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»’Glém ej dessa dar!‘
>’VergiB} nicht diese Tage!*
‘““Forget Not These Days!”’

. Datiert: 30. Juli 1817
Text: Dichter unbekannt — Auth k
Andante v uthor unknown Dated: July 30th, 1817
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>’Lebt wohl ihr Berge**

Text: Friedrich von Schiller
(Aus / from Die Jungfrau von Orleans, Prolog)

Datiert: 1. August 1817
Dated: August 1st,1817
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Datiert: 11. August 1817
Dated: August 11th,1817
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Romance
Text: Friedrich von Matthisson: Andenken*/

Aus Musikalisk Journal 1, gedruckt 1818

Andante From Musikalisk Journal 1, printed in 1818
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*) Hier in der Ubersetzung von O*** (vgl. Vorwort). Der urspriingliche Wortlaut des Gedichtes ist im Critical Commentary wiedergegeben. — Here translated by O%**(cf.
Preface). The original wording of the poetry is reproduced in the Critical Commentary.
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Romance *

Text: Dichter unbekannt — Author unknown

a E de B......

Aus Musikalisk Journal 1, gedruckt 1818
From Musikalisk Journal 1, printed in 1818
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’En parcourant les doux climats‘‘

Text: Dichter unbekannt — Author unknown
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Text: Georg Ingelgren

Aus Musikalisk Journal 3, gedruckt 1819
From Musikalisk Journal 3, printed in 1819
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Vaggvisa*)

. . Aus Musikalisk Journal 3, gedruckt 1819;
Wiegenlied Lullaby revidiert 1842
From Musikalisk Journal 3, printed in 1819;

revised in 1842
ra

Text: Samuel Hedborn
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Aus Musikalisk Journal 6, gedruckt 1819
From Musikalisk Journal 6, printed in 1819

>{z—'
wh

Dichter unbekannt — Author unkno

“‘Mais, ne I’oublions pas’’
Text

Andante

I
I
la - ge,
{
3
&
1
1
| -
1
1

Y

F 4

-

hJ

LY
- J

.

1

Heu

sl ne
A%
&
=
<
[
"~

le,au vil -

1
1”4
t 5 2

B
—
|
I
-
joie
1N
11
[} If
=
o
1
]
=
IF__
L

1
I
N
1
1 ]
¥ i
vit
hY
]
-
A
A
I 4
3
Y
I} F
i g | ]
i} ¥
4
joi est €-tran - g&¢ - re,
A = A
[} ™
[; z 9]
|
1
s
=
1
S
L7}
Fi

y 4 = =
~ 1 | el
' —
le bon -
—= - -
F i : “i_
— T
i 373
=
1 =
I —
a'o
| = I\I !‘] I}
. 14 4 L4
reux ou mal-heu-
| I 1 1 1 1
=
&
1 IS "
L1
I | ] 1
¥ I =
i i que pour lui_. Vous
1 | m
| 1 1 Y
1 F &
IS
£% 7
f| | m
Zer z
| 1 e
= #i- =
ah___l
1
===
ah! fai-
1
7 —1
> g
Z:
EP) %
= —
il
H | I
! I 1 | A% I |
1 I }
| I 1 1 -
T T

i-tié,

=
1
|
L
- vil
N
&
£«
N
7 i
o~
5
5
&
&

—

1
des
L7]

i
—
=
)
-0
o)
=
)
g -

o I —
|"d Lt 1
¥ L/ |
- bli- ons pas,
|
]
8
1
&
||
¥,
qu’on par -
1
1
4
e
I Li 11
] 7
il ne
N N
LI [N

L
1
]
]
ce - lui
L.
|
|
=1
=
e
=2
P
o
d’au - trui —;

[N
} 11
e 1]
¥
ala
LY
&
£
3
§ ol
M, ,
| T | 1
LA | 1 I
| _— 1
| -
-
ta__ ge -
- hY
[ 4
~
[
| Y .
i ! ,,15 L:
| vit qu’d moi
i
L
;:;;Hi ;Em% 5%
ql
Y
[¥] r 4
| 1 ™
1 | M- =
b
Fo™
| 1
T —
=
champs la__
M,
Iy
7T L7
35
'-'
s
=
k
e T PR &
2 i
74
plai-rte
1 S
4
==
[ 3
1 4
P ©

1 A\
] F 2
- &
Foal
=
I
!
qui
N
1
[ .-
—
'
o
P
=P
o
b
champs__ vont vous
1 ! L
| | I

=
1
I
I’ou
|
z
o
4
a
A
L] i A
¥ | )
I
doux est
F | 1 :
&y |
&
1
;
L
1 -
] -
= =
™ I N
[} 11 LI
!‘! II% f?, jl
o 1i | i
I:III I
——--._\i f
—
L}
donc— a
[ ¥]
7 &7
_‘,
2 4
T I
1 |
(-4 [
A
& 5
o Ll 11
ke [ L
”
et les
1
! hY
&
=
\—'_)_
F i
| "
- ¢

I

]
bien,

LY

I

&

v

reux, I’hom-me a be - soin

-
I 1]

—7

7
Fi
ra

N
11
L
le
N
Fi

le

=cETEs=C

fai- tes

=
heur
72
13
#
20

Canto
Pianoforte
10
[}
ﬁ st
it
[ {.an L
L8374
D)
= il
w7
)




22

Romance
Text: Charles-Guillaume Etienne

From the Libretto of Jeannot et Colin)*)
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Aus Journal de Musique 1, gedruckt 1820
From Journal de Musique 1, printed in 1820

D

Andante

N E] ..1-*
=1 [l [
| S
b Mdl
N ST
e 2
A
. R
LERED b
@
el
.uvm % J
1 S | b {
o
T 8
[}
N M | Bl
.Lm |
.{WQ;--

|
i
N
r A
{ r-3

P
:I&lr}\

Canto

Pianoforte

Tis

Pa

ur&hn
™ @ TN
.j oA
e (o} it
]
knu \n
LI ) )
n ]
-.IU... m B ™ rm.q
q TTTonh
.F.—.w U TR
Sho .
(5] -
A
< L
31 A
U & [ 1
ol . ]
e
&5e o
i
2 L
L INNC |
pZ=d I 1NN |
LY m
o
%2} .-
a2 Al
T o
- _u
O S 1
ey h [
Th 3 M n
Y
£
LD S R
o E[
Bl m N N
w .t
5 . .Jl
in SL- I
\HVﬁnu“ B A
Lo ] W
-k & W
Do o A

4

L’a-

=

a_ Pa - ris

per - dent

X

Y

A
L
1"

1
—=
Se

M
L
L3

Y
1]

- moi - re

la mé

L ¥4

1)
L
L8

|7
L’a - mour et

o

mis

L]
v )
m'a - vait

T'/

™
]

pro

qu’il

5

A

o

4

20

L .nw
o [T
v )
VR )
u! M
b .mm Bk J
3 " J
- & L
N g
T an ol A
~
(L ||4|' !t_’
\..J\ HB HDH
|[.‘- .m. et -
PERl
=¥ Fomul
NN < (BN e
g
o
H_—W N 5L JIL)
| it
M (e
Ih o I
OB [T AT
™ 2T e TR
™ = [T ]
ﬂ 44 -
-
m S
N =
- <.
e <=Mie ~
—

27

1
| 5 nnUFrlrm
H g nm/ SRS
r11= m TR
i S i)
1
g
1
AR Lnum ]
S e A
|| L
= =
5} #lv
m
1
T =] ]
P
e
oy =]
8| 0
|
A m I %
L .p.h, 1]
Fani
N |
ENINE TTTTS
Lt
Ll
L] | a [TTHTT®
1
o
]
~HEN 1 At
)
wv {edt
3 [ ,',.._..'
B2
K
by k T i
o~
[ ||
L Z | L)
g
L}
= (Y
1+ — .
S d g
IS (90,0 3
=
S o
™ ,m!.l P_v
o
= i_. )
™ 19 ' m
= =
Tl gREY =h
Al =
<hy ® N e
L1 *
R,



23

—#Io ! Fa
3 S Y
h.h.. \N It
(=]
I
] P am
N[ g )
L 5
4
a2 o
e [
LY k
L = N fili
. 1|
alll| = T £ [T
)
1
| Ea .m IIH\'
CENUE-IN oL L)
WU | 8
M8 LU
|
. =
[E=% IN Ml G
= G 9L
b i / N
- Lyid I
BE P
1
-y Fan
2% o
L T
Lty L
D T~
=
P an
[ Eu S
50
1
=}
a| = J
(&)
= =
\ G m
L=
_—li_~ '
ol Ll o
&
i
.3
fu'mu“nv

L}
= JIIL
o 8 1T
&
. 1.
ol § Ue
e}
o
N §
L ihmn 3
o
| T 8 !h Al A
<
o
44 oM N
v e TN
e . a\m 111 T
I 1) L
L}
hHl Dnm
£ hnvﬂ—.‘.‘
. o ER EREE
LN o T
-
s !
8
b
L% @
/R
L. _ LS W~
oo
9 | k [T
LSO BN
_ L1
= TP =

au vil

plai - sais

=
——
—

Je

ris

47

172}
U NI
>
L 5N ﬁ
it Tl Al
o Y
H H e N
s ik | |
L}
1l o |
L e .
=
- — 1 o
T =
=
LN ] .' il
wl
u =B
L WY ]
Pia
N | o
L}
AT v 1%
%] L
N &
50
1
W J =
L}
=) | |
 i= SIS
N g i~
1= L)
» | :
[ Ta S au.v o ! ,‘14’
-
pl.;_ | |
L1 IR Al
=
ol 3 3 T-J.
+=
)
LSS 1) | 108
a8 il # SRE
- N
[ S
L}
e [ o T [
9 2
- el -+ |
Ty & b
&b
: L)
B m i 6
Iu_.. 9 Tlo n...hw
< .l..iw o |vu,
fl\..r/\.lf\‘i

Qu’il

tes

vret

74
&

-
1y
L

pau

gar -de

Pre - nez

pris

é

a - mant bien

17

ity

X0
|
| Ve

- let - tes Un

fil

VeE€Z

3

60

L4 ,111 THTTe
F. AT
T
pufl
4y A primd
" (e
[ QI 3 TIeT™
(=]
M
5 lin)
il .m
YA
0 = e I T8N
(13
ol AW -
L En fl
Wl B e [T
4 | 5 hal
VB T9[% WE
\"V.Mr mc i || 7
Wl 2 Fiewe st
= L oL
(%= £l b —
- e
L
A Ban
el 4 &
[ %
1 Hikw
A
njn
N W T
<]
& JI=
o L
i 1= ?J#’
9 |
ol & SN NIL L)
Tl Lm.nr b
< W.U .ﬂu.@d 3




24

Le Regard

Romance
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Romance

Text: Dichter unbekannt — Author unknown
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Des Midchens Klage

Text: Friedrich von Schiller

Datiert: Berlin, Juli 1831; spéter revidiert (18337)
Dated: Berlin, July 1831; later revised (1833?)*)
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Datiert: Berlin, 8. September 1833%)
Dated: Berlin, September 8th, 1833
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Poco andante

Den 4 juli 1844

Konung Oscar! — Fantasiestycke

Am 4. Juli 1844
Konig Oscar! — Phantasie-Stiick

Text: Géran Gabriel Ingelman

The 4th July, 1844
King Oscar! — ‘‘Phantasie-Stiick’’

Recit. Composed in 1844
|

1844 entstanden

A N
10— = = - - ——
Canto @‘}v ot 2 7 7
) T
/'x Swe - a, hjel - te - mod-ren
. oo
2 rJ T s [ Jull >
p, = pronleeloelfon - "0e Loyl (oo
I X Lll' s . : 1 | 3 | || | I r : _ ‘ T }
2 " — = i T —Q;‘ 2 ¢
< o——
Pianoforte PP ———— prom————ne
/‘-—._-._-“ e —
— e
S ) 9 = F 1 I = 1 — =" 4
e 7 ! | i i I v i I S
I I I L I ]
! 6 A 1N | f 3 A A ks
2 A Y [} 11 | | LY InY iy 11 N
ibb: e e L A R e a5 2
= 7 - - - - ¥ L Ly | ] I . | LJ [V W] |74
&7 v v
satt pa sin fjill-thron hégt i Nor-den som ett gull-moln lju- sa loc-ken flot,kring pannans so - li-
A | ma
5] 5 h  i— i —r _L._ = FLy
avd L | I | i P
0 ﬂ —_——l ] 8
o N | - [ f I Fa Tl =
( I'LUI Glh - .j' - r— é‘ I [] - ,J’ -
) it 5 ’ =
2% 85— >

AN ) A
) InY .Y R
P T L IR i -
| ol rd T
) ‘T-_“_tﬁ. ]
14 I’4 :
ar. Vian-ligt le-en-de stod Wi-ren bred-vid hen-ne och’med ving-en vif - ta- de han bort en
/\ B
5 hY
LT 4 i LT3 [ i
o ! ¢ - 3 ¥—=
Pa .
Le g [7} g’ 7 L* . ra—
(%] 7 I 7 X
'L_I M F/ F i =
3
A 1 a b,
p L 4 Y Y - Y N B A N " 1 LY
b—r— e e L e e R s S — —
A\3Y = T & a.i T—F & & i 3
] L4 v ¥ F: 1”4 - T L2
tar, som dn dréjd pd hen-nes kin-der, tal -te om en 6m f6r - lust:
allegro
e @ | 3-1___" it © >
%‘“LL:% = = =R mssai
1 1 diJ_‘_\fH 7 7
. | I = ot ;
0 j—
J
ot e ]
y i i — T 1 i o %] —7 i
N L ' ) T T 1 i 7 L/
L L Ld L4




|
Ld

1
.

!
4

och med silf - ver -stim- ma

1
|
.

&

N8

g

|/ |

-
14

.

|

]

v

r—v
men nu tdn-de Hop-pet hen -

V
hogt hon qvad.

6-ga

nes

b Nb
K.Y I
Suw LA

e 440
I3t~

LB

o RN
3
ol
.

1N e .3.1#

"

WHEN™ 0 ™
KS 3

g i
Al Al

Ny N

L
Yes
nann hir] Ks o
Y|
.4..! .Y
bl
1. il
L
b

A ™

| ) ~

o~ N

Mv
o

1 !
1~ Al

i~ M

QN N

L~ =

A HEES
® 3

21

Andantino

- )
T1 M.uv TS
I % .ﬁlJ
ST an |
Aa]a _, TR R |
o ]
5 Yiere ay
JEIx]
ﬁnym N [N
RN i S i
a7
a - S
_ »
| ¥ ||.F“ | | |
=
-4
1L T [
: LY B
|.I.-—.w 1 Ll
5 »
i I i '
= ﬂv _._rﬂl
, » ._.*_r B
EJ | l# fl
o Y
Wil
TN —_I
£ o in
g R |
sl | 2
[
o I
1 !’ ‘
W.mnl jolt
= g
o
“vm K )
BT
5 ® g
R ] b «©
(=9
[} O A g
< oD
LN FE..Y
. A ISy
@ < o .\ﬂ
el T e,

_
®
-y~ N »
AL _|. gi!l_
]
) 2
T 2 R {f
CR A
v ' ¢
TNl L°"Y
Y <
S [T
s m
(]| © Y
e B
L] 2 »
L 5 T
Voant i I
gl ? Y L )
[ " | |}
- - 4 I I‘I‘
- = L 3 Wi
Y =
%.M ﬁc
ol d .' |
= }f ||
2 I~ 1
] s L
E W
= i
4T « |t
by N
A0 m —ll
s ||
MNER
.n:dy 9 1‘
o I I
" || g | |
N L 4o
- -5 i
< ® < =
—

29

v 4

g [in

Y
it.d. iy
L
N LaJ. e
(1] 4 i
rnm-qlb 18 1.!
mée LY B
L ,m, _U 1
A “w # | |
L m t’ -

_ f.i |
TGP 1 |
H.I__. _ -

9 ]

Tl g !.T €

#_v

) | |

TN
Y

i b i i
iy m i r

N | I\j_ #

=
e
E
™ "mv Il L.af ®
o L
5 = i e,
& &
L :
S

Y
LAY i
il
.!r‘
N jF
1% Hi
%
s I B
. Y
. ..
= Y
I ﬂ w
LI _

il NN
i
_ L)
IR i1y

i <
3% & B
N
- ™ e
1 .m .' -
R i
N ey I
T8 T[] o
=
TR X ..r-.: .
i e
P am my ,‘ ]._v
. v H
ﬂﬁwkv B <IN
Ju_. LV. .“
<l e ) A




37

37

L T H | F— ) i " = = =~ E i

L | ] | - I i | . T | = id |
: 5 e, —F ==
u - ti__kiar - lek, ren - het, tro, hon skall med Nor - dens Os - car bo bland

s . T ' , . !
1 | | I 1 1 I

R s . =

‘_‘f":;' i;:i;: i—t‘jt

Ji
1 il
e

& 2 <
P
I | =] y - — —— —— — ———
= | L '
4]
— e e e
— 2 e a et ot +——= =
1 | 1 1 V -
si - na berg med brost af jern, och svird_och min -ner till__ sitt virn. "Af
m colla parte a tempo , "
; ! = h '. : i e .
—— :" e — £ ; { ' = —a 7 =
:I = [ % B ————r A Fi ’ =
® r 2 - F | v ’ $ ; \4\ <  d s
cresc. f ~ p
h e N
—————— - 1 ; -3 A
Fi g gt in : . :

45
i LN " 1 " A .
7 N—I? { I f PN g 7z
| p=t == —— FEsas ES e =
ett sd skont for-bund i Nor - den en 4 - del tel -ningskall ga fram___ och
: ™~ ™~ T ! 3 !'"_! r-.! I .’-“- 1
v == SE= =S saasanie Ferre=r ==
RN DLt T i i SR

ﬁ
}

1
{5
\
A
A

\

\

\

'\

3
t 7 A—P ) %’—‘\F - F-' s A . 1
2 17 17 —a T i P~ == 17 R > i
0 ‘-'To -1 |IF ] Y d'- b e * ¥ =~ by ol
1 |4 1] T 7 * kol
2 v— o -
hing - a Kro - nan of - ver jor - den— med mo-gen frukt___ af Os - cars  stam. Den

f
ab

°
=,

|
'l

|
| (ﬂ“‘

f
r_

\
l;‘b
‘;'h‘ &
“II
R
»
‘:i
W
i




38

=5
3

ratt - r3

-

53
!

I
7 h

A
o

och

- dig-het,

och

het

fri

sann

li da,

ter_:mod att vir - digt

he

N

1

=

| —
|

P

r--

i A
. .__“L
a_. %
Y

v
I

[ 19

Ot

/ e

1N
1)
7

—
=~

m ..
3
5
S 4
3y
-y
.
o ]
A
2 | T
]|
dt P L]
RIS &~
@
]
il i e
G
o
]
b & ] |
QO
25 I
-t
o=
AR SRV it
]
..W. M PIAT
<
=
.-_1 .h i ‘h.‘l s
SCTN G
. |
2 1 iy
< RN 4l
| ! il !
: i} [}
! Vs
8 ! !
15 o ~ oo
i ) ﬂ
e e [
- )|
-
z L
y \
(4N
m A-T el
19)
% -
= b
B o
P
l‘ -
rf...\ulr/.\l..‘l\\

L]
IP

]

T

?__.
e

ol

en fram -tid

- nom Kkrén,

lek ho

med tro och kar

mo - te,

till

- gum ga

Brud

LN
L1
7

M,
1)
7

1y

[ ¥3

(¥

L

&

L5

L3

G
7
\ =
L
H )
i
1
- Py Sl
“ﬁ h m " 0/ /|
1 \ A ,._x
. \ i ¥
1
\ 1 I ' ! I
1 | ! hy
1 I ] h
] 1 I I
1 1 I by
\ i 1 I\
\ \ Iy
\ / !
m \ ! ’/ ]
)_‘ H o / S
4| 4 @ ! .
fand = £
% =
& A
\‘RH/ ' o
ﬁ o P
o
0|l ° Ny \J
i,
Vam
|
5 |
Pami
) o~ ™
=] bW
L 188 A
Pan ..m P
o
P am = |1.F
o
o]
LA m .
]
i)
P
g i
( i
0 M
E i
w
i b s V.
o=
; o
il =N ]
m..c A
o n — _—
g o] g
B G
1 -
P
J g i
ol % |f
el
" —+h ~+h
2 - .
J @ < =,
R

-

-

T ———



Ostersjon
Die Ostsee The Baltic

Text: Oscar Fredrik
Datiert: 1859

Allegro risoluto Dated: 1859
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Vid Konung Oscars grav
Am Grabe Konig Oscars At the Grave of King Oscar

Text: Julius® 1859 entstanden

Andantino Composed in 1859
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Den 7 december 1865

Am 7. Dezember 1865
Echo von nah und fern

Text: Frans Hedberg

Eko fran nir och fjirran

The 7th December, 1865
Echo from Near and Far

Entstehungszeit: 1865 oder Anfang 1866

And Date of composition: 1865 or beginning of 1866
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Des Médchens Klage

Text: Friedrich von Schiller
Frithere Fassung — Earlier version

Entstehungszeit: Juli 1831

Date of composition: July 1831*)
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Traum :
Text: Ludwig Uhland

Frithere Fassung der Takte 56—66
Earlier version of bars 56—66

Entstehungszeit: 1833?
Date of composition: 1833?*)
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Abbreviations

b., bb. = bar, bars

BB = Bernadotte-biblioteket, Stockholm; the music collection since
1976 in MAB

Berwald = FranzBerwald. Die Dokumente seines Lebens, Kassel etc. 1979

Dokumente

BN = Bibliothéque Nationale (Département de la Musique), Paris

~ BwGA = Franz Berwald, Samtliche Werke / Complete Works

FamA = Archives of the Berwald family, since 1969 in MAB

i. a.f = inter alia

™M = Journal de Musique

KB = Kungliga biblioteket (Royal Library), Stockholm

L. H. = left hand

MAB = Library of the Royal Academy of Music, Stockholm

M] = Mousikalisk Journal

RA = Riksarkivet (National Archives), Stodkholm

R.H. = right hand

SSA = Stockholms stadsarkiv (Archives of Stockholm city),
Stockholm

STM = Svensk tidskrift f6r musikforskning, Stodkholm

UUB = Library of Uppsala University, Uppsala



DREI SINGLIEDER
I. Source

MAB. Autograph, 6 sheets paginated 1—11 recently, sheet 67
blank. Format: 17.3 by 26.2 cm. Watermark: D & C BLAUW.

Bound in mottled cardboard cover in brown, white, grey, and
black (both ends joined with cardboard mottled in blue-green,
white, black, and red). Spine and corners in light-brown leather.
In the top left-hand corner of the inside of the cover a red
label with ink inscription by Berwald’s wife, Mathilde: N° 72.1

Title page, p. 1, in autograph: Drei Singlieder/in Musik
gesetzt/von/Franz Berwald. The bottom right-hand corner of
p. 1 is torn away; traces of writing visible in the margin.

The music text, in brown ink, consists of:
“Glém ej dessa dar!” Andante., pp. 2—4.
“’Lebt wohl ihr Berge, .. .”” Andante. Amoroso., pp. 5—7.
“Avbtredge ...” Andantino., pp. 8—11.

P. 2, in autograph, in the top right-hand corner: d. 30. July
1817.

P. 5, in autograph, in the top right-hand corner: d. 1. Augusti.
1817.

P. 8,in autograph, in the top right-hand corner: d. 11. Augusti
1817.

Text source:

Friedrich von Schiller’'s Die Jungfrau von Orleans, Prolog
(Vierter Auftritr), 1801.

Punctuation in this edition follows Schillers Simtliche Schrif-
ten (vol. 13), Stuttgart 1870.

Text sources for the other songs are not known.

I1. Notes on the Sources

Bar Instrument Note

“Glom ej dessa dar!”

28 Pfte., L. H. Berwald writes dolce below the left
hand system; it thus clearly seems
to be meant for L. H.

32 Canto no punctuation mark at all after the
last word. Here by analogy with
b. 30.

“Lebt wohl ihr Berge”

18 Pfte. mezaf. in the source.

29 Pfte.,,R. H. no accidental in the source; for

~ musical reasons it has been sup-
posed that Berwald forgot to re-
peat the i from b. 28.

crescendo sign in b. 29 passes bar-
line but has no continuation in b.
30, slur “continued” in b. 30 has
no beginning in b. 29; both cases
probably due to change of page b.
29/30.

for the articulation sign, see Ed-
itorial Comments in Preface.
Berwald writes 4§ also for ¢’, which
could have been meant for f’.

slur clearly passes bar-line, but no
continuation in b. 41 (change of
accolade).

29-—-39 Pfte., L. H.

31, 32 Pfte.
34 Pfte,, R. H.

40 Pfte., L. H.

1 The number refers to Férteckning Sfver Franz Berwalds efter-
lemnade Compositioner (“List of Franz Berwald’s posthumous Com-
positions”) compiled by Mathilde Berwald. The list in FamA; also
printed in Berwald Dokumente, p. 689 et seq.

Bar Instrument Note

“ A votre age”’

19,23 Canto for the execution, see bb. 49 and
53.
36 Canto Berwald writes Recitativ.

the source has one slur for each
bar; here in accordance with L. H.

36—37 Pfte,, R. H.

38 Pfte., L. H. dolce is written below the slur, and
thus probably is meant for L. H.

42 Pfte., L. H. slur missing in the source; prob-
ably due to lack of space.

46 Pfte., R. H. slur added by analogy with bb. 16,

20, and 50; probably missing in the
source due to lack of space.

CoOMPOSITIONS FROM MUSIKALISK JOURNAL
L. Sources

MAB (i. a.). Vols. 1,2, 3,5 and 6 of the musical journal edited
by Berwald, Musikalisk Journal (comprising vols. 1—6), printed
(lithography) by Fehr & Miiller, Stockholm. Each vol. consist-
ing of 8 sheets, paginated 2—15, sheet 1r title page, sheet 8¥
blank. Format: 33.2 by 24 cm. In MAB there is, inter alia, one
complete collection bound together with Journal de Musique
in a mottled cardboard cover in bluish grey, pink and brown,
with spine in brown leather and label with: Musik-Journal/
utgifven/af (“edited by”)/Frz: Berwald., in Berwald’s hand-
writing. The inside of the cover has, in unknown hand: P.J:
Lagerstrém/forirad af Kongl: Kammar/Musicus H' F. Berwald
(“. .. presented by the Chamber Musician to the Royal Court
Title pages:

Musikalisk-Journal. | 15t Hifte/ af (“’1st fascicle by”) / Franz
Berwald. / Stockholm / Stentryck af Fehr & Miiller. [undated]
Musikalisk-Journal. / 292 Hiiftet / af | Atskillige. (“by various
persons”) / Stockholm / Stentryck af Fehr & Miiller. / 1819.
Musikalisk-Journal. / 3¢ Hiiftet | af / Franz Berwald. / Stock-
holm / Stentryck af Fehr & Miiller, [ 1819.

Musikalisk-Journal. / 5t Hiftet /| af / Atskillige. (“by various
persons’) / Stockholm [ Stentryck af Fehr & Miiller. / 1819.
Musikalisk-Journal. | 6¢ Hiftet | af / Franz Berwald. / Stock-
holm / Stentryck af Fehr & Miiller. / 1819.

The following songs are included in the present edition:

Vol. 1: N° 1. Romance. (First line of text: “Jag miries Dig,
...”), pp. 2—3 in the source — N° 2 Romance. a EdeB......
(First line of text: “Ma vie est une fleur sauvage, . ..”), pp.4—5
in the source.

Vol. 2: Ne 3. (First line of text: “En parcourant les doux
climats . ..”), pp. 4-5 in the source.

Vol. 3: N° 1. Aftonrodnan. (First line of text: “Ren solen
sunkit bakom bergen, . ..”), pp. 2—3 in the source — N° 2. (ur
Poetiska Kalendern for dr 1813.) imitation (“[from the Poetic
Calendar of 1813.] imitation”) (First line of text: “Ute bldser
sommarvind, . ..”), p. 3 in the source.

Vol. 5: N° 2. Romance. (First line of text: “Un jeune Trouba-
dour ...”), pp. 45 in the source.

Vol. 6: N° 1. (First line of text: ““Mais, ne l'oublions pas,
...”), pp. 2—3 in the source.

In the journals the music of the following songs is only
written out for stanza 1; stanzas 2—3 being printed after the
music text: Vol. 1, no. 2 (however, in verse 3 there are indica-
tions of text underlay for certain phrases; see below); vol. 2,
no. 3; vol. 5, no. 2.

Misprints are common in the sources, concerning music as
well as texts. Obvious errors have been tacitly corrected.
Doubtful cases are commented upon below.
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Text sources:

" Jag minnes Dig” is a translation into Swedish of Friedrich
von Matthisson’s Andenken. The translation, signed O*** (see
Preface), was published in Poetisk kalender (“Poetic Calen-
dar”), Uppsala 1814 (2nd ed. 1817). The poem has 4 stanzas
which have been through-composed by Berwald. The repeat of
the ending of each stanza (bb. 9—12; 17—19; 26—27; 34—36) is
not in accordance with the source.

The original reading according to F. von Matthisson, Gedichte,
1. Neueste sehr vermehrte und vollstindigste Ausgabe, Wien

1815:
Andenken

Ich denke dein
Mit siifer Pein,
Mit bangem Sehnen

Und heifSen Thrinen!
Wie denkst du mein?

Ich denke dein,

Wenn durch den Hain
Der Nachtigallen
Accorde schallen!
Wann denkst du mein?

Ich denke dein

Im Dammerschein
Der Abendhelle

Am Schattenquelle!
Wo denkst du mein?

O denke mein,

Bis zum Verein

Auf besserm Sterne! -
In jeder Ferne

Denk’ ich nur dein!

Aftonrodnan, a poem by Georg Ingelgren, was published in
Poetisk kalender (“Poetic Caledar”), Uppsala 1813 (2nd ed.
1816). There the poem has 4 stanzas: 1—2 = Berwald’s stanza 1,
3—4 = 2.

Text sources for the other songs are not known.

I1. Notes on the Sources

Bar Instrument Note

“Jag minnes Dig”

8 Pfte.,, R. H. slur added by analogy with L. H.
and b. 32,

slur to d” flat in the source; ad-
justed by analogy with L. H.

the bottom note of third chord is
C, flat, which probably is a mis-
print.

slur to £’ in the source.

the source has pressé.

dock (= but) in Musikalisk Jour-
nal. Poetisk kalender, though, has
blott (= only).

“Ma vie est une fleur sauvage”’ _h —

10 Canto the source has: m

LA

-8 con-nue__
which makes the text unintelli-
gible. Obviously “comme” is in-
tended.

the source has: 5 ﬁ g |

Tob - scu - ri-

9 Pfte.,, R. H.
11 Pfte., L. H.
25 Canto

34 Pfte.
34, 35 Canto

11,14 Canto

13,17 Pfte., R. H.

the print has something like com-
mas below the two first chords
b. 13 and ¢’ and b in b. 17. These
are more likely to be a by-product
of the print than articulation signs,
as they are reproduced irregularly
and without musical consistency.

word positioning according to pre-
scription in the source for the fol-

25, Canto
34—36,

54

Bar Instrument Note

40—41 lowing lines: b. 25: par-; bb. 34 to
36: Un doux songe, 4 I'dme op-

pressée; bb. 40—41: elle, cest la

rosée.

Aftonrodnan

13,16 Pfte. as to the combined articulation/
dynamic sign, see Editorial Com-
ments in Preface.

25 Pfte.,R. H. in the source ¢’ is on the same
stem as ¢’ and there is no pause.

26 all no repeat sign in the source.

VaGGvisa
I. Sources

A FamA. In addition to the version printed in Musikalisk
Journal mentioned above, there is a version written much
later in Mathilde’s diary (in FamA). It is an autograph, 2 pages
(unpaginated), format: 21.6 by 17.6 cm, without watermark.
The song is inserted between notes from July 25, 1842, and
December 16 of the same year. The diary is bound in mott-
led cardboard cover, in dark yellow, black and red, with spine
in brown leather. The musik is written in ink.

Above the first accolade in Mathilde’s handwriting: Com-
ponirt von Franz Berwald aio 1819 (“Composed by . . . in
1819”). All text in Mathilde’s hand. First line of text: “Ute
blaser sommarvind . . ..

The music is taken down only for stanza 1; 2—4 are written
after the music.

B MAB (i. a.). Musikalisk Journal, vol. 3, see above.

This edition follows source A. Deviations in B are mention-
ed below. The different endings of the versions are both given
in the music.

Text source:

Samuel Hedborn’s poem was published in Poetisk kalender
("Poetic Calendar”), Uppsala 1813 (2nd ed. 1816). Berwald has
set the first four stanzas of Hedborn’s nine.

I1. Notes on the Sources

Bar Instrument Note

4 Pfte., L. H. octave D—d according to source
A; B only hasd.

5 Pfte., R.H., & for ¢’ and c”, respectively, ac-

L. H. cording to B.

7 Pfte., R. H. B has the first chord in quavers
instead of crotchet.

9 Pfte. B has fz, not sf.

14 all no repeat sign in the sources.

CoMPOSITIONS FROM JOURNAL DE MUSIQUE
1. Source

MARB (i. a.). Vols. 1, 2 and 4 of the musical journal edited by
Berwald, Journal de. Musique (comprising vols. 1—4), printed
(lithography) by C. Miiller, Stockholm. Vol. 1 consisting of
9 sheets, paginated 2—17, sheet 1 title page, sheet 9¥ blank.
Vols. 2 and 4 each consisting of 8 sheets, paginated 2—15, sheet
17 title page, sheet 8* blank. Format varying; ca 33 by 24.5 cm.
In MAB there is, inter alia, one complete collection bound
together with Musikalisk Journal (see above), and one with
Exlibris: Gustav Oxenstierna, in the top left-hand corner of
p-2,vol. 1.



Title pages:

JOURNAL DE MUSIQUE / I Cahier / 1820 / Stockholm /
Imp: Lithographique de C. Miiller.

JOURNAL DE MUSIQUE / 1I Cahier / 1820 / Stockholm /
Imp: Lithographique de C. Miiller.

JOURNAL DE MUSIQUE / IV Cahier / 1820 / Stockholm /
Imp: Lithographique de C. Miiller.

The following songs are included in the present edition:

Vol. 1: Romance. (First line of text: “Ah! Jeannot me dé-
laisse . . "), pp. 4—5 in the source.

Vol. 2: Le Regard. Romance. (First line of text: “J'aime
encore ...”), p. 4 in the source.

Vol. 4: Romance. (First line of text: “Je t'aimerai,...”), pp.
2—3 in the source.

In the journals the music of the following songs is only
written out for stanza 1; stanzas 2—3 being printed after the
music text: Vol. 1, Romance; vol. 2, Le Regard.

The general remarks made above on Musikalisk Journal
also apply to Journal de Musique.

Text source:
“Ah! Jeannot me délaisse’”” from Charles-Guillaume Etienne’s

libretto for Niccolo Isouard’s opéra-comique Jeannot et Colin.
Text sources for the other songs are not known.

I1. Notes on the Sources

Bar Instrument Note

Le Regard

14,17 Pfte., L. H. minim not dotted in the source.

“Je t’aimerai’”

4 Canto slur to b’ flat in the source; ad-
justed by analogy with b. 12.
Des Mipcuens KLace
1. Sources

A  FamA. Copy by unknown hand, 2 sheets glued together,
paginated 1—4 recently, pp. 2 and 4 blank. Format: 33.3 by
25.6 cm. Watermark: C & I HONIG. No cover. Music in
brown ink.

P. 1 has in unknown hand: Berlin 18731. [underlined with

a wavy line. The top half of the name and year has been cut
off; to the right:] F. v Schiller. [the top half of the name cut
off] / Des Midchens Klage. [to the right:] Musik von Franz
Berwald. First line of text: “Der Eichwald brauset, die Wolken

ziehn,...”.
The music is written out as follows:

2
stanza 1 o————
e
£
stanza 2 ﬁ:
(3}
f
stanza 3 b
o
]
stanza 4 b
D)
é’?
pianoforte

B BB. Copy by unknown hand, 1 fly-leaf + 8 sheets + 1 fly-
leaf, paginated 1—15 recently, sheet 8" blank. Stitched together
with Traum, source B, below. Format: 23.1 by 33.3 cm. Water-
mark: ] W HATMAN 1833. No cover. Music and titles in ink.

Title page, p. 1, in autograph: “Traum’” von Uhland./"Des
Miidchens Klage” von Schiller/in Musik gesetzt/von/Franz Ber-
wald.

The music consists of:

Pp. 2—7, p. 2 bearing the title: Traum, von Ludw: Uhland.,,
in unknown hand. First line of text: “Es hat mir jiingst ge-
triaumet, ...”.

Pp. 8—15, p. 8 bearing the title: Das {!] Madchens Klage. [to
the right:] Fr: v. Schiller., all in unknown hand. First line of
text: “Der Eichwald brauset, die Wolken ziehn, . ..”.

In Des Midchens Klage the music of each stanza is repeated
completely.

Source A contains bars which were erased and replaced by
new music, judging from the writing, by Berwald himself. Such
places are commented upon below. Also the figures 7—4 at the
beginning of the stanzas seem to have been written by Berwald.
For these reasons source A has been regarded as primary source
for this edition. B represents an earlier version (see Appendix).
Deviations between the sources are also mentioned below.

Text source:

Friedrich von Schiller’s Des Midchens Klage, 1798, consist-
ing of 4 stanzas, all composed by Berwald.

The repeat of the following lines is not in accordance with
the source: das Migdlein sitzet (bb. 3—5); finstre (bb. 11-12);
vom Weinen getriibet (bb. 13—16); Der Eichwald braus’t, die
Wolken ziehn, das Migdlein sitz't an Ufers Griin. (bb. 16—19);
dem Wunsche (bb. 23—25); ich habe (bb. 29—30); ich habe
gelieb’t (bb. 34—35); Der Eichwald braus’t, die Wolken ziehn,
das Migdlein sitz’t an Ufers Griin. (bb. 35—38); Der Eichwald
braus’t, die Wolken ziehn, das Migdlein sitz't an Ufers Griin.
(bb. 54—57); fiir die Brust (bb. 65—66); der Liebe Schmerzen
(bb. 69—71); Der Eichwald braus't, die Wolken ziehn, das
Miigdlein sitz't an Ufers Griin. (bb. 73—76).

Punctuation in this edition follows Schillers Sdmtliche
Schriften (vol. 11), Stuttgart 1871.

I1. Notes on the Sources

Bar Instrument Note

1 Pfte., B has:

(20,39, R.H,L.H b I
58) P

P

e .

T
L

TN N

A bears signs of erasures.

A 1 i

3 Pfte., R. H. B has:
(22, 41,
60) A bears signs of erasures.
3 Canto B has: 'h J) ,h

das Migd - lein
4-5 Pfte., B has:
(23-24, R.H,L.H A |
42—43, %ﬁgi
61—62) i

==
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Bar Instrument Note

A bears signs of erasures.

6 (25, Pfte., R. H. lower slur according to source B.

44, 63)

7—8 Pfte, R.H.,,  Bhas:

Py Y

(26—27, L.H. A — ~

45-46, et £ 5 ¢4

64—65) Oy —— =1

o tom e
A bears signs of erasures.

9 Pfte., R. H. first slur placed below the notes in

(28,47,66) both sources, and thus could alter-
natively mean tie from minim e’ flat.

10—-11 Pfte., R.H.,  all slurs b. 11 in pencil in A. B has

(29—30, L. H. no slurs in corresponding places.

48—49,

67—68)

12 Canto slur e” flat—f" in A (¢” flat—a’ in
B) has been interpreted as tie ” flat
—e” fat by analogy with bb. 31
and 69 in A.

13—14 Pfte.,R. H., in A tieb flat b. 13—b flat b. 14

(3233, L. H. without continuation b. 14 (change

51-52, of accolade). Slur g flat—f passes f

70—71) slightly in A and has continuation
to e flat b. 14, which probably is a
clerical error as new slur b. 14 e flat
— dflat. In B slurs everywhere end
by fb. 13,

22 Canto B has: ﬁ ﬁ ﬁ

und wei - ter

24 Canto slur e” flat—g” in A has been inter-
preted as tie e flat—e” flat by anal-
ogy with bb. 5, 43 and 62, as well
as source B.

41, 60 Canto the meaning of this slur (in both
sources) is unclear, but it cculd be
interpreted as a fermata, meaning
a kind of “expressive prolonga-
tion”. Cf. b. 13 in Traum.

gy bee o
51 Canto B has: fes>—tHlgi o+
v Himm-li-sche
In A the second half of the bar has
been erased and altered, -lische
below the new notes being auto-
graph.

73 Canto no quotation sign in the text source
from 1871; here according to Schil-
ler's simmtliche Werke (vol. 1),
Stuttgart and Tiibingen, 1835.
TrauMm

I. Sources

A FamA. Autograph, 2 sheets paginated 1—4 recently, of
varying format, 31.2—31.6 by 24.8—25 cm. No watermark. No
cover, but glued together (and with signs of having been
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stitched together) with Christjerns Marsch (print). Music and
title in ink.

P. 1, bears the autograph heading: Traum, von Ludw.
Uhland. [to the right:] Berlin d. 8 Sept: 183 [illegible] / von
Franz Berwald. First line of text, autograph: “Es hat mir jiingst
getriumet, .. .”,

P. 3 has two glued-on labels, in autograph, the first one of
11 bars, and the second one of 2 bars, both representing re-
vised versions.

B BB. Copy by unknown hand, stitched together with Des
Midchens Klage, source B (see above).
P. 6 has the following autograph addition: cresc- et stringendo.

C MAB. Copy by unknown hand, 4 sheets, mostly loose,
paginated I—7 recently, sheet 4¥ blank. Format: 25.3 by 34.2 cm.
Watermark: ] W HATMAN 1832. No cover but remains of
old bindings. Music and titles in ink.

Title page, p. I, in unknown hand: Traum, von Ludw:
Uhland. /| Componiert von Franz Berwald. First line of text:
“Es hat mir jiingst getriumet, . ...

P. 7 has the following dedication in autograph: Till (“To”)
Ernst Leon. Schlegel = [to the right:] Langt frin fidernes-
bygden sindes till biste Vinnen ndgra toner/ur lyckligare
drémmar. (“Far from my native home, a few strains from
happier dreams to my best friend”)/Franz Berwald/Berlin Sept:
1833.

The following places have autograph additions: p. 3, Sempre
legato; p. 6, cres= et stringendo; p. 7, text altered by Berwald.

This edition is based on source A, which is a revised version.
Source B most probably is a copy of A. Source C corresponds
with the original reading of A (see further below and Ap-
pendix).

Text source:

Ludwig Uhland’s Traum, consisting of 7 stanzas, through-
composed by Berwald.

The repeat of the following lines is not in accordance with the
source: ich lig" auf steiler Hoh" (bb. 9—13); ein lust'ger Zug
(bb. 31-33); nach dem Meer (bb. 37—38); Sie sprachen (bb. 43
to 45); Sagt an (bb. 61—62); ihr Lieben (bb. 62—64); Ist Keins
zuriickgeblieben (bb. 64—68); Fahr zu, wir haben Eil’ (bb. 74
to 85).

Berwald follows the edition from 1815 (Gedichte, Stuttgart
and Tiibingen), with “am Ufer” (b. 27) in the second stanza.
The complete and critical edition from 1898 (Gedichte 1—2,
Stuttgart) has “am Ruder”.

I1. Notes on the Sources

Bar Instrument Note

8—9 Canto
11-12 Pfte.

slur in all sources to g’ b. 9.
C has:

===t

I el
§—+—i:u—-:. i
Bl L1
b :

In A these bars have been erased
and altered.

Chas f, not mf.

the meaning of this slur (in all
sources) is unclear, but it could be
interpreted as a fermata, meaning

13 Pfte.
13 Canto



Bar Instrument Note Bar Instrument Note
a kind of “expressive prolonga- bar has been altered under the label
tion”. Cf. bb. 41, 60 in Des Mid- to read as the edited version.
chens Klage. 85 Pfte., R. H. last note could have dash in A.
23 Pfte., L. H. slur ends b. 23 in A (change of 93—96 Canto in C (bb. 92—95) there are traces
accolade). of alterations in the music as well
2425 Pfte., R. H. in A slur ends b. 24 (lack of space as in the text, “~den der Er--de Lust
due to text above), which has been und Heil.” being autograph.
adjusted to L. H. B and C have 94 Canto slur in all sources to b’ flat.
slurs ending b. 24 in each hand.
25-27 Pfte. C has: DeN 4 juLr 1844
T Konung Oscar!
2 Zhe #he b‘r/‘:_—__"“‘-\! = L. Sources
i St —gh A MAB. Autograph, 4 sheets stitched together, paginated 1
o Id —_— [ ] hj b& to 5 recently, sheet 1" and 4 only ruled. Format: ca 30.3 by
2Cresc. ———

£ he 2 be

26

29

40

42

48 ff,
56—66
61

68

Pfte.,
R.H., L H.
Canto

Pfte.,
R.H,L H.

Pfte.,
R.H,L H

Pfte.

Pfte., R. H.

Pfte., R. H.
Pfte., L. H.
Pfte.

5 $ [._ 1

In A these bars have been erased
and altered.

A (and B) has a rest of half a bar
in the bottom of the system, pos-
sibly a remainder of the alteration
made in bb, 25—27.

dots could alse be interpreted as
dashes in A.

B and C have appoggiatura no-
tated & .

dots sometimes look like dashes in
A.

dots sometimes look like dashes in
A.

for earlier version in C, also origi-
nal reading in A, see Appendix.
cresc. et stringendo (written by
Berwald) are placed in b. 60 in B.
all sources have two dots after e’
flat and two following demi-semi-
quavers. The placing of the notes
makes it probable, however, that
Berwald only meant to write one dot.
dots could be dashes in A.

C has dashes by B flat.

C has:

which also is the original reading
in A, later glued-over; in A this

24.6 cm. No watermark.

Light grey cover with autograph title: Romance/[underlined
with a wavy line:] Basso Solo.

Music text and title in ink. Text incipit: “Svea, hjeltemodern
satt...”.

B FamA. Autograph, 7 sheets stitched together, paginated
1—13 recently, sheet 47, 5V, 6" and 7' only ruled. Format: ca
33.9 by 24.2 cm. Coarse light green paper without watermark.

Light grey cover with the following, autograph titles: Den
44e Juli 1844 “Konung Oscar” / Fantasie=Stycke af G. G. Ingel-
man (“The 4th July 1844 ‘King Oscar’ “Phantasie-Stiick” by
...y ! [<] Den 74 December 1865, Eko frén nér och fjdrran
(“The 7th December 1865, Echo from Near and Far”) / []
Lofsing i anledning af Kung Carl XI' | Seger vid Lund 1676
(“Song of Praise Commemorating the Victory of King Char-
les XI at Lund in 1676”). In the top left-hand corner a pink
label with ink inscription by Berwald’s wife: N° 67 B. (see foot-
note 1).

Music and titles in ink.

The music consists of:

Pp. 1—6, bearing the autograph heading on p. 1: Den 44¢ Juli
1844./”Konung Oscar!” Phantasie=Stycke af G. G. Ingelman/
[to the right:] Musik af (“music by”’) Fz. Berwald. First line
of text: “Svea, hjeltemodren satt .. .”.

Pp. 8—9, bearing the autograph heading on p. 8: Den 7 De-
cember 1865 — Eko frin nir och fjerran | Ord af -ed- musik af
(“Words by -ed- music by”) Fz: Berwald. First line of text:
“Lyssnen till den helga fréjd...".

Pp. 12—13, bearing the autograph heading on p. 12: Lofsdng
i anledning af Kung Carl XI* Seger/vid Lund 1676 . . . First line
of text: Hell dig du store son ...”. ‘

C MAB. Autograph, 6 sheets stitched together, paginated
1—10 recently, sheet 6 only ruled. Format: ca 34 by 24.2 cm.
Same coarse, light green paper without watermark as B above.

Light grey cover with the following autograph inscription:
Den 7 December 1865/Eko frén nir och fjerran (“The 7th De-
cember 1865 Echo from Near and Far”) / + -+ + / Kung Oscar
(“King Oscar”) / ++ + / Sopran Solo. In the top left-hand
corner a pink label with ink inscription by Berwald’s wife:
Ne° 67 ,A, (see footnote 1). To the right of this label, in blue
crayon: 8.). On the verso of the cover autograph, in pencil:
Quarngatan 31. 1. tr upp (“first floor”).2 The cover also has a

2 This note could possibly by connected with Gustaf Gustafsson,
who received singing lessons from Berwald and was introduced by
him at a concert in Stockholm on February 28th, 1867 (see Berwald
Dokumente, 652—653). Gustafsson was registered under the men-
tioned address for the years 1865—1867 (SSA: Mantalslingd 1865
to 1867).
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glued-on label with the following inscription by Hjalmar Ber-
wald, in ink: Enkelt band. Marmor-/papper och bld [the last
word underlined] klot-/rygg samt etikett pd/permen! (“Simple
binding. Marbled paper and blue cloth back and label on the
cover!”).

Music and titles in ink.

The music consists of :

Pp. 1—4, bearing the autograph heading on p. 1: Den 7 De-
cember 1865/Eko frin nir och fjerran./Ord af (“words by”)
-ed-. First line of text: “Lyssnen till den hel’ga fréjd .. .".

Pp. 5—10, bearing the autograph heading on p. 5: Den 44¢ Juli
1844/ ,Konung QOscar,! Fantasie=Stycke af G. G. Ingelman
(“The 4th July 1844 ‘King Oscar’!.“Phantasie-Stiick”” by...”) /
[to the right:] Musik af (“music by”’) Fz. Berwald. First line of
text: “Svea, hjeltemodern satt...”.

P. 9 has the following pencil inscription above the first ac-
colade, in Berwald’s hand: Os = = = = cars h6 = ga dd =
la stam (“Oscar’s high and noble line”).

D MAB. Copy by unknown hand with autograph text ad-
ditions. 9 sheets stitched together, paginated 1—17 recently,
sheet 9" only ruled. Format ca 34.7 by 25.7 cm. No watermark.

Light grey cover with the following autograph inscription:
Den 7 December 1865/Eko frin nir och fjerran (“The 7th De-
cember 1865, Echo from Near and Far””) / + + + / Kung Oscar
(“King Oscar”) / ++ + -/ Gustaf Wasas/Fdrd till Dalarne
("Gustaf Wasa’s Journey to Dalarne”) / + + -+ /Sopran Solo.
In the top left-hand corner a pink label with ink inscription by
Berwald’s wife: N° 67 ,,C,,. (see footnote 1).

Music and titles in ink.

The music consists of:

Pp. 1—4, bearing the autograph heading on p. 1: Den 7 De-
cember 1865. — Eko /frén nir och fjerran. Ord af (“words by”)
-ed-. First line of text (autograph): “Lyssnen till den hel'ga
fréjd. ...

Pp. 5—10, with heading in unknown hand on p. 5: Den 44e
Juli 1844 ,Konung Oscar,! Fantasie=Stiicke af Ingelman (“The
4th July 1844 ‘King Oscar’! “Phantasie-Stiick” by . . .”) / [to
the right:] Musik af (“music by”) Frz Berwald. First line of
text (autograph): “Svea, hjeltemodern satt...”.

Pp. 11—17, bearing the autograph heading on p. 11: Gustaf =
Woasas/Fird till Dalarne. [above the first accolade in unknown
hand:] Tenor Solo. First line of text (autograph): “Hdr ir ej
lyckan blid.”.

E MAB (i. a.). First print, fascicle consisting of title-page + 3
sheets without pagination, sheet 3¥ blank. Format: ca 23.6 by
29.5 cm.

The title page has: DEN 4.E JULI 1844 Konung Oscar, Phan-
tasie=Stycke, AF G. G. Ingelman satt i Musik fér Rost och
Fortepiano Samt Alla Sangens Wiinner tillegnadt AF FRANZ
BERWALD Tr. hos ]J. P. Meyer, Pr 32 sk B Stockholm ]. C.
Hedbom. (“The 4th July 1844 King Oscar, “Phantasie-Stiick”

by ... set to music for voice and pianoforte and dedicated to
all friends of singing by ... printed by ... price...”). P. 3 no
heading. First line of text: “Swea, hjeltemodren satt .. .”.

In MAB a copy of the print is bound together with the auto-
graph Gustaf Adolf den Stores . .. Seger och déd vid Liitzen
(“The Victory and Death of Gustavus Adolphus at the Battle
of Liitzen”) in a medium blue cardboard cover with spine and
corners (worn) in dark brown leather, with gold printed lines
across the spine. Label with the following ink inscription in
unknown hand: 1. Fantasie f. en r6st af Fz. Bld (“Fantasy for
one voice by . ..”) /2. Gustaf II Adofs [!] d6d (“The death of
Gustavus Adolphus™) “ 7 /3. Vals af Fz Bld? (“Waltz by .. .”)
/4. Valda styck. ur Czar 6 Timmer-/man. (“Selection from Zar
und Zimmermann ['Czar and Carpenter’]”’) [nos. 3 and 4 cross-
ed over in pencil].
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Another copy, alsoin MAB, is bound together with ROMANS
CAVATINA OCH ARIA ur Operetten (“from the operetta”)
“Jag gar i Kloster” . . . (print), Swensk Folksdng (“‘Swedish
National Anthem”) (print) and the hand-written (by Berwald)
»Je suis la Bayadére, — Chansonette par Bochsa, two Swedish
folk melodies (Swensk National-Melodi), and Cavatina aus der
Oper ,Figaro’s hochzeit, von W. A. Mozart. All bound in
cardboard cover, medium blue, with brown, worn spine, em-
bossed with ornaments and label with Hjalmar Berwald/
STOCKHOLM stamped on it. The inside of the cover in the
top left-hand corner has a pink label with ink inscription by
Berwald’s wife: N° 63. (see footnote 1).

This last-mentioned copy has the autograph inscription in
ink: Afsjungdes den 19 Nov./1844 i Storkyrkan/fér forsta
gingen! (“First performed in . . . on November 19, 1844!").

This edition is based on the first print, source E, dating from
1844, which must be regarded as the primary source. Source A
tallies with the printed version but the solo part is notated an
octave lower, being prescribed for “Basso solo”. Probably
source A was written out for Rudolf Walin, the basso singer
who was the first one to perform the piece in 1844. Some
remarks made in pencil in source A regarding the performance
may have been written by Berwald. The accompaniment in A
consists of a simplified left-hand part and cues for the Tight-
hand.

Sources B—D constitute another version, for soprano solo,
and in F major—C major instead of the printed E flat Major—
A flat Major version. The soprano version must have been
written between 1865 and 1868, as it has been written out
together with Den 7 december 1865. B and C are written on
the same type of paper and seem to be of the same age; D is a
copy of C but adds another piece, Gustaf Wasas Fird till
Dalarne.

Divergencies between the versions are mentioned below.

No basis for the printing has been preserved.

Text source:
The text is by Goran Gabriel Ingelman.

I1. Notes on the Sources

Bar Instrument Note

1 Pfte., R. H. none of Berwald’s autographs has
a wave-line after tr; E has one,
though, lasting till first note b. 2.
in B—D the bottom note is a dotted
minim tied to the dotted minim
b. 2. Source A has neither slur nor
tie, but the bottom note in three
crotchets.

B—D an octave lower (relatively)
inclusive of third triplet b. 3.
—=——= and ——== according toE.
ties in accordance with B; C-D
have minims instead of tied crotch-
ets.

B—D have:
A L PO |

§5||V|l-ﬁig
U (RS -

el
Sve- a, hjeltemodren satt pA sin

1 Pfte., L. H.

1-3 Pfte., R. H.

1-3 Pfte.
4 Pfte., L. H.

5—6 Canto

f I

u’r]'E;i |

)
fjalltron hégt i Nor-den




Bar Instrument Note Bar Instrument Note
- 24,32 Pfte.,,R. H., B—D have:
6 Pfte,R.H,  B-Dhave: g phe RH ave
L.H. - . A . : ——
) 7 1E:ﬁ
7—8 Pfte.,, R. H. B—D have no octaves, only the —
bottom notes. ‘ - -
8 Pfte, L. H. E has third e’ flat—g’. Adjusted in % ! E
accordance with b. 14 as well as i -
sources B—D.
9 Pfte., R. H,, B—D have a rest and a dotted min- 25,33 Pfte., L. H. the second group of quavers in
L H. im instead of a semibreve; further- B—D (there in abbreviation) has
more, the bottom note of the chord chords of thirds, the bottom note
in L. H. is missing. missing.
i 26 Canto B—D have:
o Camo  BDhee BEEE .
® So - 1i- ) i= I ir.r ¥ |
10-11 Pfte., R. H. B—D have no octaves, only the top brud____ vid Maj- sols
SIS ) ) 28—29 Pfte. dynamic designations according to
11 Canto A has a semiquaver rest instead of E
dot aftere’ (in A ze)_' ) 30 Canto second slur according to A. No
12 Pfte,, R. H., B—D have no arpeggio signs. grace notes in B—D.
L. H. 34 Canto B—D have:
13—14 Pfte.,R. H,, B—D have no octaves in R. H., only —f—
L.H. the top notes. L. H. has third (c'—e’) ) ,/T."-__"-fﬂ — 3 —
b. 14. —— T
15 Canto B—D have: o 'Sné . den E_ g
A
E — (tie g"—g” only in B).
1 ) 36—37 Pfte. dynamic designations according to
tal- te om en 6m for - E
., L. H. d in B-D:
15 Pfte., R. H., B—D have rest and dotted minim 36 Pfte., L. H second chord in B—D ?
L. H. instead of semibreve.
16,18 Pfte. no tempo designation in A.. S e A
’ 37 Pfte., L. H. B—D have: —F—#F—F—#——
17 Canto ¢ mnot dotted in A and E (B-D 21—
have other version), but a’ flat a 41—43, Pfte. dynamic designations according to
semiquaver in all sources. 57—59 Es
17 Canto B—D have: z ==
- 3 43 Canto B—D have:
5 : R K min - ner
z o 4; = g ; o 44—57 Pfte.,, R. H,, slurs according to E.
- —
men nu tin de Hop - pet hen - - mes L. H
48 Pfte., R. H,, the first group of triplets in B—D:
19 Pfte. sf accorc'ling to E. L.H. p | [——
20 Pfte. f according to E. iz : :
20 Pfte., R. H., B—D have:
L. H. A _ )
2 5 —
. U¥o
% 4 S i 5 50—51 Canto, Pfte. B—D have:
[4
(f only in B). Os - - - - s G = e = ¥ & w & % cars
4 . ni
21 B—D have Andante. Furthermore, % = £ —— —
they modulate to C major (from F) o — 3 3= g _5
and not to B flat, as would be the R jor = = = = den mog— mo - pgen
counterpart of source E. % =i 1 =|, 5’ i I il 1 ! |
21 Pfte. B—D have pp, not p. o = ¢ _" =
2123 Pfte., R. H,, B—D have slurs, one for each hand
L. H. and bar, and no designation sermpre 1)_——'—4—4“'_4? E = |

legato.
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Bar Instrument Note
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TIeN &
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The text above Canto is an alter-
native text written in pencil in
Berwald’s hand in source C.
dynamic designations according to
E.
B—D repeat the original triplet
group through the bar.

Ll R

T ' ) 1

52—53 Pfte.

53 Pfte.,, R. H.

55 Canto B—D have:

fri - het och

B—D repeat the original triplet
group through the bar.

A
B-D have: gz

B—D have:

55 Pfte., R. H.

56 Pfte., R. H.

59 Canto

-het  och

pp according to E.

slurs according to E.

in E second ¢” is a crotchet and
third ¢” a quaver, which must be
regarded as a misprint, as the plac-
ing of the notes accords to the
edited solution. Cf. also b. 61. All
other sources have the correct
reading.

semibreves according to B—D. In
E this tone is repeated (in both
hands) by each move in the middle
parts; no ties. Furthermore, B—D
miss the fifth (¢’ flat) in the first
R. H. chord.

60 Pfte.
60—67 Pfte., L. H.
65 Canto

68 Pfte., R. H.,

OSsTERS]ON
L. Sources

A TFamA. Copy by unknown hand, consisting of a loose
sheet, paginated 7—2 recently, sheet 1¥ only ruled.

Above the first accolade, in unknown handwriting: ,Oster-
sjon,, (“The Baltic”) [parts of the word cut off] /af H. K. H.
Prins Oskar. (“ by H. R. H. Prince Oskar”) [to the right:]
Franz Berwald. [parts of the name cut off] / 1859. First line
of text: “Du bldnande haf . ..”.

Music and title in ink.

Below the music, comprising stanza 1, stanza 2 without
music.

B FamA (i. a.). Early print (lithography), fascicle, stitched and
glued together, paginated 2—5, sheet 3V blank. Format: ca 32.8
by 25.9 cm.

60

frukt af Os - - - - - - - cars
- L 1 ! 1 | o . 1 I T 1 1
= 1 1 1 1 1 : 1 1
- AL [ J L J
F——F — = e
1 1 1 ] i 1 1 1 1 1 |

Title page, p. [1], has: OSTERSJON. Ord af (“words by”)
Oscar Fredrik. Sdng med piano af (“song with piano accom-
paniment by”) FRANZ BERWALD. N° 2084. [plate no] Pr.
(“price”) 75 6re. STOCKHOLM, ABR. LUNDQUIST. Kongl.
Hof-Musikhandlare (“Music Dealer, Purveyor to the Royal
Court”), Malmtorgsgatan N° 8. . .

P. 2 has above the accolade: Ustersjén. (Original.) [to the
right:] Franz Berwald. (1859.).

P. 4 has above the accolade: Ostersjén. (Transponerad och
férenklad.) (“[Transposed and simplified]”). [to the right:]
Franz Berwald. (1859.).

Both versions present the text for stanzas 1—3 in the music
text under the same melody line and stanza 4 afterwards, notat-
ed only with vocal part.

A copy of the print in FamA carries the stamp Hjalmar Ber-
wald/STOCKHOLM in the top right-hand corner.

This edition is based on the print, source B, dating from
1883, as being the most complete version. No basis for the
print has been preserved, but it cannot be excluded that No. 71
in Férteckning ofver Franz Berwalds efterlemnade Composi-
tioner (see footnote 1), among other songs also comprising this
one, possibly may have served as such.

Little is known about source A, which is incomplete in_re-
gard to markings — being e. g. totally without dynamic mark-
ings — and a transposed version (a minor). Divergencies be-
tween the sources are mentioned below in dubious cases.

Text source:

Oscar Fredrik’s Ostersjén, from his Ur svenska flottans
minnen (“Memorials of the Swedish Navy”), Stockholm 1858
(2nd ed. 1861).

Punctuation in this edition follows 2nd ed.

I1. Notes on the Sources

Bar Instrument Note

1 Pfte. staccato dots according to B.

3 Canto stanza 4 has “tycks att’” (“seems”
instead of “tyckes” (“seems”) in
A—B, possibly for reasons of vocal
technique.

4,5,6 Pfte, L. H. in A every bar begins with crotch-
et rest instead of tied note.

6—7 Pfte., R. H. no tie ¢’—c” in A.

9 Canto stanza 1 has “kuster” (“coasts”)
instead of “klippor” (“cliffs”) in
A and B.

9 Pfte,R. H lower chord not dotted in A.

12 Pfte.,, L. H A has neither tied chord nor pause,
the space for it being empty.

14 Pfte.,, L.H dot by minim according to A.

15—16 Pfte., R. H. A has slur only b. 15.

1926 Pfte, R.H no slurs in A.

20 Pfte.,, L. H first quaver rest missing in A.

25-26 Pfte.,, L.H slur according to A and B (trans-
posed version).

Vip Konung Oscars GraV
1. Source

FamA (i. a.). First print (lithography). Fascicle, paginated 2—3,
sheet 2V blank. Format: ca 31.6 by 24.8 cm.

Title page, p. [1], has: VID KONUNG OSCARS GRAF.
SANG fér en rost, med accompagnement af Pianoforte kom-



ponerad AF FRANZ BERWALD STOCKHOLM, Abr. Lund-
quists Musikhandel. Malmtorgsgatan N° 8. Pr. 50 ére [plate
no:] 428. (“At the Grave of King Oscar. Song for one voice
and piano accompaniment, composed by . ..”).

P. 2 has above the first accolade: Orden af Julius (“words
by ...”). First line of text: “Borta ér den ddle drotten . ..”.

The music comprises all three stanzas under the same melody
line.

A copy of the print in FamA has remains of old bindings
and glue, suggesting that it was bound together with other
works but later cut out.

The print has the song in two versions, one for soprano or
tenor, the other for alto or baritone. This edition follows the
soprano/tenor version. Divergencies between the versions are
mentioned below. No basis for the printing has been preserved.

Text source:
Unknown. For the understanding of “Julius”, see Preface.

I1. Notes on the Sources

Bar Instrument Note

9-10 Pfte, L. H. the source suggests the following

fingering: 4 —3—2—1—2—3.

12 Pfte.,, R. H. the soprano/tenor version has slur
e’ flat—b, the alto/baritone version
as given here.

16 all fermata signs only in alto/baritone.

DEN 7 DECEMBER 1865

Eko FRAN NAR OCH FJARRAN
1. Sources

A = source B above, Den 4 juli 1844 ...
B = source C above, Den 4 juli 1844 . . ..
C = source D above, Den 4 juli 1844 . . .

For general characteristics of the sources, see above.

All sources represent identical versions, but A has the three
stanzas under the same melody line (as has this edition) while
B—C repeat the music of each stanza completely.

Text source:
The text is by Frans Hedberg.

I1. Notes on the Sources

Bar Instrument Note

2,23 repetition according to A. There,
though, 26 and after b. 23: 2n¢
ganger Da Capo (“twice Da Capo”).
A and b. 54 in B have a tied minim
f instead of two tied crotchets.
Furthermore, d’ has a separate
stem, indicating voice-leading d’
flat—-d" —c.

no melisma slur in A but a series
of dashes after ja, for the same
amount of notes.

12 Pfte., R. H.

17—18 Canto

Appendix
Des MApcHENS KLAGE
1. Source

See above, Des Madchens Klage, source B.

I1. Notes on the Source

Bar Instrument Note

9,28,47, Pfte.,, R.H. first slur is placed below the notes,
66 and thus could alternatively mean
tie from minim e’ flat.

slur e¢” flat — a’ in the source; ad-

justed by analogy with b. 31.

41, 60 Canto the meaning of this slur is unclear,
but it could be interpreted as a fer-
mata, meaning a kind of “expres-
sive prolongation”. Cf. b. 13 in
Traum.

12, 69 Canto

TrauM
. Sources

See above, Traum, sources A (original reading) and C.

II. Notes on the Sources

Bar Instrument Note

56 Pfte.,R. H. chord g—b flat dotted in C.

64 A has un poco piu molto, crossed
out.
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Alphabetisches Verzeichnis der Liedertitel und Textanfiange /
Alphabetical Index of Song Titles and First Lines

Avotredge . . .
Aftonrodnan

Ah! Jeannot me délaisse
Borta irden ddle Drotten . .
Den 4 juli 1844 .

Den 7 december 1865 .

Der Eichwald brauset . . .
Der Eichwald brauset — Fruhere Fassung
Des Midchens Klage . . .
Des Midchens Klage — Friihere Fassung .
Du bldnande haf . .
En parcourant les doux climats
Es hat mir jiingst getrdumet .
Glém ej dessa dar!
Jag minnes Dig
J'aime encore . . .

Je ¥aimerai .

Le Regard . . .

Lebt wohl ihr Berge .
Lyssnen till den helga fro;d
Ma vie est une fleur sauvage
Mais, ne I'oublions pas .
Ostersjon .
Re’'n solen sunkzt bukom bergen e . E
Romance (Ah! Jeannot me délaisse)
Romance (Jag minnes Dig) .
Romance (Je t'aimerai) . . .
Romance (Ma vie est une fleur sauvage) .
Romance (Un jeune Troubadour)
Swea, hjeltemodren

Traum . . . .
Traum — Pruhere Fassung .

Un jeune Troubadour . .

Ute bldser sommarvind . .
Vaggvisa . . . . . . . . .. . ...
Vid Konung Oscars grav o
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