTRA. )

A Collection of X ’ Q Pieces of Mugie,

Arranged very easy and simple, for the use of Amatenr Orchestras; the highest note in the 1st Violin part is B in the first
position, and all the other parts are arranged easy to correspond. The air or melody being * cued in”
to the 1st Violin part, it can be used for any number of instruments, from one to six.

INSTRUMENTATION.

1st & 2d Violin, Clarinet, Cornet and Bass, with Piano Accompaniment part ad lib.

EACH PART SEPARATE.

Arranged by E. BEYER.

Nearly every style of music is represented in this collection, the contents of which appears below.

MARCHES.
Elizabeth, H. Trottnow
Little Diamond, E. Beyer
levna, P. Clodomiy
Strength of Union, C. Reicbard
SCHOTTISCHES.
Amanda, Neibig
Edna, M. Carl
L.mleL T_i‘lly's Favorite, "
Sunny Di\ys, E. Beyer
POLKAS.
Ballet, C. Reinhardt
Diana. C. Biggs
Merrs Son B
erry Spring, erger
Tulip, C. Faust
GALOPS.
Courier, C. Faust
¢ In Dulci Jubile,’” Fr. Zikoff
Merry Making,
Skating, C. Biggs
Sleigh-Riding,
Tempest,
Zouave, J. Eichler
REDOWAS. .
Adele, G. Bauer
Fairy Fountain, Berger
Sounds of Joy,
Tyrohenne, Neibig
WALTZES.
Charm of Youth, E. Hasselmann
Happy Time of Youth, Fr, Zikoff
Mine Own, C. Scheller
Sound« from Home, A. Neibig
Think of Me, Hermann Neke
Truc Love, Levy
‘White Rose.

CONTENTS.

QUADRILLES.
Farewell to Summer, E. Beyer
First Hop, The "
Light Heart, “
Three Guardsmen, The H. Neke

LANCERS.
Belk of Corneville, The E. Beyer
SONGS AND BALLADS.

Abesence and Return, Franz Abt
Adieu' Dear Home, E. Loder
Beautiful May, Mozart
Cradle Song of a Young Mother,
Esmeralda, True Love, Hermann
Far Awni'), A. Neibig
Greusse Dich, du Thoure Heimath, C. Lindau
Heart ispers, Franz Abt
Home Again, A. Neibig

I'm Leaving Thee, My Mother Dear, . Barker
In Heaven 18 Rest, E. Weisenborn
In the Eye, There Lies the Heart, Franz Abt
I Think of Thee, E. Weisenborn
] will not Ask to Press that Cheek,”
Little Droopin%]?lowing. The Ch.Blamphin
My Dearest, My Darling,”
¢Qur Land.” National Air of Finland,
Say My Heart, Why Art thou beating, Franz Abt
Say, Sleep’st Thou Love'

His late R. H. Prince Albert

Smiles and Tears, ‘Wrighton
Song, Without Words, Falkner
Sweet Love, Good Night to Thee, Hatton
True Heart, M. Carl
Adieu to the Woodlands, Franz Abt

POLEA MAZURKAS.
Forget me not,
Ladies’ Delight, A. Neibig
‘Wood Bird.

ZULMA.

Zulma,

SELECTIONS.

Romanze from Der Freiscbutz.
From ]l Trovatore,
‘  Lucrezia Borgia,
‘¢ Martha,
‘¢ Stra della,
Le Val d’ Amour,
Medley,

1. Verdi
Donizetti
F‘.‘V. Fl(:!.ow

E. Beyer

CLOG DANCES.
Dick Sands,

HORNPIPES.

College,
Delaware,
Durgan’s,
Fisher’s,

Hull’s Victory,
Ladies "Triumph,
Lamp Lighter’s,
Money Musk.

REELS AND JIGS,

A Favorite,
Lady on the Railroad, The
Lady Walpole’s,
Maiss Johnson’s,
Rising Sun,
Rustic,
Virginia, (Irish Washerwoman),
Virginia, or McDonald’s Reel,
Catholic Boys,
Chorus Jig,
Kitty O’Neil’s,
Morgan Rattler,
Maiden on the Green, The
Paddy on the Turnpike,
Pig Town Fling,
Swallow Tail,
Speed the Plough,
ite Cockade,
Yankee Doodle.

No expense has been spared in the make up of this splendid collection, which is
published in the highest style of the printers’ and binders’ art, being elegantly bound
fn gilt and crimson cloth. Very handsome and durable,

Price of any single vol., for any one band instrument, containing the above 100 pieces of music, bound in giltcloth, £1.50, net.

The 5 band parts in 5 separate volumes complete, $7.00, net.

Piano accompaniment part, complete, $3.00, net.

Mailed, postpaid, on receipt of marked priee.

JEAN WHITE, Music Publisher, - 226 Washington Street, Boston, Mass.



Lancers “The Noble Guard’

1st VIOLIN,

N 8. R. Schlepegrell.
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Lancers “The Noble Guard.”

N 82
R4 VIOLIN. R.Schlepegrell.
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Lancers “The Noble Guard.

VIOLA. N 8. R. Schlepegrell.
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Lancers “The Noble Guard.
CELLO.

N 82, R. Schlepegrell.
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Lancers “The Noble Guard?

BASS N 82
R. Schlepegrell.
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FLUTE.

Lancers “ The Noble Guard.”

Ne 8.

R. Schlepegrell.
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Lancers “The Noble Guard.

Ne 82.
1st CLARINET in A. R. Sch]gegrell.
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Lancers “The Noble Guard’

JNé 82,
2d CLARINET in A. R. Schlepegrell.
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PROFESSIONAL AND AMATEUR ORCHESTRAS.

This series is similar in arrangement and degree of dificulty to the Quintette Quadrille Band Journals, and is adapted for all oceasions where a
superior clasa of dance music is required. Each number will contain the latest and best music that can be procured, and no expense will be apared

to make thia the beat journal of dance music published.
Tle air or melody being * cued in” to the st Violin part, it can be used for any number of instruments, from one to six.

INSTRUMENTATION
18t & 2d Violin, Clarinet, Cornet and Bass Parts only, with Piano Accompaniment Part ad lib.
EACH PART SEPARATE.

ARRANGED BY E. BEYER.
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Price of each Number complete, Five Band Parts, $1.00. Single Band Parts, 25 cts. Piano Accompaniment Part, 50 cts.

The first and second Six Numbers of the BALL, ROOM ORCHESTRA, Nos. 1 to 6, and 7 to 12, inclurive, each eix numbers containing
FIFTY PIECES OF MUSIC, can be had, bound, each band part of six numbers in a separate volume by itself, elegant gilt cloth binding, with
the name of each instrument stamped 1n gold on the cover.

Euch six numbers bound as above, will constitute Vol. 1 and 2 of the * Ball Room Orchestra Scries,” and can be had at the following low prices:

Any 8ingle Volume, for any one Band Instrument, containing six numbers, bound as above, - - $1.25
The Five Band Parts, containing six numbers, in five separate Volumes, complete, - - . 5.00
Piano Accompaniment Part, containing six numbers, in one Volume, complete, - - - . 2,00

The entire Twelve Numbers (Nos 1 to 12 inclusive), congtituting Vole. 1and 2 of the Ball Room Orchestra Series, containing 100 PIECES
OF MUSIC. can be had bound together, clezant gilt cloth binding, EACH BAND PART IN A SEPARATE VOLUME COMPLETE,
making the largest, handeomest, most complete and best arranged collection of dance music published, the great number and varlety of the picces
rendrering frequent repetition 1; y.. This splendid collection embraces every style and variety of dance music, suitable and sutllcient for each
and cvery occasion where firat.class music is required, and sold at 2 MIRACULOUSLY LOW PRICE, which places this magnificent work
within the reach of every Quadrille Orchestra in the country, the price charged being at the rate of only NINE CENTS FOR FIVE PARTS,
for cach of the one hundred pieces.

If bought singly, ench piece of five parts would cost fifty cents each, or fifty dollars for the onehundred picces. We offer the whole one hundred
pieces, handsomelv bound at the following extraordinarily low prices:

Any single book for any one band instrument, Vols. 1 and 2, containing 200 PTECES OF MUSIC, bound together as above, - - S$2.00
The five band parts of Vols 1and 2, containing 100 PIFXCES OF M USIC, bound in five separate books, complete, - - - - 9,00
Piano accompaniment part of Vols. 1 and 2, containing 200 PYECES OF MUSIC, bound in one book, complete, .. e g.go

The five hand parts and piano part of Vols. 1and 2, containing 200 PIECES OF MUSIC, insix books, complete, - . -
Mailed postpaid to any address upon receipt of marked price.
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