
KUNKEL BROTHERS’

Concert and Exhibition Duets.
BANJ0—^Burlesque Ethiopian Melnotte

BUTTERFLY—Caprice Galop Melnotte

CALIFORNIA—Valse de Concert Epstein

CARNIVAL OF VENICE-Extravaganza.3f«Zno<^«
CONCERT POLKA, (Bilse) Mebiotte
DAISIES ON THE MEADOW—Waltz Paul
DON'T BLUSH—Polka Kunkel
ELLA’S EYE&—Polka Kunkel
EN AVANT—Marche Militaire Schotte
EVENING CHIMES Paul
FIRST SMILE—Waltz Paui
GEM OF COLUMBIA—Galop deBravoure.iSi«6«r<

GERMANS’ TRIUMPHAL MARCH Kunkel
HEATHER BELL—-March Kunkel
HEATHER BELL—Polka Kunkel
HEATHER BELL—Waltz Kunkel
HUZZA, HURRAH—Galop Wollenhaupt

INTERNATIONAL FANTASIA—Grand
Potpourri No. 2 Epstein

Introducing Miserere from n Trovatore, Valse from
Faust, Airs from Grande Duchesse. Pique Dame,
Star Bpangrled Banner, God Save the Queen, and
Yankee Doodle, with Variations.

IL TROVATORE—Grand Fantasia Melnotte

LAUTERBACH WALTZ—Variations

—

(Lutz) Melnotte

LOVE AT SIGHT—Polka Kunkel
LOVE’S GREETINGS—Schottische. Siebert

MAIDEN’S PRAYER—Concert Variations.PauZ
MARCH OF THE G0BLINS....7wh>
MARCHE DES JEUNES DAMES Goldbeck
MORNING CHIMES Paul
NIGHT BLOOMING CEREUS—Polka—

Scheuermann
NECK AND NECK—Galop Meyer
MAY GALOP. Sisson
WACO WALTZ Sisson
ZETA PHI MARCH Hickock
SILVERY WAVES.. Wyman •

WEDDING MARCH Ploersheim
MARSOH-HUMORESKE Kroeger
CARELESS ELEGANCE QUICKSTEP,

Geo. Shleiffarih

MAZEPPA GALOP BBILLIANT....A.

$1 00

1 25

1 26

1 25

75

1 00

1 00

1 00

1 00

1 00

1 00

1 00

1 25

1 00

1 00

1 00

80

2 50

Kunkel $1 00

1 50

1 60

NONPAREIL GALOP
ON BLOOMING MEADOWS—Concert

^hltz Julie Rive-King
PEGASUS—Grand Galop Schotte
PENSEES DANSANTES (Thoughts of

the Dance)—Valse Caprice. . .Julie Rive-King
PHILOMEI^Polka Kunkel
POLONAISE HEROIQUE—Morceaude

Concert JuUe Rive-King
PUCK—Marche Grotesque Melnotte
RESTLESS LOVE—Polka Kunkel
SCHOTTISCHE MILITAIRE Green
SCOTCH DANCES—(Ecossaise) Chopin
SHAKESPEARE MARCH Kunkel
SHOOTING METEOR-GalopBrillant Paul
SKYLARK POLKA J)reyer
SPARKLING DEW—Caprice Kunkel
OPERATIC FANTASIA—Grand Potpourri No.l

Epstein
Introducl^ themea from Bellini's Norma and Sonnam-
bula, Offenbach's Barbo Bleue, Flotow’s Stradella,
Wagner's Tannhauser March, Suppe’s Banditen-
streiche, and Boscowitz’s Torchlight March.

ST. LOUIS NATIONAL GUARD QUICK-
STEP Green

SUITE DE LAENDLERS .Andres
THE FLIRT—Impromptu a la Polka Paul
THE JOLLY BLACKSMITHS Paul
TRUST IN GOD—Religious Meditation.
UNTER DONNERUND BLITZ—Galop.

(Strauss) Melnotte

VENI, VIDI, VICI—Galop Melnotte

VIVE LA REPUBLIQUE—GrandoFantaUie
(Treating Marseillaise and Mourir Pour la VaXriQ)Kunkel

VISITATION CONVENT BELLS Kunkel
FIRST RIDE Galop ....Sidus
THE CUCKOO AND THE CRICKET
POLKA GRACIEUSE Kroeg^
MARCH OF THE AMAZONS Kroeger
DANSE CHARACTERISQUE Kroeger
SUITE DE VALSES. Kroeger
FARFADET SCHERZO-GALOP,

(Gregh) JeanPaul
TOURISTS’ MARCH C. T. Sisson

1 60

76

2 60

1 00

1 00

Overtures Paraphrased for Concert Use.
CALIPH OF BAGDAD Melnotte %\ 75

FRA DIAVOLO Melnotte 1 50

MA8ANIELLO Melnotte 2 00

4^fERRY WIVES OF WINDSOR Melnotte 2 00

POET AND PEASANT.
STRADELLA
WILLIAM TELL
ZAMPA

Jean Paul’s Operatic Fantasies.
1. IL TROVATORE Verdi 1 00

2. FATINITZA Suppe 1 00

3. BOHEMIAN GIRL Balfe 1 00
H. M. S. PINAFORE

.Melnotte $1 75

.Melnotte 1 60

.Melnotte 2 50

Melnotte 1 60

1 00

. Sullivan 1 00

1 00

|t. KUNKEL BROS., |

SPECIAL NOTICE.

Our poblloAtlous can be obtalued at all flrst-oluas Muslo Stores. Whenever parties Inform yon that same are not of print,

or not to be bad. send direct to ns and be eonvlnoed of the eontrary.
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MERRY WIVES OF WINDSOR.

OrEHTlTHE.

OTTO NICOLAI.

CLAUDE MELMtTTE .

Andantino moderato

.
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JULIE RIVE-KING’S
e AND——

e

ERNEST R. KROEGER’S
COMPOSITIONS.

E. R. Kroeger.

Gavotte, in E minor
Fantasiestuecke, five characteristic pieces,

complete
Fantasiestuecke No. I, Impromptu

** No. 11, Barcarolle
“ No.lll, VaUeElSgante
“ No. IV,Humoresque
“ No. V, CapriceNigre

Improvisala

Marseh Humoreske
Mazurka in G minor
My Idol (Song without words)
Nocturne, in F minor
Polka Qracieuse

Rivulet (The)—Impromptu Characlerislique.

Sylphentanz {1)0.1100 of the Sylphs)
Valse Brillante, in A flat major
Vier Humoresken (Complete)

No. 1, 2, 3 and 4, each
Zwei Albumblxtter

Brookside Reveries

Gondellied

Berceuse

PIANO DUETS.
Suite de Vaises
Marseh Humoreske
Polka Gracieuse
March of the Amazons
Danse Characteristique, in C major
Tarentelle, in E minor

SONGS.
Bedouin Song
My Lady Sleeps

Chicadee
So Much Between Us
Moorish Serenade
Good Night, My Love
The Old Guitar
Maiden, .What Are Vou Singing?,
The Night is Still

Slumber Song

36

. 1 60

60

35

. 60

36

60

36

85

36

35

35

60

1 00

76

1 00

35

1 60

60

76

1 00

1 00

2 00

MUSIC FREE!

SEND 15 CENTS
For Mailing and in Return Receive

Worth of Music.
Comprising from 5 to 8 pieces; the

iatest of our publications for the
purpose of introduction.

ADDRESS:

KUNKEL BROS.,

612 Olive Street, ST. LOUIS, MO.

Julie Rive-King.

Home, Sweet Home

—

(Grande Paraphrase de
Concert) i qo

Nearer My God to Thee

—

Grande Paraphrase de
Concert QO

OldHnndrod-Paraphrasede Concert 1 00
Andante und Allegro—aus Mendelssohn's Violin

Concerto, Op. 64, in freier Uebertragungfuer
Clavier \ 50

Ballade et Polonaise de Concert—Viehxtemps,
Op. 36, in freier Uebertragung fuer Klavier 1 60

Bubbling Spring—Tone Poem Characteristic.. 1 00
Chopin’s Op. 2. La ci Darem la Mano 2 00

Adapted for the Piano alone, with Explanatory Text,
Correct Fingering, Phrasing and Ossias.

Concert Sonata in A major—Ncarla(«t (Revised
and Fingered) 60

Carmen (Bizet)—Grand Fantasia. .6 160
Fragrant Breezes (Transcription) Jensen 60
Gems of Scotland—(Caprtc« ConCCT'O 1 60

Introducing “Kathleen,*' “Annie Laurie,” and
“Blue Bells of Scotland.”

Hand in Hand—Polka Caprice 75
La ci Darem la Mano (Chopin) Op. 2 2 00

Adapted for the Piano alone, with Explanatory Text,
Correct Fingering, Phrasing and Ossias.

Liszt’s Rhapsodie Hongroise, No. 2 1 60
With Explanatory Text, Correct Fingering, Phrasing

and Ossias
;
and three page Cadensa by Franz

Bendel and Julie Riyd-KIng, as played by Mme.
Kird'Klng at her Concerts.

March of the Goblins 60
Mazurka des Graces—Morceau de Salon 1 00
On Blooming Meadows—Concert Waltz 1 00

Written expressly for and played by Theodore
Thomas’ Grand Orchestra at bis Concerts.

Pennies Dansantes (Thoughts of the Dance)—
( Valse Brillante) 1 qq

Polonaise Hero'ique—Morceau de Concert 1 00
Composed for and dedicated to Franz-Lisst.

ImW FREE
35
35I

Popular Sketches—Concert Caprice 1 60
Introducing “Lilli Bullero." “Arkansas Traveler.”

“Qarrl Owen,” “Blue Bells of Scotland,” and
“Gigue Amencaln.”

Prelude and Fugue—(Haberbier-Guilmant).... 1 00
Supplication (Transcription)—(.TCTwen) 60
Tales from the Vienna Woods, Waltz, written

for and dedicated to R. Josefiy, (Slrauii,)

(^QrandeParaphratede Concert) i 60
Wiener Ronbons—Waltz with Arabesques for

Concert use (Strauss) ISO

Why be without a Metronome when you can get KUNKEL’S POCKET METRONOME, the best ever made, for $1.00.

^ e«“ly be carried in the vest pocket, is always ready for use, simple in its

hi thf
perfect m action. No person should be without one of these Metronomes. As most well written compositions have the timeindicated by the Metronome, it is an instrument that is almost indispensable.


