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Felix Borowski’s Compositions

FOR ORGAN.

ire SONATE (Dedicated to Mons. Alex. Guilmant). , . . . . . net 4/,

. -
Dr, Ch. W. Pearce in the Organist and Choirmaster writes about these works :

“ A Sonata well within the executive réach of every organist worthy the name, and in no way
requiring a exceptionally large organ for its effective performance. We sincerely hope that this Sonata
of Felix Borowski may not be his last by a good many,. for we are certainly convinced that his style
is thoroughly his own, whilst his form although ‘ new fashioned” is based upon a thorough and critical
knowledge and appreciations of the best classical models.—The best traditions of organ music have

been thoroughly well maintained by this clever young composer in his first organ Sonata.”

- 1re. SUITE (Prelude, Toccata, Méditation-Elegie, Marche Soleanelle, dedicated to Mr. Clarence Eddy), net 4/ .

“This is a strikingly original work. Mr. Borowski has shown that he not only thoroughly
understands the .genius of the instrument, but is able to strike out a new path for himself, and produce
a work which is far and above finer than most of the current organ music of the day; In this Suite
we see the organ elevated to the rank of an artistic Solo Instrument for Concert use; second to none,
not even the pianoforte!”

PRIERE . . . v v e g

‘ A beautiful work, full of the real devotional feeling, and containing music which is entirely

fresh and original. ‘ Recitalists ought to get this piece without delay.’”

MENUET in G Arranged by Dr. Ch. W. Pearce . . | . . . 4/'
'MORCEAU DE GENRE , , ., ., Ce .. 4
INVOCATION y ’» " yo . . . . . 4/,
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