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Moderato cantabile.

1! canto sempre ben marcato.
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CONCENTRATION
AND
KEYBOARD FACILITY

CONSTRUCTIVE PIANO TECHNIC
FOR MENTAL AND MUSCULAR TRAINING

By LOUIS STILLMAN

Price, $1.50 net

N this system for the development of facility in all the branches
I of piano technic, Mr. Stillman eliminates waste, both of time
and method. Instead of aimless and endless practice expended in
mastering technical problems in a manner perfunctory and purely
mechanical, ‘“concentration is fostered and developed because
something tangible and mentally and emotionally - interesting aids

the mind in clinging to a thought sequence.”

¢ The exercises for the strengthening of the weaker fingers
in particular have been devised with much ingenuity, and their
proper use will practically ensure independence and perfect free-
dom of action for these too often unreliable members of the
pianist’s hand.

¢ Throughout his book Mr. Stillman has borne in mind that
technic is, after all, but a means to an end; and that a correspond-
ing saving of time as regards the purely physical allows the
student to give his attention to musical thought-groups instead
of breaking them up into technical units. As a valuable contribu-
tion to the technical piano material now available it is commended
to the notice of every teacher.

G. SCHIRMER : NEW YORK




STUDIES FOR PIANO

PUBLISHED IN

SCHIRMER’S LIBRARY OF MUSICAL CLASSICS

Val ked (%) contain portrait and biographical eketch of the : those marked (1) are to be bad in cloth binding at $1.00 extre-
Any volume will be bound to order as desired.
Please order by catalogue number only, specifying * Schirmer’a Library.”
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259262 BERENS, H. Op.61. Newest school of 879-881 DORING, C. H. Op.8. 25 easy and pro- 481486 KUHNER, C. School of études for the
velocity. 4 voln.in elu:bl ;g o5t gressive studies. 3 vols., cach 7 planiat. 6 vols.. esch 7
1070 —Tbe same, complete vol. =Op 24. Exercises and studies in stac-
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756-757 —The same In 2 vols., exch 25 | 50809 —The suan in 2 vol., each p: exh 50
752 =—Op.109. 18 characteristic studies 50 834 Op. 90. 50 d ‘“'; exerclses 0 966  The same, complete 100
753-754 —The same In 2 vols., each 28 539 —Op. 100. 24 octave studies 100 313315 Partll. Op. 66. For ths intermediate
1313 CHOPIN, F. 27 studies 7s 324 —Op. 117. The firet lessone L] degree. 3 vols., each S0
339 —Op. 130. 35 easy studies &0 967  The same, complete 100
780 CLEMENTI], M. Gradue ad Parnagsum. 206 —Op. 131. 24 melodl tudi 6 731733  Partlil. Op. €7. For more advanced
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1166 —Gradus ad Parnassum. 100 exerclces 326 —Op. 141. School of velocity for beginners 75§ 768 1_:“9' 8. '°ll~- 100
- ° ¢ same, complete
(Vozml:), role. cach 15 191 HABERBIER, E. Op.53. Etudes-pofsiea 75 | 501503 —Op.84. 6o melodious practice plecas for
B hrcides and exercioes pH 299 HANDROCK,]. Mechanical studiea 150 s gl Emners. Svo. each 0
1$ —Op. . 's hours
139 CONCONE, J. Op. 24. 25 meiodic studies 40 925 HANON, C, L. The virtuowo pianist in 254 —Pianoforte technics. Daily exercises 100
141 —Op.25. 15 etudlesin style and expression 50 60 exercisen 150 I
340 —Op. 30. 20 studies on the singing touch 50 $45-546 HASERT, R. Op.50, Modern echool of 913 LOW,J. Op.281. Octave studles 7
226 —Op.37. 24 preludes for emall handa S0 velocity. 2voh., 7
2§ —30 Selected studies 100 * 403 MOSCHELES, L Op. 70. 24 character-
179-180 HELLER, S. Op. 16. Art of phrasing. istic studies 100
*142-145 CRAMER, J. B. 84 studies. 4 vols., each 40 2 vols., each 100 404405 —The same I 2 vols., each ©
827 —50 Selected studiea 150 176 —Qp. 45. 25 melodious studles 100
828-831 —The eame in 4 vols., each $0 177 —Op.46. 30 progressive studies 100 797 NEUPERT, E. 12 Studies 7$
153 CZERNY, C. Op. 139. 100 progressive 178 —Op. 47. 35 etudics for rhythm and ex- L oo 181 PACHER.J. A. Op. 11. 6octave exerclaes 50
studies without octaves 50 76 —Op 125, 24 atudies for shyth
378 —Op.261. Exerciees in passage playing 50 p’;“zs,'on“ udies for rhythm and ex- 100 8315 PAGANINI, N. 6 Grand études, arr.
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