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2 The First “Position.

Allegro.
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The Second Position.
(formerly known as the“half shift?)

Perhaps the 214 position is the most neglected by young students, it being found very awk-
ward and difficult, on account of there being no actual guide for where the hand should rest,
beyond saying, that it must be midway between the nut and body of the violin _ It is cer —
tainly the least used of any position, but there are several passages where it is absolutely ne-

cessary to adopt it. For this reason the following exercises are written expressly for the practice
of such phrases. ; '
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t‘esting your 349" finger (D) with the open string.

Be careful to keep the hand away from the body of the violin, and the thumb always still,
otherwise it will be found very difficult to play in tune.
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Exercise on the G String only.

Use the whole length of the bow.
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Exercise on the G and D Strings.

At the point:-
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On the G D and A Strings.
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Use the whole length of the bow.
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For changing from First to Second position.
12 First Position.

] , Positions will be indicated thus 92 Secani Fasition.
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The Third Position.

Formerly called the whole shift.

This position might very well be called by the young violinist the “Favorite” for unlike the
21 position it is easy to find, and gives great scope for expression, especially the “gliding’
from one position to the other. In this position we are first introduced to“harmonics} another
beauty of violin playing.

The ycung student will do well to go steadﬂy through all the following exercises so as to
get a good foundation of the fingering. :

)
i
i

)

th th h on the :
on the on the on the E String ¥
i G Strin D Strin, A Strin g i 2 3
) # 2 3 il 4 1 2 e 3 4 i 2g 2 o < o 2 &
1 # #‘Jﬁ" f ) — - S [9) ©
s ) ki W] - o S (%) S
e ) i ‘
1 3 ; A String . 3
Q 2 1 D Strin G Sifin
— = O - é _ 3 2 a 38' 5 s 5 -lg 3

[\

o

|
Je> V8
1o ol
B=w
q o0
o)~
]
)
o
o

Do
T =
s}
: -
53
Y|
et
an
L5
oo
S
X3
s
He
X
e
$=
=
(Y4
1
»
N3
e

ofef '

e e == ]
.;4 : s

*TUH = Uper half ..of the bow. M _In the middle.
P At the paint. WB Whole how, 219

(

| e e e ?'l"__ .g g..




Exercise on the G String only.
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Moderato.
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On Extensions.

In the third position there are three kinds of extensions used viz: N¢1. The extension,
N¢R. The harmonic extension, and N?3. The Back extensie. '
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NO{. The“ExtenSion" of the fourth finger on 'the E String for E
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: > %
on the A String for % on the D String for ﬁ and on the G String for E

are used in passages thus

In this extension, it is advisable to keep the first' finger firmly down, so astoa -
void moving out of the position.

¢

NO2. The ‘Harmonlc Extension” or harmonic is made by letting thé finger rest
lightly on the strlng and is indicated by an O being placed above or below the note with
the number for which finger it is to be played with, thus. _ g e
] A

T ® 0 0

The Harmonic is chiefly used in slow melodies, but is nnt advisable in quick passages
unless at the énd of a phrase or bar owing to 1t being necessary to raise all the fingers.

A “« v
N03 The "Back” Extension is very often used to avoid crossing the strings, the finger
should not be extended back more than half a tone.
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Allegro.

On the different extensions.
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Exercise on shifting from the first to the third position be careful at each shift to
move the hand.

¢ = Harmonic - Raise the fourth finge!l; lightly on the strings.
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+ Here it is not necessary to move the hand as the note following the open E is in the third position.
** This is what is called a back extension which is now and again used to avoid changing the position.

‘In- the following exercise the bow must not leave the strings-during the semi-quaver
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Exercise on the scale for the practice of shifting. Do not change pomtlon until a fresh
number indicates it. ‘
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To be repeated until the hand feels settled in the position,
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On all the Strings.

' To be played first with the whole of the bow and afterwards at the point.
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The Fifth Position.
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To be played with sharp and vigorous bows at the point.
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+) Back extension
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Using the 13 214 3rd Ath apd 5 positions.
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On the A and E Strings.
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Using all the positions.
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