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PREFACE
4

As the Bafs Violin is in great Efteem I have here given fome

ufeful and plain Inftructions for the Learner, as this Inftrument

appears to be Built on the Ruins of another *1 mean the Viol

or fix ftring’d Bafs, which in the laft Century was held in

«

great Efteem
f
and of general ufe in Concerts .Viols where of

three forts ,Viz .Bafs Viols jTenor Viols
,
and Treble Viols ;The

Violin in thofe Days was look’d on as a contemptible Inftru—

_ment • it was harfh and too loud
,
they cou’d not bear to have

their Viols over power’d • however as the Violin became more
*

general it was Judg’d neceffary to ufe Bafs Violins or Vio_
*

_loncello’s
,
(that is four ftring’d Baffes) as being much more

powerful and fuitable to the Fiddle
,
and fince thefe laft have

\

been in fuch frequent ufe
,
the former have been entirely

laid afide
y
Tho’ there are Books of Inftructions in all the

liberal Siences and Grammars in all Languages
,
yet the Lear«_

_ner will advance but llowly without a Preceptor , but as

Verbal Inftructions will be of great ufe when feconded by

A Tutor, fo thefe Inftructions ,1 flatter my-felf will be of

great Service to thofe
y
who from their fituation or cir_

— cumftances in Life cannot conveniently have the affiftance
• • »

of a good Mafter .
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I N STRUCT IONS
• * * -

for tlie
• i

Violoncello.
or

Bass Violin.

The Violoncello is an Excellent Instrument, not only

in Concert, hut alio for playing Leffons 8cc • This Inflrument

may lie Conficlerd as a Large Fiddle only held the contrary way,

and the fourth String is next the Bow-Hand, as the Body is turn’d

downward, the lower part is to reft on the Calves of the Leggs

fupported with the Knees, but for the greater eafe of a Learner

we wou’d advire him to have an hole made in the Tail— pin

and a Wooden Peg to fcrew into it to reft on the Floor

which may be taben out when he Pleafes • And f irft . it

will be very neceffary for the Learner to get the Names of

the Notes in the Gamut, alfo what line and fpace each Note

ftands on, as defcriUd in the manner following •
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Tlie Gamut for the Violoncello

0124 0124 0 124 0 1 4_Jl

i r 1 j m i
till T l ST™ r i r 1

1

a j.w_£—'ill r.i. ±

( C. THLKK.FF. G. A.B. C . D.E.F.G. A.B.C. D.

The Learner ’will ohferve that O over any Note in the Gamut

is open, or no Finger: the figure 1 is the fore Finger: 2 the

fecond*. and 4 the little Finger, the reafon we omit the third
“4

Finger is,becaufe the diftance is great, and the Finger

Shorter . If your Inftrument is perfectly in Tune, (for ’tis

to he fuppofd the Learner is not able to tune it bimfelf,^

you may trv to play off the Natural Notes of the Gamut;

you muft obferve there are four Notes belonging to each

String, Thofe on the 4* or great String are Double. C,

double D, double E r and double F. the loweft Note, or

double C, is play’d open, which is done by drawing the Bos

crofs the 4^ String about 2 Inches from the Bridge ;

double D is ftop’d with the firft Finger about three

•Inches from the Nut; Double E is ftop’d with the

Second Finger nearly the fame diftance from the firft

Finger or rather lefs
,
Double F is ftop’d with the

fourth Finger about an Inch and quarter from the

Second, the reafon why the diftance of the laft is

fhort . is, becaufe it is but a Semitone or half Note .
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Thofe on the third String, are G, A, B, and C. G, is

play'd open: A, is ftopd with the tirft Finger: with

the Second; and C, with the 4 f

1 finger, at the fame dif-

-tance as on the 4^ String. Thofe on the Second String

are D, E, F, and G . D, is play'd open: K is ftop’d with

the firft Finger about three Inches from the Nut ; F,

with the Second Finger about an inch and half from
\

the firft
,
F being but a Semitone or half a Note above

E*. G, is ftopd with the little Finger about two Inches and

quarter from the Second. Thofe on the firft String are

A, B, C, and D . A, is play’d open: B,with the firft Finger:

C ,
with the Second : and D, with the little Finger at the

fame dif nice as on the Second String • By thefe direc-

-t ions the Learner may foon 1 1 Qp the Notes in tune l

The Learner muft obferve that the + between the

Notes E and F, likewife between B and C are only

Semitones, or half Notes, as they fall in the Natural
i

Gamut : but we will hereafter introduce a perfect Scale

of Natural and Artificial Semitones, which we may com-

-pare to a Magazine or Store Houfe of Sounds, and to

take and difpofe of Occafionally • for the Scale muft be
f ' t

form'd into Keys and then the fingering will alter as

the Key changes : All Mufic is known by the firft feven

letters of the Alphabet, and the Eighth is the fame, fuch

as from C to C, from D to D, from E to E, from F toF, from G
l

1

to G, from A to A, and from B to B, together with their Semitones .



Oi‘ tuneiii^ the Violoncello

•«

The Violoncello (as the Fiddle) is

tun'd by fifths in the following manner:

the 4^ or higgeft String open when in

tune is double C . the 3^ open is G •

the Second is D . and the Firft is A •

Ex ample

C 4^ G3 (
) D 2^ A I

s
.
1st

m
t -mm

. But if you cant put your Inftrument in tune by thefe direc-

tions you muft have recourfe to the Reprefentation of the

Finger Board foilowing (which from Nut to Bridge fhould

he 2£ Inches and half) with lines drawn acrofs and mea-

sure out the 7
f
.
h or laft line from the Nut, and when you

»• 4

have got the exact diftance
,
tye a piece of Fiddle String

tight on the Neck under the Strings^ which will make a

Frett, and will he a ftandard for tuneing all the Strings .

And firft, you muft forew up the. firft String till it is

in tune with the upper A in the Bafs of the H arpficord, or

the upper A of the Baffoon, or an Eighth below an A,tune_

-ing Fork, then fcrew up the Second till hy putting the

Finger juft below the frett on the Second String it has
i r

the fame found as the firft String open, then if you ftrike

the Second open it will he D . the fame Method will do for

the Third and Fourth Strings. But the heft way of learning

to tune is hy the Ear, that is, by Solmifation if the Learner

has anv kind of Ear or Voice to Sol-fa five Notes af-
%/ y t

-Cending or defcending, if he has not, we can give him

but fmall encouragement to learn this Inftrument • If he



5

has an Ear, in the firft place he

muft fcrew up the Second String to

be in tune with the middle B in

the Bafs of the Harpficord, or

Baffoon
,
which is the found re

quired, next he is to get . the

firft String in tune to .the

Second, Solfaing thus

Bo, the found given,

practife continually till he can fing

which

E xample
v

Proof

Sol the found required; the Learner muft

the five founds well in tune

are attending, and then fing them defcending , thus

Proof Proof

.

Now by Singing the Notes defcending the Learner will be

enabled to tune the third and fourth Strings by fixing the

Sol on B, thus, for tho* the Voice might not reach fo low as

G, yet he will be able to diftinguifh the found required «

The only thing now is to prove whether the Second and firft

Strings are in tune to each other, which is done by the Ear
diftinguilhing what we call Concord or a perfect agreement
®f founds between the two firft Strings, and is done by dra, _
ing the Bow crofs the two Strings at the fame time -
• «,, „ thus ih—_

—

it there is a perfect agreement all is right .
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A perfect Scale for the Violoncello .

OH 9 3 4 4 OH 2 2
f 1 0 1 1 2 2 4 4 01,1 11*1

Thcfe are all tlie Notes Natural and Artificial neceisary* for a

beginner in the Bafs Cliff, the Artificial are call’d Flatts and

Sharps, a Flatt thus b, a Sharp thus #,aiid a Natural thus.

which brings the Note to its place after a $ orb* But there

ate tvto other Cliffs, Tenor, and Counter Tenor, and as they

are very ufefull will fet them both, The Tenor tranfpofes

the Notes a fifth higher,, the Counter Tenor a feventh
,

but. are very feldom uFd on the 4^ String .

\ . *

Tenor Counter Tenor

OF Stopping the Notes in Tune .

Tho the Lcarner may have a good Kar, it will be Come time

be fore he can ftop the Notes perfectly in tune, and therefore

it .v. ill he a great help to him at firft to have his Finger
• V'M*, .

board Fretted
t
like that of the Guittar, and when the Fingers
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art? acquainted with the Finger board, have the Fretts filed down;

but for playing off the Gamut, and to Shew the right ufe thereof,

we will form it into Octaves, which are call’d Keys, in order to

introduce all the Semitones properly, afcending,8c descending, thus

C Key C Key

G Key A Key

Thefe are the practical Keys where the Learner may fee how the Fin-

gers. differ in ftoping the Notes in the different Keys; which this

Representation of the Finger board will explain as having all

the Semitones or half Notes drawn crofs with lines, and tho''wehav«

Sufficiently explain'd thetxmeing part, it is not poflible to teach it by. rule.



Or Time
Time is the great Foundation on which all Mufical Perfor—

-malices are Built, and the want of it is the reafon why fo many

are raft away, having no foundation to huild on. Time in Mufic

is difficult except it is begun very early, hut Time in itfelf is

• , .
* •* •

Pimply plain, fuch as in our ordinary Walking, for th<5 we think
•

, \ ,
- V .

nothing of it when we Walk, yet we keep pretty regular Motion,

we lhall call each ftep a unit, or one time,but before we proceed

further *e will introduce a Time Table of Mufical Notes , with

the proper Name and the Length of each Character •

Time Table .

t ^alk 4 fteps •

A Semibrieve O iv» as long as one can moderately count.4 or
b +*

Minims

. &
Crotchets

Quavers

Semiquavers

2 eachd,o as

ts J J J J as 1 each or the unit

J J J J as IT eac *' ®r 2 to a time

as ~± each or 4 to a time

But this is no fix’d Rule, as the Rote* often increafe and decreafe

in their value of Time, for which teafon it will be neceffary

to introduce a Second Time Table where the.longeft Bote

.

i 11 be (the Minim ,
as follows A.*
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A Second Time T at 1 e .

A Minim

Crotchets

Quavers

Semiquavers,

Demifemiquavers

d as 4

J • J » 2

n i

UJJ U £ £ as
S'

I

Example of Kelts or marks of Silence •

Semihrieve
n

Minim
J

Crotchet
|

Quaver
K

S emiquaver i

r o J JJ • w m.
ft1 * m BE n yt
/ r 1

J Reft Reft Reft Reft Reft
i

i

1 Bar Reft 2 4 8 9 10
-—„

—

—

—

i ii ii - _
j,

-
j 11 —LI—

—

.11

-j
* i

A Point or Dot (•) after any Note makes it half as long again as before •

P
equal

=6

Example

equal equal equal

1 E m c
‘

\
-t it

I s
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The reafon of the Notes increafe, and decreafe in the Time is

by introducing new Characters inftead of the old ones, which in

a courfe of many Years are quite out of ufe and the fhape almoft

forgot, for in the Antient Mufic their longeft Character was call’d

a Large, <2$ a Long, 3$ a Brief
,
which by the appellation is fhort,

4 . a Semibrieve, 5
f
.
h

a Minim little or fhorteftTime but tho*'

the Characters differ yet we may fuppofe Time to be always the

fame, and now moft modern Mufic is play’d by the Second Table.

Time muft be equal, even, exact, like the ballance of a good Clock,

whether the Notes be long or fhort or none at all: Common Time,

or even Time contains 4 units or fteps of Time which are call'd

Barsfo y the whole tune is divided into fours, and is the {land—

ard of Time, it has this 0 Sign . Triple Time, or odd Time

is a Fraction or part oi the Common, and has this \ Sign
,

the others differ but little except in appearance .

The Learner will fee that all other Times are a Fraction of Com-

mon Time, that they are of two forts proper and improper, and

indeed Me may make any number in a Barr with an improper

Fraction fuch as
4 4 g ^ See • only they contain fo

many more in a Karr but Fractions are generally play’d from the

Second Table of Time* A Paufe is mark'd thus'^*'' it is for

all Inftruments to ftop fhort a moment in order to join again with
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the greater effect.it is alfo fet at the finifhing of a Song or teflon .

Double Barrs
Barrs

The Single Barrs divide the Time equally, the Double ends the

part, and if dotted that part is to be play'd twice .

Of* Bowing •

As the ufe of the Bow is practif’d vaiious ways by different per-

formers and being of the greateft Confequence we will endeavour

to put the Learner in a regular way; The Bow may be confiderd as

the Tongue of the Inftrument as all the Expreffion is from the

Bow; the Bow in playing is always in Action, but the Fingers are

often of no ufe; there are various ways ofufing the Bow, but the

principal ways are four. Bowing, which is drawing the Bow

backward and forward for every Note, Slurring ,which is

by drawing the Bow but once for two or any number of

Notes; Feathering the Bow, which is done like the Slur, only

it muft be taken off the String after touching it : The

Spring, which laft cant he explain'd hut by Demonftration .

the Bow muft he held near the Nutt with the Thumb and fore

Finger, and fupported with the other Fingers near the end at

a fmall diftance from each other, The Bow muft he drawn crofs

the Strings parallel to the Bridge at the diftance of an Inch behalf

or thereabouts backward and forward as fmooth asyoucanto bring

the Tone out,hut without any Fingers on the Strings at fir ft, that you

may not ftrike two Strings together, for in fo doing you will feel

each String out, and not ftrike one String for another •
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Of Beating and Counting Time .

There are two ways of Learning Mufic, that is, by Rule of Time
keeping, and by Ear, if by Rule,the Performer can’t fail of be-
coming a juft Player, if by Ear, he can never play but by
himfelf. All Mufical Performances mult be done by the Rule
of Time keeping either with the Hand or Foot, bn* on an

Inftrument with the Foot, In Common Time you muft beat

down the fore part of the Foot when you count one, and let it

remain till you have counted two, then take it up and count

three, and remain up till you have counted four, thus

Common Time by the firft Tal>le •

b.f.b.f

k}. r» — - w

b. f.

A"?*

b.f.b.f. 1>.f.b.f.b.f.b.f‘.b.f.b.f.

a^ a a

b. f. b.f.b.f. b.f.b.f. b.

4#msW m
d. u. d.u. d.u. d. u. d.u. d.u. d. u. d. u.

The letters over the Notes are for the bowing, b, for drawing

the Row backwards, and the f, for drawing it forwards, the letters

under the lines d, for beating the Foot down, and u, for taking

it up, which the Learner muft practice continually, for if he

neglects at firft he will find it very difficult to do hereafter ,*

the Learner may obferve this Example is play'd from firft or

CommonTime Table, we will now fet the fame by the Second Table, thus

C ommon Time by the Second Table .

mbfb.f. b.f. b.f.b.f. b.fh f.b.f.b.f. b. f. b.f. b . f. b.f.b.f.

7771—1 I
---7T=F gPP

d. u . d.u. d.u. d. u . d.u, d.u. d. u . d « u

.
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Here the Learner might thin* this Example was as fait again, and fo

it woiM if it was playd from the Common or Firft Time Table, he

may now fee how neceifary it is to introduce a Second Time Table,

and indeed it put many Performers to a Hand not knowing the.value

of the Notes • We will now introduce an Example inTripleTime* In

Triple Time you muft beat down the Foot whenyou count one, and let it

remain till you have counted two, then take the Foot up Sc count 3 , thus

Triple Time hy the Firfl Tahle .

b. f. b.f.b.f.b.f.b.f. b. f.b.f. b. f. b.f.b.f. b.f.b.f.

d.u. d. u. d. u. d. u. d. u.d. u. d. u •

The Letters over and under are nfd the fame way as in the

former Example, We will fet the fame Example to be play'd

from the Second Table, thus

Triple Time "by the Second Tahle .

b. f. b.f. b.f.b.f. b.f.b. f.b.f. b. f. b.f. b. f. b. f.b. f. •

It is needlefs to make any further obfervations on the forego-

ing Examples, only we may compare them to the intervals of

Time in beating the Drum, and it is as impofsible to learn Mufic

without Time, as for a Carpenter to Work without his Rule, or a

Pilot to Steer without a Compafs; and thd the foregoing rules may
he ufeftill, yet any one M ill he deceiv'd if he thinks he can learn himfelf with

buying a 2 Shilling Book*. However we will fet fome few nfeful Examples
and fuch as the Learner Mill be able to play, for InflnictionBooks are gene—
.rally fluffd full of difficult Letfons which can he ofno ufe to the Learner .
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G Key by the Firft Table

b.f. b.f.b;f,V'a b.f..

b.f.b.f. b.f.b.f.b. f. b.f.b.f.

M
jfr

r
ljfTflffrfniffafei^iM8a

b.f.b.f.b. f.

n

D Key by the Second Table

mmj i i nr immu

We. will now give fome further directions fpr the Bowing, the

Sluring, and the Feathering the Bow. When the number of Notes

in a. Barr are equal or even, fuch as 2, 4-, 8, the Bow muft

be drawn backward and forward continually, the Arm beeping in

motion live the Pendulum of a Clock .The firft Dote in each

Barr is to he play’d with a back Bow as may be obferv’dinthe

foregoing Examples, we will now fet an Example for Slurring

and Feathering the Bow; the Slur is known by this femicircle

put over the number of Botes it contains, thus the fame

the difference is

fi^n ferves for the Feather, only dotted

this, for the Slur; the Bow is to keejTTIT the String, and

,'„r the Feather; it is juft taken off the String, but with

the fame Bow. We will fet an Example which will explain

both, in the manner following .
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Minuet inC Key tv the Second Tahle .

Da Capo, or begin end with the firft Part •

By this Example it will appear how necefsary it is to regulate the

Bow, and thd fome may think the Bow is of no great Confequence

they may he afsurd ’tis much more difficult than the Fingering,

after the Fingers have rightly found their places, for the Fingers

ripen much fooner than the Bow, and indeed we can perform with

the Fingers what is not poffible to he done with Bowing,

which we can make appear by the following Octave .

_
1 w*

f.



Of Ornaments or 'Graces .

The Notes in Bafses {hon’d be always pla^d plain, Tune,
7 lmt are a11 that is »««pir<I; the only and principal Grace

a hind of Slur, fometimes from the found above, and fome-
times from the found below, and takes half theTime of the Note it

’ tands before; which if it does, woud it not be the fame without?
I. mean to fet it plain, as in the Example, for fuppofe it is a Minim
with an Apoggiatura, is not two Crotchets with a Slur the fame?
moft . certain . for we look upon the Apoggiatura as unnecefsary
and Anfwer no end except puzzling the caufe, the Apoggiatura ge-
nerally is a retardation of fome Difcord, and may be done
as well with the plain Notes •

Of Sharp Keys and Flat Keys .

\Ye have fufficiently explain'd what is meant by the Key, namely,

the degrees of an Octave in which are two Semitones. But pro -r

perly fpeaking, there are two Natural Keys in Mufic, that is, the
i

Flat Key, and the Sharp Key, which two Keys are to produce two

Melodies or Harmonies in order to exprefs the two Paffions,

Chearful, and Melancholy, the Sharp Key to exprefs the Chearful,

and the Flat Key the Melancholy Mufic . Sharp Keys are proper

for Trumpets and Horns, which are confin'd to the Sharp Key only.

The Flat Keys are more foothing and complaining , yet they are

frequently mix’d one with the other in the Modulation. All Keys

are Xno^n, not hy the Flats, nor the Sharps fet at the beginning of

the Staves, hut hy the third and fixth of the Key, a greater third,
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or Third Major contains five
»

• leffer Th
;
rd

i;

0r
the following Examples

Flat Key, -which ire fhall explain

C, Natural *Key. Proof.

a^ig§|^i|
i 2~~S 4 6 ThirdMajoi 2 3 4 Third Minor,

All other Keys are only a Tranfition from thefe hiatal it H

to be obfervd that in afcending in a Flat Key, the 6. and^of th

Key mult be Sharp.but in defending all mult be Katnra ,
us

As re have fet a Humber of Examples in the natural Key nt

C, Major, or greater Third, we will fet one in the natural Key

of A, Minor, or leffer Third, thus

Minuet in A, Minor Key . hy the I
s
? Time Table

.



It may be obfervd that we have fet but few Leffons that re-

quire the fhiftingthe hand, yet we will form each String into

an Octave, which is done by Tranfporting or* fhifting the hand

higher up the Finger Board,as will be feen by the following
2 s '

’ ‘

Example, which will give the Learner an Idea of Shifting •

*•
• r* } hr .** ‘

*

V
* • :

'~

' « • f I

To play the Eight Notes of C, Key on the fourth String, the

Learner muft play the loweit four as they ftand as be tore

mention’d, then he muft Shift his hand fo as to male, the

fourth String an unifon with the Third String open, which 4*)
1

String is to be ftopM now with the firft Finger; the Second

Finger is ftopd almoft two Inches from the firft, the third

Finger is to be ft op’d about an Inch and half from the 2.

and the little Finger is to be ftop’d about an Inch from

•the Third Finger. As forming the Octaves on all the other

Strings are done the fame way, they need no further Explanation.



19

—ryr"r
7 b±^ ^r c
rj » b3=±d

1

a
^iTTtTrtc n

f

rn i n 1 1

1
ii

1 h

Minuet . F Major^

m

m C l tttf li ntafrfPTTffnTrTTjlE
Jigg. G MajO£



20

4rf-
Uli^ ^y=z

—
.

Foots' Minuet

tv* aTj^-Tfrj-rr-f r| rrrTTT
j

frf)jtr
|

tr r r i^

6-f"m ^ ^ .

r r r r r~ r~
=J&j•rf=r6SEi=—a==l Urf
=1 j

-k-—

,V| frfr | f>f r.r
i fir f . ,u ; f

:

;

™ r r
rr

l Tfr
r

lTl
'

|

Fl I

HT| |TTT| rH ||

Joes Hornpipe



Cotillon Les Portraits a la Mode

g^rtfata

La Nanoine

£STECfntEn



Cotillon

aaurnm^
La'Noiivelle Hollancfoife Cotillon

3s "3^
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See the Conquering Hero
^ Q—

O
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Farewell yt £reen Fields

Belleifle March
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Coventry's Minuet
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Gavot in Thomas V Sally - m
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March in thfc,Occafional Oratori

Come roufe Brother Sportfman
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A Dictionary 35

Explaining fuch Greek,Latin,Italian,and French Words, as

generally occur in Mufir .

A M
Adagio . a flow Movement Men .fignifies lef* asMen Allegro

Affettuofo .very tenderly not fo quick as Allegro

Allegro . Krifk or Quick Mod?orModerato .Moderately

Alto Viola, Counter Tenor . V
Andante .fignifies that all theNotes-. Non .not.as Non troppo Prefto .

muftbe play’d equal Sc diftinctly . not too quick .
. / % .

Affai .enough O
B Organo fignifiesproperly an Organ

B .C.orBaffo Continuo .thethorough but when it is written over any
Baft for the Organ, Harpficord

,

or Spinnet kc .

Bene Pi acito . at Pleafure
C

Canto . the firft Treble
Canzonetta .a Song in general ,

Camera .Chamber .as Ariede Camera
Chamber Airs

D
D .C.orDaCapo .begin again and
end w ith the firft Strain

E
Eccho .orEcchus .in Imitation of a

naturalEccho
,
this Word is fome _

^times ufed inftead of Piano

F
F.or Forte. fignifies loud or ftrong

FF.or piu Forte ,louder than Forte

Fortiffimo .very loud

Fuga .or Fuge .is when fome of th

e

Parts begiir a certain Air ,and the

other Parts begin fome time after

tha t
,
imatating the firft k repea ting

the fame Air throughout all the Parts .

G
Galliarda . Gay ,Brifk ,Lively

,
kc

Grave. a How Movement
Gratiofo .Slow and Pleafing

L

Largo .very Slow
Larghetto .not fo flow as Largo

Lent.Lento .orLentemento .Slow

a

Piece ofMufick then it fignifies

the Thorough Bafs
P

P. Pia .or Piano .Soft

Pianiffimo .orPPP.very foft

Pin All egro .more brifk than All?
Po co Allegro .not fo brifk as All?
Prefto . faft or quick
Preftiffimo .very faft

R
Recitativo .or Rec? to exp refs

fort of fpeaking in Singing
Ritornello .a fhort Symphony

S
Senza .without as SenzaViolino
without Violins
Solo. alone as Violins Solo the
Violin alone

Spirito .with Spirit
Stoccato .or Staccato .in a plain
and diftinct manner
Subito . Quickly
Symphony .Brat which commonly
begins or ends a Song

T
Tutti . all .or all together

Tacet .fignifies let it be filent

U
Unifoni.all tire Parts alike

i ' i

**

..Y *
Vivace .with Life and Spirit

Volti Subito .turn over quickly
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