


THE MUSICIANS LIBRARY

VOLUMES ISSUED
1

FIFTY MASTERSONGS
EDITED BY HENRY T. FINCK

11

JOHANNES BRAHMS: FORTY SONGS
EDITED BY JAMES HUNEKER

111

FREDERIC CHOPIN: FORTY PIANO COMPOSITIONS
EDITED BY JAMES HUNEKER

Iv

ROBERT FRANZ: FIFTY SONGS
EDITED BY WILLIAM FOSTER APTHORP

\'s

FRANZ LISZT: TWENTY ORIGINAL PIANO COMPOSITIONS
EDITED BY AUGUST SPANUTH

VI

FRANZ LISZT: TWENTY PIANO TRANSCRIPTIONS
EDITED BY AUGUST SPANUTH

VII

FRANZ LISZT: TEN HUNGARIAN RHAPSODIES
EDITED BY AUGUST SPANUTH AND JOHN ORTH

VIII

ROBERT SCHUMANN: FIFTY SONGS
EDITED BY W. J. HENDERSON

IX

WAGNER LYRICS FOR SOPRANO
EDITED BY CARL ARMBRUSTER

X

WAGNER LYRICS FOR TENOR
EDITED BY CARL ARMBRUSTER

X1

MODERN FRENCH SONGS, VOL.I1: BEMBERG TO FRANCK
EDITED BY PHILIP HALE

XI1I

MODERN FRENCH SONGS, VOL.II: GEORGES TO WIDOR
EDITED BY PHILIP HALE

XIII

SONGS BY THIRTY AMERICANS
EDITED BY RUPERT HUGHES

XIv

FRANZ SCHUBERT: FIFTY SONGS
EDITED BY HENRY T. FINCK

XV
SELECTIONS FROM THE MUSIC DRAMAS OF RICHARD WAGNER
ARRANGED FOR THE PIANO BY OTTO SINGER
XVI
ROBERT SCHUMANN: FIFTY PIANO COMPOSITIONS
EDITED BY XAVER SCHARWENKA
XVIil

TWENTY-FOUR NEGRO MELODIES
TRANSCRIBED FOR THE PIANO BY S. COLERIDGE-TAYLOR

Volumes of Songs are issued in editions for High and Low Voice. Price of each
volume, paper, cloth back, §1.50; full cloth, gilt, $2.50. Prices include postage



SEVENTY SCOTTISH SONGS






252302
SEVENTY
SCOTTISH SONGS

EDITED WITH ACCOMPANIMENTS BY
HELEN HOPEKIRK

FOR HIGH VOICE

MUSICIANS

LIBRARY

BOSTON : OLIVER DITSON COMPANY
NEW YORK : CHAS. H. DITSON & CO. CHICAGO:LYON & HEALY
PHILADELPHIA : J. E. DITSON & CO.



-+

COPYRIGHT, 1905, BY OLIVER DITSON COMPANY

INTERNATIONAL COPYRIGHT SECURED

D. B. UPDIKE, THE MERRYMOUNT PRESS, BOSTON



CONTENTS

PAGE

Adieu, Dundee 1
Aye wakin’; O'! 4
A wee bird cam’ to our ha’ door (?¥ae’s me for Prince Charlie) 6
Ailie Bain o’ the Glen (Eilidh Bhan) 10
Balooloo, my lammie 13
Blythe, blythe and merry was she 16
By the stream so pure and clear (Song of the Isle of Saint Kilda) 18
By yon bonnie banks 20
Cam’ ye by Atholl 24
Come, all ye jolly shepherds (WWhen the kye come hame) 27
Cope sent a letter frae Dunbar (Fohnnie Cope) 30
Cro-Challain would gie me (Colin’s Cattle) 33
Farewell to Lochaber (Lochaber no more) 36
Far over yon hills (Flora MacDonald’s Lament) 39
Flow gently, sweet Afton (Afton W ater) 42
Gin a body meet a body (Comin’ thro’ the rye) 46
Hame, hame, hame ! 48
Heavy the beat of the weary waves (Old Dirge from the Isle of Mull) 52
Hush-a-by, darling 54
Hush ye, my bairnie (Cagaran Gaolach) 56
I climb the mountains (Fhir a Bhata) 59
I left my darling lying here (4 Fairy Lullaby) 62
I’m wearin’ awa’, Jean (The Land o’ the Leal) 65
I wish I were where Helen lies (Fair Helen of Kirkconnel) 68
John Anderson, my jo, John 71
Maxwellton braes are bonnie (Annie Laurie) 73
My brown-haired maiden (Mo nighean donn, Bhoidheach) 76
My love, she’s but a lassie yet 78
My love to my bride (Fair Young Mary) 82
My own dear one’s gone (DA’ fhalbh mo leannan fhéin) 84
My brown maid (Mo nighean donn) 86
My pretty Mary (Mairi Bhoidheach) 89
Nae mair we’ll meet again 92
O’er Coolin’s face the night is creeping (MacCrimmon’s Lament) 93
Oh, Charlie is my darling 96
O hearken, and I will tell you how (Scottish Wedding) 99
Och, och, mar tha mi! (The Islay Maiden) 102
Oh, love will venture in 104
Oh, mirk, mirk is the midnight hour (Lord Gregory) 106
Oh, where, tell me where (The Blue Bells of Scotland) 108
Oh, my love is like a red, red rose 110
Oh, why left I my hame? 113
Put off, and row wi’ speed 116
Red, red is the path to glory ("Stu mo Run) 119
Sad am I, and sorrow-laden (Soiridh!) 121
See afar yon hill Ardmore (The Praise of Islay) 123
Scots, wha ha’e wi’ Wallace bled 126
Should auld acquaintance be forgot (4uld Lang Syne) 128
Since my loved one has gone (Mo nighean chruinn, donn) 132

Smile na sae sweet, my bonnie babe (Fine Flowers in the Valley) 135



vi CONTENTS

Sing the praises o’ my dearie (The Peerless Maiden)

The Laird o> Cockpen

The Campbells are comin’

The de’il cam’ fiddlin’ thro’ the toun (The de’il’s awa’ wi’ the exciseman)
The news frae Moidart cam’ yestreen (?#ha’ll be King but Charlie)
The winter it is past

There grows a bonnie briar-bush

Three score o’ nobles rade up the King’s ha’ (Glenogie)

The moon had climbed the highest hill (#Mary’s Dream)

Turn ye to me

Thy cheek is o’ the rose’s hue

Why weep ye by the tide, ladye? (Fock o° Hazeldean)

Winsome Mary (Mairi Laghach)

Whar’ ha’e ye been a’ the day (4y Boy Tammy)

What’s this dull town to me? (Robin Adair)

Where sleepest thou, my dearie ?

Will ye gang to the Hielands, Leezie Lindsay ?

With the Loorgeen o hee (Leis an Lurgainn)

Ye banks and braes o’ bonnie Doon

Young Jamie lo’ed me weel (duld Robin Gray)

PAGE
138
141
144
146
148
152
154
156
158
161
165
168
171
174
176
178
180
182
184
186









SCOTTISH FOLK-SONGS
¢

F the Scottish folk-songs here gathered
together, I feel it is unnecessary,even were

it possible, to enter into a detailed history. The
origin of many has been long since lost sight of,
owing to their having been orally bequeathed
from one family or generation toanother,and also
to the confusion of races in the country. But as
there is some misconception of the nature of Scot-
tish folk-song, belonging as it does to two racial-
ly different peoples, the Celtic Scot and the Low-
land Scot, a word or two about the general char-
acteristics of both races and their ways of living
may help to a better appreciation of their songs,
the most beautiful of which are the least known.
To many, mention of Scottish music merely re-
calls to mind a few melodies such as Au/d Lang
Syne, Blue Bells of Scotland, Annie Laurie, etc.
They,and such as they,are only a small part, and
notthe most beautiful orsignificant by any means.
Lowland Scottish music and Celtic music, al-
though talked of collectively, are widely different
in charatter. The Lowlander is placid, pastoral,
canny, pawkily humorous, somewhat matter of
fa&, good-hearted, reserved. The Celt is imagina-
tive, “ dreaming dreams and seeing visions,” un-
practical, superstitious, tender, of quick percep-
tion, living an inner life, a good lover, a good
hater. The Lowlander would die for a dogma,
the Celt would die for a dream. The origin of
many of their melodies has been lost sight of,
some of the so-called Lowland ones having been
brought over from Ireland by the settlers about
Galloway, and others from England. They are
easily discernible by any one who has the scent;
for those who have not, it does not much matter.
In spite of the beauty of many of the real Low-
land melodies, which are principally of an idyllic
and pastoral charader, it cannot be denied that
the Gaelic music far exceeds it in interest and in
emotional, weird quality. The old melodies of the
Gael havelittle affinity with the modern majorand

minor modes, and that makes them seem strange
to those who have been nurtured on these scales.
What seems bizarre and curious in them to some
people becomes perfectly clear when referred to
the ancient modes. In many arrangements the me-
lodies have been altered,lowered sevenths raised,
etc., to make them smooth for “cultivated ears,”
thereby taking the very life out of them. Apropos
of this, a curious incident happened some years
ago. Some one rearranged the Gaelic church ser-
vice hymns, raising the sevenths, to make them
more “modern.” But when 1t came to practice,
the discord, that resulted between the few who
could sing the raised seventh and the many who
could not, made them quickly return to the old
way.

The use of the “snap” is also a charateristic
of many of the Scottish songs, but is not so pre-
valent as believed, although largely used by com-
posers who wish to write in Scottish style. A me-
lody written on the pentatonic scale, introducing
one or two snaps, is not quite enough to produce
the requisiteatmosphere,asis proven by the banal
melody of #ithin amile o’ Edinburgh Town,writ-
ten in the eighteenth century by an Englishman,
James Hook. There are more sad than gay melo-
dies in the Celtic music of Scotland. “ The brain
of the Gael hears a music sadder than any mu-
sic there is,” says Fiona MacLeod. When a lady
in Edinburgh played Lockaber no more to Ro-
bert Burns, he cried out, with tears in his eyes,
“That’s a fine song for a broken heart.” This
could besaid of many of the old Celtic songs, whe-
ther of France, Ireland, or Scotland. The Celts
delight in songs of unhappy love, parting, death,
the might-have-been; and their melodies are full
of the sadness and beauty of the long, tender,
melancholy northern twilight.

The manner of singing of the Scottish Gaelic
people is also something strange. They stand or
sit very quietly, with an utter absence of self-con-
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sciousness, and the tones come out rather mono-
tonously; but asthesong goeson, oneis strangely
moved by a subtle something——a wild irregular-
ity of rhythm, something ancient, remote, more
easily felt than expressed. The quaint Gaelic lan-
guage, the old-world melodies, the quiet and pa-
thos of the way of singing, are haunting. In their
festive gatherings, the company make a sort of
circle, reaching their plaids or handkerchiefs to
each other; and as they sing they sway their bodies
from side to side, gently waving their plaids about
to the rhythm of the song. There are also queer
little grace notes introduced between the notes
of the melody. As a child I remember hearing a
beautiful old Highland lady over eighty years of
age sing Jacobite songs to her own accompani-
ment on an old spinet-like piano, with such a lit-
tle, sweet, pathetic voice, and with so many of
these little grace notes, that it has ever since been
one of the outstanding memories of my child-
hood. My maternal grandmother also had that
quaint way of singing, and it used to be #z¢ plea-
sure of the church service to me to hear “ Granny’s
graces” added to the decorous performances of
the others.

Two influences have been powerful in stifling
that impulse towards expression in music which
has been for years the inheritance of both Gael
and Lowlander. The first was the introduction of
a hard, merciless Calvinism at the time of the Re-
formation. The aim of that seemed to be, not to
“glorify God and enjoy Him ” and Hisgiftsof the
beautiful “forever,” but to glorify Him by despis-
ing these gifts as a sacred duty. Scotland is only
now recovering from that blight. Another influ-
ence was the Anglicizing of everything Scottish
since the Union—girdling the world with Brix-
ton,” as George Moore expresses it. England
brings material prosperity when she sets her foot
on a lesser nation, but it is generallyaccompanied
by awaningof interestin the real things, which are
the inward things —utilitarianism versus beauty,
and a spiritual falling off, concealed by large re-
ligious machinery. Nowadays, when formerly the
family would sing their own old songs, the vulgar
strains of English music-hall ditties are heard,

SCOTTISH FOLK-SONGS

witha wretchedaccompaniment drummed out on
a wretched instrument,

I have often wondered if the introduction of
the cheap piano hasanything todowith the decline
of song as a means of expressionamongst the peo-
ple. Before the era of universal piano-playing, the
people used to #hink music; and from thinking to
expressing is but a step. They improvised little
strains over their work, and by repetition and ad-
dition the little song grew unconsciously. Now,
theirambitionis to have a piano,and to have their
children learn to play. “ Learning music” to them
means learning to play the piano, and so that un-
fortunate instrument has become to them, as to
the vast majority, a substitute for music in the
brain. I talk more of the townspeople in this re-
gard, many of whom think it a mark of infe-
riority to confess acquaintance with their own
songs, when they can have English music and a
piano. Even the “educated” classes are lamenta-
bly ignorant of their own treasures of folk-music,
forgetting that the true and vigorous in art can
only evolve from a nation’s own inheritance of
poetry and song; everything else must be exotic
and transient. William Butler Yeats in his Ce/tic
Twilight speaks much of this: “Folk art is in-
deed,” he says, “the oldest of the aristocracies of
thought, and because it refuses what is passing
and trivial, the merely clever and pretty, as cer-
tainly as the vulgar and insincere, and because it
has gathered into itself the simplest and most un-
forgettable thoughts of the generations, it is the
soil where all great art is rooted. Wherever it is
spoken by the fireside, or sung by the roadside,
or carved upon the lintel, appreciation of the arts
that a single mind gives unity and design to
spreads quickly when its hour is come.”

Probably there is more latent music in the
peasant people in the remote mountainous parts,
and in the Western Isles, where pianos and har-
moniums are little known, than anywhere else in
the country. In these districts singing still con-
stitutes part of the daily life of the people. They
havesongs for their different tasks: their sheiling
song (Oran Airidk), dumping song in weaving
(Oran Luaidh), crooning song (Cronan), boating
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song (forram). In the Isle of Iona, at evening
milking-time can be heard the longing strains of
Colin’s Cattle (Crodh Chaillean) sung by some
girlish voice; and fascinating is it in the long,
sweet twilight, with the sensessteeped in the most
delicate, ethereal coloring, to listen to the quaint
strains of a forram stealing across the calm wa-
ters of the Sound, as the boats come home. Nei-
ther England nor John Knoxhas been able to rob
thesepeopleentirely of their beauty feeling,and so
long as that is in their hearts, at any moment the
needed touchcan waken itinto artisticexpression.
They love their mountains, their fields, their seas
and lochs with a passionate love. The very first
night of many I have spent in one of the Western
Isles wasoneofthose wonderful,dreamy, charmed
evenings with a tender rosylight overeverything.
As I sat outside our cottage I noticed during the
evening an old woman pass and repass, walking
slowly with her knitting in her hand, but with
eyes looking far away, out to sea and the distant
hills. Once as she passed, she turned to me, and
with a smile on her heavily wrinkled face, said,
“God has made it so beautiful, I cannot go into
my lonely room, and leave it all;”” and then she
stood beside me, quite silent, gazing with dream-
ing eyes across to the glowing rocks of Mull. The
poor woman had had much trouble, as I after-
wards learned, but the peace of that evening had
passed into her. In this sense they are all poets
by nature, sensitively alive to beauty, towhom in-
ward life is more than material prosperity ; there-
fore considered by many unprogressive and lazy.
One old Gael, who used to sit on the rocks and
have long “thinks” every day, said once to me,
“The English say that we are lazy, but it will be
because they do not understand us.”

One reason for the Gaelic melodies being so
little known outside of the Gaelic-speaking peo-
ple is the difficulty of translating the verses into
English without losing the peculiar flavor and
the oneness with the music. Then the majority
of the melodies have, until recently, been pub-
lished onlyin little paper editions without accom-
paniment, or in large expensive ones. These little
editions of the Ce/tic Lyre, edited by Mr. Henry

Whyte (“ Fionn”") of Glasgow, and the Songs of the
Gael, by Mr. Lachlan MacBean, in which the
melodies are written as sung by the people, are in
every cottageinthe Highlandsand Western Isles,
and the long winter nights are spent in singing,
seated round the glowing peat fires.

Many of the older songs were improvised by
the bards to a harp accompaniment, and handed
down by memory from generation to generation.
Theearly kings had all their attendant harpers, as
had also the Highland chiefs. One of the last,
Murdoch MacDonald,died about 1736 in Quin-
ish, Mull. A bard had not only to play and sing,
but was expected to improvise on the exciting in-
cidents of the time. This may explain, as has been
suggested, the curious closes of many of the me-
lodies, on different degrees of the scale,as between
the verses a full close may have been avoided.
This facility in verse-making is still a character-
isticof the Scottish Gael. Every New Year’snight,
in certain parts, after the hour of midnight, the
people visit one another, and standing on the
threshold, recite original verses before entering.

Numbers of the more modern melodies owe
their birth to the bagpipes, which superseded the
harp within the last three hundred years. The
piper to a chief was a highly important person-
age, who owned lands, and whose pipes were al-
ways carried for him by a servant. The Macrim-
mon family,who served the Macleods, were quite
renowned. A school for pipers, founded by them,
was for long in existence in the Isle of Skye,and
contrary to the custom of most modern schools
of music, “no pupil was admitted who had not
an ear for music,” fees being quite secondary in
importance. Itwasone of the Macrimmon family
who was daring enough to penetrate into a sea
caveinhabited by the fairies. As he marched in, he
played on his pipes, and his friends outside lis-
tened in awe as they heard the sounds becoming
fainter and fainter, when suddenly his dog rushed
out, panting with terror. His master never re-
turned, though at times the sound of his pipes is
heard.

Up to the middle of the nineteeth century, the
pipers were the keepers of the old traditions,
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and every springtime and harvest they journeyed
through the different districts, entertaining the
people with their music and legends, in return for
which they weregenerously welcomedand lodged.
Theshepherds also, in the solitudes of the moun-
tains, had large stores in their memory of thewar-
like songs of their fathers. In those days, those
who occupied themselves with music, even in the
rudest and simplest way, never complained of bad
memories! The songs and stories were in their
hearts, that is all.

The reign of Queen Anne and those of the
first two Georges were again prolific in Scottish
song-making of the more modern types. Allan
Ramsay, Lady Wardlaw, Lady Grizzel Baillie,
Robert Crawford, and others lived in that time,
andsong,suchasitwas,waszealouslycultivated by
thearistocracy. Itis told of LLady Murray,daugh-
ter of Lady Grizzel Baillie, that, in her evening
assemblies in the Old Parliament Close, Edin-
burgh, she sang her native melodies, accompany-
ing herself on the spinet, with such touching
sweetness, that she rarely closed without a sym-
pathetic sob from some of her hearers.

To the ancient Celt the study of music was a
primary part of education. Bude tells us that at all
the ancient entertainments the harp was passed
round, and so great was the disgrace attached to
any one who could not sing or play that the one
who was conscious of inability generally disap-
peared before his turn came. At a funeral,a Coro-
nach was indispensable; without it the soul would
restlessly wander about the neighborhood of its
earthly remains. Later, the bagpipes took the
place of harps and voices at funerals, and now,
with the decadenceof Calvinism, these poetic cus-
toms are again being revived, although at pre-
sent rather by exception than by rule.

In many of the mountainous partsthe burying-
places were islands out on the lochs, and one can
well pi¢ture the scene as the boat containing the
coffin glided over the quiet waters, while the
mournful laments were echoed from the listen-
ing hills. Some years ago the funerals of Profes-
sor Blackie and Mrs. Mary MacKellar, a Gaelic
poetess, were a revival of ancient customs in the

city of Edinburgh ; the coffins covered with tar-
tan plaids, and strewn with heather, being car-
ried shoulder-high by Highlanders through the
streets, while the pipers marched in front, play-
ing wild, weird laments. Two summers ago I wit-
nessed a funeral in one of the Western Isles,where
the coffin was carried by the mourners to a little
boat, while all stood on the beach with uncovered
heads, as it slowly sailed through the mist to one
of the other islands. Everything was calm and
beautiful, but I missed the final touch that would
have been added by the wail of the pipes. For a
chief they would have been played.

In Ireland, at the present day, more than in
Scotland, they are seeking to revive the old le-
gends, and preserve the ancient characteristics of
the people. The Gaelic League, and the efforts of
such menas Yeats, Douglas Hyde, A. E. (George
Russell), and others, and such women as Lady
Gregory, Lady Charlotte Guest, etc., are doing
much to interest the Irish in their own history
and traditions by the preservation in a literary
form of the old legends and beliefs of the people.
Scotland, also, has the exquisite writings of Fiona
MacLeod, who has led us to far-off dreaming
isles and rock-bound coasts, and allowed those
who have the vision to see into the heart of the
Gael, and to dream his dream. A sympathetic
study of her works, and Mr. Alexander Carmi-
chael’s Carmina Gadelica, in which he has trans-
lated and preserved old runes, incantations, re-
cords of old customs, etc., will surely bring about
a closer understanding of the Scottish Gael, his
feelings and his aspirations.

And has not Edward MacDowell, in his later
style, given unique and beautiful expression in
music to the Celtic spirit? Celtic Scotland and Ire-
land may well claim him,although born in Amer-
ica, as the one who has most artistically expressed
the old poetic atmosphere. In his Ce/tic Sonata,
one feels wrapped in the elemental atmosphere
of the old heroic times, with all the largeness, and
pathos, and tragedy of ancient loves and wars.
One feels something in his music that is born of
the Celtic past; he has allowed his race to speak
clearly through him. It seems a long way from
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Scottish folk-song to Edward MacDowell’s art
music; but would it be fanciful to go a little fur-
ther and say that I believe that no sensitive mu-
sical temperament, nourished from childhood on
the old Gaelic songs, and musically developed
on art lines later, could ever find the works of the
most modern French composers incomprehen-
sible or unsympathetic? The tonal characteristics
of such music, the spirit of it, could not seem new
and strange to such an one, but would appeal to
him as something familiar, home-like, near.

I have dwelt more upon the Celtic music of
Scotland because it is much less known than the
Lowland, and I think has more musical signifi-
cance and relation to art development. In a book
arranged to give a general idea of Scottish folk-
song, the best known Lowland airs had also to
be included, but I hope that some, when search-
ing for old favorites, will now and again meet with

Boston, February, 1905.

pleasant little surprises in these quaint old Gaelic
songs, which surely they will come to love.
Very many widely different versions exist of
all of the old Scottish melodies and verses, but
I feel that the sources from which I have drawn
present the best and most singable combinations.
I should like to acknowledge the kindness of
Mr. Alfred Moffat and his publishers, Messrs.
Augener, who have permitted me to use many of
his versions of the well-known airs and verses;
also, the courtesy of Mr. Henry Whyte, of the
Celtic Lyre,and Mr. Lachlan MacBean, of Songs
of the Gael,who generously placed their Gaelic me-
lodies and translations of verses at my disposal.
My thanks are also due to Mr. Stronach, of the
Advocates’ Library, Edinburgh, for helping me
to make acquaintance with many interesting old
manuscripts and books bearing on the subjec.



They sang those wailing old Scotch songs that set
The heart-strings all a-tremble for their harp;
In which melodious passion breaks its heart
For evermore.
GERALD MASSEY
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First verse traditional

Second verse by ROBERT BURNS

AYE WAKIN; O!

Ancient Scottish Air'"
Accompaniment by HELEN HOPEKIRK
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2. Aye wak - in] O!
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Wak - in’ aye, an’ eer - ie, Sleep I can-na get For think-in’ on  my dear-ie,
Wak - in’ aye, an’ eer - ije, Sleep [ can-na get For think-in' on  my dear-ie,
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*) Air from Moffat's “Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London.
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AWEE BIRD CAM’ TO OUR HA’ DOOR
(WAE'S ME FOR PRINCE CHARLIE)

One of the versions of
Lady Cassilis Lilt (Skene MS)

WILLIAM GLEN (1789 -1826) Accompaniment by HELEN HOPEKIRK
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bon-nie, bon-nie bird, Is that a sang . ye __ bor - row, Are
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these some_ words ye've learnt__ by heart, Or a lilt o  dool and__
ev -’ry—_ side he’s press'd _ by Want, On ev - ry side_ is____
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AILIE BAIN O THE GLEN
(EILIDH BHAN)

From the Gaelic of
EVAN MAC COLL (The Lochfyne Bard)
Translated by Maleolm MacFarlane.

Air from the “Celtic Lyre”
Accompaniment by HELEN HOPEKIRK
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1. Herew? lips fore-tok’ning kiss-es, wait-ing dull andwear-ie; 'Tis naewon-der my heart’s wishis__
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True tae me yer heart beats ev - er; Neer shall they  se - cure ye!
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BALOOLOO, MY LAMMIE

Lady CAROLINA NAIRNE 1766-1845

13

Air from “Grieg’s Minstrelsy”
Accompariment by HELEN HOPEKIRK
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hush - a ba, lam - mie, ain min - nie is here; The
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BLYTHE, BLYTHE AND MERRY WAS SHE

ROBERT BURNS (1759-1796)

Old bagpipe tune®
Accompaniment by HELEY HOPEKIRK
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* Air from Moffat’s “Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London
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Yar - row  banks the bir - ken -shaw; But Phe - mie was a
smile was  like a sim - mer morn;  She trip - pit by  the
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bon - nier lass, Than braes o Yar - row ev - er saw.
banks o> Earn, As licht’s a bird up on a thorn. g
blyth - est lass, That ev - er trod the dew - v green.
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18 "BY THE STREAM SO PURE AND CLEAR
(SONG OF THE ISLE OF SAINT KILDA)
From “Johnson’s Museum”
Accompaniment by HELEN HOPEKIRK
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On that Dbank, oh,were 1 laid, How soft should be__ my lov - er’s _ pil - low!
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BY YON BONNIE BANKS

*)
Traditional Scottish Ballad

Moderato

Old Melody: source unknown
Accompaniment by HELEYN HOPEKIRK
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* Lady John Scott has stated that she and Sir John picked up both words and air from a poor little boy, who was singing in

the streets of Edinburgh.
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me an’my true lovewill nev-ermeet a-gain On the bon-nie bon-niebanks oLoch Lo-mond!

1 I 1 Il | I

b — | | — |
)& ! ] ] ui | —
)4 P {ji__- | #{ - = 2
= s+ ¥ 2z
alempo
=) # - I { Y i Y 1 — \
s e e S — . e e e s . a3
J S '
The wild bird-ies sing and the wild flowersspring, Andin  sun-shine the wa-ters are
{) ¥ — I S
] N N I |
o —t—t—¢ S = 5
o L e
. | | | | J
. > z —4fF—

ML-945-%



23
rit. - ~ ~ -
£ L P - dim.
477 —~ == I
{7y ] ] 1 y m— Y Y
3 4 Y 'V I i J & 7
sleep- ing; But the brok-en heart it kens nae sec - ond spring, Tho'  the
. 2
Lo ] e R i £
e : 3 ! g '
"9 P2 * g P I ! I f
° | 1 | 1
y 2 rit. - - - -~
— ) - 0 e ®
[ TN B ﬁ ; ‘——13—4—
y O] D !
pEESS =4 ] T = '
| I T - + w 2 ‘——é'

I \ \ | \
— \ B S s B m— b C—_
!5 'I 7, _[f ] 4_5 77 ‘ '. ‘ ‘ iq_

[Y) 4
wae-fu’ may  cease frae their greet - i’ O, ye'll tak’the high road, an’
— =
- — |
1M T [
NIV ] * aP_r ! E '. —= j —
g T . 7 v — $2 3 3 ¢
dim. ~—_ (;/z‘e\m/)o = .
4 - —
o3 —— i Ff 'f
7 T q ! | —_— Hf G 1
< ' . & .
* N & o z ~——
cresc yZ
if] # ) 1Y T lk) 77 ,
) g et —-
J , ; .

Il  tak’ the low road, An’ Il be in Scot-land a - fore ye; But
P s — e —
igz .__#’ = a; £ s ? FﬁF:%:ﬂ —+

— 3 P l |
A — — — o —
e e L= _—
P P ! ] ] | ] :
= = | =
ret — - — -
NS —_, =
, N \ r— | ]
b st ite il aaaest S0
0y — 7 T 7 *—» Y ~
me an’ my true love will nev-ermeet a-gain,On the bon-nie, bon-nie banks o’ Loch Lo-mond!
— —
- | e | p— Fa— . o
| . | =
e IR E_—?g:jé;ja ——= iz
T 6'

%’ it - B F P— e gé'\_/

re. - |, == ="
(YO i i ] 1 ! ! I
y L ] I i Pa

: = ‘_i_i_q! 4} dlf .! o £
S—— -J— & i i # X7

MIL-945- 4



P, N N

24

JAMES HOGG 1770-1835)
(The Kltrick Shepherd)

CAM YE BY ATHOLL

Accompaniment by HELEN HOPEKIRK
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Oy B —— — | J; S
i ! I i 1 N
g : TEE . iy e
g% 3 2, o 8 i * A =
25 1[ ] N
— l~l
5
7 7 4
1=
v
[ I | T X
y O I [¥] A 1 1 1)
Z 0 [ U
\ #

v s —TF —7 T

% f A I\ \
g AY I ' B N ® A \ \Y K 1N A\ )
) N 4 > i ) ) N ] N Y X ]
'/ . 7 ] ) 7 d T T
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COME,ALL YE JOLLY SHEPHERDS
(WHEN THE KYE COME HAME)

JAMES HOGG (1770-1835)

_7

An old Border Air *

(The Ettrick Shepherd) Accompaniment by HELEN HOPEKIRK
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1. Come, all  ye jol - ly shep - herds, that whis-tle thro’ the glen, Tl
2. There the black-bird biggs his nest__ for the mate he loves to see, And,__
/) . =
24— 3 1 ? ! 1' T } 3
{% « f [\ [ P\ 1 ] i Py
o : : * ,
| I | ! |
o) N R \ I
It =
. . ‘ . .‘. -"
Ta. #* T % ' >
¢ rit. dim. — @ lempo
N aceed. . .L,) — },\) . P— ‘ 74
©— o —— e —— 7 D — 7 ‘ :
v tell ye o> a se 4 cret that cour-tiers din-na ken; What__ is thegreatest bliss that the
up up-on the top-most bough,oh, hap- py bird is he! Then he pourshismelt-ing dit - ty, and
) = ———3%—% —
(fn) I I Py d
ANV i in g . ! 1\} i
JE Fe T | N T —
. G ret. P alempo | . ‘
accel. . . ;Z . | | , ' /‘_\J
1 =g e
; e Eo
v .
) =
{, cresc rel. - S - - N @lempo
0 - . — I i
50— o8 e e e =
PY) 4 r r 4 . o @
tongue o’man can name?” 'Tis to woo his bonnie las-sie when the kye comes hame.i When th
love, ’tis a’ the theme, An’ he’ll woo his bon-nie las-sie when the kye comes hame. ©
| D
£ ===—— — .
D —ce- -
SE— ¢ <3| f S
— .ﬁ }"ZZ J -
P S ) L 4 1 A
= SE=a—==c = —a—t
| T — I —
Air from Moffat's ‘Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London
Copyright MCMV by Oliver Ditson Company
International Copyright Secured ML-947-3



28

/) i — - P
N i I } . ﬁJ Al\
184 I 3 ‘[‘ — ]’/I V 17 '5 - 5 i_‘ T _)\‘
kye come hame,when the kye come hame,'Tween the gloam - in’ and the mirk, when the
0
ot 1 : — —r—
0 3 3 s s % 8§35 ¢
« lempo f — f _— P
| i | l
EE ===t o
T # Da %
() it nf ] \— —
" 4 : : N i ! ——
I ¢ = - ¢ o '/_*H S —
A S T 7 P i) 1
J 4 o
kve come ham 3. See _ yon-der pawky shepherd that
ye come ame. 4. Then_since all na-ture joins in this
/) = =
' 1 * ] = . ? i Ii A) {
ANV 1 1 ‘__‘- T s €
it { altempo | sf | ., wf
| € e | |
) ‘-F IL%I‘ y) } ? " Su—"
& ' 1 4 & a—°
R N — 0 LEMPO LN L ret, l L
1;'\ N ; : ) - g — jk\ imj ! l t*é
g — e <
lin-gers on the hill, His__ ewes are in the fauld and his lambs are ly - in'still; Yet he
lovewith-out al-loy, Oh,__ whawouldprovea trai - tor to na-ture’s dear-est joy! Or
0) . . pe »
P - 3 T S 33 3
7 I P i t—t? | .
O S S | < T | —
v .\/ *
rit rit.
/'2' | | a lempo e
: 2 i ! L
e N J I 1 ] I\ Ay
=== e <3 =
B S B o

ML-947~3



29

P a lempo rit \_ P atempo
A ——— i > A i —
H ] 1] 1 ) IRV i / 1 ) M 1
N 4 4 — /A N
dow - na gang to rest, forhis heart is in a flame to__ meet his bon-nie las-sie,when the
wha wouldchoose a crown, Wi its per - ils andits fame, And_ miss his bon-nie las-sie,when the
" | ‘ o a lempo
| 1 i I 1
] ’J jj = 11
§§:’ — — r % [F T
a lempo rit »
| | T T
— ) L D Ty 4
o z = L
! =] J
=
/ n rit alempo f ; | —_—
| I 1
| ¢ =k R e
"‘" ” 7
kye come hame! ,
] $\Vhen the kye come hame, when the kye come hame, "Tween the
kye come hame!
in Jf Gi\i 3 N N ) Y
- e — ! — ——¢ :
| = r 3 2 3
| - 7’{f —
| | - i l _ | _ I— |
=S ===
rel —— _ palempo )
A == - ——
by gl 2es 4} £ —
[y, T ’
gloam-in'and the mirk,whenthe kye come hame.
= — 1 =
f T ) - 1 : [YID - 1 a IL .% ]
2y ] — F | T 1 g ‘IL - T JI #
7 3153 %2 5 3 S R
rit. —/=— P alempo . a ]
) ! Ldlf [ ) !/} [ t }/:‘.
W O < [ 4 T T ! D
5 st e
Y

ML-947-3



30 COPE SENT A LETTER FRAE DUNBAR
(JOHNNIE COPE)

01d Scottish Air
Accompaniment by HELEN HOPEKIEK
_;)J 1 Vigorously £ =
VOICE \\\/5 G : = = = = ?‘ _i__‘
[ %
1. Cope_sent a let-ter__
2. When Char lie look'd the _
3. Now,_John-nie, be as__
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gude’s your word, Come,_ let wus try_ baith = fire_ and_sword, And___

b L 1 = " B E— o o T ; -
| : +—+F—— ——+——%
. | g p ¢ ’
) r g | 7
) 1 7] IN i DY - 3 I’l\ [ N ;\;;. IV
I = — E=. e A
T o '
€2 #
) Mockingly
f-rh P—L z ?'\' e J P #—HQJ - 3
(> ——p» * ) —— &
ANIV.A I 1 LI 4 ¥ —— . j H L J ) "’:]*
ry, L — ? ——Y
I'll learn ye the art o’ war, ‘Ginyell meet me in__ the___ morn - ing.
fol -low me, my mer-ry men, And__ wellmeet  Cope in the morn - ing.} Hey__
din - na runlike a fright-ed bird, That’s_ chasedfraeits nest in the morn - ing.
il 1 = = - = ]
D — 1/ ' r 2 L I i y)
o 4 a = ] 2
) z -?- [ f
* S =
. - = 7 e = 4 M;
Sy ! ! je - -
T === ===
> *

Copyright MCMV by Oliver Ditson Company
International Copyright Secured ML-948-3



) | 745. L ~
. ;ID 1 P~ F ' 1 1
ANV | T ; L T ] { — \’ ‘ 1 ;! T

o T ﬁ = % ' '

o~
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CRO-CHALLAIN WOULD GIE ME
(COLIN’S CATTLE)

0l1d Highland Melody

From the Old Gaelic From the “Celtic Lyre”
Translated by C. M. P Accompaniment by HELEN HOPEKIRK
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3 FAREWELL TO LOCHABER
(LOCHABER NO MORE!

01d Highland Air

ALLAN RAMSAY (1686 -1758) Accompaniment by HELEN HOPEKIRK
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FAR OVER YON HILLS
(FLORA MACDONALD'S LAMENT)

JAMES HOGG: (17710-1885)
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Air by NIEL GOW *’

(The Ettrick Shepherd) Accompaniment by HELEN HOPEKIRK
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+ FLOW GENTLY, SWEET AFTON
(AFTON WATER)

Composer of air unknown'”

ROBERT BURNS (1759-1796) Aceompaniment by HELEN HOPEKIRK
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46 GIN A BODY MEET A BODY
(COMIN’ THRO’ THE RYE)

ROBERT BURNS (1159 -1196) Old Scotiish Air
Accompaniment by HELEN HOPEKIRK
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I - ka las-sie has her lad-die, Nane they say__ ha'e I; Yet
I - ka las-sie has her lad-die, Ne’er a ane__ hae I; But
I - ka las-sie has her lad-die, Nane they say___ hae I; But
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HAME, HAME, HAME!

Original Version
by ALLAN CUNNINGHAM (784-1842)

Old Air"*

Accompaniment by HELEN HOPEKIRK
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HEAVY THE BEAT OF THE WEARY WAVES
(OLD DIRGE FROM THE ISLE OF MULL)
Air: “An cronan Muillach”
Accompaniment by HELEN HOPEKIRK
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5 HUSH-A-BY, DARLING

Ancient Lochaber Lullaby
from “Songs of the Gael”

The verses by Lachlan MacBean
~ Accompaniment by HELEN HOPEKIRK

are relics of an old Lochaber Lullaby
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HUSH YE, MY BAIRNIE
(CAGARAN GAOLACH)

01d Gaelic (Lochaber) Lullaby
Translated by Malcolm Mae Farlane

From the “Celtic Lyre”
Accompaniment by HELEN HOPEKIRK
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I CLIMB THE MOUNTAINS 59
(FHIR A BHATA)

' 0ld Gaelic Air
Translated from the Gaelic From the “Celtic Lyre”
by Lachlan MacBean Aecompaniment by HELEN HOPEKIRK
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(A FAIRY LULLABY)

0ld Gaelic Verses
Translated by Lachlan MacBean

Very simply
A
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(AN COINEACHAN)

I LEFT MY DARLING LYING HERE

From the “Celtic Lyre”
Accompaniment by HELEN HOPEKIRK
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I'M WEARIN AWA’ JEAN

(THE LAND O’ THE LEAL)

The original poem by
Lady Carolina Nairne (1766 -1845)
(Robert Burns' version)
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Aversion of an old air
“Hey, tuttie, tattie”
Accompaniment by HELEN HOPEKIRK
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(FAIR HELEN OF KIRKCONNEL)

I WISH I WERE WHERE HELEN LIES

Ancient Air(*

Old Ballad Accompaniment by HELEN HOPEKIRK
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JOHN ANDERSON, MY JO, JOHN

ROBERT BURNS (1759-1796)

Ancient Melody "
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Accompaniment by HELEN HOPEKIRK
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MAXWELLTON BRAES ARE BONNIE ”
(ANNIE LAURIE

Verses and Melody
by Lady JOHN SCOTT
Hecompaniment by HELEN HOPEKIRK
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MY BROWN-HAIRED MAIDEN
(MO NIGHEAN DONN, BHOIDHEACH)

0ld Gaelic Melody
Verses from the Gaelic From*“Songs of the Gael”
Translated by Lachliwrn MacBeun Accompaniment by HELEN HOPEKIRK
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MY LOVE, SHE'S BUT A LASSIE YET

JAMES HOGG (1770-1885)

01d Scottish Air®
(The Ettrick Shephend) :

Accompaniment by HELEN HOPEKIRK
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From the Gaelic of D (Ban) Mc Intyre"

Translaied by Lachlan MacBean

MY LOVE TO MY BRIDE

(FAIR YOUNG MARY)
(MAIRI BHAN 0G)

Melody from“Songs of the Gael”
Accompaniment by HELEN HOPEKIRK
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MY OWN DEAR ONE'S GONE
(DH’ FHALBH MO LEANNAN FHEIN)

From the Gaelic of “Fionn? (Henry Whyte)
Translated by A. M. Rose

01d Gaelic Air
From the “Celtic Lyre”
Accompaniment by HELEN HOPEKIRK
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¢ 1. My own dear ones gone! My true loves de - part - ed;
2.Wail - ing aye for thee, I'm heart - sick with sor - row;
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e ——— — /“——.——\ﬂ
1 = 1 ! = 1 i J
- | o= - : t g ?ﬁ:
; g &
4 v
S— rit.
/\ l 3 |
3 - - f
P 1 - - &
— = 3 s
b = = ==
D - =
3] :
All my weal went then,
» : Sad, sad news 1 hear,
7. {1333
3 5 I ' = ]
SRS | s ——— T
a lempo .
gj—# ’ & :ﬁ -
t F = E ; : S
| ¥ 1 !, _'—[:

1

+—

Copyright MCMV b}y Oliver Ditson Company
International Copyright Secured

ML-968 -2



85

Pierc - ing like

an ar-row, That be - neath thewave
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4 | .
12 5 ‘
Wi ,;
rit.
] |
A 'aﬂer 2ond perse
2 s Y T 1t -~ T N
c Ty - ] ] J 7
P> B
Sad the tale to me; Need long-er tar - ry? Death, to rest, and thee,
P | TN .
%%\T . —!i./“\.\ J\\ =] i I 1 % 1
e e i € - e 1
: o_ P - : ¢
I | — i
p —
— D .- P o | |
PYr—e o 2 = :
V. 7 T | 4 | — 1] 1
| ! — =
O | N ret. ) rit, . )
A : ! e . £ — ]
! - 7 a P * .
¢ Soon my soul will car ry. My own dear ome's gone!
f-b = o
&
D} ? 2z
ret L
o . )
K

MIL-968-2



MY BROWN MAID
(MO NIGHEAN DONN)

From the Gaelic Air from the “Celtic Lyre”
Translated by C. M. P. Accompaniment by HELEN HOPEKIRK
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MY PRETTY MARY

From Sinclairs“Oranaiche”

(MAIRI BHOIDHEACH)

89

01d Melody of the Hebrides
From the Celtic Lyre”

Translated by C. M. P. Accompantment by HELEYN HOPEKIRK
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2. Could I but so - journ with thee
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Mz - ry, I great-ly fear me, A-wayfrom thee there is nought can cheer me. In storm or
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" NAE MAIR WE'LL MEET AGAIN

’)
Highland Melody:“Robi donna Gorach’
HAecompaniment by HELEN HOPEKIRK
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1. Nae_ mair weéllmeet a-gain,my love,by yon burnside, Nae
2.Yet__ mem’- ry oft will fond-ly brood,on yon burnside,Obr
3.Now far removdfrom ev-rv care/boon yon burnside,Thou
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mair well wan-derthro’ the grove, by yon bixrn-side;Ne’er a - gain the ma - vis’ lay Will we
haunts which we_sae aft hae trod, by yon burn-side;Still the_ walk wi’ me thoult share, Tho thy
bloom’st, my- love,an an - gel fair,’boon yon burn-side;And, if__ an-gelspit - y know,Sure the
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hail at close of day, For we neer a-gain will stray doun by yon  burn-side.
foot can nev - er mair Bend to earth the gow-an fair, doun by yon  burn-side.
tear for me will flow, Who must lin - ger here. be-low, doun by yon  burn-side.
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Air from Moffats“ Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London
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O’ER COOLIN’S FACE THE NIGHT IS CREEPING
(MacCRIMMON’S LAMENT)

Transtated from the Guelic

T ———

by Lachlur MacBean

From “Songs of the Gael”
Accompaniment by HELEN HOPKKIRK
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1.0er Cool - in’s face the night is creep- 1ng, The
2.The breezeof the bens is  gen-tly blow-ing, The
3.Its dir-ges of woe the sea_ is sigh-ing, The
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brooks in the glens are soft - ly flow -ing; Where boughs their dark - est
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dim_ with weep -ing Since  thou_ art gone and neer__ re - turn - est.
shades are throw -ing, Birds mourn for thee who neler__ re - turn - est.
sad - ness dy -ing Say, thouart a - way and neer _ re - turn - est.
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¥ The verses were written on the departure of Donald MacCrimmon, piper to the MacLeods, in the year 1745 by his sister; the mel-
ody was composed for the same occasion.
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OH, CHARLIE

Lady CAROLINA NAIRNE (1766-1845)

IS MY DARLING

0ld Melody *

Accompaniment by HELEN HOPEKIRK
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Char - lie came to our—_ town, The___ young _  Che - va - lier.
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O HEARKEN, AND I WILL TELL YOU HOW

(SCOTTISH WEDDING)

ROBERT BURNS 1759-1796)

99

‘West of Scotland Melody('
Accompaniment by HELEN HOPEKIRK
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Transilated from the Gaelic
by Thomas Pattison (1828-1865)

(THE ISLAY MAIDEN)

OCH, OCH, MAR THA MI!

Ancient Melody of Islay
From the “Celtic Lyre”
Accompaniment by HELEN HOPEKIRK
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OH, LOVE WILL VENTURE IN

ROBERT BURNS (17159 - 1798)

Daintily

West of Scotland Melody('

Accompaniment by HELEN HOPEKIRK
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Y% OH,MIRK, MIRK IS THE MIDNIGHT HOUR

(LORD GREGORY)
ROBERT BURNS (1759-1796) Ancient Galloway Song®
Accompaniment by HELEN HOPEKIRK
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OH, WHERE, TELL ME WHERE

(THE BLUE BELLS OF SCOTLAND)

Verses from
“Johnson’s Museum”

Popular Scottish Air
Accompaniment by HELEN HOPEKIRK
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OH, MY LOVE IS LIKE A RED,RED ROSE

ROBERT BURNS (1759-1796)

Warmly and tenderly

01d Scottish Song
Accompaniment by HELEN HOPEKIRK

’ D _"p
N ) InN
VOICE %} € i = - 2 ‘T,l ‘\)
o
[y,
Oh, my
() | ; _—
o ] 7 - tj ﬁ
) d E" I E ‘f
PIANO mf —_—
- ] ﬁ J- n
7% / 2 4IF_‘I£ 4
| | — r
T ———
A\, A
) T —3 ’ / ==
o 7 14
love’s like a red, red rose Thats new - ly sprung in June; Oh, my___
ﬁ ! A —
& 1 A I
—o - ) £ o —1
J . . 4 ]
L rl o . i3t
- —
o =
= .
: ] —]
2 = —
I
% = - : N 5 :
b — g ] A L A e ’
J & r 4 r T
love’s like the mel - o -die, Thats sweet - ly play’d in tune. As
= S — N
1 ! . ‘L 1 1 | B I
Sy 3t s o o 3 Ik
= C Il 7 — ¥ =33
s . J\) v} “//—\.h f
B — { s 3 '
5 e 3

Copyright MCMV by Oliver Ditson Company
International Copyright Secured

ML-977-3



11

crese. rit :
] n 3 AF 4&3’“’*‘7 \\ | :&[ YRI p 41(_\
A\iv — / / ]r) 7 — & T v —o 7 7 T —
" fair art thou, my bon-nie lass, S deep in love am 1; And ____
T P
— - — —
— = = —
eSS —— .
P * % i ./ y -f K- % ’\_/
\ﬁ/// . p
cresc. ﬁ\-ﬂ rit
[ ]
) i 1 L ] —a——!
yan = s 7 *— - —
= =T — =
alempo ? . dim. )(/ . m
) | 4\ \
I  will love thee still, my dear, Till a’ the seas gang dry.
o o D
= %‘ = g ;
R R
- L — 'F ret. LJ a tempo
a lenipo ’ . dim, ‘ | ~ N ~ ﬁl
o) fl I i N N Ty 1
= — =" e
— & =
—
nf
{x — - £ 4LL j‘\} ‘% Y — ® * o o]
— Till__ a theseas gang dry, my dear, And the
’ n m ". Y a
- : ¢): — i
AN 1 - e — o : 4
J - ﬁ' ! Je :
et Bt
e " — e
} Y m /M—- . J:fl | | J 1 “' 'J'
6): 1 Y Vi < I '\ & &
=7 % Z
“ TS | |
5 . ey, S —
- ] Y Y
= ‘)‘__ﬂ 1 1 - > ? 7 A ’ o —]
[)) r < -/ r ]
rocks melt wi'  the sun: Oh,_ 1  will love thee still, my dear,While the
p— = — e :
v IE ;3 S = 77 T
— ——— =
| |
[ CH—  — 7] i i J (Y] & .7
/’ %’ | %. Vi = ;
=T

ML-977-8



112

new - ly sprung in June;

Oh, my__ love’s like the mel - o - die that’s
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OH, WHY LEFT I MY HAME?

')Air adapted by PETER M ACLEQOD (1797-1859)

R.GILFILLAN Accompariment by HELEN HOPEKIRK
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why left I my hame? Why  did I cross the deep? Oh,
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PUT OFF, AND ROW WTI’ SPEED

ROBERT ALLAN (17174-1841)

Highland Boat Song(’

Accompaniment by HELEN HOPEKIRK

4 With animation
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1. Put off__ put off,__ and row with speed, For now is the time and the
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* Air from Moffat’s “Minstrelsy of Scotland”
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off,__ put off,___ and row_ with speed, For now is the time and the hour__ of need.
steers -man, steers-man, on _ with speed, For now is the time and the hour __ of need.
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RED, RED IS THE PATH TO GLORY
(STU MO RUN)

01d Highland Melody”

Dr. ROBERT COUPER (1750-1818) Accompaniment by HELEN HOPEKIRK
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meet the  sky! 0) my Geor - die, death’s be - fore ye!
break - ing heart! O my ~ bon - nie Hie - land lad - die!
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*' Air from Moffat’s “Minstrelsy of Scotland”
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SAD AM 1,

Written by a young Guael on
leaving his native isle

AND SORROW-LADEN 121

(SOIRIDH !
Old Air of the Hebrides
From the“Celtic Lyre’
Accompaniment by HELEN HOPEKIRK
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1.Sad am I, and sor-row-
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lad-en,For the maid 1 love
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so well; I a - dore thee,dear - est maid-en, But my
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thoughts I dare not tell. Why de - ny my heart is rend-ing For the fair one of the
well, fare-well to thee! Ev - ’ry cor-rie,crag and hol - low,Heath 'ry brae andflow-ry
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lea; Aft-er all my care - ful tend-ing She has now for-sak-en me.
dell, Now a - wak- en pangs of sor-row, But my thoughts I dare not tell.
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SEE AFAR YON HILL ARDMORE
(THE PRAISE OF ISLAY)
MOLADH NA LANDAIDH

01d Gaelic Verses

Transiated by Thomas Pattison (1828-1865)

4 With marked rhythm

Ancient Gaelic Air
From the “Celtic Lyre”
Accompaniment by HELEN HOPEKIRK
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1. See a-far yon hill Ard-more, Beat-ing bil - lows wash its shore;
2.Tho its shore is rock - y, drear, Ear - ly doth the  sun ap-pear On
3.Ea - glesrise on soar - ing wing, ‘Hez- ons watch the  gush - ing spring,
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But its beau - ties  bloom no more For me, now far from Is - lay.
leaf - y brake and fal - low deer, And  flocks and herds in Is - lay.
Heath- cocks with their =~ whir-ring, bring Their own de-light to Is - lay.
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S 0, my Is-land! O, my Isle! O, my dear, my na - tive soil!
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Naught  from thee my heart  can wile, Thats wed with love to Is - lay.
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4.Bir - ken branch-es there are gay, Haw - thorns wave their sil - verdspray;
5.Ma - vis sings on  ha - zelbough, Lin - nets haunt the glen Dbe-low;
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Ev - ’ry bough the breez - es sway, A - wak -ens joy in Is - lay.
0, may long their wild notes flow With mel- o - dies in Is - lay.
- ™ LN
¢ #g h N——
L 1 1 m m
Yeb— ] a - — —
7 "i ri F i / / Jll % g ﬁ
CHORUS
f ‘o | \ _ |
oas = — : Lt '
] A 1N I 7 17 I
. 7 ] J_I . 14
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Naught  from thee my heart can wile, Thats wed with love to Is - lay.
7 = =
o s ! 1 N I L
Tl | s r=| { 1 i I ! [¥] (3 1] 1 I I
) bl 1 T L / Il 1
T 3 5 s
) D
I ] 1
W : - I 7, & K I T
Z T o & L L [ 1N I
b4l I 1_/ = £ ] ] g 3
-
#
"’u L b hed -
1 4m] g
¢ PO .
N u & _—e 1! . ‘
=L = =i =
U T~ Ee— [ i

T
1 | .
.

g e

(onte

\o-
4lle

>

MIL-984-3



126

SCOTS, WHA HAE WI’ WALLACE BLED

ROBERT BURNS (1759-1796)

A version of an old air
“Hey, tuttie tattie”
Accompaniment by HELEN HOPEKIRK

Ina martial spirit
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1.Scots, wha hae w Wal - lace Dbled! Scots, wha Bruce has
2.Wha will be a trai - tor knave? Wha can fill a
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128 SHOULD AULD ACQUAINTANCE BE FORGOT
(AULD LANG SYNE)

Old verses,partly rewritten 01d Tune*
by ROBERT BURNS (1759- 1796) Accompaniment by HELEN HOPEKIRK
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132 SINCE MY LOVED ONE HAS GONE
(MO NIGHEAN CHRUINN, DONN)

0Old Gaelic Air
From the old Gaelic _ . From the “Celtic Lyre”
Translated by “Fionn” (Henry Whyte) ' Accompaniment by HELEN HOPEKIRK
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SMILE NA SAE SWEET, MY BONNIE BABE
(FINE FLOWERS IN THE VALLEY)

0O1d Scottish Ballad

p Quietly and weirdly

nip

Ancient Air
from “Johnson’s Museum”

Accompaniment by HELEN HOPEKIRK
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138 SING THE PRAISES O' MY DEARIE
(THE PEERLESS MAIDEN)

(A" MHAIGHDEAN ALUINN) 01d Gaelic Air

From the Gaelic of “Fionn" (Henry Whyte) From the “Celtic Lyre”
Translated by Malcolm MaeFarlane Accompaniment by HELEN HOPEKIRK
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THE LAIRD O’ COCKPEN 14

Very ancient Scottish Melody *

Lady CAROLINA NAIRNE (1166-1845) Accompardment by HELEN HOPEKIRK
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*) Air from Moffat's “Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London
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THE CAMPBELLS ARE COMIN’

Verses written about 1715,
at the period of the Scottish Rebellion

Melody of an ol

d Scottish Dance

Accompaniment by HELEN HOPEKIRK
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*) Air from Moffat's “Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London.
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THE DE'IL CAM’ FIDDLIN’ THRO’ THE TOUN
(THE: DE’IL’S AWA’ WD’ THE EXCISEMAN)

ROBERT BURNS (1759-1796)

With spirit

*'Melody probably Old English
Accompaniment by HELEN HOPEKIRK
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il - kaauld wife_ cried “Auld Ma - houn,. We wish you lucko’® the prize, man!”
mon -y brawthanksto the muck-leblack De'il,_Thats dancd a- wa'wi’ th’ Ex-cise - man!”}The
aye thebest dance_eler cameto our landWas the De’ils a - wa'wi’ th' Ex-cise - man!’
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THE NEWS FRAE MOIDART CAM’ YESTREEN
(WHA'LL BE KING BUT CHARLIE?

*Melody common in Ireland and Scotland

Lady CAROLINA NAIRNE (1766-1845) Accompaniment by HELEN HOPEKIRK
‘With animation ‘ |
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THE WINTER IT IS PAST

Melody from “Johnson’s Museum”

Verses from“Johnson’s Museum” Accompariment by HELEN HOPEKIRK
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THERE GROWS A BONNIE BRIER-BUSH

)Alr sent by Burns
to“Johnson’s Museum”

Lady CAROLINA NAIRNE (1766-1845) Accompaniment by HFLF/VHOP/*K[RK
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THREE SCORE

Verses from

the “Scottish Minstrel”

(GLENOGIE,

Ancient Air'*

O’ NOBLES RADE UP THE KING'S HA

Accompariment by HELEN HOPEKIRK
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1. Threescore o’ mno-bles rade uptheKing’s ha) But_
2. “Haud your tongue,doch-ter, there’s better than he’“O___
— 3.“There is, Glen- o - gie, a  letter for thee, O__
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ALEXANDER LOWE

(MARY’S DREAM)

THE MOON HAD CLIMBED THE HIGHEST HILL

From “Johnson’s Museum”

(f Galloway) Accompaniment by HELEN HOPEKIRK
Quietly and weirdly
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When_ Ma - ry laid__ her_ down to__ sleep Her__ thoughts on San - dy _
Ah,__ Ma - ry dear,_ cold_ is my_ clay; It__  lies be - neath a___
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JOHN WILSON (Christopher North) 1185-1854

YE TO ME

161

Melody from “Songs of the North”
Accompaniment by HELEN HOPEKIRK
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THY CHEEK IS O’ THE ROSE'S HUE

Melody of the 18th Century
RICHARD GALL (1776-1801) Accompaniment by HELEN HOPEKIRK
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WHY WEEP YE BY THE TIDE,LADYE?
(JOCK O’ HAZELDEAN)

Sir WALTER SCOTT (1171-1832) Melody of the 17th Century

Accompaniment by HELEN HOPEKIRK
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WINSOME MARY 17

(MAIRI LAGHACH)

From the “Celtic Lyre’
Accompaniment by HELEN HOPEKIRK

From the Gaelic of J. Macdonald
Transiated by Bvan M¢Coll
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1. Hey, my win-some Ma - ry, Ma - ryfond - ly free!
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al-though all Al - binn And its wealth were mine, How, with-out thee,dar - ling,
a wealth of tress -es Ma ry dear  can show! Crown of lus - tre rar - er
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Could I fail topine? As mybride to kiss thee I  wouldprize far more
Ne'er graced maid-enbrow! ’'Tis but lit - tle dress - ing Need those tress-es rare
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o Than  the all of treas - ure Eu - rope has in store.
Fall - ing fond - ly, proud - ly Oer  her shoul-ders fair.

- ALal )
: ' e l\“g = | : i
/'L |- —_ o—! q ;| Jl
e A D

ML-943-8



N

173

m -
J;‘/‘ L bl
ANIV4
[y,
e . s 2t
. __‘.ﬁ o * = -t — ——
b : ! - = £ =
W_ - — o
%' ret.
— ) -
o — : — @ - J/ 4 , o~
H——— : = o B S
Sioq s S
# % %
T # #*gr xS %
e —a——— e}
v . 7 0 7 4 I 13 ) 1)
PY) —e & t F F
5.No mere mu-sic art-born  e'er our pleas-ure crowned, Mu - sic far morecheer - ing
L i\ = A
12 J+ - — l], -
&>—32 ' = : % /
x——_//
a lempo :
‘}: 1 ll) (1- (73 ] ‘I L J]it 2 i (7]
Z_ b L f e | VA
V" 2 > A%— & o
T * Sa %
E£ i \ N 7, _ cresc _ A
Il A N— — N . Y AY - ——
- v o 7 1N )] ) I ) \ N 1N N L
'?———‘ @ %j ii ] i O . .‘J i - L }
Na-ture for us found. Larks in air, and thrush - es On eachflow - ’ringthorn,
L | | i =
£ ; &/ ] 7] (7] & (7] i‘i
£ ¥ e e
o \___'/ ~__ " d ~_* ~—
p cresc.
' Tan 1 } I1 ~ - ; : i T IJ
4 44 % ;}[ Jr $ | }L j E,j :
*. Ho ]kL &]
b e e - =
= Z ”
And thecuck - oo hail - ing Sum - mer’s gay re-turn!
/‘__‘§\ T e T~
H. ™~
"‘9 b =z L Hj_l ~ + o -1'- 11‘- _.I"- i
~ ' — - —
7 ]
g ret
Z A

ML-943-3



174

HECTOR MACNEILL

(MY BOY TAMMY)

WHAR HA’E YE BEEN A’ THE DAY

*) Melody of the 17th Century

Accompaniment by HELEN HOPEKIRK

N Artlessly ~ wf 3 -
; *J}IL r o o - v« — Y Y o i
VOICE 13} L WA e 1 # = ! i B, J,l
1. 2 Whar'ha'e ye been a’ the day,
2. An’ whar’ gat ye that young_ thing,
— 3./\;\7hat said ye to the bon-nie bairn,
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My___ boy_ Tam-my? An’ whar’ ha® ye been @ the day, My_ boy__Tam-my? T've
My boy._ Tam-my? An’ whar’'gat ye that young_thing, My boy__Tam- my? I
My. boy_. Tam-my? What said ye to the bon-nie bairn, My__boy_Tam-my? 1
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been by burn and flow’ - ry brae, Mead - ow green and moun - tain grey,
gat her doun in yon - der howe, Smil - ing on a broom - y knowe,
_praised her e’en, sae love - ly blue, Her dim - pled cheek an’ cher - ry mou, An’
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*) Xir from Moffat's “Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London

Copyright MCMV

by Oliver Ditson Company

International Copyright Secured

ML-999-2



A

)

175

AY ]

N
]
v

~NLA

A

B

Q'
]

2
I/

[ £ .Y

&

—

o

) . . e
Court- in’ o’ this young thing
Herd - ing ae  wee lamb an’ yowe
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Just comefrae her mammie.
For her puir___ mammie.
preed it aft as ye may trow! She said she’dtell her mammie.
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4. I  held her to mybeat-in’heart, My you?{;/ my smil -inglammie; I
N Has she been to the kirk wi’ thee, My boy Tammy?  Has
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held her to my beat-in’ heart, My young, mysmil-inglammie. I hae a house, it cost medearI've
she been to the kirk wi’ thee, My boy___ Tammy? O, she’sbeento thekirk wi’ me,
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wealth o’ plen-ish-ing an’ gear, Ye’se get
An’ thetearwasinher e’e, For

it

O! shesbut a young _ thing,

a, wer'ttentimesmair,Gin ye willleave your mammie.

Just comefrae her mammie!
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0 WHAT'S THIS DULL TOWN TO ME?

(ROBIN ADAIR)

+).01d Celtic Air,common
to Scotland and Ireland
Accompaniment by HELEN HOPEKIRK

Andantino o o
4 g , 1 A
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1.What’'s this  dull town to me? Rob - in’s_ not_ near;
2. What made thas sem bly shine? Rob -in__ A - dair
3. But now thou'rt cold to  me, Rob-in_ A - dair
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What was't 1 wish'd to see? What wish'd to__ hear?
What made the ball so fine? Rob - in__ was there.
But now thou'rt cold to me, Rob - in__ A - dair.
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Y Air from Moffat's “Minstrelsy of Scotland”
by permission of Messrs Augener, Limited, London.
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Where’s all the joy and mirth Made this__  town___
What,  when the play was  oler, What made my
Yet he I lovd so  well, Still in__ my____
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heav’n  on earth? O they’re all _  fled wi’ thee, Rob - in__ A -
heart so sore? O, it__  was_ part - ing with Rob - in__ A .
heart  shall dwell; Oh, I_  can_ néer for - get Rob - in__ A -
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WHERE SLEEPEST THOU, MY DEARIE?

Translated from the Gaelic
by “Fionn” (Henry Whyte)

Melody from the*Celtic Lyre’
Accompaniment by HELEN HOPEKIRK

Andantino
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1.0, where art  thou,_ my
2. In song or dance 1
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love, _ to  night, Where sleep - est thou_ my dear - ie?  Where
take__ no part, And mu - sic can - not cheer me; Nor
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near . thee. My ship is float-ing  on__the tide, And pros - per-ous winds are
dear - ie. My sails are set;_blow, breez-es,blow! All thoughts of dan - ger
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WILL YE GANG TO THE HIELANDS, LEEZIE LINDSAY?

Air from“Johnson’s Museum”

O1d Scottish Ballad Accompaniment by HELEN HOPEKIEK
Simply 7, N
N - - N A N—1
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1“Will ye gang___ to the
3. O, Lee-zie lass,
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Hie-lands, Lee-zie Lind-say? Will ye  gang__ to the Hie-lands wi me?  Will ye
ye maun ken__  lit - tle, If___ sae . ye___ din-na ken  me? For my.
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gang __ to the Hie-lands, Léezie Lind-say, My  bride and my dar - ling to
name is Lord _  Ron-ald Mac - Don-ald, A chief-tain o high___  de -
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gang__ to the Hie-lands wi_  you, sir, I___  din - na ken__
kilt - ed her coats o green sa - tin, She has kilt -  ed them
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how that may be; For 1 ken___ na the land that you_

up to her knee; __ Andshe’s  off wi Lord Ron - ald Mac -
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WITH THE LOORGEEN O HEE
(LEIS AN LURGAINN) |

0l1d Boat song of the West Coast of Scotland

Translated from Sinclasr’s “Oranaiche” ' From the “Celtic Lyre”
by Malcolm Mac Farlane of Paisley ‘ Accompaniment by HELEN HOPEKIRK
/ Strongly marked and with vigour ~
VOICE oy = — = $ b -
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1. With the
2. Is - lay
3.Crowd her
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Loor - geen o hee, With the Loor - geen, o ho, In the gray dusk of
loom - ing, o© hee, In the gloam - ing, o ho, Our ships com - pass set
sails on o hee, And though gales come, o ho, Light as sea - gull  will
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eve, O er the waves let us go.

we, And our lights we did show
she Obr the heav - ing waves go.
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On the o - cean, hee, Waves in mo - tion, O
A - ros pass - ing, hee, Twas ha - rass- ing, O
Bil - lows lash - ing, hee, Wa - ters crash - ing, O
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ho, Nought but clouds could  we see Oer  the blue sea be - low
ho, The strong bil - lows to see High as mast - head to flow:.
ho, With - out  blench - ing we see There be stout hearts on board.
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YE BANKS AND BRAES O’ BONNIE DOON

Air composed by JAMES MILLER
ROBERT BURNS (1759 - 1796) (Published in 1788)

Acecompaniment by HELEN HOPEKIRK
With pathos
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fresh__ and fair; How can ye  chant, _ ye lit - tle birds,__ And
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1 sae wear - Y, f____ o care! Thou'll break my heart, thou
fond - ly sae__ did 1 o mine! Wy light - some heart 1
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war - bling Dbird,_ That wan - tons through the flow’ - ringthorn; Thou
pud a rose, ~  Fu sweet__ up - on its thorn - y tree; But
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my fause lov - er stole my rose,_ But  ah! he left the thornwi’ me!
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"YOUNG JAMIE LO’ED ME WEEL
(AULD ROBIN GRAY)

Air by WILLIAM LEEVES
(First Published in 1812)

Lady ANNE LINDSAY (1750-1825) Accompaniment by HELEN HOPEKIRK
Expressively mp R .
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crown and the pound were baith for me. He had-na been a- wa’ a__
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