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To the reader,

Thank you so much for choosing this work for your studies. This piece of music has been
transposed for Bb Clarinet or Bass Clarinet to sound in concert G major. Often, clarinetists
study and/or perform this piece in concert F major, as that is how the key of G major sounds
on a Bb transposing instruments. The purpose in transposing this is so the clarinetist could
experience this piece as it would sound on a concert pitch instrument.

Thank you to those referenced above, as this PDF would've been much more labor-intensive
had it not been for David Grossman's accurate MIDI sequences and the original Anna
Magdelana Bach's copy in order to implement proper slur marking and musical notation
etiquette. Speaking of notational etiquette, the music is written in treble clef for a simple reason.
It's because of the ease of access for both soprano and bass clarinet. Much like how this suite's
popular for Viola performance, many clarinetists who specialize in either the soprano or bass
will benefit from study of this piece and it's recital does please as audience on either instrument.

Performance Note: This piece features a low D2 (sounding C2). The probablity of the individual
clarinet not capable of producing this pitch has been considered. I present two solutions. The
first would be to simply play the note 8va. Each passage featuring D2 will have a D3 notated in
paretheses in case D2 is not possible. The second, the more comical solution, could be to pack
something soft into the bell, balled newspaper works well, and play the low Eb with a loose
embochure. This results in a fairly sharp D2.
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while the slurred phrase was played
under it. Perhaps just treat this as
a slurred passage and play the C
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