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AV IN G been told frequently thar my Guida Atmonica s ot

commanly underffood, and that it bas been cenfured by fome as being of
little Ulfe, becaufe the Bafs is there [et down without Rules for compofing the
other Parts 5 I have refolv'd to explane my Defign smore fully, and fatisfy the
Lovers of the Art, by Inflrutting them in the Meshod of making the intended
Ule of my Work.

I do indeed own, that my Book does not Teach the whole of the Art of
Compofitions but fill I affirm, that the Notes of the Bafs, to which numbers are
annexed. in the Guida Armonica szclude Harmony, Modulation azd Melody;
of all which the following Examples will be a fufficient Proof. By thefe,
Students of the Art of Compofition will Jee with great Evidence, that good
Melody is implied in good Harmony, and good Modulation : And that they can
never be at @ Lofs for good Harmony and Modulation, if they will be at the
Pains to confult the DireStions prefixed to the Examples, in which the
Guida Armonica abounds.

Thofe who defire to improve their Notions of Harmony, and to join the
Knowledge of the Tome Major or fbarp Key, 10 thas of the Tone Minor or
Jlat Key; as alfo to acquire juft Ideas of the Coniraft of the Jeveral Parts of
Tmitation, and other Particulars, will find great Affiflance from the firft and
Jecond Books of the Art of Accompanying with the Harpfichord publifbed
Sormerly by me.

As t0 the Motion that may be given 10 the Bafs, according 10 the nature of
its fundamental FHarmony, there are no Examples given in_ this Supplement,
becaufe many are to be faund in my two Books of Accompanying abovea

mentioned,







EXPLANATION of th¢e EXAMPLES.

XA MPILE L

A. 8 a Fundamental Baf; taken at Random from the
Guida Armonica.

B. The Manner of Barring that Bafs, according to the Rule already
given in the Direions for the Ufe of the Guida Armonica.

G,D,E. Are three fimple Melodies, compos'd upon the fame Bafs, arifing
from its Harmony ; in which the Variety of Melody that may be found
on the fame Harmony, is to be obferv'd: NVB. When a Note has no
Figures over it, the perfect Harmony, (Compofed of a 34, sth, and 8th,)
is to be underftood.

A Note mark’d with a 6th, fhould be accompany’d with a 3d and 8th,

which is an imperfec Harmony.
A Note which has a 5 over it, with a Dafh_ acrofs the Tail thus 53

fignifies, that ’tis a Diffonant Harmony, and it muft have a 3d and 6th,
for its Accompanyment.

A Note with a 4th and 2d over it, fhould be accompany’d with a 6ch.

A Note with a 7th over it, is a Diffonant Harmony, and fhould in
general be accompany’d with a 3d and 5th.

This Diffonant of the 7th, when introduc’d in the Melody compos’d ofi
a Bafs, ought to defcend by Gradation, as it does in the third Bare of
Letter C.

The fame s to be obferved of the 4th and 2d, which is always made
by Binding the Bafs; after which, this Part muft defcend by Gradation,
that is, to the next Note under it; this will be better underftood by
obferving the fecond Barr of C. D. and F. And it Muft be obferv'd asa
general Rule, that thePart which binds, (be it the T'reble, or Bafs) muft
always defcend, and'by Gradation.

MVB. The 4th and 2d whenever 'tis found over D /a fol re, in the
Guida Armumica, muft always be accompany’d with a Minor 6th, as may

be obfervediin the fecond Barr of Letter D,
B The




The 4th and 6th, may be accompany’d with the 8th, if the 4th be
naturally Perfect ; but if it be naturally, or accidentally Major, inftead of
the 8th, the 2d may be apply’d.

WVB. Letters A,B,GC, D, and E, may be faid to contain, Motion of
Pofition only.

F. Is a Compofition of a livelier Motion than the former; for to a
Minim are put two Crotchets, and to the Semibreve four, or two Crotchets
and a Minim, and each of thefe form different Intervals with the Bafs,
arifing from the Fundamental Harmony.

G. Isa Gompofition of a yet moré lively Motion, or of greater Volocity
than the former ; in which is introduc’d the Diffonants in pafling Notes by
Gradation, afcending or defcending. Obferve well the firft Barr of this
Example, it begins with the Concord of the 8th, and proceeds on to the
Difcord of the 7th; the 6th is alfo a Difcord, the 5tha Concord, thé.4th
a Difcord, and the 3d a Concord ; the 6th I here call a Difcord, becaufe
the fundamental Harmony is perfed, and not imperfec¢t. In this Cafe its
to be obferv’d then, that two Difcords may follow each other by Gradation,
for if a 5th is introduc’d in the Melody, where the Fundamental Harmony
requires a 6th, it muft be confider’d as a Difcord, this may often be found
in thefe Examples. The firft and third Notes of the {econd Barr are
Fundamental Difcords, the middle Note between them, mutft be reckon’d as
a paffing Difcord, and which, has no Part in the Harmony. The fourth Barr
begins with the 6th, a Concord; the 5th a Difcord ; returns to th‘e 6th,
and paffes on to the 4th a Concord, becaufe the 6th and 4th is the
Fundamental Harmony.

H. In the third Barr of this Example, the laft Crotchet of the Barr,
(which is a 4th) is aDifcord to the Fundamental Harmony, and is permitted,
becaufe it proceeds by Gradation to a Concord in the firft Note of the
next Barr, In the feventh Barr, the fifth Note of the Barris a Concord ; the
two following Notes (that is the 5th and 4th) arc both Difcords, and the
3d a Concord. In the tenth Barr, inftead of beginning with the Concord
(according to the common Rulc) the Barr begins with the Difcord of the
4th, and proceeds on to the 3d, a Concord, which is the principal Note
the {fame is to be obferv’d in the other half of the Barr." Thé next Barr to
this, (which is the eleventh Barr) begins with the 7th, which in this Place
is a Concord; for a Minor 7th, with a Major 3d, is a Concordant
Harmony, and may be made Ufe off without a Ligature,

EXAMPLE IL

A. TIs a Compofition of three Parts upon the {fame Bafs; proceeding by
fimple Motion, upon plain Pofition of Harmony. = The Parts are compofed
in




. except in the Cadence o

i fuch a Manner, that if any one of them was fung or play’d alone,
it would produce a very agreeable Melody, which is a principal Object to
be attended tod, by all thofe who would compofe well.

B. The fame is to be obferv’d inethis Compofition as in the former;
except the Paufes, or Refts, which are very neceflary, for two Reafons: The
firft, for caufing a new Subject to be deftin@ly heard when it comes in.
The fecond, to avoid Confufion in the Parts, and to-prevent their finging
ill, it being in Mufic, as in Compdny, much better for any one to be filent,
than to prate on, and fay niothing to the Purpofe.

C. This contains the fame (with Refpeét to what is to be obferv’d) as the
former, and only differs in the Compofition.

D. What's obfervable here s that while the firft Part proceeds by lively
Motion, making Ufe of Concords and Difcords paffing, the other Part
begins with a Subject anfwering the Bafs, which T have call'd before, Motion

of Pofition.

E. Here you a
produce a very goo
any two Parts make th
produce a good Effet,
thirds Major moving by

e to obferve the variety of Motiot, that will always
d Effed, without caufing the leaft Confufion: Butin Cafe
¢ fame Motion, in thirds and fixths, it will always
as it does here in the cighth and ninth Barr:  Two
Gradation, muft be avoided afcending or defcending,
f Sufpenfion, as in the 7th and 8th Barrs of
this Compofition.

F. This Compofition is Inftrumental, and it muft be obferved, that
Notes which skip in quick Motion, (as is the Cale here) are very improper
for the Voice, for which Reafon, I call fuch kind of Paflages Inftrumental,

EEXCAM P LB AN
A. Ts a Compofition of four Parts, proceeding by Motion of Pofition;
B. Different Motion in each Part, which proceeds by Imitation.

s s A o
A, A different Bafs from the former, but taken in the fame Manner as

the other was from the Guida Armonica.
B. Is the fame Bafs, but barred in Triple Time, the Manner of doing
which is thus. If you.put on¢ Semibreve in a Barr, a Dot muft be added
to that Semibreve; or if two Semibreves, the firft or laft may be a
Semibreve.
C. Is a lively Motion o

Confonants.
D. The fame kind of Motion as in the for

introduc’d, the Jatter by Ligatures. .
E. The

f Melody compofed on this Bafs, chiefly in

mer ; Confonants and Diffonants




B, The like Motion as in the former, but with: this difference, that
Difcords are here introdic’d by pafling Notes. -

F. Motion of Pofition, likewife lively, and quick Motion with Difcords
pafling are here introduc’d. 3

G. : The fame Motions as in the former, but in a different Compofition,
though it muft be: obferved that fome fineopated Notes are here introduc’d,
as appears in the gth, 8th, gthand 11th Barrs,
. H. Nothing more is to.be obferv’d in this Compofition thanin the former,
it differing only in the Compofition 5 fome of thele laft Compofitions
are calculated more for the Inftrument than the Voice,

EXAMPLE V.

A. A Compofition of three Parts; Confonants and Diffonants are here
ufed in Ligatures and pafling Notes.

B.C. Two Compofitions of lively Motion : In the laft Barr of the
Letter B, the Bafs begins the Subje@ of the firft Treble, in the next
proceeding Compofition of the Letter G, but this is arbitrary. :

EXAMPLE VL

A. Ts 4 Compofition of four Parts, wherein the Confonants, and the
Diffonants by Ligatures are introduc’d, and by fimple Motion.

B.C. Are Compofitions.of grave, and alfo lively Motion of Confonant
Harmony ; of Diffonants by Ligatures, and Diffonants by paffing Notes :
Thefe two laft Compofitions are in the Stile of Imitation. e

I muft not omit five Articles of great. Confequense, to be frictly
obferv’d.

1/2. The Diffonants ought never to be doubled when bound. :

2d. The sth, (even Perfec, and much lefs when Imperfet) thow’d not
be doubled. - : ;

3d. An accidental fharp Note, fhould never be doubled.

4b. Two sths, and two 8ths, upon two different Notes, (be'it with the
Bafs, or any of the other Parts,) is always prohibited.

sth. Going from the 6th to the 8th, upon the fame Note, (beit with
the Bals, or any other Part,) is always to be avoided. ;
“ Thefe Articles will be better underftood by obferving well the Taft Plate
of this Supplement. : ;

V. B. Thofe who will frequently read the Rules explaining the Intention
of thefe Examples, copy them very often, and at the fame "Time, not
Negle& compofing on various Bafles from the Guida Armanica, will
become able to compofe the Bafs, and the other Parts from their own
Experience.
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