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STUDIES FOR THE FLUTE

ANDERSEN, J. Op. 15, 24 Grosse Etuden ..................

Op. 21, 24 Studien...... .....ccoccvvennenne.

Op. 30 24 Instructive Exercises (all

keys) ......ccceeee. .

Op. 33, 2% Kileine Exergcitien

Op. 37, 26 Kleine Capricen ..

Op. 41, 18 Kleine Studien .....................
Op. 60, 24 Grosse Studien:—

Book 1, in sharp keys......

Book 2, in flat keys .........

Op. 83. Etudes Techniques, in 2 books

eackh

BARGE, W. Orchester-Studien. Important Solos and

Difficuit Passages from Operas, Sym-

phonies, &c., in 9 books ...... ..... . eack

BARRETT, W. Soloand important Passages from the

Principal Overtures .

This book is intended for lhe use of orchestral
players, and the passages given have been care-
fully selected from the principal Overtures.

BCEHM. Twenty-Four Capriocios ..............ccoeccivnnneie wee
12 Etudes pour Egaliser le Dolgte dans
toutes les Gammes ...........ccooeeeiiiiiiiiininnnnns
BRICCIALDIL. Exercice Indispensable des Gammes
Majeures et Mineures .....................

CAMUS. Op.10. Six Grandes Etudes.............ccc..ccovvuuee
CARTE, R. Important Solo Passages from the Over-
tures, « Guillaume Tell,” ¢“Semiramide,”

“Il  Barbiére,” ‘“La Gazza Ladra,”

¢ L'ltallana in Algierl,” ‘“La Ceneren-

tola,” ¢ Tancredi,” ¢ Otello,” ‘‘Dieu et

la Bayadére,” “Zanetta” .....................
DEMERSSEMANN, J. Op. 4. 50 Etudes Melodlques
in 2 books.......c.....cuuuuuee ack
DROUET, L. Op.3l. Trois Etudes avec les lndlcatlons
des Reepirations...........cc..ccvuee.en
100 Studies (New Edition, Revised, Cor-
rected and Completed by Taffanel) In
4 DOOKS.....covvvriiieiieiiieeirreiinicieeeenenee

FURSTENAU. Op.8 Quatre Caprices
GABRIELSKY. Ninety-Four Preludes
GARIBOLDI, G. Studies and Exercises: —
Etudes Mignonnes, Op. 131-.....
Vingt Petites Etudes, Op. 132..
Etudes Chantantes, Op. 88 ......
Exercices Journallers, Op. 89
Etude Compléte des Gammes, Op. 127 ......
L'Art de Préluder...... .........cccceeecueernnne
Uindispensable, Op. 48 ...... ............
Grandes Etudes de Style, Op. 134 .
Grands Exercices, Op. 139 ... .......c.ceceuueeeee
These studies are progressive and will be found
of 1mmehse service to beginners and advanced

GATTERMANN. Op 14. Six Grandes Etudes (flute
Boehm) ..............cooveeeinnne

” Op. posth., Etudes pour la Flute

Boehm, contenant les Gammes,

Exerclces, etC.....ccoiiiii
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HERMANN. Op.5. 12 Etudes Caracteristiques ......... Ai
HUGOT, A. Twelve Studies ..........c....o..ooooiiiinniiniiini 3
KINDLER, CHR. Twelve Progressive Flute Studles ... 1
“ Pianoforte Accompaniment forabove 1
KOHLER, E. Twenty-four Charakteristische Etuden... 4
" Op. 33. Progressive Exenrcises : —
Book 1 ... 2
Book 2... 2
Book 3... ..ol e 2
. Op. 68. 25 Romantic Studles .................. 3
' Op. 75, 30 Studies for Artists (all keys)
in3books .................... ack 2
» Op. 77. School of Velooity, Daily Studles 2
KOHLER, H. Op.b66. Etudeenl2Llecons............. 1
KUMMER, G. Op.12. Six Exercises ........................... 3
’e Op. 110. Twenty-four Melodious Studues
(alt keys) ........oooieiieiiinennnn. 3
LINDPAINTER. Op.126. 50 Etudes Melodiques, in
2 books............ccoe.e.. eack &
MIRAMONT. Fifteen Studies ...............cooeoevvvvevneevenennnn. 3
NICHOLSON. Original Appendix to Preceptive Lessons
(A Valuable Set of Exercises,) ...... bound 10
PEICHLER, J. EtudeBrillanteinG.............................. 1
POPP, W. Op. 318. Intonation-Studien (2nd Flute ad.
Tib) s e e 3
REICHERT, M. A. Op.5. 7 Exercices Journaliers 3
. Op. 6. Six Etudes ........................ 2
Solo without Accompaniment... . 0

SOUSSMANN, H. 30 Grands Exercices ou Etudes
dans tous les Tons, in 2 books, zcack 6

TERSCHAK, A. Op. 71. Exercices Journaliers, com-

I}
"

TILLMETZ, RUD.

VIVIAN, A. P.

All Prices are Net.

JUST PUBLISHED:—

plete .. ........ccoveiiiniiiiennn.. 5
Ditto. In 2 books...... cach 3
Op. 76. Ecole du Mecanisme, com-
plete ............ccooiiiiiiiiiiiinnnn, 5
Ditto in 2 books...... eack 3
Op.131b. Preparatory Exercises...... 4
Op. 13lc. Grand Studies:—
Book 1, Sharp Keys ...... 8
Book 2, Flat Keys ......... 6
Op. 131d. Twelve Studies for Flute
alone : —
Book 1, Sharp Keys...... 3
Book 2, Flat Keys......... 3
Op. 131d. Twelve Studles with Piano

accompaniment ad. lib.:—
Book 1, Sharp Keys ...... 7
Book 2, Flat Keys ......... 8

Op. 36. Orchestral Studies (Exer-

cises in Transposing).
3 Books .................. each 2

Scale Exercises ..........ccc..ccuveeervnvennnnn. 2

Mr. Vivian has written the scales in a style
which, if studied carefully, is sure to be con-
ducive to the acquirement of good technique.

“ FOUR TMELODIOUS STUDIES” (from G. KUTIMER’'S 24 Etudes Melodiques, Op. 110,

with Pianoforte Accompaniment, added by A. P. Vivian)

The Musical Times says: “They are skilfully written for the display of technique.
Mr. A. P. Vivian, who, as everyone knows, is one of our best flautists, furnishes an unobtrusive support to the

solo instrument.”

3,- net.

The accompaniment by

Complete Lists of Trios, Quartets, Quintets, &c., for Wind Instruments, and Wind and Strings combined,

Post Free on application.

Special Lists or the General Catalogue may be had on application at the Manufactory.

RUDALL, CARTE & (0., 23, Berners Street, Oxford Street, London, V.
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