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Bdonata.
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Gt. = fFf
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Sw. to Ped.

Gt. to Sw.
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N Pastoral.

Sw. Aeoline and Vox Celestis.

Gt. Gamba.
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Carghetto.

Sw. St. Dia.
Open Dia.

Sal.

Flute 4 ft.

Gt. Flote 8 ft.
Ch. Unda Maris.

Ped. Lieblich Gedackt Coup. to Ch.

Swell box shut.

Larghetto. (4 - 60)
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Compositions by Frank Lynes

Published by ARTHUR P. SCHMIDT, Boston, Leipzig, New York.

Pianoforte Solos.

Spimning Song. G (3 A). . . . . . . . ... ... 50
La Gondola. ¥ 3C). . . . ... ... .. ........ 25
Mazurkain E> 3B) . . . . . . . ... ... .. ... .. 35
Slumber Song. Eb 3 A) . . . . . .. .. ... ..., 40
Op.9, No.l. The Approach of Spring E(3B) . . . . . .. 35
No.2. Inthe Swing. A>»(3B) ... .. ...... 50
No.3. Magurka. A> (3B). . . . .. .. ...... 35
No.4. Scherzino. G(3B). . . ... ... ..... 50
Op. 14. Bagatelles. Ten Melodious Sketches.
No.1. The Mill Wheel. E (2C). . . . . . ... .. 25
No.2. Mazurka tyrolienne. ¥ (2 B) . . . . .. ... 35
No.3. The Hunter’s Song. F (24). . ... ... .. 25
No.4. The Harlequin. March. A 2B) . . .. . .. 26
No.5. On the Lake. Barcarolle. F (3 A) . .. ... 35
No.6. The Marionettes. Waltz. G (1 B). . . . ... 35
No.7. Solitude. Nocturme. G (2B) . . .. ... .. 40
No.8. Tarantella, Amin. (B) . . ... ...... 40
No.9. Columbine. Gavotte. G (2B). . . . . . . .. 25
No.10. Theme and Variations. G (2 A) . . . . . . .. 35
Op. 16, No.1. Valse brillante. E> (3 B). . . . . .. . ... 60
No.2. A 4th Finger Etude. A» (3B) . . . ... .. 35
Op.24, No.1. Album Leaf. 3B). . . . . . .. ... ... 40
No.2. Mazurka Favori (3 A) . . .. ... .. ... 60

Recreations from Op. 26.

Gavotte in D min.
Cradl Song. } @B). o 25
Sopatinain C. 2C) . . . ... ... ....... 35
In she ,Hz;ummock. @ZC....... . .. 0., 35
Soldier’s March.
Mo in D, } @A) oo 25
Turkish March. (2 A). . . .. ... ........ 25
Ride of the Hunters. (2C) . . . .. ... ..... 35
Op. 28. Eight Fairy Tales for Musical Children.
No.1. Cinderella’s Wedding March. (1 C) . . . . . . 30
No.2. Little Bo-Peeps Slumber Song. (1 C). . . . . . 30
No.3. The Dancing Bear. (1 B). . . . . ... ... 30
No.4. Curly Lock’s Waltz. (1 C) . . . ... .... 30
No.5. Darby and Joan. (1 B). . . . . . . ... .. 30
No.6. Cock Robin’s Funeral March. (1 B) . . . . .. 30
No.7. See-Saw Margery Daw. (1 A) . . . ... ... 30
No.8. Jack and Jill Polka. (1C) . . .. . . .. .. 30
Op. 29, No.1. Second Tarantella in Amin, (3 A). . .. ... 60
No.2. Whispering Zephyrs. Etude. (4 A) . . . . .. 50
Pianoforte Studies.
Op. 20. Ten Special Studies. Complete . . . . . . . .. . .. 12
No. 1. Scale Study. No. 2. Short Arpeggio Study. No.3.
Pedal Study. No.4. Figure Study. No.5. Right Hand
Fingertwist Study. No.6. Left Hand Fingertwist Study.

No. 7. Fingertwist for Both Hands. No.8. Melody Study.
No.9. Long Arpeggio Study. No.10. Wrist Study.
Op. 21. Eight Studies for the Development of the 3*d, 4th and 6th

Finger (4 C) Complete. . . . . . . . .. ... .. 125
Op. 26. New Progressive Studies in 3 books, 1, 2 and 3. . each 1 25
Op. 26. Advancement Studies. (Sequel to Stephen A. Emery’s

Foundation Studies) . . . . . .. ... ...... 100

Pianoforte Duets.

Op. 14. Bagatelles. Four Melodious Sketches.

No.1. Mazurka tyrolienne. F (2 B) . . .. .. ... 40
No.2. The Harlequin. (March) A (2B). . ... .. 40
No.3. The Marionettes. (Waltz) G (1 B) . . . . . . 40
No.4. Columbine. (Gavotte) G (2B) . . . ... .. 40
Op.26. Italian Dance . . . . . . . . ... ......... 40
Shepherds Song . . . . . . . ... .. ... .. 40
Liszt Organ and Piano.
Op.4. Romance. (With Violin and Violoncello obligato) . . . . 1 00
Piano and Violin.
Gavottein D. . . . . ... ... .... o e e e e e e 50
Songs
Two Roses. C(e—g) . . . . . . . . . . . . . v v v ... 50
No Jewell’d Beauty is my Love. Eb> (eb—g) . . . . . . ... 40

Over the Mountains. Eb (eb—g). . . . . . . . . ... ... 26
Ah! now to sever (Heisset ihn gehen). F (f—f) . . . . . . . . 26
Sweetheart. Two keys. . . . . . .. .. ... .... each 26
When love is done. Two keys . . . . . .. ... ... each 25
A Maiden Fair. Two keys . . . . ... ... .... each 50
Thou lovely Maid (Du hiibsches Kind). Eb (eb—g) . . . . . . 50
Morning. Ab (eb—db) . . . . . .. ... ... ... . 25
Pure and True and Tender. F (e—bb). . . . . . . .. . .. 26
Does he love me. G (d—a) . . . . . ... ... ... ... 35
He was a Prince. Two keys. . . . . . .. ... ... each 50
When all the world is young. Two keys . . . . . . . . each 40
In love she fel. Two keys . . . . . . . ... .... each 25
Fair Rosalind. Bar. G (b—d). . . . . . . P 35
Thou art mine. Bar. Eb (eb—eb) . . . . . . . . .. .. .. 40
Birdling, whither now, I pray? p. or Ten. Bb (f—g) . . . . 40
Good Tidings. Christmas Song. Two keys . . . . . . . each ~ 26
A Romance. F (f—g). . . . . . . . .. ... .. .. ... 40
Thy heart shall like a fountain. A (e—f#) . . . . . .. ... 25
The Daisy. F (f—dorf). . . . . . . . .. .. ... ... 36
I would be a Cloudlet. Bar. Ab (c—eb). . . . . ... ... 40
Spring Song. Sop. Violin obligato. A (e—g). . . . . . . . . 66
Rosebush. Two keys . . . . . . . ... ... .... each 50
Baby dear. D(d—e) . . . . . . . . ... ... .. .. .. 40
Sweetheart, sigh no more! Two keys. . . . . . . . .. each 40
Marguerite. Two keys . . . . . . ... ... .... each 26
Over the Heather. Two keys . . . . . . .. .. ... each 35
They went a-fishing. Two keys . . . . ... ..... each 40
Fear Not, Ye Seek Jesus. (Easter) Two keys . . . . . each 35
Glad and Sad make Rhyme, My Dear. Two keys . . . . each 50
A Question. Two keys . . . . . . .. ... ..... each 26
Once Bloomed a Rose. G (d—g). Eb (b—eb) . . . . . . .. 50
Shadowtown. Sop. in E (e—f#). Alto. C(c—d) . . . . . .. 40
A Maiden Fair. Alto or Bar. Db (ab—eb). . . . . . . . . 50
My Shepherd. (Sacred) Sop. G (d—g). Alto. . . . . . each 40
The Watcher at the Gate. Sop. F (c—f). Alto. . . . . each 50
Op. 15, No. 1. Mavourneen. Two keys . . . . . . . . . each 65
No.2. The Mosser and his Love. Two keys each 50
No.3. Peace. Twokeys. . . . . . ... ... each 36
No.4. Paying the Toll. D (d—g) . . ... ... .. 35
Op.18, No.1. SpanishSerenade. “Neath the Starlit Sky.” 2keysea. 60
No.2. Memoria. “If only my dreams.” Two keys, each 40
No.3. Glad Easter Morning. (Sacred.) Two keys . each 60
No.4. The Unwise Choice. Two keys . . . . . each 60
No.5. A Beautiful Sea-Maiden. Two keys each 50
No.6. Greek Girl’s Song. Two keys . . . . . . each 50
No.7. For Thee. Two keys . . . . . ... .. each 40
No.8. My Little Lass. Two keys . . . . .. . each 35
No.9. The Ideal. Two keys. . . . . . .. .. each 35
Op. 23, No.1." Two Words. Gmin, (d—eb) . . . . . . .. .. 50
No.2. Excused. F(c—f) . .. ... ... ..... 25
No.3. Awake. Bb(d—f) . . . .. ... ... ... 35

Op. 27. Two Songs.
No.1. Betrothal. Two keys . . . . . . . . .. each 35
No.2. A Thousand Eyes in the Night. Two keys. each 35
Song Album. A Cyclus of Fifteen Songs for Soprano or Tenor . 1 00
igh and Low Voice, each 75

Song Album. Op.19. Nine Songs for

Vocal Duets.

Shadowtown. Sop. and Alto . . . . . .. ... ....... 50
O Wild Bird, Tell Me. Sop. and Alto . . . . .. ... ... 50
Choral Works.

The Curfew Bell. (Mixed Voices) . . . . . . . . ... ... 60
Part Songs.
~—>= Men’s Voices. ~<—

Inloveshe fell. . . . ... ... ............. 10
When shall we meet again. . . . . . . . ... ....... 10
Adown theriver . . . . . . .. .. ... ... ..., 10
Cradle Song . . . . . . . ... ... ... 'uee.. 08
The Sea hath its Shining Pearls . . . . . .. . ... .... 08
~—>~ Women’s Voices. «—

Five Hymns, (Sacred). . . . . . . ... ... ....... 12
The Criss-Cross Baby . . . . . . . .. ... .. ...... 12
Forget-Me-Not. (Trio). . . . . . ... ........... 12
Sway To and Fro. (Trio) . . . . . . . ... ... ..... 08
Gondola Song. (Mixed Voices) (Secular). . . . . .. .. .. 10

=

DEE" The grading is from 1a. easiest to 6c¢ most difficult, with subdivisions of the grades as follows la, 1b, 2a, 2b, 3a, b, c, etec.

The Key of all Songs has been given in Capitals. and their compass in small letters.






Compositions by Frank Lynes

Published by ARTHUR P. SCHMIDT, Boston, Leipzig, New York.

Pianoforte Solos.

BPIOBINg - Sentn s (8 AN Lol R 38 L B Sty 50
Laebandola. B (8: 0k e e L R R R 25
MRSuERa B F (S B) 0 L0 BT R e R s 35
Slumber Song. DERBIA Y o oL AR ST el R SO bRl L 40
Op.9, No.1l. The Approach of Spring. E (3 Bhrooivone i ias 35
No: 9. hcthe Swing. A (8 B) <. iy Uioa Gungi 50
No. 8. Musoviek. A (BB, " v LRl 35
N0 Behiereing O (8 B) . v o o e SR T 50

Op. 14. Bagatelles Ten Melodious Sketches.
No.1." The-Mill Wheel. > B (2:€). . i o % R 550905 25
No.2. Mazurka tyrolienne. ¥ (2 B) . . . ... ... 35
No.3. The Hunter’s Song. F (24). . . . . .. ... 26
No.4. The Harlequin. March. A 2B) . ... ... 25
No.5. On the Lake. Barcarolle. F (3 A) . . . ... 36
No.6. The Marionettes. Waltz. G (1 B). . . . ... 35
No. 7 :Selitude.” ‘Nocturne, - @ (2 B) ) 0¥ soiiv 40
No: 8. Tarsutslla: - Amin: (2 -B)ow oo i Aain e 40
No.9. Columbine. Gavotte. G (2B). . ... . . ... 25
No.10. Theme and Variations. G (2 A) . . . . . . . . 35
Op.16, No.1. Valse brillante. Eb (3. B). . . . . ... ... 60
No.2. A 4*h Finger Etude. A (3B) . . . . .. .. 35
Op: 24 "Nox 1 Albumdeef.. (8:B) . o0& 0l il dn Beliay 40
No:2. - Magarks Favori: (3 A). i i i woed 60

Recreations from Op. 26.
Gavotte in D min.

Cradle Song. (2B e s R S e el 25
Senatia SERE (R O) 50 5 el Tt A L R R 35
In ghe ’Hammock. (BeO) ot o o R T Y O 35
Soldier’s March.
sty oy } (38) A Bl et L R 25
Tavkish oNIareh: -T2 08 « & Lol SR A e S S 26
ide of the Honters: (2 0y 0 o e tiui o Ui 35
Op. 28. Elght Fairy Tales for Musical Children.
No.1. Cinderella’s Wedding March. (1 C) . . . . . . 30
No. 2. Little Bo-Peeps Slumber Song. (1 C). . . . . . 30
No. 3. :+TFhe Danelng Bear. (1 - B) . 7 i o olivoa 30
Noidr OCoply Lioek’s Walte: (1 -O)fe o500 v dn 30
Mo b S Darhy audsdoait: (1. B) o on0ov o Wi o 30
No.6. Cock Robin’s Funeral March. (1 B) . s 30
No.7. See-Saw Margery Daw. (1 A) . . . ... ... 30
N8 - Jadie agth 3l Polkal:  (1:0)-na .. o0 T G0 30
Op.29, No.1. Second Tarantella in Amin, (3 A). . . . . .. 60
No.2. Whispering Zephyrs. Etude. (4 A) . . . . .. 50
Pianoforte Studies.
Op. 20. Ten Special Studies. Complete . . . . . . . .. . .. 1256
No. 1. Scale Study. No.2. Short Arpeggio Study. No.3.
Pedal Study. No.4. Figure Study. No.5. Right Hand
Fingertwist Study. No.6. Left Hand Fin Study.
No. 7. Fmgerthst for Both Hands. No.8. Melody Study.
No.9. Long Arpeggio Study. No.10. Wrist Study.
Op. 21. Eight Studies for the Development of the 34, 4:th and 5t
Finger (4 C) Complete. . . . . .. . ... .... 125
Op. 25. New Progressive Studies in 3 books, 1, 2 and 3. each 1 25
Op. 26. Advancement Studies. (Sequel to Stephen A. Emery’s
Houndgtion: Studiesy & - Ll O el FE pRe SR 100
Pianoforte Duets.
Op. 14. Bagatelles. Four Melodious Sketches.
No.'1. “Macurka tyrolienne, ‘F (2. B) . . . . . . ... 40
No.2. The Harlequin. (March.) A (2B). . .. . .. 40
No.3. The Marionettes. (Waltz.) G (1 B aseseing 40
No.4. Columbine. (Gavotte) G 2B) . . . ... .. 40
Ope26; TalimnaDanes .0 000 0 o8 ey s S (o R R R 40
BROpREYAIN Sonig .« uwi st o s L L 40
Liszt Organ and Piano.
Op.4. Romance. (With Violin and Violoncello obligato) . . . . 1 00
Piano and Violin.
Gavottem: D0t S e s ERRS e BT 50
Songs
Lo ttanes - Bilo—=g) e ias ARl T R0 D S G 50
No Jewell’d Beauty is my Love. Eb (eb—g) . . . . . . . . . 40

‘| Thy heart shall like a fountain. A (e—f#)

Over the Mountains.. Eb (eb—g). . . . . . = ¢ < . . ¢« s & &
Ah! now to sever (Heisset ihn gehen). F (f—f)

Sweetheart.” Twor koys. . & o 5 REl s ohe S S
When love is done. Two keys. . . . . . . o a'sa oo
A Maiden Fair. Two keys
Thou lovely Maid (Du hiibsches Kind). Eb (eb—g)
Morning. Ab (eb—db)
Pure and True and Tender.
Does he love me. G (d—a)
He was a Princee. Two keys. . . .. . ... PR e
When all the world is young. Two keys
In love she fell. Two keys
Fair Rosalind.  Bar. G (b—d): . 07, 0 al s 508 ANl
Thou ‘art mine. Bar. Eb (eb—eb) . . . &, . . .. o siaias
Birdling, whither now, I pray? p. or Ten. Bb (f—g) . . . .
Good Tidings. Christmas Song. Two keys each
A Romance. F (f—g)

........

The Diisy.. F (F=dver f) . .. 200 000 o L T S
I would be a Cloudlet. Bar. Ab (c—eb)
Spring Song. Sop. Violin obligato. A (e—g).
Rosebush. Two keys
Baby dear. D (d—e)
Sweetheart, sigh no more!
Marguerite. Two keys
Over the Heather.

They went a-fishing.
Fear Not, Ye Seek Jesus.

L ‘kt;ys. .............
Two keys
(Easter.) Two keys

8’-88388888888838’-S&SSS88&88’-838888388888883888888883‘28&38

Glad and Sad make Rhyme, My Dear. Two keys . . . . each

A Question s SEwoReys:- 1 -t ol Lt U L e each

Once Bloomed a Rose. G (d—g). Eb (b—eb) . . . . . . ..

Shadowtown. Sop. in E (e—f#). Alto. C (c—d) . . . . . . .

A Maiden Fair. Alto or Bar. Db (ab—eb). . . . . . . . Y

My Shepherd. (Sacred) Sop. G g—g). 0.3 e e 1 each

The Watcher at the Gate. Sop. F (c—f). Alto. . . . . each

Op. 15, No.1. Mavourneen. Two keys . . . . . . . . . each
No.2. The Mosser and his Love. ‘Two keys each
No:3. - Peseer TEWol RBYS./. > 7 oy 0 e each
No.4.. Paying-the TolL. "D (d=—g)+' i . . o/n Sogiesy

Op. 18, No.1. Spanish Serenade. “Neath the Starlit Sky.” 2 keys ea.
No.2. Memoria. “If only my dreams.” Two keys, each
No.3. Glad Easter Morning. (Sacred.) Two keys . each
No.4. The Unwise Choice. Two keays . . . . . each
No.5. A Beautiful Sea-Maiden. Two keys each
No.6. Greek Girl’'s Song. Two keys . . . . . . each
No. 7, For Thee: "ENOROss < o000 .0 0% o0 each
No.8. My Little Lass. Two keys . . . . . .. each
No.9. ‘The Ideal "Twoikeys . ... v o, L % each

Op. 23, No.1." Two Words. Gmin. (d—eb) . TR e
No.2.  Excased: F.W=0"." . ... . . geletand
No, 8 Awaket Bhidf) 7, “io0 D5 0 B

Op. 27. Two Songs.
No.1. Betrothal. Twokeys . . . .. ... .. each 35
No.2. A Thousand Eyes in the Night. Two keys. each 35

Song Album. A Cyclus of Fifteen Songs for S rano or Tenor . 1 00

Song Album. Op.19. Nine Songs for%g Low Voice, each 75

Vocal Duets.

Shadowtown. Sop. and Alto', .". . 00 Jotiidnd e GSGEE 50
O Wild Bird, Tell Me. Sop. and Alto . . . . . . . . ... . 50
Choral Works.

The Curfew Bell. (Mixed Voices) ... . . . .. i . . v oL 60
Part Songs.
~—>= Men’s Voices. <—

L UT R R T B s e S B SO B R S 10
‘When shall wemeebaagain, . .. . o R0 RN e 10
EAA0WY he: MYBES A 0SIL e a0 O U DT e e 10
OIS Bong . o o R T e R e g s e 08
The Bea hath its Shining:Pearls . . . . . ., ¢ %iei. o0 08
~——>= Women’s Voices. <—
dige Hymussi(Saoral) o Soagy 100 oo s R R i 12
The CrissCross Bahy e i - ini srmire il & B 12
Torput-Mo-Nob. (D)o it T s S ad e i S s 12
Sway To:andiTro v (FRI0) o v 5 e o W i 08
Gondola Song. (Mixed Voices.) (Secular). . . . . . . . . . . 10

Setes

De%" The grading is from 1a. easiest to 6c¢ most difficult, with subdivisions of the grades as follows 1a, 1b, 2a, 2b, 3a, b, e, ete.
The Key of all Songs has been given in Capitals. and their compass in small letters.




