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Songs of the Hebrides.

PRESS NOTICES.

Zrnest Newman, writing of the Hebridean Song Recitals, given
by Mrs. Kennedy-Fraser and her daughter, says: * Mrs. Kennedy-
Fraeer holds the highest place among British folk-song collectors,
She has laboured hard in the: collection and editing :?Hébridm
song. She has s poet's love of the islande’and the peculiar phase
of civilisation they represent; but she ig also a very skilled
mugician, and the accompaniments she has arranged for these
songs are.equal to the best that has been done in any other field.
The songs themselyes have a strange beauty that grows on as the
better we know them, They have a very definite physiognomy and
a very definite soul, both of them the result of the constant pressure
of & very definite environment upon a people virtually isolated from
the general life of Burope, Thesé islands seem to have produced
aome song-writers to whom it is pot-at all extravayant ro attribnte
genlus. Thero are miclodies among these songs’ that are &s purely
perfect as any melody could be. Schubert and Hugo Woll would
have knelt and kissed the hands of the men who conceived them
. . » for sheer beauty of invention, sheer loveliness i the mere fail
of the notes, some of these melodies are without their superior,
whether in folk-song-or in art-song. Schubert himself never wrote

& more perfectly satisfying or more haunting melody, fof example, -

than that of the * Sea-gull of the Land-under-Waves.”"

“It ia to be hoped this is not their last concert of this rare
music] . . . This musi¢, fom Eigg, Barra, Skye, the Uists, Islay,
and the Lewes was generally of a more meiodious, less rugged type
than one expected. The lovely cradle songs for the heirs of the
Macleads, the Macneils, and the Macieans of Coll hays the gentle
_nelody and simple movement ‘at are found in Irish soogs. The
‘Hits* sung over the spinning-wheel, the loom, the churn;, the
milking-pail (the last in & thythm' of seven beats) havs & primitive
vigour ‘#nd homour, aod the ‘charm that belongs t0 a romantic
world,”—Tie Times.

o Making the hitherté untouched Hebrides her special domain,
she has rescued from oblivion many especially fine airg . . . that
well repay & closer acgualntance, foi they have ‘peculiaritics that
they share, 80 [ar as we are aware, with the music of no other Iand,
v « « Theirmakers drew their inspiration from the sea, and thereis a
aote in theirmusic which we do not find in the more familiar type
of Scottish ballad. Such songs as YThe Mull Fishery' * The [sland
Sheiling Song,' the gquaint * Seal Woman'e Croon,’ sad "Kishmul's
Galley,” have 2 charm peculiar to themselves and quite irrfesistible.”
—Dasly Telegraph,

“In national song Great Britain ia richer probably than an
other country. Certainly the amount of that rong is greater, for jt
comes from mt'Jeast four distinct sources in these islands, . - . ‘and,
an far as the music of the extreme North iz toncerned, o foremost
place as collector 18 taken b?r Mrs. Marjory Kennedy-Fraser, »
well-known Scottish musician.-—Morning Past, ¥ '

“ Fortunately, all these songs have now been collected und
pablished, but to reslixe all their fascination one must hea/ them

from the collector herself,"—Manchestéy Guardian,
*To hear wome of these old melodies in'to know the meaning
of trae inspiration."—Glasgows Hervald,

“These curions folk-picces reflec ch of :
pathos, and mysticism of the musical traditions of the Weatern
Highlands ‘and Islands, and hdavs a high mausical as well as

antigurrian &od: historical value."”—Scolsman, ¢

#A wet of four “Songs of the Habrides;" by Marjory Kennedy-
Frager, proved of much historic as well as’ mugical interest, as the

composer has spent some years in collecting a ‘series of these

folk-songs from the Hebrides, taking down'the anciént tunes as they
were sung by the people of the Isles. These old melodies have been
very cleverly woven into & harmonic texture which enhances their
charm without deastroying the archaic character; and which ‘enggests
the atmouphere of the old Celtic folk-song."—Stundard.

“The feature of the evening's work wis the zéndering of
Hebridean tolk-songs, the worda and music of which had been taken
down Uy Mizm Kennedy-Fruser from the lips of old islanders'—
3lasgow Racord and Mail. ;

reflect much of the humour, the
 songs cotlected

 Qranville Bantock writen : *'This living record of song, pressryed
by oral tradition in lonely islands of the Hebrides, in wild lands of

_ mouatain and moor, in the wrack and heather-thatched sheilings of

fiaher-folk and herdemen, has for all who will hear it with the innes

spiritual i tion born of sympathy, & message most poignant,

. which touches the very life of learned and simple alike. . , . Whea

we use the piano as a medium of approach to understanding the
peculiar idiom of Celtic music; the harmony and thythm should bs
most subtlyadapted to the-mood or atmosphere, following it sinuoualy
as the foam-wake whitens around the boat's kegl, or the sail is
trimmed to a favouring breeze. As an example of how this reault
has been achieved, Mru. Kennedy-Fraser's * Songs of the Hebrides'
takes fortmost place: It is & classic work, unique in its knowledge
and expreasion of the peculiar characteriatics of Gaslic music.”

Rutland Boughton, in the Music Student, alloding to the volume
of “Songs: of the Hebrides," with ita blend of racially preserved
melody, poetic transliterations of Gaelic lore inta English by the
Izlemar, Kenneth Macleod, and the artistic musical treatment of the
airs by Marjory Kennedy-Fraser, says (with the trenchant language
of exaggeration) = Y1, myself, place these with the few greatest things
in music—‘the 48" the *Choral Symphony,' and * Parsifal! The
accompaniments are the perfection of folk-song atmosphers. The
composer 18 a real genius.” LA

*What songs are these! Songs of sorrow, and of raptire too,
songs of the sea and of the soil, of birth and of dzath and of loye. . . .
The accompaniments are of great originality, beauty, and fitness.
The work will de more to give Celtic folk-song an assured position
i the art-world than any that have yet sppeared. The work of
Kenneth Macleod, the Gatlic Editor, calls for more than a passing
word of commendation. A collector Rumsell, e ods gived ireely
of his store of melodies; and hzs also ftted original verses of
excellent quality to. several songs when'the original words obtainable
were merely ‘mutilated fragmenta.’ . . . A new and individual note
is struck; here is & maan with a voice of his own and no sche
of others, & writer who poascsees the magic of style."—Tka Celtic
Revisw, ' -

# Ax for Mrs. Kennedy-Fraser's recitsl, I consider it the most
artistic' entertainment, both in the devising and the execution, in
which London has participated for 2 very long time. Her art in
& conglomerate thing, it is not precisely creative and it is in part
imitative, but itis wholly intefpretative in the very highest sense,
1t is to be coupled with that of J. M. Synge, or that of ¥vetts Guilbert,
or that of Phil May, There ia no category [or the unigue, and
Mra. Kenoedy-Fraser's art ia completely persomal. . . M'—Musical
Standard.

“To enthasiasts like Mra, Kennedy-Fraser and Bourgault-
Ducoudray the musician is much indebted. And with these names
we may place that of Korbay, whose work has made famous the
songs of ?lil country."—3wusical Opinion.

- #Mrg, Keonedy-Fraser's collections are unigue, . . . No

" folk-song collections ever published have revesled mere true

sympathy and understanding than these. . . J'—Music Studsnt.

| WMrs. Kenuedy-Frases's first valume of / Songs of the Hebrides '
is now ‘well known, but there is now a second volume contzining
ongs collected by her daughter Patuffa and herselfin the Western
Isles of Scotland,  Kenneth Macleod (who is Gaelic co-editor of the
songs) has cleverly #sid that “The loom weaves nothing that endures
save the song which it weayeth not.’ And it was a * Weaving Lilt,’
‘the very latest fruit of this search for songs, that was the first to.
arousc a demand for repetition.  Another favourite was & Reaping
Song from lslay."—Pall Mall Gasstts, - 2

% Mrs. Kennedy-Fraser has taken the trouble of rescarch, and
spent some time collecting a series of songs fom the Hebrides,
taking down the tuncs as they were sung by the people of these

western islands. She has skilfully used the old airs as’ themes for
miniature compaeitions, and without inipairing the gquality of the

 folk-song, has contrived to produce un ‘artisong. The haunting

meclodies exercised a potent charm upon the audiences. The ecs

music is prominest in the molodies."—Seolsman.
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APPRECIATIONS.

“Mrs Kennedy-Fraser holds the highest place among British folk-song col-
lectors. She has laboured hard in the collection and editing of Hebridean song
She has a poet’s love of the islands and the peculiar phase of civilisation
they represent; but she is also a very skilled musician, and the accompani-
ments she has arranged for these songs are equal to the best that has been
done in any other field. The songs themselves have a strange beauty that
grows on us the better we know them. They have a very definite physiog-
nomy and a very definite soul, both of them the result of the constant pres-
sure of a very definite environment upon a people virtually isolated from the
general life of Europe. These islands seem to have produced some song-wri-
ters to whom it is not at all extravagant to attribute genius. There are melodies
among these songs that are as purely perfect as any melody could be. Schubert
and Hugo Wolf would have knelt and kissed the hands of the men who conceived
them.. . for sheer beauty of invention, sheer loveliness in the mere fall of the notes,
some of these melodies are without their superior, whether in folk-song or in
art.song. Schubert himself never wrote a more perfectly satisfying or more
haunting melody, for example, than that of the ‘Sea-gull of the Land-under-Waves.

ERNEST NEWMAN,

When the pianoforte is used as a medium of approach to understanding
the peculiar idiom of Celtic music, the harmony and rhythm should be most
subtly adapted to the mood or atmosphere following it sinucusly as the foam.
wake whitens around the boat’s keel, or the sail {s trimmed to a favouring
breeze.

As an example of how this result has been achieved, Mrs Kennedy-Fraser’s
“Songs of the Hebrides” takes the foremost place. It is a classic work, unique
in its knowledge and expression of the peculiar characteristics of Gaelic Musig.

In the “Land-of -the-ever-young,” maybe, old age will recapture its lost
youth, and the weary heart will find a solace for all its sorrows, But whether

the wanderer be musician, singer, Persian poet, or dervish, this new volume
of Hebridean Song contains

({a. Key
That shall unlock the Door he howls without”

GRANVILLE BANTOCK.



