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AGDAD, city of ancient wisdom, that throbbed into our childhood fairy tales, and etched itsclf into

B our memories as deep and as lasting as the river Tigris, which flows, quiet and still, in the shadows

of its thousand minarets.  Where thieves and the spawn of a thousand races walk the streets; where

women with bohl tinted eves and the langorous grace of the Orient hide their tragedies behind the plaintive
echaes of an Eastern song.

BACDAD, the cradle of the Arabian Nights, where swaggering Turco men gaze eagerly up at latliced

casements where dark eyes are agleam; where huge coal black Nubians await the sounding gong of beaten
gold which tells that the Caliph has taken a new favourite.

BAGDAD, city of the great gates, the gateways into the ciladel of Persian romance under which, all
through the long hot hours of daylight, loaded caravans pass wearily; through which camels loaded with

treasure and loot from cities buried in the sand plod ceaselessly . . . the gales of Bagdad in whese shadows
the faithful find rest.

THIS is the song they sing, and the story they tell of the love of Sadi for Yasmin, who passed daily
in and out of those great gates until one day, when they passed out together, the ancient heavily studded
gates of iron and wood closed upon them for ever.

PRECEDING the dawn came swinging into Bagdad a grunting camel loaded with spices and silks in
iwo greal baskets, and riding high above the sand, almest lulled to sleep by the camel's tinkling bells, was
Sadi, the bringer of spices; his heart aflame with a thousand dreams, for were not his thoughis of Yasmin,

loveliest of the lovelv, who, softly veiled, was waiting, he knew, behind her casement, eager for the
coming of her lover.

SO Sadi spurred his camel on impatiently until the breathing of its great nostrils awakened the Keeper
of the Gate.  Afler a moment the gate swung open, and Sadi was in the cily of a thousand enchaniments
. . . the city of his love.  Dismounting inside the gate, he set off quickly to the bazaar with his camel
lumbering behind him, but this morning hts thoughts were not on itrade and barter, but of Yasmin’s eyes, and

as he strode along his eyes searched every veil he passed with the hope that the love in her eyes would gleam
brightly into his.

BUT he saw her not, and soon he was in the bazaar.  He staked his camel, and entered, to be met
by Mustapha, the merchant, who greeted him, ** Long have I awaited thee, my son. Yasmin has spent
many weary hours of tribulation until her heart, hungry for Sadi, has become as a crushed rose.”

“MY soul is aflame for a glimpse of she whose memory has attended my every dream,” answered
Sadi. ** I am even now restless to fly to where she awaits me, O Father of Goodness.”

THE old merchant came nearer and whispered, ‘*She awaits thee, my Son, no!l ten paces from here,” and
he waved his hand toward the back of the bazaar where rich carpets and tapestries hung heavy.

SADI hurriedly pushed aside the tapestries, and in a breathing space, Yasmin, loveliest of the
lovely, was before him.

* YASMIN, Moon of my eyes,” murmured Sadi. @ He was spellbound by her beauty.  Months of
weary desert {ravel were forgollen in their embrace.

“ HOW come thee to be hidden here in the bazaar of Mustapha?” he asked, and in her reply he
knew that the city of a thousand enchaniments would again hold no moon for him, and that the star of
his love would soon be waning in the seraglio of the Caliph.

FOR her voice, as she answered him, was heavy and quick with fear, and she said, ** To-night, O Sadi,
am [ lost to thee, for the Caliph has decreed that I, of all women in Bagdad, shall be his new favourite.  O.
Sadi, the breeze of thy coming has played upon the sands of my heart.”

“ YASMIN,” he said, * beloved of a thousand dreams, Allah has decreed long since thee for me.
The hour has come.  Inshallah, to-night we pass through the great gate on our pilgrimage of dreams that
know no awakening.”

“ BUT, Sadi, I fear for thee,” she answered. ** Even now the eunuch of the Caliph seeks me.”

“ HE shall find thee not Yasmin.  Faithful Mustapha will hide thee here until I return, and at dusk,
once inside the baskel which even now is being milked of its burden of spices, thee and I, Yasmin, pass for
ever from Bagdad.”

AND so it was, that when the last gleams of the dving sun glistened on the tall towers and minarets
of Bagdad, and dusk thickened about the streets and quiet bazaars, a camel, with heavily laden basket and
a beautiful burden, lumbered grolesquely under the great gates, as Sadi, from his high place cried to the keeper,
** Salaam Aleikoum.”  As the gates closed upon the camel and its burden, the cry of the muezzin calling
the faithful to prayer frailed through the city, and Sadi and Yasmin, loveliest of the lovely, passed out on
their pilgrimage of love from Bagdad, whose shadows were lit with a silver shower of stars.

H. STUART BRIDCMAN.




Gates Of Bagdad

By FREDERICK HALL
(Composer of Omar Tone Poems)

8
o
R oh
a +——
o
S N | &
[
i~ i
u”, yzL
ATt ATTwtte
m. AT A \
. A  ATTRTT
=
o ATTeTT™ AfTTeTHS
7]
S AN AT A
T
8 A Amre A
RBIIES
o
=
<
m

> o)
\%E f 5 t
2
— N
et s
‘ )| |
i
= ===
s oo o do
= ¥
iR
o o
[ ]
£
1
> o
e »-
o

—F
he

e

. 8 —
==
> >
. .« |
te
o ——
Fresoneenenes
£
s == |7
1
ft
<1
==
5.~
£
ot
14

—

it L
ﬁ PN 7 R I | ﬁV ole
o~ QL .
oI AL TN TS P2 iy b
1 \ #Vﬁ \ A TN 1 A ee
Tl Aaall § S DN A_ wh
W
- L 1 )RRV |
- Il il el i
My A rH i >rl1 UIW . H « T”—
s ! M (

J
J
*)-

3
3
3
3
3

Copyright MCMXXIX by Allan & C° Prop. Ltd. Melbourne

A.& C9(B.1822)



—

1 1

¥

;L-

THE SULTANS ENTRANCE

>k e - 7] ’ “ LA 1o
" s “Tae- Hﬂ
> . @ “ IW. h!m. =
I L 0 P g, |
¢ /4 s T \5
T
iH. A SEd. T ILE _
.4 > 41 L lz I J >l IIU \“
il e 4 LT N
|| 1 —-H 4. 9
Hw... A @—m# Pin
] ?
?ﬁ;#ﬁ A As WI-I et - Aﬁ“ﬁb\ IJILE .
AL Vil |
1. ol A 2*3 E
1 RN I Al i
{F Lot e.-
Tome  AfTerte - i LR £
. ARl “a . r“_TV
3 < e .ol ‘@
3 M, 13 S s
S e
T of |o o . I..r- L ] oo
< iy ATeTTe- $- \ il a N
C #J
—— N——~— —— ——

AfTTe® T
i |
* [[]
piimi
M i
AN
(e H
TR il
[l
3 HH
m
m Iﬂer. H
22l o
3 i
=
B[ -
S TR T
Q ‘T
.@ﬁ « I
K X
& Y
L &

¢ 8

b &

=3
.

©

“Gates Of B:zdad)

Allan & C?



LOVE SONG

Leguato

iyl

TR
Ted.
.
= %;

S [Pl

/—\

j :_]:Lﬂgi £ ~—
— 4 S — + {
I ‘23. Melodze ben
.
4] p 3 AN [N
TEm: I X o
T ¥ Tfa
N T~ ~ > > >
—F P o} a P
- - { % —
marcato
9 T} w i 3 [N \ N
Fe=s X t X z 2
¢ l e r/\
]
AN ESNg s, - £
L= —r ; %
Delicato
— —
A -E . E .
— ﬁLI R Enam :
£ e [ VA 1
S ——F E‘Eﬁ*{
—~ p
2 . = o t £ &
A\ 1 f { 1
> - — I % '

>

“Gates Of BagGad?
Allan & Co



A
ot
W >~ g
=S\ ey
el |,
il thouﬂ-
A el
A ﬁ
el
(

>

uill

i AN

M| A

L)
B
>kL-£ KV =N

Il mN

N AL
A ”,ﬁ.t

[

LY He
>IJ 1%

. e
IR ki
11..‘1 _rf

8
O
>SS S>> >
_;lifl;&“.'ulé

>
&

[

X >

Grandioso

¥

* 3

* i

## . £
O
LA~ S = ¢

e A

omb et
s

™ % -

IL p r_.'.

E - 3 xx

SN
A

- 11.

=23

s Tare.

- .

2
U
A S #I

—
3
sl

B ot

|

. ‘.
A l.’.

“TeTTe-

=

Al iy
e -

L
— ILE

Vi $ -
Jii

V. r'.

i

R

“Gates Of Bagdad?

Allan & Co



A >

“Gates Of Bagdad”

Allan & CO°

A =

__.___.w
e |1$

O
RH

3

1

1

oim
SR

A.&C? (B.1822)

e

S L >
.

i

49

6-

y A

Religioso

Vi

p=

A KYNOCH & CO.PTY LTC,

CARLTON, MELBCURNE




ATTRACTIVE NEW PIANO SOLOS

Viennese Serenade Frederick Hall
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Song at Twilight (A Reverie) Georgres Brand

The Minstrel Song: (A Serenade) Jean Sarola
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POPULAR PIANO SOLOS

Grade Title Composer Price
4. ANGEL'S PRAYER . . . Maude Bevans. 2/-
3. ANGELUS, THE . . . Gabriel Morel. 2/-
4, ANGELS MESSAGE . . . . Alice Kane. 2/-
2. AN ORIENTAL DANCE . . E. Edwin Crerie. 2/-
3. BEES' HOLIDAY . . . Carl Hemann. 2/-
3. BLUE BUTTERFLIES . . . . Leon Dore. 2/-
4. CRIMSON BLUSHES . . . . IdaLester. 2/-
4. COUNTRY GARDENS . . . Percy Grainger. 2/6
4. CONCERT POLONAISE . . . H. Engelmann. 2/6
3. CATHEDRAL CHIMES . . . Arnold & Brown, 2/-
3. CHANSON D’AUTOMNE . . Frederick Hall. 2/-
3. CONSOLATION . . . . Frederick Hall. 2/-
4. CHANT D’AMOUR . . . Claude Devene. 2/-
2. DANCE OF THE GNOMES . . Frederick Williams. 1,6
3. DANCE OF THE DEWDRORS . Marie Louka, 2, -
4. DREAM THOUGHTS . . . . Eric Moss. 2/-
2. DANCE OF THE WOODSPRITES . R. R. Forman. 1/6
1. DING, DONG, BELL . . . H. Kinscella. 9d.
1. DANCE SONG . . . . Arthur Tomlinson. 1 -
4. EVENTIDE . . . . . . Leon Dore. 2, -
2. FAIRY BOAT . . . . . Jean Hoffen. 16
2. FAIRYLAND MUSIC . . . . A. M, Piaget. 1/-
4. GRAND VALSE CAPRICE . . H. Engelmann. 2.6
4. HUMORESKE G, G) & F . . . A.Dvorak. 2/6
3. IN HANGING GARDENS . . . Evan Davies. 2/-
4. IN THE FOREST . . . Beryl Robertson. 2 -
4. IN A ROSE GARDEN . . . Tobia Acciani. 2 -
3. INTERMEZZO BRILLANTE . . Frederick Hall. 2. -
3. LA BRUNETTE . . . Edmund Severn. 2 -
3. LASCA . . . . . . Jean Sarola. 2/-
2. LAZY MAN . . . . . Angela Diller, 9d.
3. LOVE DREAMS . . . . Arthur L. Brown. 2, -
2. LITTLE CANOE . . . Dorothy Gaynor Blake. 1. -
1. LITTLE BOY BLUE . . . . N. Engelmann. 1/-
4. LOVE REFRAIN . . . Walter Wallace Smith, 2/-
4. LONGING . . . . . Leon Navarro. 2/-
4 MOONLIGHT SERENADE . . Gabriel Morel. 2/-
1. MOONLIGHT . . . . . Mana-Zucca. 9d.
4. MARCHE ORIENTALE . . . . Vera Buck. 2/-
5. MOMENT MUSICAL . . . Leopold Godowsky. 2/-
4. NORWEGIAN CRADLE SONG . Gabriel Morel. 2/-
4. NOCTURNE . . . . . Geo. H Brentnall. 2/,
3. ON THE LAKE . . . Frederick A. Willlams. 2/-
3. OCEAN SPRAY . . . . Marie Louka. 2/-
1. PLAYING FOR MOTHER . . . L.E. Orth. 9d.
3. PANDORA . . . . Paul Loraine. 1/8
4. RUSSIAN DANCE . . . H. Engelmann. 1/6
4. RECOLLECTION . . . . Gabriel Morel. 2/-
4. ROSARY, THE . . . . Ethelbert Nevin. 2/-
4. RHAPSODIE MIGNONNE . , Carl Koelling. 2/-
4. SILVER CHIMES . . - . Paul Loraine. 1/6
2 SWALLOW'S RETURN . A Georg Marcel. 2/-
4. SILENT PRAYER . - . Marie Louka, 2/,
3. SLEIGH BELLS . . . . Charles Calkin. 2/-
2 SONG AT DUSK . . . C.C. Crammond. 1/6
2 SONG OF THE NIGHT . Georges Brand. 1/6
1. STARLIGHT . . . . Mana-Zucca. 9d.
1. SUNLIGHT . . . . Mana-Zucca. 9d.
3. SHOOTING STARS . . . M. Werner-Kersten. 2/-
3. SHEPHERDS' PIPES . . . . Dale Braihe. 1/6
3. TANGLED RQSES . . . WIill L. Livernash. 2/-
4. VALSE AERIENNE . . , Moritz Lelbetz. 2/-
4. VENETIAN REVERIE . N . Frederick Hall. 2/-
3. WHEN THE SCISSORS GRINDER

COMES . . . . Harvey B. Gaul. 1,6
4. WITH CHARMING GRACE . . Waiter Rolfe. 1/6

Melbourne

ALLAN & CO,
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