Alden Jenks

Tombeau de Gershwin
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The music of George Gershwin attracted me at a young age; later, as I grew 1nto music,

I realized that in the end it was his harmony above all, that caused me to linger when going
over his songs. Those chords: a lush fusion of jazz and the parfums of Debussy, Ravel, Faure
that I suppose he inhaled under the tutelage of Nadia Boulanger.... This hommage is both a
genuflection in the direction of Gershwin and all that, and an opportunity to indulge
(over-indulge?) 1n that intoxicating harmony.

Generally the use of the pedal 1s self-evident, and I have left those decisions to the common sense
of the performer. In a few places where a special effect is intended it is so notated.



