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To my friend Dr H. Walmsley Little.

No1

Choeur Ecclesiastique.

Programme Annotation.

The word Choeur means chorus,and though a chorus is gencrally understood to be a vocal composition for a number of voices, it is a favour-

ite title for an organ picce with a strongly marked rhythm of the Grandioso type.
In this composition there is a slight ambiguity in the tonality of the opening phrase,chiefly through beginning with the chord of E minor,

the piece being really in G major, this effect is often ‘observed in old ecclesiastical music therefore the title“Choeur Ecolesi

stique?

The contrasted passages for the diffcrent manuals render the piece particularly effective for displaying the capabilities and resources of

an Organ.
Charles Vincent
Grandioso ben marcato J = 92. Mus. Doc. Oxon.
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Dedicated to DF A.L.Peace Organist of St George’s Hall,Liverpool.

8
No2.
The Royal Ma.rCh Charles Vincent.
Macestoso.d:uz) 2 | | Mus: Doc: Oxon.
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Dedicated to HUGH BLAIR, Esq, M. A., Mus. Bac. Cantab.
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19
To ROGER ASCHAM Esq”¢ Port Elizabeth S. Africa.

Suggestions for Registering.

Full, closed. N? 4.

Swell
Great. 16. 8 & 4 with Sw. Coup.
Ch.  Full. " C
Ped. 16 4 8.coup to G on Grandezza.
Programme Annotation.
As the name of this piece implies, it is dignified and majestic in character. It is of the Postlude type and, if not too short, might be suitable
for performance at the conclusion of a service. The movement is well adapted to display the full power of an instrument,
Charles Vincent.
Maestoso. J-120.
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To his friend DT WARWICK jORDAN. 23
NO 5.
Postlude Maestoso.

Programme annotation.
As the title implies,this piece is written for use as a postlude or concluding voluntary, but it is also suitable for recital purposes. Opportunity
is afforded for the use of Solo stops,and in the Coda the full power of the instrument may be employed.

Charles Vincent.

Maestoso. ¢.-92.
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Anglican March. .
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No9.
Concluding Voluntary in C. Major.

48

CHARLES VINCENT.

Allegro moderato.
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50 N©10.
Postlude.

Allegretto pomposo. CHARLES VINCENT.
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52 To Df B. H. TURPIN.

DI Vincent. desires to ackiaowledgo his J .
Tuning Voluntary or Postlude.

indebtedness to the writer of “Tn Quires
and Places where they sing”in Musical
Opinion for the idea of this Voluntary.

Suitable for playing during the tuning of an orchestra.

CHARLES VINCENT.
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Short Postlude.

Allegretto CHARLES VINCENT.
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No. 46. COIIIINIOH I'OR HIII‘I‘SIIK DAY  Reinagic
No. 47. VOLUNTARY FOR TRINITY SUNDAY
(ALl the Kings of the Earth) Greene
Price 1/- each book.
U.S., AMERICA:

THOMAS J. DONLAN,
Colonial Building, BOSTON.
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