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An Comtesse Deliane.

Du schaust mich an mit stummen Fragen.

Tes yeux troublés sur moi reposent.

Jurius Worrr (1834-1910). Sechs Lieder aus Julius Wolff’s Tannh&user.
Ecrivain allemand. Six lieder tirés de Tannhduser de J. Wolff.
Traduction frangaise de Berta Sjogren. Op. 12. NO 1. 1884.
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Jahrlang mocht’ ich so Dich halten.

D’une longue et douce étreinte.

Tannhiuser-lieder.
Emil Sjogren.
J. Wovrrr. Op. 12. No 2. 1884.
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Wie soll ich’s bergen, wie soll ich’s tragen.

Comment le vaincre, comment l’éteindre.

Tannhiuser-lieder.
Emil Sjogren.

J. Worrr. Op. 12. NO 3. 1884.
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Hab’ ein Roslein Dir gebrochen.

Une rose, je t’apporte.

13

Tannhiuser-lieder.
Emil Sjigren.

J. WoLrr. Op. 12. No 4. 1884.
Allegretto semplice. . —_—
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Vor meinem Auge wird es klar.

Devant mes yeux tout s’éclaircit.

15

Tannhiuser-lieder.
Emil Sjogren.
J. WorrF. Op. 12. No 5. 1884.
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Ich mo6chte schweben iiber Thal und Hiigel.

Loin de la terre, je m’envole et plane.

Non troppo presto.
[

Tannhiuser-lieder.
Emil Sjigren.
Op. 12. N©° 6. 1884.
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Ich ging in der Sommernacht ganz allein.

Par une nuit claire, j’allais tout seul.

ARNOLD VON DER PASSER.
Poéte tyrolien (Méran).
Traduction frangaise de Berta Sjogren.

)

, Allegretto moderato.

Emil Sjogren (Paris 1885).
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Holde Fraue, allzulange.

Douce Dame, que je tarde.

F. W. WEBER (1813—1894). An Eine. Fiinf Lieder von Emil Sjégren.
Auteur allemand. Pour Elle. Cing lieder par Emil Sjigren.
Trad. de I’allemand par Berta Sjégren. Op. 16. NO 1. 1886.
. Allegretto.
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Weil’ auf mir, du dunkles Auge.

Reste en moi, regard trés sombre.

Nicoraus LENAU (pseudonyme), An Eine. Pour elle.

Poéte allemand (1802—1850). Emil Sjogren.

Trad. de l’allemand par Berta Sjogren. Op. 16. NO 2, 1886.
. Andante.

Séng - =

Chant [\S\‘f

Piano

)
ne gan - ze
ton_doux pou_-
- =
"I'l‘ ! ' Z
:" -

7

/
=

-+

*

4l

c\s\‘\ /‘44;;\
LEVANDE . . . . . . . . .
MUSIKARV  Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2013. Public domain. www.levandemusikarv.se

k3 oA
& ERiTAG



31

e
bt

L
B, |

i r { — F 7
[} ! ' ]
mil - de, triu - me ri - - sche,
ten - dre, beau mys te - - re,
. — — 3 — - — g R
o = -5 = oo 2 %:
c —2 -
v -
b ; — —
#—i————'f——? - 2 -
= 7 *- :
un - - er - grind - - Lch sii - - -
in - - e - fa - - bl de - - -

-1

) /gh. = — oz h: F\__

Lo == [P e
= = = =+ -

E— — =

P

T
sse Macht.

dou - ceur.

:Fo

1 I
. 1 L 1 ! T % 7 ]
o . .
D . ¥ fe " g___/ '
Nimm’ mit dei - nem Zau - ber - dun - kel
Chas - se, de ton charme é - tran - ge,
1 e —— | T N —
1 T B N L il R |
Iny 1 1 1 3y I 1

XX




i
D . —9 > ) ?\ . ¥
D f i L 2 .
DA " N ]
die - - se Welt von hin - nen nur,
ce vain mon - de loin di - i,

. y i o y i T lﬂ'i__‘r. = //i E
y.4 yd ol —

| ¢ /’ /“ s é

A

D
1
It
N
= TN
ik
s
™




Das macht, es hat die Nachtigall.

Alors qu’un rossignol chantait.

Tu. Storm (1817—1888). An Eine. Pour Elle.
Poéte allemand. Emil Sjigren.
Traduit de ’allemand par Berta Sjogren. Op. 16. NO 3. 1886.
. Andantino. .
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Schlummerlied.

Chant dans la nuit.
J. WiINTER An Eine. Pour Elle.

Ecrivain autrichien Emil Sjégren.

Trad. de l’allemand de Berta Sjogren. Op. 16. No 4. 1886.
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Lehn’ deine Wang’.

Penche ta joue.
HeinricHE HEINE.
Auteur allemand, mort a Paris. (1797—1856)

Trad. de Pallemand par Berta Sjégren.

An Eine. Pour Elle.
Emil Sjigren.
Op. 16. N° 5. 1886.
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J. V. vOoN SCHEFFEL

Der

I.

Ballade pour baryton.

Auteur autrichien (1826—1886).

Adaptation francaise de Berta Sjogren.
Allegrett; moderato.

Till operasangaren C. F. Lundquist.

Vogt von Tenneberg.

Le maitre a Tenneberg.

Emil Sjogren.
Op. 25. 1890.
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Offene Arme und pochende Brust.

Jouvre mes bras et je t’offre mon ceeur.
(Tiré de »Tannhduser».)

JuLius WoLFF.
Poéte allemand.

Traduction de Berta Sjogren. Emil Sjogren. 1899.
Allegro con passione.
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Der Grifin Fluch

La chatelaine sans merci

Ballade (pour baryton)
Attribuée a J. V. von Scheffel

Auteur allemand, né et mort Emil Sjogren Op. 37
a Karlsruhe (1826—1886) Ballad, komponerad omkring 1885,
Adaptation francgaise de Berta Sjogren senare omarbetad, publicerad 1903
g | Andante con moto ma lugubre.
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Wenn nur ein Traum das Dasein ist

Hans BETHGE (1876—)
Poéte allemand (d’aprés Li-Tai-Po, 702—763)
Traduction frangaise de M. D. Calvocoressi

Pourquot se tourmenter?

Moderato con abandone.
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Emil Sjogren. Op. 54, Nr. 1
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Die geheimnisvolle Flote

La Flite mystérieuse

Hans BETHGE (1876—1946 )
Poéte allemand (d’aprés Li-Tai-Po, 702—763)
Traduction frangaise de M. D. Calvocoressi

Andante espressivo.

Emil Sjogren. Op. 54, Nr. 2
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Die Treppe im Mondlicht

Sur Pescalier de jade

Hans BETHGE (1876—1946 )
Poéte allemand (d’aprés Li-Tai—Po, 702—763)
Traduction francaise de M. D. Calvocoressi
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Le chant du cavalier

GeEorc HERWEGH

Auteur allemand (1817—1875)

qui vivait, exilé, avec sa famille a Paris vers 1870
Traduction francaise de Berta Sjogren

Till Erik Elfgren

Emil Sjogren (1914)
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100 Till fréken Signe Fineman

Midchen mit dem roten Miindchen

Douce fille aux léores roses
Heinrice HeInNe (1799-1856)

Poéte allemand, mort a Paris

Traduction francaise de Berta Sjogren Emil Sjogren. Op 66, Nr. 2
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Emil Sjogrens solosanger

Emil Sjégren komponerade narmare 200 solosinger frin 1870-talets borjan
och fram till sin dod 1918. Ménga av dem utkom i olika samlingar och 16st
sammanhillna singcykler, till exempel de sju danska Tannhiusersingerna
op. 3 till texter av Holger Drachmann och de sex tyska Tannhiusersingerna
op. 12 till texter av Julius Wolff.

Sjogrens singer blev mycket hogt virderade i hans samtid och riknas
fortfarande allmint till det frimsta i sin genre i Sverige. I en artikel om dem
fran 1894 beskrev forfattarinnan Helena Nyblom dem som "ett nyuppticke
land med en helt ny och rik flora”. Det nya bestod till stor del i hans sitt ate
fargligga musiken med relativt fritt anvinda harmonier och klanger, alltid
med syftet att ge gestalt at diktens innehall.

Sjogren gick tidigt utanfor det svenska sprikomridet. Han tog forst upp
norska texter men blev snart mer intresserad av samtida dansk lyrik, och
flera av hans mest inspirerade singer har danska texter. Senare kom ocksa
ny svensk lyrik till, dikter av bland andra Verner von Heidenstam och Gus-
taf Froding. Tyska dikter finns ocksé naturligt med i bilden.

Tematiken i Emil Sjégrens singer ar bred. Hir finns kirlekens alla
kinsloligen, gestaltade med stor sikerhet, hir finns sorg och déd, liksom
balladartade historiska amnen. Ibland finner man ocksé drag av nordisk
landskaps- och bygderomantik, men lika ofta ir det motiv frin andra lin-
der och kulturer — Spanien, Italien, Kina och Japan — som inspirerat tonsit-
taren.

Tyska sanger

Emil Sj6gren skrev sammanlagt 25 singer till tysk text — ett litet antal i
hans totala singproduktion. Merparten av dessa tyska singer komponerade
han pa 1880-talet, och ett fital en bit in pd 1900-talet. Bland 1880-tals-
singerna finns tre singsamlingar. Den forsta av dem ir de sju spanska
singerna op. 6 (se separat kritisk utgiva). Den andra 4r de idag ofta sjungna
Sechs Lieder aus Julius WolfF’s Tannhiuser op. 12, skrivna till dikter ur
Wolffs populira versroman Tannhiuser (Berlin, 1880). Singerna ir tilldg-
nade en fiktiv "Comtesse Deliane”, uppkallad efter en av huvudpersonerna
i romanen. Personen bakom denna pseudonym var Maggie Elmblad, enligt
uppgift frin tonsittarens hustru. De texter Sjégren har anvint i samlingen
ar framfor allt Tannhausers olika kirlekssanger. I flera fall har Sjégren bara
tonsatt inledningsstroferna av en lingre dikt. Singerna skrevs under tonsit-
tarens utlandsresa 1884-85.

Ocksa den tredje tyska singsamlingen, An Eine op. 16, skrevs under
den linga utlandsresan och gavs direfter ut i Breslau 1886. Den innehiller
tonsiteningar av fem dikeer av lika manga tyska poeter: Friedrich Wilhelm
Weber, Nikolaus Lenau, Theodor Storm, J. Winter och Heinrich Heine.

I 1880-talsproduktionen finns ocksa en dramatisk ballad, ”Der Grifin
Fluch” till text av Joseph Victor von Scheffel, komponerad 1885 men utgi-
ven forst 1903 som op. 37, och den komiska, balladliknande "Der Vogt von
Tenneberg” op. 25, utgiven 1890, ocksa den med text av von Scheffel. von
Scheffel var, precis som Julius Wolff, en pa sin tid mycket folkkir poet.



Bland de sena verken ir framf6r allt de tre singerna till Hans Bethges
oversittningar av kinesiska dikter viktiga: "Wenn nur ein Traum das Leben
ist” och "Die geheimnisvolle Flote”, bida op. 54, utgivna 1911, och "Die
Treppe im Mondlicht” op. 59, utgiven 1912. Alla tre komponerades till
dikter av Li-Tai-Po och hamtade ur Bethges Die chinesische Flote (Leipzig,
1907), en diktbok som inspirerat en ling rad tonsittare, bland dem Gustav
Mahler och i Sverige Sigurd von Koch.

Anders Edling



Emil Sjégren

I sin samtid var Emil Sjogren (1853-1918) mest bekant for sitt orgelspel,
allra helst for sina improvisationer pa instrumentet. Han forknippas med
Johannes kyrka i Stockholm, dér han var verksam fran 1891 till sin dod.
Men Sjogren var ocksa pianist, pedagog och inte minst tonsattare.

Emil Sjogren studerade vid Musikkonservatoriet 1869-74, fortsatte
darefter i Berlin med studier for Friedrich Kiel (komposition) och Carl
August Haupt (orgel) 1879-80.

Tillbaka i fodelsestaden Stockholm var han organist i Franska refor-
merta kyrkan 1880-84 och undervisade vid Richard Anderssons musik-
skola 1886-88.

Regelbundna vistelser i Paris fran och med 1901 tillsammans med hus-
trun Berta utvecklade Sjogren som tonsattare — den franska huvudstaden
var vid denna tid nagot av ett europeiskt kulturcentrum. Sjégrens verk
framfordes dir i en for svenska kompositorer ovanlig omfattning.

Sjogrens verkforteckning innehaller framfor allt orgelmusik, solosang-
er, verk for violin och piano, samt pianostycken, saledes inga verk i storre
former. Allra mest framforda ar hans solosanger som uppskattas for sina
inkdnnande tonsattningar av de valda texterna. Men ocksa hans verk for
orgel och for violin och piano aterkommer stindigt i konsertprogram-
men.

Emil Sjogren blev invald i Kungl. Musikaliska akademien som ledamot
nr 484 den 30 januari 1892.

Gunnar Ternhag

Om utgévan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rorande rittelser
och dndringar inforda i form av fotnoter.

Forlagan till denna samling ar utgiven av Edition Suecia, Stockholm.

P3 omslaget star: "Foreningen Svenska Tonsittare / Société des compo-
siteurs suédois / Vereinigung schwedischer Tonsetzer / Society of Swedish
Composers / Emil Sjogren / Samlade Sanger / texter pa originalsprik med
fransk 6versitening / Mélodies complétes / texte original et traduction
francaise / Edition Suecia / Stockholm”.

Tryckér: 1949-1953.



Emil Sjogren’s Solo Songs

Emil Sjégren composed nearly 200 solo songs from the beginning of the
1870s until his death in 1918. Many of these appeared in different collec-
tions and loosely cohesive song cycles, such as the seven Danish Tannhiuser
songs op. 3, with texts by Holger Drachmann, and the six German Tann-
hiuser Songs op. 12, with texts by Julius Wolff.

Sjogren’s songs became very highly regarded at the time, and are still
generally thought to be the primary examples of their kind in Sweden. In
an article from 1894, the writer Helena Nyblom described them as ‘a newly
discovered country, with a completely new and rich flora’. This originality
consisted largely of his way of colouring the music, with relatively free use
of harmony and timbre, always with the aim of shaping the material to the
poem’s content.

Sjoégren quickly moved beyond working exclusively in the Swedish
language, and initially began setting Norwegian texts. However, he soon
became more interested in contemporary Danish poetry, with several of his
most inspired songs having Danish texts. Subsequently, there came settings
of new Swedish poetry by, amongst others, Verner von Heidenstam and
Gustaf Froding, along with settings of some German poetry.

The range of themes in Emil Sjégren’s songs is wide. These include all
of love’s dispositions, portrayed with great assurance, but also sorrow and
death, together with ballad-like historical subjects. Sometimes there can
be found certain features of the Nordic landscape and rustic romance but,
just as often, there are influences from other countries and cultures — Spain,
[taly, China and Japan — which also inspired the composer.

German songs

Emil Sjogren wrote a total of 25 songs to German texts, a small number in
view of his total song production. Most of these German songs he compo-
sed in the 1890s, some a little later in the 1900s. His 1880s works include
three song cycles. The first of these is the seven Spanish songs op. 6 (see
separate edition). The second are the still oft-sung Sechs Lieder aus Julius
Wolff’s Tannhiuser op. 12, composed to poems from Wolff’s popular verse
novel Tannhiuser (Berlin, 1880), and dedicated to a fictitious ‘Comtesse
Deliane’, named after one of the novel’s protagonists. The person behind
the pseudonym was Maggie Elmblad, according to the composer’s wife, and
the texts he chose for the collection were primarily Tannhiuser’s various
love songs. In many cases, Sjégren only composed the introductory stanzas
of a longer poem for this collection, which was written during an overseas
trip in 1884 to 85.

The third German cycle, An Eine op. 16, was also written during this
long sojourn abroad and subsequently published in Breslau in 1886. It
contains compositions to five poems by as many German poets: Friedrich
Wilhelm Weber, Nikolaus Lenau, Theodor Storm, J. Winter and Heinrich
Heine.

His 1880s production also includes a dramatic ballad, ‘Der Grifin
Fluch’, to words by Joseph Victor von Scheffel, composed in 1885 but not



published until 1903 as op. 37, and the comical ballad-like ‘Der Vogt von
Tenneberg’ op. 25, published in 1890 — it too sourced from the works of
von Scheffel, who had been, just like Julius Wolff, a very popular poet in
his days.

Significant amongst his later works are the three songs to Hans Bethge’s
translations of Chinese poems: “Wenn nur ein Traum das Leben ist’ and
‘Die geheimnisvolle Flote’, both op. 54, published in 1911, and ‘Die Treppe
im Mondlicht’ op. 59, published in 1912. All were set to poems by Li-Tai-
Po and taken from Bethge’s Die chinesische Flote (Leipzig, 1907), a book
of poetry that inspired a great many composers, including Gustav Mahler
and, in Sweden, Sigurd von Koch.

Anders Edling
Trans. Neil Betteridge



Emil Sj6égren

In his day, Emil Sjégren (1853—1918) was most familiar for his organ
playing, mainly his improvisations on the instrument. He was associated
with St Johannes Church in Stockholm, where he worked from 1891 to his
death. But Sjégren was also a pianist, educator and not least composer.

Sjogren studied at the Conservatory from 1869 to 1874, and later con-
tinued in Berlin, studying for Friedrich Kiel (composition) and Carl Au-
gust Haupt (organ) from 1879 to 1880. Back in Stockholm, the city of
his birth, he was the organist at the French Reformed Church from 1880
to 1884 and taught at Richard Andersson’s School of Music from 1886 to
1888.

Regular sojourns in Paris with his wife Berta from 1901 on developed
Sj6gren as a composer, as the French capital was something of a European
cultural centre at the time. Sjégren’s work was performed there to an unu-
sual extent for a Swedish composer.

Sjogren’s body of work mainly comprises organ music, solo songs, works
for violin and piano and piano pieces; thus there are no large-scale works.
Most performed are his solo songs, which are appreciated for their empat-
hetic musical compositions of the selected texts. But his works for organ
and for violin and piano also recur constantly in concert programmes.

On January 30, 1892, Emil Sjogren was elected to the Royal Academy of
Music as member no. 484.

Gunnar Ternhag
Transl. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material,
with comments on the corrections and amendments inserted as footnotes.

Originally published by Edition Suecia, Stockholm.

Text on the front page: "Foreningen Svenska Tonsittare / Société des
compositeurs suédois / Vereinigung schwedischer Tonsetzer / Society of
Swedish Composers / Emil Sjégren / Samlade Singer / texter pa origi-
nalsprak med fransk 6versittning / Mélodies complétes / texte original et
traduction francaise / Edition Suecia / Stockholm”.

Year of publication: 1949-1953.



