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Entre acte vorm 2. Aufzug.  Intermission before the 2nd act.
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Unterirdische Harmonie - Musik im 3. akt. Underground Harmony - Music from the 3rd act.
Larghetto.
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Battle at the end of the 2nd act.

Gefecht am Schluss des 2. aktes.

Allegro con fuoco.
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The Apparition, melodrama in the Ist act.
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Chor' denGenien am Schluss des|I. Acts.

C

Choir of the|genius at the end of the|lst act.
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Die Erscheinung, Melodram im 1. Acte.
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Allegro - Tempo di marcia.
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Dream dance of the Will o' the Wisps in the 3rd act.

Traumtanz der Jrwische im 3. Acte.

Andante
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Allegro - doppio movimento
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Andante
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