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ITALO CAIMMI

LA TECNICA SUPE-
RIORE DEL CON-
TRABBASSO.

I presenti studi sono difficili,
perd non inesiguibili, come a
molti possono sembrare. Certo,
essi sono accessibili 5o a coloro
che sul Contrabbasso hanno fatto
uno studio serio, regolare e sotto
ottima guida. E da osservarsi,
innanzi tutto, che lo strumento
deve essere perfettamente in
ordine, come lo richiede un Con-
trabbasso per solista. E bene,
per quanto riguarda la sistema-
zione di questo, specie in cid
che maggiormente interessa (ma-
nico, tastiera, ponticello) affi-
darsi ad un brave liutaio. Allo
studioso, poi, si raccomanda la
scelta delle corde, le quali, oltre
ad essere di quelle usate da un
solista, devono essere ben pro-
porzionate tra loro. Sistemato il

Contrabbasso accuratamente nei

.

ari pi':i minuti, lo
studioso ricaverd facile, nitida,
su qualunque corda, I'esecuzione
del capotasto.

ITaLo Camamr,

LA TECHNIQUE SU-
PERIEURE DE LA
CONTREBASSE.

Les éludes que nous présentons
wi sont d une exéeuiion difficiie,
mars non wmpossible comme guel-
gues-uns pourvaient le croire. Cer-
tes, elles me sont accessibles gu’aux
contrebassistes gui ont déja fait de
leny istrument une étude sévieuse of
réguliére sous un bon maitre. Ré-
pétons, tout d’ abord, gue ' instru-
ment dott éve dans ! ordre par-
Jait gue reguiert une Contrebasse
pour soliste, et il convient, pour
ce gui regavde celle mise en dtat
et surlowt les points les plus
importants (manche, touche,
chevalet ), de s'en rewettre & un
luthier kabile. Nous recomman-
dons aussi le choix des cordes,
lesquelles non seulement dotvent
bire celles & Uusage des solistes,
mars dotvent posséder entre elles
une rigoureuse proportion. Une
Jois [instrument mis au point jus-
gu'en ses moindres détatls, 1l re-
pondra avec aisance ef claris, sur
doutes ses covdes, & ' exécution du
capolasto.

E. R. 415

ADVANCED TECH-
NICS OF THE DOU-
BLE - BASS.

These
but not impossible to play, as

studies are difficult,

they might seem to many. It is
true, they are only possible for
studied the
double-bass seriously, regularly

those who have

and under the best tuition.
Above all, it is essential that
the instrument should be in
perfect condition, to satisfy the
requirements of a soloist. With
regard to the regulation of any
specific parts (the neck, finger-
board and the bridge) it is wel
to rely on a good manufacturer.
The student should further be
careful in the choice of his strings
which, besides being suitable for
solo work, must be in correct
proportion to one another. With
his instrument accurately regu-
lated in its most minute details,
the student will effect an easy
and brilliant execution of the
thumb position on any string.



PROSFETTO
DEI SUONI ARMONICI
AL PONTICELLO

TABLEAU
DES SONS HARMONIQUES
AU CHEVALET
| ET DOIGTE

TABLE
OF HARMONICS
TOWARDS THE BRIDGE

E DITEGGIATURA WITH FINGERING
g B Xy g t2
I. Corda ——T——mi—f—:—-;— > £ ## £ FE'S E
I, Corde e 1 f : : : 1
L String —
IL.Gorda. 1
.Corde
IL. String
iIL. Corda
1T Corde
I11. String
Iv. Corda
1. String
i
PROSPETTO TABLEAU TABLE
DEI SUONI ARMONICI DES SONS HARMONIQUES OF HARMONICS
SUL MANICO SUR LE MANCHE IN THE LOWER POSITIONS,
E DITEGGIATURA ET DOIGTE | WITH FINGERING
o &
0 or pete?
}.%o:::& .‘ - : 1 — . : : ELTS }}_?}grﬂa | :
L. String B S TR W I String ‘s i3 ig 4 29
I m‘“) [I ], |’ | [, l” I
ﬂ ; - A ¥y A
T e e e e e h é‘ —— [
11]. Corda e & ——— IV, Cord S <
Moorte |° =4 #5‘ Pobob o IV, Cords - ;:ﬂ# b
UL Steing |__ iz 2 iy F G Iv. String s i lo i
e o — = 1 ===
< # , P P = = :k o= = -
## H#h# # ® T T LT ¥ *#3 ’#3 q% ,3
INTERPRETAZIONE INTERPRETATION EXPLANATION
DEI SEGNI DES SIGNES OF SIGNS
I.II. III. IV. Corda. LIL UL IV. Corde. LI IIL. IV. String.
A Arco in giu. n L’archet tire. m Up-bow.

Y Arco in su.

2. 8. 4. Diteggiatura.

4, Mano avanti.

%. Mano indietro.
. In pesizione.

o Armonico.

$ Capotasto su nota armonica.
+ Capotasto,

.2. 3.
JEI g-

(%) Le note armoniche ecritte in plecolo sono
usate pochiseimo o nulla affatto.

{(&&ILe lineetta /, .+, (<@ »+@} poite avunti le
pote; come 1i vede dal prespetto, indicuno
1a possibilita di ottensre,spostsndo un po
1a mano verseo il capotasto, uno ed anche
due suoni armonici fra la distanza di
mezzo tano a pesizione naturale.

V Llarchet pousse.

1.2.3. 4. Doigte,

2.3.4. Main en avant.

2.3.3. Main en arriére.
w1 Main en position.

o Harmonigue.

¥ Capotasto sur note harmovique.
+ Capolasto.

1.
1.

) Zes moley harmonigues indigquees en
petit caractére ne 'emploivat que ra.
rement ow Jewais.

(B8) Les petites Livnvs 7, 1, (« £~ ) pla.
oves devand les mobes, comaes on le verra
dans le tablean, indiguent In possibililé
d’obtenir, en diplagant légérement lo
aain vers le caputasio, wa o miénw desx
sous Raruioaigues, cilre {a disionce o

emei -fon of Lo pesilive woderetle,

V Down-bow.

1. 2.3.4. Fingering.
1.2.3.4. Hand forward.
1.2.3.1. Hand back.
+——-— Hand stationary.
< Harmenie,

$ Thumb position on harmonienote.
+ Thumb position.

() The harmonies in small type are used
very little or pructically never.

(#3)The Little lines 4, 0.0 1) placed
in front af the notes (see table) indicate
the posaibility, by shifting the hand slightly
towsrds the "shoulder ,or thumb position,
of obtaining one or aven twa harmonles
between the distance Mrom the middle tone
and the natural pasition,
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DES SONS HARMONIQUES
ARTIFICIELS

DEI SUONI ARMONICI
ARTIFICIALI

I suorni armonici artificiali si
ottengono formando ool pollice
capotasto sulla corda ed allar.
gando il 8¢ dito, che va tenuto
superficialmente sulla corda
stessa; ad intervallo di 52 42
¢ 82 :me ¢sce 1'armonico,che sa.
rd rispettivamente di 128 152172
dalla nota sulla quale viense fis.
sato il pollice.

Ad esempio:

Les sons harmonigues artifi.
ciels s'obtieanent em formant
avec le gauce capotasto sur la
corde,et en allongeant e 37 doigt,
que l'on pose legérement sur la
corde; G un intervalle de 5¢ de 3¢,
ou de 35 on produire Uharmoni.
que,qui serg respectivement de
125 155 ou 472 de la note sur lg.
quetle le pouce est appuys.
Exemple:

QUINTA | CINQUIEME

Suono eprrispondente
Son correspondant
Corresponding note

ARTIFICIAL
HARMONICS

Artificial harmonics are ob.
tained by placing the thumb on
the string and extending the
3rd finger,which is placed light.
ly on the same string;intervals
of & fifth,a fourth and a third
yield respectively a 12tn, a 15w
and an 17 th from the note held
by the thumb.

For example:

FIFTH

i.Corda
I, Corde
1. String

Buono naturale
Sen naturel
Natural note

Per le prime quattro note,dif.

ficilmente la mano potrd arri.
vare all’intervalle di quinta.

Pour les quatre premicres no.
tes, la main n’arrivers gu’avee
difficulte 4 Vintervalle de c¢in.
guicme,

Suono corrispondents

San corveepondant
Corresponding note

For the first four notes the
hand will with difficulty reach
the interval of a fifth.

I

I.Corda
Il Carde
II. String

+
Buono naturalae
Son anturel
Natural note

- v 1 .. H - -y E uuuuuu
II. Corda ¢ id- #'L “ IV.Corda
I, Corde V. Corde
III. String IV. String

ER._415




QUARTA QUATRIEME FOURTH
Buono corrispondente
San carrespondant
Corresponding sound
g ——
1,.Corda I1.Corda * '
I. Corda If.Corde
I. String Il. String 3 8 L
| |
1 1 -
Siwono natarale eiv. + + :t“:-
Son naturel .
Natural note
= s : —— e hn —
IIl.Corda (® .7 IV. Corda g
IIT, Corde id. 8 IV. Corde id.
B 8
III. String 1 | IV. String 8 ]
— T T —
. [} = r . -
id, Yo ia. r
+ + +
TERZA | TROISIEME THIRD
Suono corrispondente
Sas corraspondant

Qorresponding sound

o te o jole seor 0
e e i f — e _
[.Oorda v -:a. II. Cordn
I Con-ie :.Q s . I, Corde
I. String : 3 I1. String
.I L — : :
+ + * eca.
Suono naturale °f¢-
Son naturel
Natural note
]
| Yy
IL Corda [of =+ — " IV. Cords,
I, Carde id, I¥V. Corde
III, String 3 ? . Iv. String
[ = 03
14 +o+ o+

N.B. Talora ai pus,in lnogo del pollice,a
doperare 1l 17 dito e al posto del 33il 39
dito (vedi studio N? 48); ci¢ serve a ren.
dere pit comoda. la posizione della ma.
no.Certo,ed ¢ bene avvertire, i suont
armonici artjficiali sul Contrabbassoc
sono, & priorl, da escludersi per la dif.
ficoltd di ottenerll; se ne ho faito bre.
vu aocenno in qualeuno del preaeunti
atudf, ho voluto solo rendsre edotto lo
studioso di particelarl che,pur rigoar.
dando lo strumento,non mono.in prati-
oa,di faclle applicazions.

N.B. Oin peut parfois,au lien du powuce,
employer le 157 deigt, et au liew du 39 le
£ (voir dtude N019);ve changement sert
a rendre plus commode la position de la
main. Il oot bon d'avertir ivi gue la pra.
duction des sons Anrmanigues artificivls
sur lo Contrebasse est a dearter a privri,
& cause dela difficultsd & log abtenivsi
nows les guony rapidement indiguey dany
guelgues-uns des exercicey proyents,o’est
que nous avens vouln gue Dortiste filtaw
courant .de details gui, sans fire diune
agplication facile en pratiqus,interes.
sand pourtant son {nstrument,

E.R. 115

N.B, Somstimes the firat finger maybe
used instead of the thumb and the third
inetead of the fourth (See Study No.19);
this makes an eanjer pouition for the
hand. It is true,and should be noted, that
artiflcial harmonics on the double-basa
are,a priori, to ba avolded on account
of their difficulty. [f have made brlef
mention of them in. soms of the present
studles,] have simply desired to inform
the student of details which are not
saelly applied in pragtice to the In.
atrument.
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Secondo Libro |

Nel presente studio vi sono,per
In. formazione di qualche a.coordo,

Deuxrieme Livre

Cette ctude presente, pour la

Jormation de certains accords,des

posizioni difficili ed anche diripie_ | positions difficiles et méme de reph.

go: lo studioso se ne avvedri.

L’eléve les trouwvera de lui-mbme.

| Second Book

In this exercige there are,for:
the formation of certain harmonies,
diffieult and complicated positions;
the student will notice them.

£ 3 =3 T @
i —— oy - -}
e Wﬁ — = I 1 i 1
11. Wm‘ ‘/ \\‘ ‘ T -~ IH__I
_le = l-—-——y — - \H_—_“ —
1 + 2
33’ } I ‘m_l_ | i Tﬂl i 1 |
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7T N4 . ? e/ 83 31 3
zﬁ:—_ﬁm . =»
:' L 1 - |
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20— a1

Al
b
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] -t Sy
%2 5,7,_\‘:‘#*.?+ 3 Tras ] ] . ~
3
* Fee ey A P e
= & i : s
-] z_l,-—xﬂ—.—'—" A If lﬁ :

@) Fer maggior comoditi di mano e per
furmare istantanea la posizione, si metta:
anulare {3} indiee ) medio @:h la stessa
denominazione di diteggiatups che usast
per il Lapotasto ¢ tale digitazione siuse.
ra sul manioe in mitri sasi consimili,

&) 1112 e 22 dito sarenno pesti paralleli
sulle due corde,

@) Pour obtenir une position plus cammode
de la main, ef pour Ia irewver ingtantane.
wment on plucera. les dosxts camme suit:om.
nuwlaire (3), indecc (1), meding (2); c’est ia
meme indication de duigte gue i'on em.
ploie pous ie capolasio ) on trauvera uiile
de Vappliquer aussi sur le manche en d'au.
tres cas analogues,

By Le 1676t le 28doigt pavaliiles sur bes cordes.
ER. 415

&) Por greater aonvenience of the hay
and to form the poaitlon without d.ellq
uge; third finger, first flager, secon
tingar:it i the same fingering whi
Is used for the thumb position and wij
be used on the open strings in vthep
analagous cases.

&) The first and second tingars to b
Placed parallel on the strings.
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£) 8i metta sul Rs il 3. dito in luoge del
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) Came la ietiera 8),

€} 2. e 3. dito poeti parallell sulle due
corde.

0) Mettra sur le Ré le 82 doigt au bien du 4
&t ne pox le jousr an harmonigucion obticndyra
ainsi le Fall avec un moindre effort dele. main.
d) Comme & ia letire B).
@) Le 28t Le 32 doigt paralltles sur los eain
des,
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€) Place the third finger an the D Instead
of the fourth and do not let ita harmonic
sound: this is in order to get the Fh with
less effort of the haad.

i) Bame as ).

€) Second and third fingers placed parallel
on the strings,
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@) Abbassare il medie soltanto (2¢ dito)
per aliargare il migneclo (22 dita) cen mag-
glor facilith,

B Come te lettera @),

2) 1l medio ) el"anulare (3) paralleli sulle
corda,

) Come la lettera @),
2} Idem e non armonice i1 Re.

j) I 12 e 2? dito paralleli sulle corde.

@) Abaisser le médiuz sexlement, ponr gua
le petit daigt s’allonge plws Jaciisment.
&) Comme d la lottre a).
) Le medins (29 doigt) ot l"anauisire (32
doigtiparalidles sur les cordes.
&) Compe i ln tetire &),
&) Comme d. a betire @le RE non harméss que,
S Le 197t 1e 22 doigt pamlilies sur ies cordes.
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4} Lower the middle finger only,to streteh
the little finger with preater aanse.
b)8ame as a).

€)The middle {®nd) and third fingers paralle!
on the strings.

d) Bame as a).

€) Same as &) and the 2 not harmenle.

) 15t and 2nd fingers paralle] on the strings.
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Gli arnmonici artificiali introdat.
ti nel presente studio non sone,
coms si sa,facili ad ottenersi:i
meno opportuni sone indicati dal.
la, om0 . laseiando cosj libe.
ro lo studiose di eseguire il pas.
S0 coh ¢ senza armoniel, a suo
piacere.

Les harmoniques artificiels
introduits dans cette etude ne
sont pas,on le saif, d’obtention
facﬂe, les moing oppormm sont
dastgms per le pozfnﬂm

Petudiant aura ainss ia kéerta
d’exdouter ¢ son gré le passage
avee ou sans harmoniques.

The artificial harmonics intro.
duced in this exercise are,as we
have shown,not easy to get; the
most a.wkwa.rd are indicated by
dots ..., thug leaving the
st.ude:nt. free to exeoute the passage
with or without haymonies accord.
ing to his pleasure.

Moderato 4
— 1 ] 4 i 4 1 = 1
19' 4] 1 T - 1 }——t ———% ¢
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