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DREI SINGLIEDER

"Glöm ej dessa dar!"
"Vergiß nicht diese Tage!"

"Forget Not These Days!"
Text: Dichter unbekannt - Author unknown

3

Datiert: 30. Juli l8l7
Dated: July 30th, l8l7

Canto

Píanoþrte

5
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na Ía,

DA

clag.

Andante

Glöm ej des - sa dar!

Dådene - na

ra, Dâ So - len

Och då Na - tu - rens

Då lyc -kan var oss så

denand-¡as bo - ja, med ljuf mö -da, för-stod att
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dalag. O! glöm- ej. O! glöm- ej Kan - ske des - sa tim - mar, all - drig skãn -kas

ter, Men vår äd - la tröst mâ va ra den att

vid Lif - vets grâns, den e - na för den and - ra g¡å ter

Glöm ej des sa dar!

rall.

Glöm ej des sa dar!
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Canto

Pianoþrte

21

"Lebt wohl ihr Berge"
Text: Friedrich von Schiller

(Aus / from Die Jungfrau von Orleøns, Prolog)

Andante. Amoroso

Datiert: I. August 1817

Dated: August lstrl8lT
/1

Lebtwohl ihr Ber-ge, ihr ge - lieb - ten- Trif -ten, Ihrtrau-lich stil - len Thä-ler le-bet

wohl! Jo - han-na wird nun nicht mehr auf- euch wan-deln, Jo - han - na sagt-

6

euch e -wig Le-be-wohl. Ihr Wie - sen, clie ich wässer - te! Ihr Bâu - me,

I

Die ich ge-pflan-zet, grü ¡ret fröh - lich fort! Lebt wohl,
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ihr Grot -ten und ihr
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34

rl

küh - len Brun-nen! Du

/l
E - cho, hol-de Stim - me die - ses Thals, Die oft mfu Ant - wort

gab auf mei ne Lie -der, Jo - han-na geht und nim - mer kehrt sie wie-der!

"A votre âge"
>.

27

gno - re, Ju -
1ft-)o -

Text: Dichter unbekannt - Author unknown

*)

for - tu

Datiert: ll. August l8l7
Dated: August I lth,l8l7

Canto

Píanoforte

I

Andantino

- {\
r "-€. j

vo - tre â- ge sou

la dou

,].: { ,!

A vo - treâ -ge sou-vent on i

li - el d'un lien- for - tu - né!

rall.
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rall.
in - fi-

*) Vgl. Editionstechnische Bemerkungen im Vo¡wort. - Cf. Preface, Editorial Comments.
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ni - e; mais un Jour vous sau - rez- queltour-ment- est le Coeur, quand un wai Sen- ti - ment-n'enfait
r1l a tempo

lors que

pas- le bon-heur, lors - que
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39 Ja - mais au-cun mor - tel- puis - se ver - ser des Tempo I

Ja - mais au - cun mor- tel

on- ces - se de s
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Romance
Text: Friedrich von Matthisson: Andenken*)

Andante

Aus Musikalisk Journal l, gedruckt lElS
From Musikalisk Journøl l, printed in 1818

Canto

Jag min - nes Dig-, nåir näk - ter -

Pianoþrte

5

ga - len med sorg - lig röst gen - lju - der qva - len u - ti 
- 

mitt bröst- Närminns du

10

mie? nar mlnns du mig? Jag minnes

13

Dig, vid må - nans ljus i tys- ta qväl - len, vid bäc-kens sus- från bran - ta

*) Hier in.der Übersetzung vonO*** (vgl. Vorwort). Der ursprüngliche Wortlaut des Gedichtes ist im Critical Commentary wiedergegeben. - Here translated by O***(cf.
Preface). The original wording of the poetry is reproduced in the Critical Commentary.
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Die med bit - tert nö - je dã hjer - tat brin - ner,

häl - len. Hvar minns du mig? hvar minns du mig?

rln - ner

trug-,

Jag min - nes

med sorg - ligt lö - je då tå - ren

Hur minns dú mig? hur minns du mig?

till dess i dö - den fiuft sam- man -blan - das de skil

pre6sez ô

E-hvar jag an - das, minns jag blott Dig, minns jag- blott Dig.

â a tempo

daö

O minns Du

den!
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Canto

Píanoforte

5

10

15

\..
Romance *

Text: Dichter unbekannt - Author unknown
à E de B......

Andante

vie est u - ne fleur sau - va - ge, un ruis - seau, qui se perd sans- bruit;

¡t¿ 1"). *¡

pas-se- com-meunnu-a - ge dansl'ob-scu-ri -té

1.).

té. de la nuit

x) Vgl. Vorwort. * Cf. Preface.

9¿

Aus Musikalisk Journal I, gedruckt l8l8
From Musikalisk Journal l, printed in l8l8

/. Ma
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el le

de la nuit, dans l'ob-scu-ri -
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26

20

moinschezlaro-se flet-ri-e le par-fum sur-vit-à la fleur;

.:& 1â. *e

Yi - e, que le sou-ve - nir

IF

heur

1ù. r*¡

et

sert, qui vient ra -fraî- chir

et c'est- le- par-fum de la

du bon-heur, que le sou-ve - nir du bon-

J. Un doux son - ge, à l'â -me oppres - sé - e est un bien par le ciel- of -

1à. 1à. *Ê

pour- el - le-,c'est la ro - sé - e qui vient ra -fraî- chir le dé

1à.

I
1à.

32

*

38
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"En parcourant les doux climats"
Text: Dichter unbekannt - Author unknown

I i / '.-/:-''
t: , , 'r { i'x'','' t",.: i ( ';' :'' i"-* i

r

Aus Musikalisk Journø|2, gedruckt l8l9
From Musikalisk Journal2, printed in l8l9

Allegreto

Canto

Pianoforte

l.En par - cou-rant les doux cli - mats

b

5

On n'é - prou - ve

De Pa - p'hos, et Cy thè

D'u - ne lan - gue é ;tran - gè -

re

-¡e

leSans pei-ne au pa - ys

point I'em - bar -ras

des A - nlours Un se -çret se ft - vè -

T3
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21

2. Com - mer - ce d'a - mour est un Jeu,

Par - tout sou - ri re est un a - veu,

Le sen - ti-ment au

t7

Quand deux a - mants ont

ra tou - jours Sa langueu-ni ver

Sur la bou-che qu'on ai

Qui par - tout est le mê

sel - le.

me.

- me,

- dre;

25

29
/ri\

à ré - gler L'in - té - rêt le plus ten -
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37

N'ont - ils pas Ies yeux pour par - ler,

L D'u - ne beauté bien ten - dre - ment,

4T

Par - tout c'est di rea - vec ser-ment,

-Un- sei¡ de Lis (di - vins ap - pas)

49

Et le Coeur pour s'en - ten dre?

Pres - ser la main ché - ri ei

Je t'ai-meo mon a mi

Qui sou - lè - ve la ga-ri

Qu'un nrê-me feu- l'em - bra se?

e,

45
/ã

-ze;

dit - il pâs,
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so - len sun
läng -tans - ful

Aftonrodnan
Abendrot Twilight Glow

Text: Georg Ingelgren

ba - kom ber -gen,
hjer - tat trå - nar

Aus Musikalisk Journal3, gedruckt 1819

From Musikølisk Journal3, printed in l8l9

sa sKon an -
och f¿r - ta -

Canto

Pìanoforte

6

13

20

lop - pet,
strim - mor,

Andante

L Re'n
2. Det

fà.

nu i pur-pur-fär-gen,
$ - ensvmg- ar lå - nar,

-kit
-la

och mor-gon - da - gens bud-skap bâr.
menfiett-ras qvar af tan-kansband.

men af - ton - rod - nan flam-mar der
till a - ning - ens fördol - da land,

Så sjun - ker iif
Hvar vill du fly?

*

vets
Bland

ef - ter
rod - nans

fröjd,
jor

men
dens

Hop - pet oss ly
dim - mor, för - mät

ser än
- ne!

- re,
- p¿s

qva - lens
din- blick för

och bä - dar-,
Se Af - ton

i
är

natt,
svag.

vand -rings-
gyll - ne

€>

dag.gon
en hög
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Vaggvisa* )

Wiegenlied Lullaby
Text: Samuel Hedborn

t7

Aus Musikalisk IournøI3, gedruckt l8l9;
revidiert 1842

From Musikølisk Journal 3, printed in lEl9;
revised in 1842

/i
Canto

Piønoforte

5

mor
bäc
up

gång

n

Andantino

l. U -te
z. Ang - en
-1. Sys - ter
+, Skep - pet

- vind,
grön,
ren,
våg

blå
står
so

gung

ser
så

par
¿11

gö
So
sät

med

som - mar
gul och
stu - gan
lätt pit

hö - gan lind;
guld i sjön,
ta - ket se'n;

mast och tà9,

i
ker
i

gel,

ken gal
len stän
ter löf
sitt se

a
ger
så
af

1ång
bvg
sor
tel

net
den,
kon
net

nan âtrg,
och sval
hon så

ros
såg
bar

.glan

der

14.
den.

bla
ham
va
smi

och
och
net
na

af
sin

skall
med

ta
dam

1A

si

der.
mar.
ta.
den.

va

och
och
net
na

ros
såg
bar
gran

af
sin

skall
med

hon går på,
ken rin - ner
på golf - vet
ar sig åt

der
mal

IA:
den,

rQS
sag
bar
gran

ham

sml

och
och
net
na

der,
mar,
fã'

den,

strör
bror

ro
Kjor

ham

sml

mar..

grö
tyst
skall
främ - mand' land;

bäd - dar
mel - lan
lil - jor

häm - tar

blom -ster - sång,
asp och al;
val - jer små;
per - le -band,

bar
vi
och
bar

ut
itt

der
skor

ut
ât

der
skor

ut
ät

der
skor

bla
ham

va
smi

af
sin

skall
med

Die imMusikalísk foumal abgedruckte Fassung schließt wie folgt. - The version from the Musikalisk fournal conchtdes as follows:
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Romance
Text: Dichter unbekanntÈl Author unknown *)
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Canto

Pianoþrte

Allegretto

Ga-ge

6

¡. Un jeu - ne Trou - ba - dour Qui

1l

chan - te et fait- la guer re Re ve - nait chez son pè re, Rê - vant à- son- a-

16
epe

mour

*) Vgl. Vorwort.- Cf. Preface.
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Sus pen - dues en é -char-pe

char

3I

maln. Col-le - ret

4I

Et grand cha - peau <1e pail

soient

pe Se c¡oi - soient- sur- son coeur

ne- jo 1i

pe sut- son-

Se croi - soient sur_ son coeur,

e, qui. voy - a - ge et qui pri

te à longs plis cou-we sa

Vo

le, Couwe son teint- de lis,

ô ì't¡

2. Il ren - con - tre en che - min

Un ro

Sus pen - dues en é

Pè - le-

sai-reà lan e

36

fi - ne tatl le,

Et grand cha-peau de
/. - \-wt /

-
mf -7t??*

z-l-

tûú ffte
p

-

-lr-

q 
- tt f tr 

-

mf
o -rtr

ttt ttt,tt t--rtttt #H!'a)

I

-

I

,,1
7JI

---"-'-i-.\

ù
w

-

d ì>' ù +- - +

--,-., t, --_.J.J+1+ +++.J-:J- t- --- t- --.++¿ ¿¿ ¿* vfr*t-t2ao

re

mf -,/ùr,tt,,*ú ggg
ti 

- 
t

ë-
p

W

mf
., -r-r



20
46

pail - le, Cou-we son- teint- de lis. 3.o

le Chan - te un coup-let pour cel le Qui bé - nit- ton re

gen-til trou -ba - dour! Si

5T

tu re - viens- fi - dè

s6

tour "Par - don nes mon re

Sans a - voir- vtl ma Mi

Pè-le - ri

e, Je ne chan

fus ne jo li e!
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e, Je ne chan

te - rai pas,
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heur le plus doux est ce - lui qu on par -

T3

reux, l'hom-me a be - soin d'au - trui 
-;

il ne

20

vit qu'à moi - tié, s'il ne vit que pour

2l

Aus Musikolisk Journal6, gedruckt 1El9
From Musikalisk Journøl 6, printed in l8l9

le,auvil- la-ge, 1e bon -

#

Heu - reux ou mal - heu -

fà.

lui-. Vous

"Mais, ne I'oublions pas"
Text: Dichter unbekannt - Authoruntno*rí*

Andante

Canto

Pianoþrte

7

26

Mais, ne l' bli ons à la -vil

1à
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donc 
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vous donc a qur des champs la - 
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Romance_
Text: Charles-Guillaume Etienne

(Aus dem Libretto zu Jeønnot et Colin -
From the Libretto of Jeonnot et Colinf)

Andante

Aus Journal de Musþue I, gedruckt 1820

From Journal de Musique l, printed in 1820

Canto

Ah! Jean - not me dé - lais - se Il faut nous sé

Pianoforte

rer Ou-bli- ons ma fai - bles - se Je n'ai plus qu'à pleu rer Que j'a - vais tort de croi - re Ce
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qu'il m'a - vait pro - mis - mour et la mé - moi - re Se per - clent à

àPa-ris

mour et la mé - moi - re Se per - dent à Pa - ris.

Pa - ris L'a-

2. Dans sa nou - vel -le a - mi e Qui

L
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27

peut donc le char - mer? Je suis aus - si jo - li e Et je sais mieux ai - mer Chan-ge - t'on de vi
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47

54
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Je plai - sais au vil - la - ge Je- ctois plai -reà pa-
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3. Ah! quand dans nos mon -

il

40

Je plai - sais au vil - la - ge Je- dois plai - re à Pa - ris.

ta -gnesJe se-rai de re-tour Je- veux à mescom-pa-gnes Di-re sans nul dé-tour Si vous

vez fil - let - tes Un a-mantbien é - pris Pre-nez gar-de pau - y¡et - tes Qu'il

1z

ne- vien - ne à Pa - ris, Pre- nez gar-de pau: wet-tes Qu'il ne- vien-neà Pa-ris.
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Canto

Pianoforte

7

13

Le Regard
Romance

Text: Dichter unbekannt - Author unknown
A I I a_ î ,-*.t "¡c.i¡¡t,i/t q *-sk- ¿e- '-l.r 't.:t\r \ 4+'!'!

Avs Journal de Musique 2, gedruckt 1820

From Journal de Musique 2, printed in 1820

1. i'ai meen - co re et

d'a-van-ce Au doux re - gard. Mon- coeur- é
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je re - vals
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t¡e en - co

le plus doux char - me

il- nous dés - ar

tu - re em -bel - li

e re

me

A ce- re - gard.

C'est le re - gard

z. De Ia beau

il- nous- en - chan

té

43

Ce 
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doux re - gard
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50

vi De ce- re - gard. 3. Le Suer ve les ae

lar - mes

I )'r;. ]

Par- un re - gard

Pour un re - gard. La_ dou leur voit

rier- bra

sé - cher- ses- Iar

s6

63
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mes

ce Dans un reLe- coeur trou ve l'es - pér an
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70

lengard L'a - mour se- ven ge du S1 ce Par un- re - gard.
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Je t'ai - me - rai- , tant que l'a - mant de Flo

Romance
Text: Dichter unbekannt - Author unknown
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Aus Journal de Musique 4, gedruckt l82O

From Journøl de Musique 4, printed in 1820

Íe' de

Canto

Píanoforte

6

11

ls

Andante

ses bai - sers ca - res - se - ra les fleurs, la

bien - fai - san - te au - ro re

tant qu au tin

poco rall.

ma

fé-con - de - ra- nos_ vel

gers- de- ses pleurs.
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Je t'ai - me - rai 
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je- t'ai - me - rai.

poco rall.
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Des Mädchens Klage
Text: Friedrich von schiller

Andante

Datiert: Berlin, Juli 1831; später revidiert (1833?)

Dated: Berlin, July l83l; later revised (1833?)*)

/. Der Eich - wald brau -set, die Wol - ken- ziehn- , das Mägd-lein sitz't, dasMägd-lein

Canlo

Píanoþrte

5

sit - zef an fers- Grün, es- bricht sich die- Wel - le mit Macht, mit-

Macht, und sie-seufztlJin- aus- in die fin - stre, fin- stre Nacht, das Au-ge vom \{ei-nen ge-trù- bet,vom

t5 tr

Wei nen ge - trüb't. DerEich-waldbraus't, die Wol-kenziehn, das Mägd-lein sitz't aî U-fers Grün
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Herz ist ge-stor - ben, die Welt ist leer, ist und wei -ter giebt sie dem Wun - - sche, dem

rüun - sche nichts mehr Du- Hei - li-ge ru - fe deinKindzu-rück,ich ha-be,ich ha-bege-nos-sendas

3t

Í - di - sche Glück, ich ha - be ge .- lebt und ge - lie - bet, ich ha be ge - lieb't!" Der Eichwald
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.. braus't, die Wol-ken ziehn, das Mägdlein sitz't an U -fers Gnin. 3. Es rin -net der Thränen ver: li - cher Lauf, die

42

Kla - ge sie we die Tod - ten auf doch nen ne, was trö-stet und hei- die
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48

Brust nach der sù - ßen Lie - be vel - schwundener Lusl ich, die Himm - li - sche will's nicht ver - sa -

54

gen Der Eichwald braus't, die Wol-ken ziehn, das Mägdlein sitz't an U -fers Gnin. l. ,þaß rin-nen der Thrä-nen ver-

t

59

geb - li - chen Lauf, es we - cke die Kla den Tod - ten auf, das sü - l3e-ste fiir die

Brust, fùr die trau -ren-de Brust, nach der schö- nen- Lie - be ver - schwundener Lust-, sind der Lie -be schmerzen, der

7T 3

Lie -be Schmerzen und Kla sitz't an U - fers Grirn.
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Traum
Text: Ludwig Uhland

3l

Datiert: Berlin, 8. September 1833*)
Dated: Berlin, September 8th, 1833

Canto

Piønoforle

6

12

t8

Poco andante

jüngst ge - träu -

**)

läg' auf stei - ler Höh'

u ber die

met, ich lâe' auf stei - ler Höh'-, ich

es war am Mee - res - stran - de, ich sah wohl in die I-an - de. und

Es l:rat- mr

ten ein
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te See- Es lag am U - fer ilrun
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23

schmu - ôkes Schiff be - reit,

29

34

mit ten Wim-peln we - hend, der Ferg' am U - fer ste - hend,als

,I

wär' ihm lang die Zeit. Da kam von fer - nen Bergen ein lust' - ger Zug, ein lust'ger Zug da-her Wie

En - gel thä-ten sie glän zen, ge - schmückt mit Blu-men-krän-zen, und zo - gennachdemMeer, nach dem
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Meer Vor - an dem Zu - ge schwärm-ten der mun - tern Kinder viel Die An - dern Be - cher
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schwan
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spra

49

55

8€l' mu -si - ztr -ten, san - gen, schweb-ten in Tanz und Spiel. Sie

rl

sie spra - chen zu dem Schif -

Wir sind die Won - nen und Freu - , wol-len von der Er - de schei - den, All von der

nt
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Den 4 juli 1844

Konung Oscar! - Fantasiestycke

Am 4. Juli 1844 The 4th July, 184/
König Oscar! - Phantasie-Stück King Oscar! - "Phantasie-Sttick"
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1844 entstanden

Recit. Composed in 18¿14
Text: Göran Gabriel Ingetnan

Canto

Pianoforte
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Datiert: 1859

Dated: 1859

östersjön

Die Ostsee The Baltic
Text: Oscar Fredrik

Allegro risoluto
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Canto

Píanoforte

4

Vid Konung Oscars grav

Am Grabe König Oscars At the Grave of King Oscar

Andantino
Text: Julius*) 1859 entstanden

Composed in 1859
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Andante
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giord

Den 7 december 1865

Eko från nËlr och fjärran

Am 7. Dezember 1865 The 7th December, 1865

Echo von nah und fern Echo from Near and Far
Text: Frans Hedberg

4l

Entstehungszeit: 1865 oder Anfang 1866

Date of composition: lE65 or beginning of 1866
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Des Mädchens Klage
Text: Friedrich von Schiller

Frühere Fassung - Earlier version

Andante

Entstehungszeit: Juli lE3l
Date of composition: July l83l')

¡. Der Eich -wald brau-set, die Wol - ken ziehn-, dasMägd-lein sitz't, das Mägd - lein

Canto

Pianoforte
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sit - zet an U fers Gnin, es- bricht- sich die Wel - le mit Macht, mit-
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2 ,,Das Herz ist ge - stor -ben, die Welt ist leer, ist leer und wei - ter giebt sie dem
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Wun sche, dem Wun - sche nichts mehr Du Hei - li-ge ru fe dein Kind zu -
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lebt und ge-lie -bet, ich ha be ge - lieb't!"

3

Der Eich-wald braus't, die Wol -ken ziehn, das Mägd -lein

a) J

p
II

-t

l--Þ/'
e' J

+--

AJ I I
l''r

------7- --lr-

..-

rr-ñ_"-Tl_tt) 
-|-:.jcre6c.

--L:-*-*)

a)

-
- -

--v- + +47 + -
1>

d '-a 'f r r
--e#

cresc.

)-



c)

l--Ð-'II-
p

tfr* q"tra

47
tr37

sitz't an U - fers Grün. -L Es rin - net der Th¡ä - nen ver - geb

42

'doch nen

cher Lauf, die

[€, was

ich, die

Der Eich - wald

li

Kla - ge sie we cket die Tod ten nicht auf

47

st

Himm - li -sche, will's nicht ver sa

trö - stet und hei - let die Brust nach der sri - ßen Lie - be ver - schwun - de - ner Lust,

- gen.

:r-{Ê-E-
r afr?
- 

I

------4-
.)

)
(\

AõAAú

f>
3

cre6c.

cre6c
rr

*) Cf. Critical Commentary



48
)J tr

braus't, die Wol - ken ziehn, das Mägd - lein sitz't an U - fers Grün. 4. ,LaS rin - nen der Thrä : flên vor -
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Freu den all
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Er hieß

Traum
Text: Ludwig Uhland

Frühere Fassung der Takte 56-66
Earlier version of bars 56-66

49

Entstehungszeit: 1833?

Date of composition: 1833?*)
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b.,bb.
BB

Berwald
Dokumente

BN

BwGA

FamA

STM

UUB

1. a.

IM
KB

L. H.

MAB

MJ

RA

R. H.

5SA

Abbreviations

: bar, bars

: Bernadotte-biblioteket, Stockholm; the music collection since
7976inIelAB

: Franz Berwald. Die Dokumente seines Lebens, Kassel e lc.L979

: Bibliothègue Nationale (Département de la Musigue), paris

: Etanz Berwald, Sämtliche Werke / Complete Works
: Archives of the Berwald family, since 1969 in MAB
: inter alia

: Journal de Musigue
: Kungliga blblioteket (Royal Library), Stockholm

: left hand

: Libra¡y of the Royal Academy of Music, Sto&holm
: Musikalisk Iournal
: Riksarkivet (National Arcfiives), Stodcholm

: right hand

: Stockholms stadsarkiv (Archives of Stockholm city),
Stockholm

: Soensk tidskríft för musíkforskning, Sto&.holm
: Library of Uppsala Universitn Uppsala
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l. Source

MAB. Autogtaph, 6 sheets paginaled 7-77 recently, sheet 6"
blank. Format:77.3by 26.2 cm. Watermark: D & C BLAUW.

Bound in mottled cardboard cover in brown, white, grey, and
black (both ends joined with cardboard mottled in blue-green,
white, blacþ and red). Spine and corners in light-brown leather.
In the top left-hand corner of the inside of the cover a red
label with ink inscription by Berwald's wif.e, Mathilde: No 72.r

Title page, p. 1, in autograph: Drei Singliederlin Musil<
gesetztloonlFranz Berwøld. The bottom right-hand corner of
p. I is torn awayi traces of writing visible in the margin.

The music text, in brown ink, consists of :

"Glöm ej dessa dar!" Andanle.,pp.2-4.
"Lebt utohlihrBerge,. . ."Andante. Amoroso., pp.5-7.
" A ztôtre âge . . ." Andantino., pp. 8-77.

P. 2, in autograph, in the top right-hand corner: d.. sO.IulÜ
78L7.

P. 5, in autograpþ in the top right-hand corner: d. 7. Augusti.
7877.

P. 8, in autograph, in the top right-hand comer : d. 17. Augusti
7877.

Text source:

Friedrich von Sdriller's Dìe lungfrau oon Orleøns, Prolog
(V i er t er Auf tr ítt), 7807.

Punctuation in this edition follows Schillers íämtliche Schrif-
ten (vol.13), Stuttgart 1.870.

Text sources for the other songs are not known.

II. Nofes on the Sources

Bar Instrument Note

"Glöm ej dessa dar!"
28 Pfte., L. H.

Bar Instrument Note

"Avofieàge"
79,23 Canto for the execution, see bb. 49 and

53.
Berwald writes Re cit atio.
the source has one slur for each
bar; here in accordance with L. H.
dolce is written below the slur, and
thus probably is meant for L. H.
slur missing in the source; prob-
ably due to lack of space.
slur added by analogy with bb. L6,
20, artds}tprobably missing in the
source due to lack of space.

36
36-37

38

42

46

Canto
Pfte., R. H.

Pfte., L. H.

Pfte., L. H.

Pfte., R. H.

Corr¡posrr¡oNs rnorvr Musrrer.rsK IouRNAL
I. Sources

MAB (i. a.). Vols. 7,2,3,5 and ó of the musical journal edited
by Berwald, Musíkalisk lournøl (comprising vols. 1-6), printed
(lithography) by Fehr & Müller, Stockholm. Each vol. consist-
ing of 8 sheets, paginated 2-I5, sheet 1r title page, sheet 8"
blank. Format: 33.2by 24 cm. In MAB there is, inter alia, one
complete collection bound together with lournøl de Musique
!n a mottled cardboard cover in bluish grey, pink and brown,
with spine in brown leather and label with: Musik-Iournøl/
utgifoenløf ("edited by")/Frz: Berwø\d., in Berwald's hand-
writing. The inside of the cover has, in unknown hand: P:/:
Lagerströmlförärad øf Kongl: KammørlMusícus H' F. Beruald
(". . . presented by the Chamber Musician to the Royal Court
.. .").
Title pages:
Musíkalisk-Iournal. I 7"to Häftet'l øf ("Ist fascicle by") I Frønz
Bertoald. I Stockholm / Stentryck af Fehr I Müller. [undated]
MusìlcøIíslc-Iournal. I 2d," Häftet I af / Atskìllige. ("by various
persons") I Stockholm I Stentryck øf Fehr t Müller. I ßts.
MusíkøIisk-Iournal. I s¿i" H¡iftet I øf I FrønzBerwøId. I Stock-
holm I Sfentryck af Fehr & Müller. I Ls79.
Musíkølísk-Iournø\. / 5t" Häftet / øf / ,4tskihige. ("by various
persons") I Stockholm I Stentryck øf Fehr t MüIIer. I ßls.
Musílcølíslc-Iournal. I 6t" H¡iftet I øf I Franz Berutøld. I Stock-
holm I Stentryck af Fehr €¡ Müller. / lsls.

The following songs are included in the present edition:
Vol. 1: No 1. Romønée. (Eirst line of fext: "1øg mínes Dig,

.. !'), pp.2-3 in the solrrcê - No 2 Romønce. à E de B . . . ...
(First line of text: "Ma oie est une fleur søuztøge, . . :'), pp.4-5
in the source.

Vol. 2: No 3. (First line of text: "En parcourant les doìtx
clímats . . !'), pp. 4-5 inthe source.

Vol. 3: No L. Aftonrodnan. (First line of text: "Ren solen
sunkìt bakom bergen, . . !'), pp. 2-3 in the source -No 2. (ur
Poetískø KøIendern för år 7sL3.) imitøtion ("[from the Poetic
Calendar of Ls13.1 imitation") (First line of text: "Ute blåser
sommarttind, . . i'),p.3 in the source.

Vol. 5: No 2. Romønce. (First line of lext: "Un jeune Trouba-
dour . . i), pp. 4-5 in the source.

Vol. 6: No 1. (First line of lexl: "Mais, ne I'oublíons pøs,
. . !),pp. 2-3 in the source.

In the journals the music of the following songs is only
written out for stanza L; stanzas 2-3 being printed after the
music text: Vol. 1, no. 2 (however, in verse 3 there are indica-
tions of text underlay for certain phrases; see below); vol.2,
no. 3; vol. 5,no,2.

Misprints are common in the sources, conceming music as

well as texts. Obvious errors have been tacitly corrected.
Doubtful cases are commented upon below.

32 Canto

"Lebt wohl ihrBerge"
18 Pfte.

,:t Pfte., R. H.

29-39 Pfte., L. H.

Berwald writes dolce below the left
hand system; it thus clearly seems
to be meant for L. H.
no punctuation mark at all after the
last word. Here by analogy with
b.30.

mezøf , in the source.
no accidental in the source; for
musical reasons it has been sup-
posed that Berwald forgot to re-
peat the ! from b. za.
crescendo sign in b. 29 passes bar-
line but has no continuation in b.
30, slur "continued" in b. 30 has
no beginning inb. 29; both cases
probably due to change of page b.
29130.
for the articulation sign, see Ed-
itorial Comments in Preface.
Berwald writes I also for c', which
could have been meant for f'.
slur clearly passes bar-line, but no
continuation in b. ¿t (change of
accolade).

37,32

34

40

Pfte.

Pfte., R. H.

Pfte., L. H.

1 The nurnber refers to Förteckning öfoer Frønz Berwalds efter-
lemnøile Composítioner ("List of Franz Berwald's posthumous Com-
positions") compiled by Mathilde Berwald, The list in FamA; also
printed in B erw alil D okummte, p. 689 et seq,
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Text sources:

" f øg minnes Díg" is a translation into Swedish of Friedrich
von Matthisson's Andenken.The translation, signed O*** (see
Preface), was publisheð. in Poetísl< køIender (',poetic Calen-
dar"), Uppsala't9'Ll (2nd ed. 't9't7). The poem has 4 stanzas
which have been through-composed by Berwald. The repeat of
the ending of each stanza (bb. 9-'1,2; L7-19;26-27;34-36) ís
not in accordance with the source.

The original reading according to F. von Matthiss on, Gedichte,
L. l¡leueste sehr aermehrte und oollständigste Ausgøbe, Wien
78] 5

Andenken

Bar Instrument Note

40-4't lowing lines: b. 25: par-; bb. g¿ to
36: Un doux songe, à l'âme op-
pressée; bb. so-qt: elle, c'est la
rosée.

Aftonrodnan
73,'1,6 Pfte. as to the combined articulation/

dynamic sign, see Editorial Com-
ments in Preface.
in the source c' is on the same
stem as c" and there is no pause.
no repeat sign in the source.

Pfte., R. H.

all

V¡ccvrse
l. Sources

A FamA. In addition to the version printed in MusikøIisk
lournal mentioned above, there is a version written much
later in Mathilde's diary (in FamA). It is an autograph, 2 pages
(unpaginated), format: 21,.6 by '17.6 cr'r., without watermaik.
The song is inserted between notes from July ZS,'1.842, and,
December 16 of the same year. The diary is bound in mott-
led cardboard cover, in dark yellow, black and red, with-.spine
in brown leather. The musik is written in ink.

Above the first accolade in Mathilde's handwriting: Com-
ponirt aon Franz BeruøId año 1879 ("Composed by . in
1.879"). All text in Mathilde's hand. First line of text:,,Llte
blåser sommaruind. . .".

The music is taken down only for stanza'L; 2-4 are written
after the music.

B MAB (i. a.). Nrlusikølisk lournø\, vol. 3, see above.
This edition follows source A. Deviations in B are mention-

ed below. The different endings of the versions are both given
in the music.
Text source:

Samuel Hedborn's poem was published in poetisl< kalender
("Poetic Calendar"), Uppsala 1313 (2nd ed. 1316). Berwald has
set the first four slanzas of Hedborn's nine.

IL N otes on the Sources

Bar Instrument Note

25

26
Ich denke dein
Mit süßer Pein,
Mit bangem Sehnen
Und heißen Thränen !

Wie denkst du mein?

O denke mein,
Bis zum Verein
Auf besserm Sterne !

In jeder Ferne
Denk'ich nur dein!

Aftonrodnan, a poem by Georg Ingelgren, was published in
Poetísk l<alender ("Poetic Caleíidar"), Uppsala 1S13 (znd ed.
181ó). There the poem has 4 stanzas :1-2: Berwald's stanza'l_,
1 

^ -a
Text sources for the other songs are not known.

ll. Notes on the Sources

Bar Instrument Note

Ich denke dein,
Wenn durch den Hain
Der Nachtigallen
Accorde schallen !

Wann denkst du mein?

Ich denke dein
Im Dämmerschein
Der Abendhelle
Am Schattenquelle !

Wo denkst du mein?

"Jag minnes Dig"
8 Pfte., R. H.

9 Pfte., R. H.

17 Pfte., L. H.

25 Canto
34 Pfte.
34,35 Canto

1'l_,'1,4

13,17

Canto

Pfte., R. H

25,
34-36,

blott 1: sr,lt¡
"Ma vie est une fleur sauvage"
L0 Canto the source has

slur added by analogy with L. H.
andb.3z.
slur to d" flat in the source; ad-
justed by analogy with L. H.
the bottom note of third chord is
C, flat, which probably is a mis-
print.
slur to f in the source.
the source has pressè.
dock (: but) in MusikøIisk lour-
nal. Poetisk lcalender, though, has

-se co¡_ nue_
which makes the text unintelli-
gible. Obviously "comme" is in-
tended.

the source has

4

5

7

9
'1,4

Pfte., L. H.

Pfre., R. H.,
L. H.
Pfte., R. H.

Pfte
all

octave D-d according to source
A; B only has d.
h for c' and c", respectively, ac-
cording to B.
B has the first chord in quavers
instead of crotchet.
Bhas f z, not sf .

no repeat sign in the sources.

Couposruoxs rnou Jounxer or Musrgura
V

fob
îø l. Source

-scu - f1-
the print has something like com-
mas below the two first chords
b. tg and c'and b in b. 12. These
are more likely to be a by-product
of the print than articulation signs,
as they are reproduced irregularly
and without musical consistency.
word positioning according to pre-
scription in the source for the fol-

MAB (i. a.). Vols. 'L,2 and 4 of the musical journal edited by
Berwald, f ournal de.Musique (comprising vols. 1-4), printeá
(lithography) by C. Müller, Stockholm. Vol. r consisting of
9 sheets, paginated 2-17, sheet 1' title page, sheet 9' btãnk.
Vols.2 and 4 each consisting of 8 sheets, paginated 2-I-5, sheet
1' title page, sheet 8v blank. Format varying; ca 33 by 24.5 cm.
In MAB there is, inter alia, one complete collection bound
together with MusikøIisk lournal (see above), and one with
Exlibris: Gustav Oxenstierna, in the top left-hand corner of
p. 2, vot. L.
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Title pages:
IOURNAL DE MUSIQUE / I Cahier I 1s20 I Stockholm I
lmp: Lithographique de C. MüIler.
/OURN,AL DE MUSIQUE / II Cahier / tszo I Stockholm I
Imp: Lithographique ãe C. MüIIer.
/OURN,AI DE MUSIQUE / lV Cahier I 1820 I Stocl<holm I
lmp: Lithogrøphique de C. Müller.

The following songs are included in the present edition'
Vol. 1: Romance. (First line of text: "Ah! Ieannot me dé-

laisse . . ."),pp.4-5 inthe source.
Vol. 2: Le Regard. Romønce. (First line of text: "I'øime

encore . . ."),p.4 in the source.
Vol. 4: Rontønce. (First line of text: "Ie t'aimerai,..!'), pp.

2-3 in the source.
In the journals the music of the following songs is only

written out for stanza L; stanzas 2-3 being printed after the
music text : Vol. 1, Romance; vol. 2, Le Regarà.

The general remarks made above on Musikølisk lournøI
also apply tolournal de Musique.

Text source:
" Ah! J eønnot me déIaísse" fromCharles-Guillaume Etienne's

libretto for Niccolo Isouard's opéra-comique Ieannot et Colin.
Text sources for the other songs are not known.

II . N otes on the Sources

Bar Instrument Note

Le Regard
14, 1-7 Pfte., L. H.

"Je t'aimeral"
4 Canto slur to b' flat in the source; ad-

justed by analogy with b. tz.

Dps MÄpcurNs Kr¡c¡
I. Sources

A FamA. Copy by unknown hand, z sheets glued together,
paginated 1-4 recently, pp. 2 and 4 blank. Format: 33.3 by
25.6 cm.. Watermark: C & I HONIG. No cover. Music in
brown ink.

P. t has in unknown ha¡d: Berlin 78-37. [underlined with

a wavy line. The top half of the name and year has been cut
off; to the right:l F. o Schiller. [the top half of the name cut
offf I Des Mädchens Klage. lto the right:l Musik z¡on Frønz
Berwald. First line of text: "Der Eichwald brauset, àie Wolken
ziehn, . . .".

The music is written out as follows:

stanza 7

stanza 2

stanzl 3

stanza 4

minim not dotted in the source.

B BB. Copy by unknown hand, 1 fly-leaf + I sheets * 1 fly-
leaf, paginated 1-15 recently, sheet 8u blank. Stitched together
wlth Traum, source B, below. Format: 23.1,by 33.3 cm. Water-
mark: J W HATMAN 1.833. No cover. Music and titles in ink.

Title page, p. 1, in autograph: "Traum" t:on Uhland.l"Des
Mädchens Kløge" oon Schillerlín Musik gesetztloonlFranz Ber-
u.tøld.

The music consists of :

Pp.2-7, p. 2 bearing the title: Traum, oon Ludw: Uhland.,
in unknown hand. First line of text: "Es høt mir iíingst ge-

träumei, . . .".
Pp.8-L5, p. B bearing the title: Das lll Mädchens KIøge' lto

the right:] Fr: t:. Schiller., all in unknown hand. First line of
text: "Der Eichtnøld brauset, die W olken ziehn, . . ." .

ln Des Mädchens Klage the music of each stanza is repeated
completely.

Source A contains bars which were erased and replaced by
new music, judging from the writing, by Berwald himself. Such
places are commented upon below. Also the figures L-4 at fhe
beginning of the stanzas seem to have been written by Berwald.
For these reasons source A has been regarded as primary source
for this edition. B represents an earlier version (see Appendix).
Deviations between the sources are also mentioned below.

Text source:

Friedrich von Schiller's Des Mädchens Kløge, L798, consist-
ingot 4staîzas, all composed by Berwald.

The repeat of the following lines is not in accordance with
the source: das MägàIein sitzet (bb. 3-s); finstre (bb. tt-tz);
oom Weínen getrübet (bb. L3-16); Der Eichwald braus't, die
Wolken ziehn, das Mägdlein sitz't an Ufers Grün. (bb. to-ts);
dem Wunsche (bb. z3-zs); ich habe (bb. 2e-30); ich høbe
gelieb't (bb. 34-35); Der Eichtnald brøus't, die Wolken ziehn,
das Mägdlein sítz't øn Uf ers Grün. (bb. as-aa); Der Eichwald
brøus't, die Wollcen ziehn, døs Mägd.Ieín sitz't an Ufers Grün.
(bb. s+-sz); für die Brust (bb. 65-66); der Liebe Schmerzen
(bb. 69-71,); Der Eichuald brøus't, die Wolken ziehn, døs

Mägdleín sitz't øn Ufers Grün. (bb.73-76).
Punctuation in this edition follows Schillers Sämtliche

Schriften (vol. L1), Stuttgart 1871.

II. N otes on the Sources

Bar Instrument Note

'1,

(20,39,
s8)

3
(22,41,
60)

3

4-5
(23-24,
42-43,
61.-62)

Pfte.,
R. H., L. H.

Pfte., R. H.

Canto

Pfte.,
R. H., L. H.

B has

a) I r

A bears signs of erasures

B has:

A bears

ehur' .h .Þ )
das Mãgd- leia

B has:

srgns erasures.

W

+
.)

pianoforte
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Bar

6 (2s,
44,63)

7-8
(26-27,
45-46,
64-6s)

9
(28,47,66)

10-11
(2e-3o,
48-49,

' 67-68)

72

Instrument Note

Pfre., R. H.

Pfre., R. H.,
L. H.

Pfte., R. H.

Pfte., R. H.,
L. H.

A bears signs of erasures.

lower slur according to source B.

B has:

A bears signs of erasures.

first slur placed below the notes in
both sources, and thus could alter-
natively mean tie from minim e'flat.

all slurs b. 1L in pencil in A. B has
no slurs in corresponding places.

stitched together) with Christierns Marsch (print). Music and
title in ink.

P. 1, bears the autograph heading: Trøum, aon Luáw.
Uhland. [to the úg}r.t:] Berlin d. I Sept:1s3 [illegible) I oon
Franz Berwald. Eirst line of text, autograph: "Es høt mir iüngst
geträumet, . , .".

P. 3 has two glued-on labels, in autograph, the first one of
1'l- bars, and the second one of 2 bars, both representing re-
vised versions.

B BB. Copy by unknown hand, stitched together with Des
Mäd.chens Klage, source B (see above).

P. ó has the following autograph ad dítíon: cresc= et stringendo.

C MAB. Copy by unknown hand, 4 sheets, mostly loose,
paginated 1-7 recently, sheet 4" blank. Format: 2í.3by 34.2crn.
Watermark: J W HATMAN L332. No cover but remains of
old bindings. Music and titles in ink.

Title page, p. L, in unknown hand: Trøum, oon Ludw:
Uhlønd. I Componiert oon Frønz BerwøId. First line of text:
"Eshat mir jüngst geträumet,...".

P. 7 has the following dedication in autograph: TiII ("To")
Ernst Leon. Schlegel : [to the right:] Långt från fädernes-
bygden sändes tíll bäste Vännen någrø tonerlur lyckli.gøre
drömmar. ("Far from my native home, a few strains fòm
happier dreams to my best fríend")lFranz BerutaldlBerlin Sept:
1833.

The following places have autograph additions: p. 3, Sempre
legato; p. 6, cres= et stringendo; p. 7, text altered by Berwald.

This edition is based on source A, which is a revised version.
Source B most probably is a copy of A. Source C corresponds
with the original reading of A (see further below and Ap-
pendix).

Text source:

Ludwig Uhland's Trøum, consisting ol z stanzas, through-
composed by Berwald.

The repeat of the following lines is not in accordance with the
source: ich Iäg' øuf steiler Höh' (bb.9-1,3); eín lust'ger Zug
(bb. sr-ea); nach dem Meer (bb. 3T-3s); Sie sprachen (bb. aa
to 45); Sagt an (bb. 67-62); ihr Lieben (bb. Oz-øs); Ist Keins
zurückgeblíeben (bb. 6a-68); Fahr zu, wír høben EiI' (bb. 74
to 85).

Berwald follows the edition from L815 (Gedichte, Stuttgart
and Tübingen), with "øm l)fer" (b. 27) in the second stanza.
The complete and critical edition from L898 (Gedichte t-2,
Stuttgart) has " am Ruder".

II. Notes on the Sources

Bar Instrument Note

13-'1,4
(32-33,
5'L-52,
70-7L)

Canto

Canto

41,60 Canto

5-t Canto

73 Canto

slur e" Ílat-f in A (e" flat-a' in
B) has been interpreted as tie e" flat
-e" flat by analogy with bb. 31
and 69 in A.
in A tie b flat b. 'J-3-b flat b. '1.4

without continuation b. ta (change
of accolade). Slur g flat-f putrur f
slightly in A and has continuation
to e flat b. 14, which probably is a
clerical error as new slur b.14e Ílat
- d flat. In B slurs everywhere end
bv f b. rs.

gh"rr ,\ ) )
u¡d wei - te¡

slur e" flat-g" in A has been inter-
preted as tie e" flat-e" flat by anal-
ogy with bb. 5, 43 and 62, as well
as source B.

the meaning of this slur (in both
sources) is unclear, but it cculd be
interpreted as a fermata, meaning
a kind of "expressive prolonga-
tion". Cf. b. 13 in Traum.

B has

Himm-li-sche
In A the second half of the bar has
been erased and altered, -Iische
below the new notes being auto-
graph.

noquotation sign in the text source
from'J."87-1, ; here accordin g to S chíl-
ler's sämmtliche Werke (vol. 1"),

Stuttgart and Tübingen,'l,B3s.

Canto

Pfte., R. H.,
L. H,

22

24

8-9
a1-1,2

Canto

Pfte.
Canto

Pfte
slur in all sources to g'b. 9.
C has:

In A these bars have been erased
and altered.
Chas f ,notmf .

the meaning of this slur (in all
sources) is unclear, but it could be
interpreted as a fermata, meaning

L sources 
Tneuu

A FamA. Autograph, 2 sheets paginated 1-4 recently, of
varying Íormat, 3'L.2-3'L.6 by 24.8-ZS cm. No watermark. No
'cover, but glued together (and with signs of having been

'1,3

't3

u
---+--J-
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Bar

23

24-25

Instrument Note

Pfre., L. H.

Pfte., R. H.

Pfte.,
R. H., L. H
Canto

Pfte.,
R, H., L, H.
Pfte.,
R. H., L. H.

Pfte.

Pfre., R. H.

Pfte., R. H.
Pfte., L. H.
Pfte.

Bil!:__

cresc. et stringendo

a kind of "expressive prolonga-
tion". Cf. bb. 4-1., 60 ín Des Mäd-
chens Klage.
slur ends b. 23 in A (change of
accolade).
in A slur ends b. 24 (Iack of space
due to text above), which has been
adjusted to L. H. B and C have
slurs ending b. za ín each hand.
C has:

p

In A these bars have been erased
and altered.
A (and B) has a rest of half a bar
in the bottom of the system, pos-
sibly a remainder of the alteration
made in bb. 25-27.
dots could also be interpreted as

dashes in A.
B and C have appoggiatura no-
tated f .

dots sometimes look like dashes in
A.
dots sometimes look like dashes in
A.
for earlier version in C, also origi-
nal reading in A, see Appendix.
cresc. et stringendo (written by
Berwald) are placed in b. 60 in B.
all sources have two dots afte¡ e"'
flat and two following demi-semi-
quavers. The placing of the notes
makes it probable, however, that
Berwald only meant to write one dot.
dots could be dashes in A.
C has dashes by B flat.
C has:

Instrument Note

Pfte., R. H.
Canto

bar has been altered under the label
to read as the edited version.
last note could have dash in A.
in C (bb. 92-95) there are traces
of alterations in the music as well
as in the fext,"-den der Er--deLust
und HeiL" being autograph.
slur in all sources to b'flat.

Bar

85
93-96

94

25-27 Pfte.

26 Pfte., L. H.

which also is the original reading
in d, later glued-over; in A this

Canto

Dw 4 ¡urr 1844
Koxuuc Oscan!

L Souraes

A MAB. Autograph, 4 sheets stitched together, paginated I
to 5 recently, sheet L'and 4 only ruled. Format: ca 30.3 by
24.6 cm. No watermark.

Light grey cover with autograph tltle: Romancel[underlined
with a wavy Iíne:f Basso 5olo.

Music text and title in ink. Text incipit: "1zsea, hjeltemodern
>ØLi -

B FamA. Autograph, 7 sheets stitched together, paginated
1-13 recently, sheet 4\, 5v, 6' and 7" only ruled. Format: ca
33.9 by 24.2 crr.. Coarse light green paper without watermark.

Light grey cover rvith the following, autograph tltles Den
4d" Iuli 1B44 "Konung Oscar" / Føntøsíe=Stycke øf G. G. lngel-
man ("The  th July L844 'King Oscar' "Phantasie-Stück" by
. . .") I [-] Den 7d" December 1865, Eko från när och fjärran
("The 7th December 'J.865, Echo from Near and Far") / [-]
Lofså.ng í anledning af Kung CarI XItu I Seger oid Lund lø26
("Song of Praise Commemorating the Victory of King Char-
les XI at Lund in a676"). In the top left-hand corner a pink
label with ink inscription by Berwald's wife : No 67 B. (see foot-
note 1).

Music and titles in ink.
The music consists of :

Pp. L*6, bearing the autograph heading on p. 7: Den 4d" Iuíi
1844.l"Konung Oscar!" Phøntøsie=Stycke af G. G. lngelmønl
[to the right:f Musik af ("music by") Fz. Berwøld. First line
of text : " Saeø, hjeltemoàren satt . . ." .

Pp. B-9, bearing the autograph heading on p. B: Den 7 De-
cember 1865 -Eko från när och fjerran I Ord øf -ed- musik af
("Words by -ed- music by") Fz: Berwalà.. First iine of text:
" Lyssnen till d.en helga fröjd . . ." .

Pp. L2-L3, bearing the autograph heading on p. 1-2: Lofsång
í anledníng øf Kung CørI XI' Segerloid Lund L6T6. . . First line
of text: HeU dig d.u store son . . .".

C MAB. Autograph, 6 sheets stitched together, paginated
1-10 recently, sheet 6 only ruled. Format: ca 34 by 24.2 cm.
Same coarse, light green paper without watermark as B above.

Light grey cover with the following autograph inscription:
Den 7 December 1865lEko från när och fierrøn ("The 7th De-
cember L865 Echo from Near and Far") I + + + / Kung Oscar
("King Oscar") / +++ I Sopran SoIo. In the top left-hand
corner a pink label with ink inscription by Berwald's wife:
No 67 ,,A,, (see footnote 1). To the right of this label, in blue
crayon: B.). On the verso of the cover autograph, in pencil:
Qoarngøtan 31. L. tr upp ("fírst Íloor"¡.2 The cover also has a

2 This note could possibly by connected with Gustaf Gustafsson,
who received singing lessons from Berwald and was introduced by
him at a concert in Stockholm on February zïth,-t86z (see Bertaald
Dokumente, 652-653). Gustafsson was registered under the men-
tioned address for the years 1865-1s62 (SSA: Mantalslängd tses
to 'J,867).

29

40

42

48ff .

56-66

6't

68

-727a

8L
85

r+--r
I Êl- -l-
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glued-on label with the following inscription by Hjalmar Ber-
wald, in ínk: Enkelt band. Marmor-lpøpper och bIå [the last
word underlined] klot-lrygg samt etilxett pålpermen! ("Simple
binding. Marbled paper and blue cloth back and label on the
cover !").

Music and titles in ink.
The music consists of :

Pp. t-4, bearing the autograph heading on p. 1: Den T De-
cember 7865lEko från när och fjerrøn.lOrd af ("words by")
-ed-. Eirst line of text: "Lyssnen tiII den hel'ga frö jd . . ." .

Pp.5-10, bearing the autograph heading on p.5: Den4d"IuIi
18441 ,,Konung Oscar,,! Fantøsie=Stycke øf G. G. Ingelman
("The ath July 7844'King Oscar'!."Phantasie-Stück" by..:') I
fto the right] Musilt af ("musícby") Fz. Berwald. First line of
text: "Saeø, hjeltemodern satt . . .".

P. t has the following pencil inscription above the first ac-
colade, in Berwald's hand: Os : cørs hö : gø äd :
1ø støm ("Oscar's high and noble line").
D MAB. Copy by unknown hand with autograph text ad-
ditions. 9 sheets stitched together, paginated L-1,7 recently,
sheet 9v only ruled. Format ca 34.7 by 25.7 cm. No vvatermark.

Light grey cover with the following autograph inscription:
Den 7 December Lï65lEko från när och fjerrøn ("The 7th De-
cember 1865, Echo from Near and Far") I + + + I Kung Oscør
("King Oscar") / ++-f 7/ Gustaf WasaslFärd tiII Dalørne
("Gustaf Wasa's Journey to Dalarne") I + + i lSoprarL Solo.
In the top left-hand corner a pink label with ink inscription by
Berwald's wife: No 67 ,,C,,. (see footnote 1).

Music and titles in ink.
The music consists of :

Pp. 1-4, bearing the autograph heading on p. 1: Den 7 De-
cember L865. - Eko lfrån när och fjerrøn. Ord af ("words by")
-ed-. Eirst line of text (autograph): "Lyssnen till den hel'ga
frolø. . .

Pp.5-10, with heading in unknown hand on p.5: Den 4d"

Juli 1844 ,,Konung Oscar,,! Fantasie=)tücke af Ingelmøn ("The
ath July LB44'King Oscar'l "Phantasie-Stück" by . . .") I fto
the right:l Musik af ("musicby") Frz BerwøId. First line of
tertt (autograph): "Soea, h1eltemodern satt . . .".

Pp.11-17, bearing the autograph heading on p. 1-1: Gustaf :
WøsaslFärd. tiII Dalørne. [above the firsi accolade in unknown
hand:] Tenor SoIo. First line of text (autograph) : "Här är ej
lyckøn blid.".
E MAB (i. a.). First print, fascicle consisting of title-page * 3
sheets without pagination, sheet 3u blank. Format: ca 23.6 by
29.5 cm.

The title page has: DEN 4.8 IULI 1844 Konung Oscar, Phan-
tasie=Styckà, Af C. C. Ingelman satt'i Musik för Röst och
Fortepíano Samt AIIø Sångens Wànner tillegnadt AF FRANZ
BERWALD Tr. hos I. P. Meyer, Pr 32 sk B'o Stockholm I. C.
I-Iedbom. ("The  th July LS44 King Oscar, "Phantasie-Stück"
by . . . set to music for voice and pianoforte and dedicated to
all friends of singing by... printed by. . . price..."). P. 3 no
heading. First line of text: "Swea, hjeltemodren satt . . .".

In MAB a copy of the print is bound together with the auto-
graph Gustaf Adolf den Stores . . . Seger och död aid Lützen
("The Victory and Death of Gustavus Adolphus at the Battle
of Lúzen") in a medium blue cardboard c<,¡ver with spine and
corners (worn) in dark brown leather, with gold printed lines
across the spine. Label with the following ink inscription in
unknown hand: 1. Føntøsie f. en röst øf Fz. BId ("Fantasy for
one voice bV . . :') 12. Gustaf II Adofs |l död ("The death of
Gustavus Adolphus") " " lg. VøIs af Fz BIíT ("WaItzbV . . :')
14. VaLdø styck. ur Czør õ Tímmer-lman ("Selection from Zar
und Zimmermann ['Czar and Carpenter']") [nos. 3 and 4 cross-
ed over in pencil].

Another copy, also in MAB, is bound together with ROM,ANS
CAVATINA OCH ARIA ur Operetten' ("from the operetta")
"lag går i Kloster" . . . (print), Su.¡ensk Folksång ("Swedish
National Anthem") (print) and the hand-written (by Berwald)
,,'Je suis la Bayadère,, - Chansonette par Bochsa, two Swedish
folk melodies (Szoenslc Nøtional-Meladi), and Cøaatina øus der
Oper ,,Figaro's hochzeit,, oon W. A. Mozørt. All bound in
cardboard cover, medium blue, with brown, worn spine, em-
bossed with ornaments and label with HjøImar Bertoøldl
STOCKHOLM stamped on it. The inside of the cover in the
iop left-hand corner has a pink label with ink inscription by
Berwald's wife: No 63. (see footnote 1).

This last-mentioned copy has the autograph inscription in
ink: Afsjungdes clen L9 Noo.lL844 i Storkyrkan/för första
gången! ("First performed in. . . on November 1,9,-18441").

This edition is based on the first print, source E, dating from
1844, which must be regarded as the primary source. Source A
tallies with the printed version but the solo part is notated an
octave lower, being prescribed for "Basso solo". Probably
source A was written out for Rudolf Walin, the basso singer
who was the first one to perform the piece in L844. Some
remarks made in pencil in source A regarding the performance
may have been written by Berwald. The accompaniment in A
consists of a simplified left-hand part and cues for the ìight-
hand.

Sources B-D constitute another v'ersion, for soprano solo,
and in F major-C major instead of the printed E flat Major-
A flat Major version. The soprano version must have been
written between 1865 and 1,868, as it has been written out
together wílh Den 7 december L865. B and C are written on
the same type of paper and seem to be of the same age; D is a
copy of C but adds another píece, Gustaf Wasas FArd tiII
Dalarne.

Divergencies between the versions are mentioned below.
No basis for the printing has been preserved.

Text source:
The text is by Göran Gabriel Ingelman.

11. N otes on the Sources

Instrument NoteBar

1,

't

L-3

1,-3
4

5-6

Pfte., R. H.

Pfte., L. H.

Pfte., R. H.

Pfte.
Pfte., L. H.

Canto

none of Berwald's autographs has
a wave-line aÍter tr; E has one,
though, lasting till first note b. 2.

in B-D the bottom note is a dotted
minim tied to the dotted minim
b. 2. Source A has neither slur nor
tie, but the bottom note in three
crotchets.
B-D an octave lower (relatively)
inclusive of third triplet b. 3.

ties in accordance with B; C-D
have minims instead of tied crotch-
ets.

B-D have

Sve- a, hjeltemodre¡ satt pâ sin
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Bar Instrument Note

Pfte., R. H.,
L. H.

7-8 Pfte., R. H.

Pfte., L. H.

Pfte., R. H.,
L. H.

9 Canto

10-11 Pfte., R. H.

1'1, Canto

l\
B-Dhave: '1 a''l -

'1 Å't ^
B-D have ,ro 

/o.tu,r"r, 
only the

bottom notes.
E has third e' flat-g'. Adjusted in
accordance with b. 14 as well as

sources B-D.
B-D have a rest and a dotted min-
im instead of a semibreve; further-
more, the bottom note of the chord
in L. H. is missing.

B-D have

So - li-
B-D have no octaves, only the top
notes.
A has a semiquaver rest instead of
dot after e' (in A :e).
B-D have no arpeggio signs.

B-D have no octaves in R. H., only
the top notes. L. H. has third (c'-e')
b.1,4.
B-D have:

tal- te om e¡ ôú för -

B-D have rest and dotted minim
instead of semibreve.
no tempo designation in A..
g' not dotted in A and E (B-D
have other version), but a'flat a

semiquaver in all sources.
B-D have:

¡-- 3

ûes

sf according to E.

f according to E.

B-D have:

(l only in B)

B-D have Andante. Furthermore,
they modulate to C major (from F)

and not to B flat, as would be the
counterpart of source E.

B-D have pp,not p.
B-D have slurs, one for each hand
and bar, and no designation sempre
legato.

Bar Instrument Note

24,32 Pfte., R. H.,
L. H.

25,33 Pfre., L. H.

26 Canto

Pfte.

Canto

Canto

36-37 Pfte.

Pfte., L. H.

Pfte., L. H.

Pfte.

Canto

36

B-D have

a)

eC

the second group of quavers in
B-D (there in abbreviation) has
chords of thirds, the bottom note
missing.
B-D have:

vid Maj- sols

dynamic designations according to
E.

second slur according to A. No
grace notes in B-D.
B-D have:

9

8

28-29

30

34

a2

't 3-1,4

'1,5

1,5

16,'1,8
17

'17

'1,9

20
20

2'L

2'1,

2'1,-23

Pfte., R. H.,
L. H.
Pfte., R. H.,
L. H.

Canto

Pfte., R. H.,
L. H.
Pfte.
Canto

Canto

Pfte.
Pfte.
Pfte., R. H.,
L. H.

Pfte.
Pfte., R. H.,
L. H.

37

4'L-43,
57-59

43

44-57

48

Pfte., R. H.,
L. H.
Pfte., R. H.,
L. H.

merr ¡tu tãn -. de Hop - pet heo

snö-, dea hö - ga

(tie g"-g" only in B).
dynamic designations according to
E.

second chord in B-D: b
r

B-D have

dynamic designations according to
E.

B-D have
mãll - rer

slurs according to E.

the first group of triplets in B-D

50-51 Canto, Pfte. B-D have

Os cafs

Jof den- mo! ge!

-
a) f

/l'

<o



Bar

52-53

60-67

hö

f¡ukt

Instrument Note

Pfte.

Pfte., R. H.

Canto

Pfte., R. H.

Pfte., R. H.

Canto

Pfte.
Pfte., L. H.
Canto

Pfte., R. H.,
L. H.

ga äd

af Os

The text above Canto is an alter-
native text written in pencil in
Berwald's hand in source C.
dynamic designations according to
E.
B-D repeat the original triplet
group through the bar.

B-D have

fri - het och

B-D repeat the original triplet
group through the bar.

âl\
õ-Dhave: æ

B-Dhave: ffi
'-h., och

pp accordíngtoE.
slurs according to E.
in E second c" is a crotchet and
third c" a quaver, which must be
regarded as a misprint, as the plac-
ing of the notes accords to the
edited solution. Cf. also b. 61. All
other sources have the correct
reading.
semibreves according to B-D. In
E this tone is repeated (in both
hands) by each move in the middle
parts; no ties. Furthermore, B-D
miss the fifth (e' flat) in the first
R. H. chord.

la

cals

Title page, p. [1], has: OSTERS/ON. Ord øf ("words by")
Oscør Fredrik. 1ång med píano øf ("song with piano accom-
paniment by") FRANZ BERWALD. No 2084. [plate no] Pr.
("príce") 75 öre. STOCKHOLM, ABR. LUNDQUIST. Kongl.
Hof-Musíkhandlare ("Music Dealer, Purveyor to the Royal
Court"), Mølmtorgsgatøn No 8. . . .

P. 2 has above the accolade: Õstersjön. (Original.) [to the
ríght :l F r anz B erw øId. (1 I s 9.).

P. 4 has above the accolade: A*ersjön. (Transponerød och
förenklad.) ("[Transposed and simplified]"). [to the right:]
F ranz Berutalà. (1s59.).

Both versions present the text for stanzas 1-3 in the music
text under the same melody line and stanza 4 afterwards, notat-
ed only with vocal part.

A copy of the print in FamA carries the stamp Hjalmar Ber-
tnøIdlSTOCKHOLMin the top right-hand corner.

This edition is based on the print, source B, dating from
1883, as being the most complete version. No basis for the
print has been preservecl, but it cannot be excluded that No. 21.

in Förteckníng öfoer Frønz BerwøIds efterlemnade Composi-
tioner (see footnote 1), among other songs also comprising this
one, possibly may have served as such.

Little is known about source A, which is incomplete in.. re-
gard to markings - being e. g. totally without dynamic mark-
ings - and a transposed version (a minor). Divergencies be-
tween the sources are mentioned below in dubious cases.

Text source:

Oscar Fredrlk's Östersjön, from his Ur soenska flottans
minnen ("Memorials of the Swedish Navy"), Stockholm 1858
(znd ed. raor).

Punctuation in this edition follows 2nd ed.

II. Notes on the Sources

Instrument Note

53

55

55

56

59

60

65
Bar

68

OsrpnsJö¡¡
I. Sources

A FamA. Copy by unknown hand, consisting of a loose
sheet, paginated 1-2 recently, sheet 1v only ruled.

Above the first accolade, in unknown handwriting: ,,Aster-
sjön,, ("The Baltic") [parts of the word cut off] løf H. K. H.
Prins Oskar. (" by H. R. H. Prince Oskar") [to the right:]
Franz Berwald. lparts of the name cut off] I LBS7. First line
of text: "Du blånande haf . . .".

Music and title in ink.
Below the music, comprising stanza 'l.,, stanza 2 without

music.

B FamA (i. a.). Early print (lithography), fascicle, stitched and
glued together, paginated 2-5, sheet 3u blank. Format: ca 32.8
by 25.9 cm.

L
J

9
'12

4,5,6

6-7
9

'14

75-Í 6
19-26
20
25-26

Pfte.
Canto

Pfte, L. H.

Pfte., R. H.
Canto

Pfte., R. H.
Pfte., L. H.

staccato dots according to B.
stanza 4 has "tycks att" ("seems")
instead of "tyckes" ("seems") in
A-8, possibly for reasons of vocal
technique.
in A every bar begins with crotch-
et rest instead of tied note.
no tie c"-c" in A.
stanza 'L has "kuster" ("coasts")
instead oÍ "klippor" ("cliÍÍs") ín
A and B.
lower chord not dotted in A.
A has neither tied chord nor pause,
the space for it being empty.
dot by minim according to A.
A has slur only b. 1s.
no slurs in A.
first quaver rest missing in A.
slur according to A and B (trans-
posed version).

Pfte., L. H.
Pfte., R. H.
Pfte., R. H.
Pfte., L. H.
Pfte., L. H.

Vrp KoNuNc Oscens cnev
I. Source

FamA (i. a.). First print (lithography). Fascicle,pagínated2-3,
sheet 2v blank. Format: ca3'!..6by 24.8 cm.

Title page, p. [1], has: VID KONUNG OSCARS GR,AF.
5,4NG för en röst, med øccompøgnement af Píønof orte kom-

60
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72

ponerad AF FRANZ BERWALD STOCKHOLM, Abr. Lund-
quíst' Musikhøndel. MøImtorgsgatan No 8. Pr. 50 öre lplate
notf 428. ("At the Grave of King Oscar. Song for one voice
and piano accompaniment, composed by . .!').

P. 2 has above the first accolade: Orden øf lulìus ("words
by . . J').First line of text: "Bortø är den ädle drotten . . .".

The music comprises all three star.zas under the same melody
line.

A copy of the print in FamA has remains of old bindings
and glue, suggesting that it was bound together with other
works but later cut out.

The print has the song in two versions, one for soprano or
tenor, the other for alto or baritone. This edition follows the
soprano/tenor version. Divergencies between the versions are
mentioned below. No basis for the printing has been preserved.

Text source:

Unknown, For the understanding oÍ"lulius", see Preface.

lI. Notes on the Sources

Bar Instrument Note

2,23

a2 Pfte., R. H.

77-'l-8 Canto

Appendix
Drs Mäpcnrxs Krecr

l. Source

See above, Des Mädchens Klage, source B.

lI. Notes on the Source

Bar Instrument Note

Note

repetition according to A. The¡e,
though, & and after b. 23 2ne

gån ger D ø C øp o (" twiceD aCapo").
A and b. 54 in B have a tied minim
f instead of two tied crotchets.
Furthermore, d' has a separate
stem, indicating voice-leading d'
fl.a!-d'-c'.
no melisma slur in A but a series
of dashes aÍter jø, for the same
amount of notes.

first slur is placed below the notes,
and thus could alternatively mean
tie from minim e'flat.
slur e" flat-{ in the source; ad-
justed by analogy with b. 31.
the meaning of this slur is unclear,
but it could be interpreted as a fer-
mata, meaning a kind of "expres-
sive prolongation". Cf. b. ra in
Trøum.

chord g-b flat dotted in C.
Ahas un poco pìu molto, crossed
out.

Pfte., L. H.

Pfte., R. H.

all

the source suggests the following
fingering: 4 - 3 - 2 -'L - 2 - 3.
the soprano/tenor version has slur
e' flat-b, the alto/baritone version
as given here.
fermata signs only in alto/baritone.

II. Notes on the Sources

Bar Instrument

Pfte., R. H.

't6

9,28,47,
66

72,69

47,60

Canto

Canto

DrN 7 prcwrsrn 1865
Exo rnÅ¡¡ ¡¡Ãn ocs r¡Ännex

L Sources

A : source B above, Den 4 juli 7544 . . .

B : source C above, Den 4 julí LS44, ..,
C : source D above, Den 4 juli 7844 . . .

For general characteristics of the sources, see above,

All sources represent identical versions, but A has the three
stanzas under the same melody line (as has this edition) while
B-C repeat the music of each stanza completely.

Text source:

The text is by Frans Hedberg.

Tneuu
I. Sources

See above, Traum, sources A (original reading) and C.

IL Notes on the Sources

Bar Instrument Note

56
64

Pfte., R. H.

6a



Alphabetisdres Verzeichnis der Liedertitel und Textanfänge /

Alphabetical Index of Song Titles and First Lines

Aootre âg, .

Aftonrodnan
Ah! Jeannot me délaisse
Borta ärden ädle Drotten
Den 4 juli 1844
Den 7december1.865
Der EiúwøIdbrøuset
Der Eichwøld brauset - Frühere Fassung
Des Mädchens Klage
Des Mädchens Klage - Frühere Fassung
Dub\ånønde hof .

En pørcourønt les doux climats
Es høt mir jüngst geträumet
GIöm ei dessa dar!
løg minnes DíS
f'øime encore

Ie {aimeraì . :

Le Regard
Lebt wohl íhr Berge
Lyssnen tiII den helga fröjd
Mø oie est une fleur søuvøge
Maís, ne I'oublions pas
Ostersjön
Re'n solen sunkit bøkom bergen
Romance (Ah! leønnot me déIaisse)
Romance (løg mínnes DiÒ .

Romance (Ie t'øímerøí)
Romance (Ma oíe est une fleur søuoøge) .

Romance (Un jeune Troubødour)
Sweø¡ hjeltemodren
Traum
Traum-Frühere Fassung
Un jeuneTroubadour
Ute blåser sommansind
Vaggvisa
Vid Konung Oscars grav

6
1,6

22
40
35
4't
28
45
28
45
39
73
37

3
9

24
27
24

5
4L
l't
27
39
76
22

9
27
LL
78
35
31
49
78
77
a7
40
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