GEMS FOR THE ORGAN.

§
| ﬁbzm;mc,& ww—mnamq. and m?m:mmq |
- for the use of 3

Leipzig, . London,
_..nza.::,wm:ﬁ O@Tfp >=%=2.$?__

l$
Lingefagen 1 005 Ferecrasuntory /® E § § Endered Stae. Hall
S ePe o - .

35 Union Square

Entered according todet of'Corgrefs. i the. year 7879 by & Sthirmer i the Office of the: bbrarian of Gryrys al Mastunglorn. D.0°



/7 % :




Entered according to Act of Congress, in the year 1879 by G.Schirmer in

the office of the Librarian of Congress at Washington, D.C.

A R 21}



I

G

R

=~

PREFACE.

The compiler of this work, Gems for the Organ;
amining critically the works of eminent composers
own use in Church Service.
might be useful to that I

has during many years availed himself of special opportuni
» particularly of organ musie, and culling from them, voluntaries
He has thought that many of the movements thus gathered, if arranged in so
arge class of young organists, who have comparatively
And the collection here presented is made up,as far asits size would allow,
this purpose.Great care has been taken to select and arrange music which would be entirely practical, not too difficult,
teresting enough to bear repeating. A scparate pedal part has been purposcly omitted in order that the selections may be g
the manuals within reach of the hands. Throughout the work the word pedal, or its abbreviation ped. placed under a
lur passage or phrase indicates that the pedals are to be used; but when the pedals are to be omitted, the word manual

abbreviation mau., will indicate that the passage is for the manuals alone. This arrangement it is believed will be espe
ceptable to thuse persons who have only

me convenic
limited facilities for supplying their ow)

of such of those pieces as seemed the best suited to

reed organs at their command.

As orguns differ greatly in their combination of Stops no registration has been given, exeept in a few cases, so that {]
organist is left to his own discretion in regard to the particular stops he shall use; the signs p, pp, wf; S5 and ff being
cient however to give a clue. Sometimes the same picce may have one registration, and sometimes another, and the omiss

more definite indication of the stops leaves the student scope for the exercise, and, of course, the improvement both of hijs Ju
and taste.
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