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FEE GUITAL.

This charming and graceful instrument is capable of much execution, intense pa-

hos and a variety of effects peculiarly its own, and is also admirably adapted as

an accompaniment to the voice.
An eminent composer in eulogysing the merits of the Guitar, says with much

truth “that although it has not the power of some large instruments, it has a

revenge in its delicate sweétness and sympathetic tones.’

The Guitar has six strings three Silver and three Gut which are tuned in

fourths and thirds. thus:

SILVER.

Upon these six strings a scale of three octaves and four notes is obtained
with all the intermediate semitones.

There are charming effects produced by tuning the 6th string down to D, and
sometimes up to F, according to the key of the piece to be played, thus giving
weight and richness to the fundamental chord. Examples of which I shall give in
due course.

The Guitar 1s, for certain brilliant effects, volubility of tone, and extended re-

source in harmonics, sometimes tuned in E major. thus:

L,

e but having already published instructions

A I
-

for that method of tuning the instrument it will be unnecessary to treat of it in.

the present work.

M’P.“ R.S.PRATTEN’S Guitar School.




METHOD OF TUNING THE GUITAR.

.Strings to be tuned thus, in wnison with the notes of the Piano written under them, which
will shew that the Guitar sounds an octave lower than the notation.

SILVER STRINGS. GUT STRINGS.

=

E

GUITAR.

s

PIANO.

= =
Or tune thick silver string (E) in wnison with E on Piano E then place

2nd finger on the Sth fret and tune next silver string A in wnison with it.

Do.  Sthfretof A silver string D

b SETPMEINORE - | SR | gut string G

Po. . . 4ith G ____ gut string B
Lastly 5th B gut string E

v

result _ - “1
7 .

T 1)

ON FINGERING. .
Open strings are indicated by 0. Fingering for right hand is marked thus:

Ist finger of left hand 1 Thumb A
2Znd Do. : st finger
3rd Do. , Z2nd Do.
4th Do. : 3rd Do.
Thumb

As this work is intended to treat of all the peculiarities of the Guitar, I shall pre-
sume that the Student has become acquainted with the rudiments of music in order to
devote space to matter relating more particularly to the instrument.

Amongst the effects of which the Guitar is capable may be mentioned the following. viz:
Glisse, Slurs, Harmonics, Arpeggios, Dash, Nails, Twirl, Tremolo, Vibrato, Drum,
Etouffe, Shake and Turn, Corni, Cantabile, together with the most brilliant execution.

GLISSE _— which means gliding from one note to another allowing the sound to
continue until the fingers arrive at the intended note or notes. Some are done ascending
and others descending thus:

N

Ji
1
T
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SLURS .~ >~~~ are done by the left hand some being struck and others
pulled whilst the tone is sustained.

Examples to be STRUCK, which apply only to ascendlng passages_

/_q‘

' -1

It must be understood that the first note of each of the above examples Nos:1.2.& 3.
is struck with the right hand; the others are obtained by striking with the fingers of the
left hand whilst the string is sounding.

Examples to be PULLED. which apply only to descending passages —

@

The first note of Nos 44 5 & 6 is struck with the right hand the others are pulled
with the fingers of the left hand.

Examples, in which slurs struck and pulled are combined —

—

a2\ /
121 013145131,131

> 3

01 1 - 0
8. ﬁﬁl 9.%@ 10. y 11111111141—_

The first and third notes of No 8, are struck with the right hand, but the first note
only of Nos 9, & 10 are struck with the right hand, whilst the others are obtained by
striking and pulling with the fingers of the left hand.

HARMONICS are sounds made by touching the strings with the fingers of the left
hand without pressure, and striking with the right hand with more than ordinary force and
near the hridge to obtain fullness and brilliancy of tone. The best harmonics are pro-
duced by touching over the III, TV, V, VII, IX & XIIth frets.

There are other Harmonics which are produced in the following manner and are known
as “double stopping” or “a double doigter” The fingers of the left hand must be pres-
sed on the notes desired to be heard an octave higher, then touch the middle of the string
with the thumb of the right hand and strike under with the first finger of the same hand.

For Examples see pages 68 & 69,

ARPEGGIOS are passages formed of the notes of chords taken in succession after
the manner of the Harp thus: . ’ e
3 a

afa—al —F &ec.

11. =

There is another kind of Arpeggio marked thus § before a chord

0

- _
12. as written. %:gﬂ as played._m7
' o i oJ

3
s
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The DASH is a name of my own adoption for a mode of striking two or more notes,
or a chord, with only one finger at a time over as many notes as constitute the passage
or chord intended to be played, and is expressed by a line being drawn through the notes

or chords thus: |
written 14,

13.
. or backwards with
written. the ISt finger thus:

NAILS, expressed thus% is an effect produced in chords by the back of the
nails running lightly across the ' strings in rapid succession begining with the lowest note.
TWIRL. expressed thus %%‘ is an agreeable mode of playing a fall chord by plac-

ing the thumb on the face of the instrument about an inch above the sounding hole, and
allowing all the fingers to sweep the strings in succession, like describing a semicircle
with a pair of compasses, commencing with the little finger; the thumb forming the centre.

TREMOLO is the rapid reiteration of a note or notes thus:

It will be seen by the above examples Nos 16, I7, 18 & 19, that there are many ways
of fingering reiterate notes which are applicable to every string.

No time shouid be lost in acquiring these fingerings, as they are the means by which
a free action of the right hand is obtained.

VIBRATO marked thus we or w over certain notes in expressive passages, and
is produced by a tremulous movement of the fingers of the left hand during the vibration
of the string. MB. This does not apply to open strings. '

DRUM is an effect peculiar to the Guitar (as an imitation) and is produced by rais-

ing the right hand six or eight inches from the sounding board and allowing the side of

the thumb to fall acrass the strings near the bridge, with a decided spring and free action
of the wrist and not from the elbow, the latter being awkward and ungraceful.

The Drom is indicated by - Dr. 4, or Tambour.
M™Me B S, PRATTEN’S Guitar School.




M b
ETOUFFE indicates that the notes or chords to which this expression applies, must

be .damped or stifled instantly by the same fingers with which they are struck, or theentire
hand placed flat on the strings. The effect is thus: '

I3 Jﬁt‘_—:]

L

~
||

SHAKE. There are two ways of making a shake; sometimes on one string on the prin-
ciple of the Slur, and on two strings in the following manner.

b 0101010%010101010 3131313131313131
e %

; # a2
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CORNI an effect produced by the points of the nails of the right hand clese to the

Bridge imitating the sound of Horns or Bugles. [tis also obtained by striking with great
force, using the thamb and first finger without the nails, also close to the bridge.

Example with the nails of the first and second fingers (imitating Horns at a distance )

i‘;ﬁg Cot‘n}i N | hi -iN
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duce a different quality of tone._
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Another amusing effect can be ohtained in imitation of a single hern, by playing a sue
cession of notes upon one of the silver strings with the first finger nail.

Example with the thumb and first finger without the nails, which will be found te pro
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SI1X OPEN STRINCS.
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i TO HOLD THE CUITAR.

The most elegant position for a Lady is to place the left foct on a foot-stool
about nine inches in height, and allow the instrument to rest on the fap. (s portrait.) il

POSITION OF THE RICHT HAND AND STRIKING THE STRINGS.

First place the little finger on the sounding-board about two inches above the 18

bridge. Place the thumb cn the large silver E string, raise the wrist ahout two inches 18

and a half so as to enable the three fingers to fall easily on the three Gut strings, ':

then place the first finger on the G string the second on the B string and the third
finger on the E string. The fingers are then ready to strike when required.

' , TO FORM THE POSITION OF THE RIGHT HAND.
| It is advisable that when any of the three fingers are used, viz: . : : without .l
! the thumb, the thumb should rest on one of the silver strings, and also, if the thumb
alone is striking a succession of notes on the silver strings, the three f ingers I
should rest on the gut strings, as shown in the frontispiece. = : 1

As the beauty of the Guitar consists in a pure tone, free from twang and Jarring . |Ii8
the secret in its production is the proper position of the right hand, and method of
striking the strings. The 15t 2nd & 37d fingers (.:: ) should therefore beraised
gently from (he strings towards the palm of the hand, and on the contrary, the thumb
(taking its position about an inch higher than the first finger,) must pass from one
silver string to the next without raising it. - see Diagram.2 page 44.

OF THE LEFT HAND. 'l!
The tips of the fingers are used in stopping, the first and second joints being il
generally bent. |
With few exceptions, as a general rule, the first joint only of the thumb should t l
rest on the back of the neck directly opposite the fret upon which the second finger
is employed, and as the hand traverses the fingerboard the thumb must follow in the
same position._ But in “Barre” the thumb is placed immediately hehind the first fin-
ger so as to command a greater pressure on the fingerboard.

SCALE OF THE GUITAR.
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*Barre (french)The first finger of the Left Hand placed across the neck of the Instrument Il: 1

upon 2, 3, or more strings.
MmMe R S. PrRATTEN’S Guitar School.
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Note A. The general rule is tha
ght hand should be changed, as will be seen in the following. Ex:

of the ri
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t when the same string is struck two, three.or more times, the fingers
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Note B. It will be found that in the elementary par
letters over or under them. The letters will indicat

and will greatly facilitate the pupil in learnin

N9 32 is an Example.
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N.B. The Spanish Song N? 95 Troubadour du jour is here recommended.

: AMERICAN AIR.  “WARY Bhang”
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WORDS BY CEORCE LINLEY.
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N? 83.
EXAMPLE E.

For soft and delicate passag'e.\~
to be struck gently.

EXAMPLE D.
Mellow and harp-like tone to
be struck with the Sfleshy part
of the fingers.

EXAMPLE C.

Round, full tone to
be struck with the fleshy
¢ ~t of the fingers.

EXAMPLE B.

Hard, crisp tone @s produced at
this part, and the tips of the fingers
to strike the strings with great force.

EXAMPLE A. .. |

DIAGRAM 2.

i 12 th. FRIET.

Shew'in;g' the position of the thumb and fin-
gers of the right hand for striking the atrings.
und the various qualities of tone which canbe

o g

produced on different parts of the instrument,
by moving the hand Righer or lower.

To be quite sure of the right hand po.

B

sition (the strict attention to which is. so
necessary in the produetion of tone) I re.
commend the pupil to trace this Diagram
on tissue paper, and place it under the strings,

the top being at the 12th fret and the bottom
.at the Bridge, then hold the instrument as
in the act af playing,und place the fingers

tips of the fingers; This being done, the hand

q M on the oval marks intended to represent the
will be found in the best possible position to
N

.- =4
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TOUCH, TONE, anp EXPRESSION

As the charm of the Guitar consists in bringing out a round full tone, and va-
rving the quality according to the style of music, or phrasing, either with energy
or brillianey, or pathos and expression, (not merely making sounds which only touch
the ear, hut producing such tones that shall touch the feelings,) the preceding dia-
gram 2 will shew where the varied qualities of tone can be produced. :

To strike the strings of the guitar in a matter-of-fact way is anything but pleas-
ing,and indeed has given many a dislike to the instrument; but to admirers of the
guitar even a few notes or chords well produced, or played, have an indescribable
charm.

The secret of good guitar playing is to prevent jarring and twanging.

Jarring is avoided by placing the fingers of the left hand near the frets and
pressing them tightly. .

Twanging is caused by striking the string too violently and in the wrong direc-
tion, and also by the fingers or back of the nails coming in contact with the
strings whilst in vibration. It is also necessary that the nails should not be too
long as only the fleshy part of the finger should strike the string.

In slow and pathetic music, in single and sometimes double notes the vibrato
and glisse may be introduced with effect. To make the vibrato the string should:

be struck as at Ex: D or E_ of Diagram 2.

~
Ll HH
s %ﬁpwg e L : .
Extract from page'fl.vu 5 w n playmg'

@/ 6th String down to D. 2nd String - - - - -<F
=

; 1
{he last chord of the above an elegant effect is produced by striking it thus _

. f

o4 A Q) - It will be observed that I
: : 6th String down to D. % # : m ' j vary the size of the pauses
; Py 3 I j e = in order to shew thatthe notes
: _ =T . R :
3 Sirike the following 4 strings SFe .. D. - al..c taf be prolonged as the
: A - size increases.

\ / as marked in Diagram 2. Ex: _ 5 . -

The fingers should be placed at once on the strings s if the chord were to
he struck at once, then place the hand at Example A in Diagram 2, striking the
Ist bass note with the thumb with great force then gliding the hand to Example C
striking the next note with less power, and again carry the remaining two fing-
ers which are still resting on the strings to Example D and strike the third note
with still less power than its predecessor, and lastlv the third finger is carried up
as hefore to Example E and striking the string so softly, as it were a breath.

e
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T The following few bars taken from Sor which will be fouud at the end of the
work page 71, are given as a specimen to shew the varied expression that can
be made in a few successive bars by striking the strings in the different parts.

6th string lowered to D. chas: f fF dolce. ™
85, p T ed . JTd el 22 egdd
thus: ﬁ e W;" —= ﬂ:igi" . &c
i aiidid e 155
Diagram2.ExE._. - ExD.. .. . Ex:C.. .. ExB... Ex:D.. _ . - _. . .-

‘When a hard powerful tone is required on the silver strings particularly for a

single hass note strike at Example ... ... ... ... ... A

Also for imitating horns or bugles, on the gut strmgs strike at Ex: .. A.

For forte and double forte ......_.._. PRSI, [LAETy: sETY at Ex: _. B.

| For geneval plagiip . . ... .- sonein iin - snunie b s cmnammn s s msin at Ex: __C.
| ForDRIcaor RObt TOM0: - o 5ottt s Do n il 5 pwd SRR S S i at Ex: __D.
For PIANISSINO - ... -ccicvivarmniossornensenssontidamsamanssn at Ex: __E.
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1st VARIATION.

FROM MYE PRATTEN'S CARNAVAL DE VENISE.
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Exercises for the Left hand continue:d.
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EXERCISES IN VARIOUS POSITIONS.

The positions are generally defined by whatever fret the first finger falls up-
on, so that, if the first finger is on the first fret, the second, third,and fourth fin-
gers will naturally find their places on the second, third, and fourth frets; the
hand is then said to be in the 15t Position, and all the notes within reach from
the 15t to the 4! frets belong to that position.

And again _ when the first finger'is placed upon the fifth fret, the second,
third and fourth fingers will find their places on the sixth, seventh and eighth
frets _ this is called the 5t4 Position. ‘

The same remarks apply to the other frets as will be seen in the following pages.

It will be observed by referring to the Diagram of the Fingerboard at page 6
that upon the Guitar there are many duplicate notes; written the same, but can be
played on different strings and various parts of the Instrument; for instance, the
note G written on the second line can be played on four different parts. thus:_

-

on D String. on A String. on E String (silver)
Open String. 5tk FRET. 10tk FrET. 15tk FRET.
] |

£ i
1" ! 1 {

108. ' ' — —]

e/

And when any notes of the scale (some of which are only to be found once,
others 2,3 and 4 times) are intended to be played out of their usual places, that
is, on other parts of the fingerboard (either because they are more: convenient,
or to produce a different or better effect) they are generally marked in positions
with roman numerals thus I. III. V. VII. IX. &c &c but when the notes are
no longer to be played in the positions indicated by roman figures the word “ie’
is used to signify that they are to be taken in their usual places.

Example 109 will shew how the four following notes ﬁl may be taken

separately in various parts of the fingerboard and Example 110 how the same
four notes taken together (forming a chord) are found in different positions.

' D :
' ' '
open. ! ' ' . :

---------------- e N L R

I. POSITION. III. Pos: VIII. Pos:
...... Leemeceemmaponm=c=2s e i i s i R S U A o o 1 51 01 iy e

r ) . d
PRETS. ' 0. :1’!‘: o. . 3™

Mhe .above notes in their various positions will be clearly seen by referring to
Diagram 1 _ page 6.
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V. PosiITION.
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. HARMONICS. 65.
There :-ile various ways of expressing and writing harmonics as will be seen
by the followig extracts from some of the best composers for.the instrument. Each
having adopted a different method. :

TABLE OF HARMONICS.

DIAGRAM 3. DIACRAM 4.
E. A, D. G B E. E. A D6 1B E:
6th| STRING

fowarodth e Thesg h.lﬂiqnic:iare itten 'Shew+ng the' actu _lmrt;“unic
an. octave lower than thely sounid soundq as thdy are [on the|Guitax *

g on thd Guitap * Sep N9 218, to illuftrate [Exumple N9 221. .
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It will be observed that the 4th & 9th frets pro-
duce the same sounds therefore the 4th will be used
in cenjunction with the 5th & 3rd and the 9th with

the 7Tth & 12th frets.
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To produce a clear harmonic tone it is necessary to place the fingers exactly o-
ver the fret, excepting only those on the 3rd fret, when the fingers must be ab(?ut
three eighths of an inch lower _ and in all instances to produce a full note the string
must he struck near the bridge and with greater than ordinary force, and the left
hand finger should be instantly raised to allow the ‘string full vibration.

T > . 3 * Remember the Guitar sounds an octave lower than the notation. E
MAC RS PRaTTEN'S Guitar School. See page 2
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Example 216 gives the actual sound of the harmonics, but without showing up-

on which strings they are to be taken, only giving the frets, so it is presumed

by the writer that the pupil is acquainted with the nazural harmonics of the Gui-

tar as in Diagram 4. page 65,

as written.

as played.

i fpr it 12
Harm: .- =750 Siies ME = S R s St o e
L _p ] ]Q'F # . .
% o o T :
Y, =
Frotal® i aiiin s - - & <5 5 nin st . IC il LAY
= SE S EEES -
T R e e e s e S e e R e S o e ) A R o P

Example 217 gives a mode adopted by many Wﬁters, which I consider unne -

~cessarily complicated — The upper line of figures signify the frets_. The notes
are those which would be produced by pressure in the ordinary way, but it is in-
tended that they should be played as harmonics without pressure. The figures
under the notes indicate the strings to be struck.
from JOS: KREUTZER. . [ This method is also used by GIULIANI
Flago. . ceccccmac--- ‘m
pTasto.5 545345 54534 @ 2 — Flago- .- oo /m% l\
As written. e N BT - e O _mu N
e B ) B . Bt Rl 8 2 ™ - b0 B0
y A R, = R b~ e e i = = =
Cordas (4 54'545 Ws4'54 e iy same as beforg, 2 i I
217, ﬁFr(‘e;s.S 545834 554534
As played. . o o e e e B
B he ol _J F'I ! 'l i
Strings - -
# >
P TR 9 2 r i > 2 ol
Result. e & o 2
7 —
Flago. . .- - Flago.. - - = ------ loco
oy 54 34 o ., oeePP 355355 834 s
P = 5= e £
) T | 1 = o | [ I 1
7444 = P =
r r Lr 555555
#* 4 Dl : 5—3
e o e o
v rid § s ==t 5 t
J T I£ -JP- P r J [ ] "
e S
1
Y

In. Example 218 no guide is given by the author either hy frets or strings, |
but the notes will be seen in Diagram 3. page 65,

L4

F. SOR. Op: 40.

Hormonique . .. ----ccceceemceccamamcomasce
zgts . —‘ﬂ'"u i o q > ]l |
As written. # =
D. <
6th String tuned down to %J Flgl;uros mdx;ate f:lets .12 A N 12 s 5 12 & N
= L2of ] e
As played. a1 — o o :
= X o ﬁ# 1 et s
— :E 3 3 -FF
Notes indicdate strings. o = 5" ; v
4 4 4 ﬁ 9
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The harmonics of the following Example will be found in Diagram 3.

-

LEGNANI, Op:27.

Armonica, _ ______________ U s e ke e
A A Arm: Arm @
rm: Arm T
" Mhiglg - T3 12
) el —g -l Y
As written. : t
F % - = r;"r to. YOT. rJ ik
! ; . N = ol Tasto, 7¢Tasto.! o
: po E;E; R “""meTa.to.r T
| L '
z 190 . ! : :
Fig indicate' frets. ,
igures indica emt.‘re s i ;)_ 8 ... 5--- n____ 12w
O # N\ A\ [N ¥
< o e 1 P e : !
As played. | E ]} . —HFo——jo—} D A i = I
) r i . 99 v — e 9@ :
Notes indicate strings. Harmonics,
Harmonies.

The follewing is the most satisfactory mode of writing harmonics, because
the small notes above, shew what notes are produced. for Example —

== ﬁT—J\_T 1 I 1 .‘bl 1
220. # ‘{) Hali{inn.\\{uv‘ } T = } r &_C
- Lo J @ N 1R 0 ] (8] | & [N ¢ RSN & J0 9L & ] J ¢ i v e ) (@] QO | & V] (B & | 2 ! & PO B O] { (20 © B & YRR (5 ENT) D 4 1
L% e 0 e e Wy e Wl e e 5 T e e
el PRI TT T LIl ™~T7 L
P Py, OB e 3834 5 4 3.... 7 58
B¢ B R T B e R, S (G
- In the above example the large notes indicate the strings to be used, the

figures the frets, and the rings (ooo) that they are harmonics.

Another mode of writing harmonics found in Legnani’s Trente Six Ca-
prices Op. 20. wherein he writes the actual sounds of which he intends the
harmonics to produce _ The frets are indicated by figures above, and the
strings in like manner below _ These harmonics will be found in Diagram

4.
LEGNANI. Op.20.
12 — g 12 — 9 12 57 B— j9_ _ 12— 912 g 12 ; 7 9 19 12
\ = T +- m —T: 5 Tﬁ——— ) I—.r'?'—.-s E 4
Written . - I e oy Gy ) iy e AR, Y P ] I I R T ) b—2d—— S22 ——o—1—1
thuse. = 4" —1 = = = t = 1 1 1 T =
e =
i T
25 The notes indicate the Strings and the figures Frets. 6
] 8
12 12 412 12 412 ey 121212 12 12,,1212,,12,,1,712 19
e IO :
1 1 ' 3 i 1 8 Rt 8
Solution. t 1 o t t %’:’:— z
j 1 1 1 i
= F F dd & dF 17 EEEE R X B
g 9 99 9 9 8 999999999999 9 1 12
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The annexed Diagram 5. is to shew how harmonics are produced by double fingering (a
double doigter) therefore, if it is desired to hear either of the open strings an octave higher
in harmonics, the thumb of the right hand must be placed lightly over the 12th fret in such
position as to allow the first finger to strike under, and at least three frets distant from
the thumb _ This will be the exact centre or half Iength of the strings, and should the first

_ fret be stopped ,the octave or half will be found on the 13th fret _ The 2nd on the 14th _ the

3rd on the 15th and so on. see below.

a5 ExampLE F.

“ E. A. 10 G- B. E.
E.ADGB.E — . oot o
jl: .,L o xF }
: —
i
Ay 1}3 Gi ¢ ¥ =t =
1 i | X Aol
e r b4
s 2
f #—'—
]-“itﬁ B % Q8 F _; ‘}L v - t
i § T
<
-\ o
H e I
¢ ¢ A D @ r 7 = ;
_—’i -
; rJ uL } fo #f—
$ Q4 ¥ G} a:’lt #.'L T ,g = !
, =
A1 G Q A + :F 2 : :
=3t v
-

(e
ExavierLe G.
For the open strings = ; = » T
the Thumb must touch the __.. 12th. Fpus: #} 2 ) 3 \3 = = f
"~
. —_ o
For the Ist FReT the thumb P % SNt = = F
must touch thé 13th. Hw B =T e i
v } ) i{'
g % n ¥ = ¥ T !
...... s § > = I
£ AL :
—g: ; == = :
..... - 5 =+ =
T%“fj " w \ " fo
...... — W g + o 4 T
' .’l b A i T
...... N G D TS S - o
= : +
/'\\///\\
%"’_“%L
- \\\
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In writing harmonics «a double doigter” the notes stopped by the left hand

are used, but of course by striking (in the manner before described ) with the

,I'ight. hand on the corrisponding fret, on, or beyond the 12th. the octave sound (in

‘harmonic) is produced, although, be it understood, the left_hand notation is re-

' tained as Example G in Diagram 5. page 68.

Thus; the passage in Ex:224 5th bar. written sounds ‘_LE’EE—’thEﬂ

and is produced by the left hand stopping the 1st. fret,2nd.string, whilst the thumb

of the right hand is placed on the 13th fret of the same string and is struck with

the first finger.

SCALE IN HARMONICS

(a double doigter) g o ?
| ISl R S & SRR R U g B T \
LE¥T HaNDp. :
4' l 1
. sy = :
222, : (AT ' { { ‘ i 1 'n T :f - : T
¢ - —~——;t ..;-3.___} e o vk e b 1 i 16 17
sl B @ P E e 200 e 165 ¥ L0l ¢ 15412 14
S e | je .12 ' ' i g
FRETS o 14 ] ! ' . '
MA NMORMANDIZ o
ﬂ 2 O O()n O- | & o or\ O 1
g . = : = T ! : == e
. PR e R
R— —1] o e B o @ 00— — ] P
e/ 5 o 00: 5 io o0 o o gﬁt:) ~
D Y o o o L 24 O 00 o o |
e e e e e
e ks o et e oL i 5 = :
ot S S _ o O 5 OU © o (9} S © ;:
0

]
i See Diagram 5.

1
1

(o] 0O 0 00
yo J | e o [ 0 OLDL 0L Ol LONINE
Fad | g [ [ (O ) i 1 ® L
# O P = H ) mp_
A L7 ) : { I | I H -I a
\ e/ har: 12 touche. b4 < ;
224, - (fret) Satiasal har: a double doigter - - - -----
Au' ings. i stop_the Ist fret of 2nd string with
4 1 t T the Pt hond, nd make the oormome
# - = [ O [ 9 i B (P ) o = e e
@ o —o—oo o1 strineg—® —p—p —mo—p
7 — | o P 1 |y
@/ frets 12 - oo aoooiaommmn * on the 13th frot with the right hand.
e :m:m: e r mem —
- P e  =n ) T S o — -
e ——] Y 1 a I === If!
J ! o e o oo Je  har 12 touche .. _._-.-- fo fededede
nat: nat:
i
% o 74 | o ey B 1
T
LI T AV L e e R
P |
har: o
() lo o T & i o Toi(@ @) # = 0-0 O o
oy 5. - - 8. Fo ¥
» N e I T = L] >
e e o ! 1 uhir I
1

see Diagram 3.
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70 | SELECT PIECES.  Extract from LEENANI OP. 20.
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Some writers for the, Guitar have endeavoured fo produce effects by
raising or lowering the 6th and 5th strings to suit the key in which the
music is. set, to obtain depth of tone; this applies more particularly to the
key of D to which the 6th string E is lowered _ the following is an Example. .

Andante maestoso.
I.e ¢ Corde en Re. _ S
I € e— | e i T 1 » ==l
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76 6th string raised to F.
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*To. those sufficiently advanced I recommend the study of this charming composition as well as
most of his works. Giuliani was the most prolific writer of his day . his Exercises Op: 48. 7l.
and 148 in Two Books__ and Douze Divertisments Op: 56. and Grand Variations on Partant pour
la Syrie Op:104 may be specially recommended.
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