 CHARLES O

(Harpiste do S AR la Ductesse Pudine do Nassait.)
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WESSEL & CO.’S NEW PUBLICATIONS F’

THE HARP,

BY

CHARLES OBERTHUR,

(Harpist to Hi. 8, H. the DUCHESS PAULINE of Nassau.)

N.B. The letters a, b, ¢, before the names of the pieces, denote the degree of difficulty ; « stands for difficult; & for moderately difficult; ¢ easy.

HARP SOLOS.

ﬁwn‘.&ddlﬂmh 'lll,‘ddiﬂ-r BE AEEE BN R B “Pﬂ“

a “Souvenir de Londres,” Fantaisie et Variations brill.
sor un Théme original .. Op. ™

b “Reminiscences des Mousquetaires,” Fantaisie
on Halevy's Opera, “The Queen’s Mosketeers.' .... Op. 27

a “HBijoun de Nabuceo,” Grande Fantaisic sur I'Opéra de
Op. 18

TEIR IR R R LT R

?I‘rdi,... ------ FRaEEEEss AR 0 BE @ RS Sy TH IR B

b “hﬂ;mul," de Prangois Prame .....c.cus
b “Souvenir de Boulogne,” Nocturne in A flat. Op. 30

Op. 0

a“Unal sulla tomba di Parish Alvars.”
Elé‘h S e fE EE N e E el s PR R B e e - P.
» “La belle Emeline.” Imprompta, in D flat .. Op. 81
b “ Trois Btudes caracteristiques,” Op. 67:
:r “Lﬂ-ﬂd.l:ﬂdl" "TEI T -|--I1-p---|-|lnG'ﬂlt
"Iﬂ Wﬂtr‘“ +--H-..++--|....||':h l.'l:ll]nr

3. “La Whlh" #F EE B EEEEEE W lllﬂ'll.ll:

“mommage a Schubert,” 3 Melodies, Op. 89:

L. * Ye flowrets that to me she gave " ....
2. “ Praise of Tears ™
3. “Norman's Gesang™ .....c.oucuves crssasiianes

STETEEEECE IR R N NN R

¢ "Reocreations Musicales,” 3 German Melodies, Op. 04 :

1. * Streamlet cease thy eonstant flow'" { Corschmann)
g2 “Porth 1 roam,” ...... counsnenssss | Kalliwoda)
3. “If o’er the boundless aky " ........ . (Moligoe}

» “Voyage en luhln.'- 3 Murceanx Originanx, Op. 90:
1. “Bile" in B flat

l "‘EI.I.I"E" CEE ] --+ll-l|-|rllll‘-lluli"lil-lnhﬂll
:. HST. G.I]]ﬂil"ip...q..... TEomw oo lliilri‘il--!-l-nF

b Trois Etudes de Charles Mayer et d'Adolphe
Henselt; iranscrites.. cavesssasUp. 1023

1. "Grace " IIl!!-illlrl"ll'lc‘ Hhr"

2. * La Fontaine .ceenvueccvrsasassrssnnsss Ditlo

3. "5icisean j'&als™ .... v se. . Henselt

¢ Three characteristic Melodies, Op. 106:
L. “ Wenn ich ein Voglein wir,"..
2. “Lisple Laate, lisple linde ™
8. “Virgo Maria,” (U sanctissima).. ...

c "MH Musicales,” 3 Piices de Balon, Op. 110:

ssEE gEBErs AR AR A @R BAEERR T B

.im A fln
fwm g s mEEE Ea -n--l-flll F

in E flat

"TELELE

l.- ‘IREPE“-J '|'|iinnll---l-hll"'lli-ili-‘hli"‘liinF
2. “Sorrow and relief".. ..oovovviaain G minor
-I-.. "Gr'dlﬂ' Eunl,l FwEEw I--ilr-il--lilljn Eﬂlt

a “Boonie Scotland,” Fantaisie brillante, in D flat, Op. 118

» “La Gitana—Mélodie Mazurque—La Gazelle,”
3 Murceaax caractéristignes, (p. 121

1. “ La Gitama ™ conaneras B L

2. Y Mélwlic Mazargue™., .o oue scvuennesin G fat

. “ La Gazelle” ...... llIIlIliIlll!-ltiinAn.-t

b “Aeolian Chords."” Three Melodies, Op. 120:
1. *“ Gem of the crimson-coloured even ™ ..in D flat
2. “ She was a creatore strange as fair™ . .in G flat
3. * 'Tis sweet when in the glowiog west” in A flat

b “Bongs "l"lthnlt Words,"” (Lieder ohne Worte):

1, “Dans ces Instants” .. c.veucencasess «in A Bat
2 “lIch denke dein” oo v vnvess sssss naain G flat
3. “Eilende Wolken ™.. covesseers sases oim A flat
4. *“ Emelina™ es «us+ in G min,
5 "SBellge Tage™..coovsrsverannsnsnassin B flat
8. *“ Nachgefohl™ ....ccicusnarrsanssssadn G min,
T. * Adien, charmant pays"’ «osdn D fla
8. “ For I, methioks, till I grow old™ ....in G fat
9. *“ L'air est doux, le ciel est bean " ......in E flat
10. * Ange aux yeux bleas " s +sain I flat
I11. “We rove among the roses™ ......cc.o....in F
122 “Aabord do Rhin™ ...vcvsevvnsenenssdin G flat
13. “Aun bord de la Labn ™ ....cocvvaneaca-inm A flat
4. " Au bord de la Nahe "o ivuiivanass in Ab min.
15 * An bord du Neckar' «aeesain A flat
18, " Auf leichtems Zwelg™.. covvcoeeesr .00 A flat
17. “Abh! be pot 8ad ™ .oee s erersnsacsesqqin Clat
5. * Ihminﬂ me nnl"---iilll--ll ------ HIHG ﬂ-‘t

» “Gems of German Song." Twelve Recreations:
1. * Adelaide " (Beethoven) .coous * sssceccsaadn B flat
2 “The first Yiolet" ( Mendelssohn)...... .. susin F
3. *“Zuleika,” from Op. 57 of ditho.cessencs. . in E flat
4
4]

EF R R FE FEFE R RS

L EEEENLRELFTRE YL
EEREREEY P paw

LR N N

. " Cyoling Zephyrs** (Schubert) ..........in D min.

. “The Hootsman, Sailor and Soldier.""—{Love and
Courage.—5pohr) ..ccccee ssmiseensain A flat

6. “A ride I once was taking " (Kicken) ....in C flat
7. ** My harp now lies broken,” (Ditto) ......in D fat
5. “ My heart’s on the Rhine,” (Speyer) ......in A flat
©. * From the Alp the horn resounding,"” (Proch), in E flat
10, “With sword at rest,’ (The Standard-bearer, Lind-
palntner) ....c..crerernsensensssnsascin E flat
“When the swallows fly towards home,”" (Abt), in I flat
1. “Ohb! wert thou mine for ever,”” (Kicken)..in A fat
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HARP SOLOS—Continued.

b “Les Fleurs de Jules Schulhoff,” Morceaux élégants,
transerils

1. “szfﬁur."nﬂ-lﬂﬂ lliitll"li'l"-l“l'*"'i.'lm 2
2 © Notturmo" ou nﬂm.ﬂ“i ﬂ?«l 1L cvvovee.in A flat 2
3. ".LENM“ Mélodie ....--u-.--.-....[ﬂﬂﬁlt 2
4. Mdh\ln os Aanssveisansansesnsin BD-Ant B
5. igie,” Marcla fondbre ........ee.00.in Ebmin, 2
. "kﬂﬂw,"lmprﬂmpﬂ TELIILL -;-m--lulﬁ.l 2
T. “Confidence,” Dillo ....eovs sresssseain G fat 1
B. " Polonia,” Magarkf....ccvuve sessnasesin A min. 2
b “Voyage Lyrique,” 24 Politico-National Airs ....each 2

1. Norway. 13. Romagna.

2. Bweden. 14. Naples.

3. Denmark. 15. Spain.

4. Rossia (Hymn.) 16. Portagal.

5. Prossia. 17. Bwitzerland.

6 ldem. 18. France (Marseillaise.)

7. Polaud. 19. Ditto (Girondins.)

8. Saxony. 20. Belgiom,

9. Bavaria. 21. Holland,

10. Austria (Haydo's Hymn.) 22, England (Ruole Britannia.)

11. Hnnogary. 23. America (Hail Columbia-)

12. Sardinia. 21. England (Ged save the

Queen.)

o docoadae

The ** Voyape Lyrique’’ is & collection to be recommended as an Interssting

Bouvenir of Trarvels

HARP and PIANO.

b ""Souvenirs de Pischek,” 3 Duos concertauts sur des
Mélodies tavorites:

1. “Hf heart"s on the Hhinelrniliill'iiiillll FEEe W EE

2. *From the Alp the horn resocunding”™ (Le cer des

Alpes), .« Proch

3. “With sword at rest” (Standard-bearer—Fahnen-

Wacht) secvssssesnsn, vnoranssoeos Lindpaintoer

The Plano parts ln the foregolog Duets by J, RATIVEDI B, share with
the Harp L brillinacy and effect.

b “La Ricordanma,” Fantaisie Originale in F mioor, Op. 55

b “Cadeaux de Woces,” Six Nocturnes, Op. 62 to 67, ex-
pressly com 1 in buoour of the Nuptials of H. 8. H. the

Duke of Nassan, with H. 8. H. the Princess of Dessau:

s mma @ e P FE AR A P R B T G

L. " Le Pritra®.ciisisiasassssianassasnssagssvs ] B
S “Ea Plainle™ .coicesncssrsarssssssse-++in G min.
3. ""U'na Nult d'"#8"™ ...0'v covsveasenassasin A flal
A g Demlr™ s nsssnssisans ssinnissnsnsa ««in B fat

lfllll!l'l"!l"in'h Hit
"Illl'ln ﬂ “‘l'

5. " Réminiscences de Joie"
6. “ Le Maldu Pays''

TELELE T L TN
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No. | *La Priére’ s also published for Pluno Solo, by W. C. SELLE, price Ja.

o' Lucrezia Borgia,” Grand Duo de Concert sur des

Mutifs de I'Opera de Donizetti, Op. 88 ..........In D fat 7 8

b “Le Cadean,” Duet on a favorite Air from Donizetti's
“ Linda di ﬂﬁm“i,"ﬂppﬂﬁ FERaE sEsaES s aB s nE A B

¢ “Gems of German & Italian Melody,"” (for Amateurs),

1. * Das Nachtlager in Grenada,” (Kreutzer) Op. 103:
a “Hommage a Weber,” Grand Dao * Der Freyschilte,"”

a Grande Bonate pathithnu. Op. 13, in € mlinoer,
h‘"lﬂ.'ru.- Bﬂlhu"n--l!l'ii-r--l-l!l|-|ili‘l-!l+-il-l!!l TIL

¢ Bix XLieder ohme Worte, Op. 57, by FELIX

Hﬂﬂnﬂ“ﬂﬂ“-mmmf |
1. “Alt-Deutsches Lied™ socvacvs sunine AEREER T HE
2. “"Hhtenlied™ ..vvverecsesascssieaneses InG
3. "zllltikl."' GEEEEE s P EEERAEAEE WE AR aE veaa i E
4. *“ Rheinisches Yolkalied " ceccnsvsnnnass — .Y
5. * Venetianisches Gondellied” ........In B min.

IIREIHIjP’dII+||'ri¢'piIiII‘ e as = "+l-l--in G‘

¢ Bix Melodies (Lieder ochne Worte), by B. MIOLIQUXE 1
1. “If o'er the boundiess ;ky“‘................ln B fat
t. *“Fair Annie"
8. **When the moon is brightly shining™..........In A
4. "Come all ye, E!l’d and free™ . cosessscnssnnenssill G
5. " Come, dearest come **
6. *“Oh! that my woes were distant”........in F min.

¢ “BERTHOVEN, CHOPIN, SCHULHOFT,"
Trois Marches Funibres :

1. Beethoven, from SOnalA ...ovvveanvsaasnaessOp. 26,

R Chopin from Sonata.... enssvesnss Op. 35,

3. &hl‘hﬂftﬂ!ﬂh} e Es Bl s e R -I!ll--llll-lﬂp'!i'l

TETEERERLIEERL llq.jlali!l-!lillll..-'lin F

r@a BB gegaseen BE Ean §F Ii-iiiin -A-

VIOLIN and HARP.

b “Souvenir de Schwalbach,” Noctarne in F .. Op. 12

b “Cadeaux de Noces,” 6 Nocturnes, Oyp. 02 to 67 :
1. “La Priére"

2. “Is Pluinu"..,............ «sss s in G min,

W Ene Null d'#8é™.. cevassssasssranssin A flat

N pe— W
“ Réminisrences de Joie" ...o..vvioa...in A flat
“ Fe Mal du Paga™....coonnsse oreseiin G flat

 EN LT ENE RN I-irlli""‘"inP
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b " Mon lijuu.r a Darmstadt," Noctorve in A fat,
Op. 90 (with Vielonecllu ad. lib.) .

8
T

MWW
=N N-N-_N--

L -

- - - - - -

0 W W
e oo

W W oW

L

[

VIOLIN and HARP-—Continued.

¢ Bix Lieder ohne Worte, by FELIX MEN-
DELESOEN-BARTHOLDY, (Op.57):

1. "“Alt-Deotsches Lied " ..cocevvvissssssnassin B
2 “"Hirtenlled" ..ccuovvssrssnrsssrassssssnsain@
B el ™. caiasnsanasin a suasnsnsanenssil B
4. “"Rheinisches Volkalied ™ .. .. v vvvvsnnsens-in A
« "Venetianlsches Gondellied™ ........In B min.
a. "E'H‘“!d"q---n--u-n----- l---l‘luuiﬂ-ﬂ

¢ Bix Melodies, by B. MOLIQUE:

“Ir o’er the bonndless sky”.........c......in B fiat
- Flir-‘-ﬂﬂk"nu-ﬂ-unuuuun---tuuuln-lﬂr
“ When the moon is brightly shining”..........In A
“ Come all ye, glad and free™.....cccvvinennneadn G
“Come, dearest come™ ....cevsc0nncnss 20e oiD A
“Oh! that my woes were distant ........in F min.

-
-

Popwe

VIOLONCELLO and HARP.

b “Souvenir de Schwalbach,” Noctarne in F ....0p. 42

b+"Cadeanx de Woces,” 6 Nocturnes, Op. 62 to 67 :
Lo "L Pritre® coseee vasssssssnscinsinsnsaid B
2. “La Plainfe"™ ...coovtessssssansanes: 1t G min.
8. “"Ine Nuit d"ME™ .euecureccansnsss-in A fAat
4. "Le Derir" ...ccvvnscrasascsnnsnss:iin E flat
5. " Réeminisconces de Joie" ..ceveeseseadn A flat
6. “Le Mal du Pays" ................In G fat

» “Mon Bejour a Darmstadt,” Noctarve in A fiat,
0p. 00, (with Violoncello ad 1D.).c v evvesressanssensssas

L

WO W W W

¢ Bix Lieder ohne Worte, by FELIEX MENDELS-

SBO0EN-BARTHOLDY. (Up. 57):

1. _"'.ﬁ-ll-ntllilthﬂLhd“ IIIIIIIIIIIIIIIIIIUII-E
“ Hirtenlied ** .in G
"zlﬂfikl" T YEEI L] --l----n---nltititl--l--liﬂ l
“ Rheinisches Volkalied ™., cuecsnsssesssasaain A
“ Yenetianisches Gondellied ... s :s «<in B min.
“ Reiselied " . .oe .o ..----u--n---n-n---u"in'u'

¢ Bix mlﬂ-luﬂl' by B. MOLI
- "‘trﬂﬂflh!bﬂuud*!‘““y ..-;-;lll!llllll'.nﬂ.l

!L “ Fair Annie" ....
3. “ When the moon is brightly shining"se.0s wooodn A
4. “Come all ye, glad and free ™ ....ovvsvssness.in @
5. “ Come,dearest come™...o.cucessssnsnnnnessscdn A
6. “Oh! that my woes were distant .. ..., .. = F min.

FaEEEssREgEEEE Rl aE sE e B EE
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CLARIONET in B-Flat and HARP.

b “Cadeanx de Woces," Six Nocwrnes, Op. 62 to OF 1
L “La Pridve™.....ceoonasscsssasssssssanse il
2 ""La Plainte™ ... ssvacsssssnnssnesin G min,
3. “"Une Nult ¢l " ovinnsvsnnisrisnscdin A flat
A "L Demir" casescesssnsnnsssisngsseq:in Ent
5. " Réminlscences de Joia™ ...... «....0in A fat
E. "Lf.“ﬂlﬁ"- .Fﬂl'.l”..q.---..-..--....q...l. Gi.t

FLUTE and HARP.

¢ Bix Lieder ohne Worte, Op. 57, by FELIX MEN-

DELSSOHN-BARTHOLDY!

1. “ Alt-Deutsches Lied™ ...ocvvvvvssssssas.in B
2. “ Hirtenli
3. "Zalelka ™ iansassiran sasasansssseissanssiit BB
4. " Rheinisches Volkslled ™ .+ co covvvevcvevannlin A
5. *“ Venetianisches Gondellied™ ........in B min.
B ™ KHelselied *’.sisaacasnas sssnass l--nu“inﬂ

¢ 8ix Melodies by B. MOLIQUE:

“If o'er the boundless sky™ ......vs s14a..in B fat
“ Fair Annie*” RI—— B
“ When the moom is brightly shining ™.« ..., .. im A
“ Come all ye, glad and free™...evvosmnnaranseain G
“ Come, denrest come . ..uiiasn o seeansssel.in A
“ Oh! that my woes were distant ™, . .. ....in F min,

b “OCadeanz de Woces,” 5 Nocturoes:
1. “ La Priére”
2. * La Plaints"

L1
(TR TR T R R T T N RS RN illll. 'ﬂ'

LN RN TE R LN

Prppp

TR E R R R R li-llilllin F
.,.-lii-lll--l-il-llr!l-lri'i--h G nl‘l

3. “Une Nuil 68" vovvearersee seesnsin A fiat
4. “'I-l' Degir™ ... -lil-tl'lll-ur-itp----'.--tnEﬂlt
i, njul!i#.mﬁJ o l'F---'-'Il"'.Fi'h A’nnt

b “Souvenir de Schwalbach,” Noclurse in F, Op. 4% ..

b “Mon Bejour & Darmstadt,” Notturno i A fiat,
Op. 90, with Vicloncello ad lib. .. .
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The Flute parts of the foregoing Duets are adapted by J, CLIN'TON.

I-I'URH and HARP.

b Mon I-qlmu' Darmstadt, Notturno io A ﬂut. Dp.w
{"“..h mm‘ Hﬂmﬂlrﬂi} EEEEEE mESEE

b “Souvenir de Schwalbach,” Noturno........

l--l-l-'lll AL R L

Op. 42

WESSEL & Co., 229, Regent Street, corner of Hanover Street.
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