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1. Kanon in der Untersecunde.

(Canone alla secunde.)

J. Hiagg, Op. 37.
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2. Kanon in der Terz.

(Canone alla Terza.)

Andante.
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Stich und Druck von Breitkopf& Hirtelin Leipzig.
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(Canone alla Quarta.)
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3. Kanon in der Quarte.
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4. Kanon in der Quinte.

(Canone alla Quinta.)

A Allegretto.
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5. Kanon in der Sexte.
{Canone alla Sesta.)
Andante.
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6. Kanon in der Septime.
(Canone alla settima.)
Allegretto.
0
o ¢ 5 ==
€ v ‘Ii' & T r—ll {
Y, P [ e e s o
S . LE Ty @ YIS v
)9 & %}Fﬁﬁq
e m—— f l
—— =
32 =E: = R ! X
e) @ @ -;[—'_ EE‘-i;:;[ EEEE —‘-»4'— g - -&“'"'EE;: i:‘- s i,‘

;b f—— ? | Se——— — =1_T1 = —— T = -
b ® P - e — B~ du® o
7. Kanon in der Gegenbewegung.

(Canone per moto contrario.)

Andante.
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8. Kanon in der Vergroferung.

(Canone per augmentazione.)
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9. Kanon in der Verkleinerung.
Lent (Canone per diminuzione.)
ento.
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10. Choral als Kanon.
(Cantus firmus come Canone.)
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1. Kanon zum Choral.
(Canone per il corale.)
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