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The t'ollowing pages are extracted fr.oJl1 a Work in four parts intitled ·· 

. . . ' 

. L ' AN '!"MA DI Mu.s lc:A, in whi ~ h .the .... A~thor : ha~ tt:e~ted on every:,subJ.ect ·· 

conne cted with Piano .For~ e .p1aying1 Th es e p~ges form · the fourth. part of. 

· tliat . Tre-~tis e . 

. · · The object thro~ghout , .has been to avoid prolixity, and to rend*r every 
. . \ ~ 

_ · subj ~ ct as br i ef'/.,"·as possible for the · coitve.nienc~ ·of·· young Scholar-~ -~:· 

~·nd as :it . i'i' not to b.c expected 'that ,preludes wih be attempt~d by: thtia'e 

.who. c ~nnot -play a fittle, or· _~ho · ar.J ~ot already a c.: quai~lf,~ d with the ru- · .. · 

d'ime nts of . Musi'c_, .. and th.e ~c~les in the \different ·key~ major and ~ino~, .. ~~ 

.. . 

• I 

thos e . · subje c t s. a re : · purposely· o~itted .(~nd also c·~ery · ;~the r excep~ , th'e 
. .... 

one prppos.e d nam~ly; · freluding ·; 
. , 

·'' 

,, 
. ; 

i : .. : 

0 F . P . R . E L u .D t ·N G 
·I : 

l .. 

Every 'peitormance :' shoull be ~it.ttrod~~ed . by a ·prelude, not · only to pri

pare the E•ar for the key in which the air 'or piece is to .b~. 'played_ ~ b.ut. ~~ 
. . ' ·-· ·: 

prepare the fingers, and therefore should in general consist .· of some. ·rapid · 

movement in~ermixt with Cho~ds ;· Arpeggfi>s or other pas~ages . + · · · ./. 
. . 

? A .Prelude is supposed to .be played ei~~pore, :and . td lay do'!n · ~uies 
. . 

wo~ld be as impossible as wrong, ·For the fancy . shoul~ be unconfined; but for . . . 
those who_ are · n?t ac·quainted ·with · the rules o~ ~ounterp~int or Composition I 

shall s~bmit several specimens Ol" styles of pr~lude, adapted to every capacity; 
', / . . . 

th'ose desirous to le.arn more on the ·, suhj~ ct' must .study that · other branch. ~ · · . - . 

·.' 
. · t A . Chord is . sever.al nQtes struck together thus, j . . -· .·: ' . . . . 

} I • • • o 

. An Arw~ggio is · the . notes · of a Cho:rd played. in succession and in part.icular · ·· · 
. I . . 

·.· .. · di.re ctjo.~s th~s .. -~~J=#);t&c . ; 
* . ·... ' . . 

Ap.poggia.JJ.do signifies; playing .a Chord in a leaning or 

th e notes are .heard succ~88ively, Usually mark~d thus, ·-~ 
( v id c Treatis~ , p nge J 4 .) . . 

l () l i. . . 

slanting direction so. that 

or ~ ·· ·~· 
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I . . 

I . 

.. () 
() ,...., 

'I 

. .. :A Prelude niay be of Y~r .. ious descrip"tion, n maybe long 0!' sh~rt ·; simple , ;.~ ·
Co'~nplex ', confi'ned to one key Or modulating i_~to a -~~riety'' of _k eys; COn.sfsting ' · 

. . . " . ·. . \ . 
of Chords, Ar,peggios, running· or · itivert.ed passages, c;>r of· all L._ in sho_rt as· 

.. ·'t-h~ ··-fancy-. ·m~y direct, hu,t ·confined to thi~ '·rule; that it :·":l_tist 'begin and _· end . in 

· :_. the sa~-e key _; .-w~ic~ must he~ the ~key _in, ~hich · t~~ -~-~v_em~n\:.: is ·going ~ \o _be.'·.: . 

·played.;·_,.. . But. · neverthel~ss _ I re<::·o~t;nend tha1: the.··fancy should at the same' ·. 
: ,ti~e not_ lead the ·performer to introd~c·~ any e~tran~as, aqd unconn.ected ' 

· .. m.atte~. i :. bttf· that _all_ -~hC?uld assil,nilat~ .a~:d h~rmoni~-e, ~t the 'same. time dis- . 
. p}.ayi.ng aS ~ac~ . brillian.cy .. ?f . ex~cutiou' a~. p.ossible· . . ~ · ... -: . ... ' 
~ ·.-.. . . . . ~·. ' . ...·· : . ... . ' . . .. .: ·· · ; . . ' . . :. . . ·. . . 

. . .. The Pup-~1. having bec0;.ni~ thor.oug~ly acquainted ·.with_ the- 'sca~es of '~he d if - . . 

/ . , ferent keY,~)- hi bo_th m~9ds( ~ee page 19 )"'~hould le~rn th~ Perfe~t or·Coin~on Chord 
: of e·~ery key.: Major and Minor, and" the, .. leading ·Chord of the · sev.enth, so .·as to 

·:· b¢ able. ·t~ play . both by m·emory _ . as th~ ·co~clusiol_l. ·or· ~lm-ost every Prelude 

· ~-s. cQrhpo ~ed ~f the se two Chords . · . .-. )~ . ._.. , . ·. t . · . · ' •. 

. -·':" <~ .. ~:J .. .' . · .. ·.\ .. . . . . ( 
· O·F THE p'£·· -R · F E c T ol.' · c· oM¥ ox - c H o R n . .. 

\ . . 

. ~ · ::The Bass or fundamental not~ , of ·~be ?erfect .or Common Chord is a . key n~te - · 
fo .whicH ~s ~~ldea . i~s 3~ ·5~h·&·s~h ~ · 'th~s_.:G·· b~in~;:'th~ .f\i~d~~·~ntal ·n~t~ in t·h~ ~
~f .C, . its.:third·--·is E. ·its .fift~ G . and · its ~-ighth.:_~.;~ ' ., ::-_ . .· _··. · · ' . ~ 

' .r. ·~ • •• • •• • : • • .:· : :, : • • • ' •' • • ... •• ~- •• • ; .... • • •• • .. 

· : · _. · .. · - ~~ekeyo"Cm,ajor~ ?. ·n ... : ,c . ~in~r: 
. . . , . ·. ' . I . 

~: . '1 . . ... ., 0 "" . . • ' • ""'· 

:Jo.xamp. es . "' ·. . . . ._ . .. 

., -~ · ,.. · • ~ - ~2'nda~jotn;j! -- ~~=p~ -· @ L I. _ ,,, .· ...... .... ·~- _§· .. ~~ 
~ ._ '· . :The ~niy 'differ~~c~ · of ~- ~j:~;· : ~n~: ~-in~r·. · :.~~ .·~i; ~~~.~:~~:~ .i~ l ;h~· 8\~·. h.ote ' of .: · :~ 
· the ~.~1 ~ wltich in ·, MiiJ.~r be~o_mes _haif ·a ·. t~ne_f_lo~~-rf thit~; ~~~ th~ ~qrmer · .e.x
~mple of t_he·· key of C; · E betng· t~~ .3? not~ becomes flat tn the m1nor mood_ . 
a~·4 .in the~~ ~~ample-in· t~~key. of A,_C s~~.rp ,! b.~c~mes -nalu~al in th~· Minor.~ 

... (,- . . '· . . ... . . . . : - . . . ' . ' . ' : : .. . . .' . ;-. . •· . 
· ... Th·.; :easiest, and read,.ies.t wct,y to find 9Ut :the perfect or common Chord .in . \ . .. . . . ; 

. .p.n); key, is t~ · piay· in the Bass t~~ key note, e lther singi'e .. or at,t octave; and. wi!h .. · 

·.'·~pe . ri'ght· ha~_d. play 1an : octave of\.the· key note a:~s~>~ whe~ th~·· ~tlier t~o ·middle 

<_ ~otes ~11 he found .exactly unde~ ~he ~s~ ~ 2~_, fin~~r; if the hand_ ~s held.. ~tr~ight ~. 
But. should _tha· hand tie too. 'small to r each .th~ octC;lve, ' th'en place · the little fi.ng er 

·. -~. of t'he r~ght · band . ~~· the X~y ~IO~e~. ·the othe~ . two notes Will .be . fo~nd alw.ays ~t the 

~ame ~ dist.ances under . the thumb and ri~st finger. . 

- ' ~ ;# I ti -1 - , .. · - ~~~ . ~d· I(~ I 
}:~ample inC, · -:J . =f'-~ or· · .. · tn D . . ~' · Ot" .. · .. 

+ct 1 :A.t:t f4 q 
·4~.·.·· 4~ 

\' . . . •' { . . . 
' · . 
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O.f the · Leadjng· Chord of the Seventh . 
;.. 

t . • 

' ' . 
· ·. 'fhe Rass n:ote o~ the seventh Chord is ~e fifth n·ote of· the key_ to ·which .ts. 

' adde d 'its· third,"' f ifth, sev.enth and ·eighth . 'rhus .in the ~ey of C.-· G (being .th~ 
fifth note of· the k ey) is ~he f~ndamenta~ note' _. B is the ·s~- D ~he .;~h- ~.,the ~~ 

··' ~nd G the '*~h _ Nl . this chord is . the sam~ in the majo · and·. minor moor . ,., ··: 

" Example 1..i , C.s~ In A. :; 

. (j!= 9 .-
, . 

: . 

... ... 

. . . d . 
:~H. the · order of the notes is inverted in the above Example , that is; the 8 .- is · 

. ·, .. · 

' made the highest . note - being a . better positi~n and by being closer to· the 'otlu·r-: 
. Chord prevents ju·inp-s ... 

J<:xample of both Chords~¥~~~~- ~~~~§~~~ 
; 

' 
'\ 

'fhe ·easiest way to discover the Chord of the · seve nth, is to· play in the Bas~ 

the fifth note' ·of the key,. o.ct~~e · or: .. si..-,.gl~ n'ote, and " ·ith :the right. hand, · pla~e . 

the li.ttle finger on the note 'b elow the key .note, and .the thum'b on the note abo·H:' 
. . :' / .. . . 

th e k ey n~te' ~~hen the other two middle n~es will. b e · fouQd exactly unde~ the ·-

l~t & 2~ fingers adjoining- ~ach other ·. F.x~mple _ . . :;, 

E X: in · C. 
> 
·.•· 

I 
-Et-

.. } :;. . 
.-. . . ··' 

As I have before said, it; is· not my .. ~ntention · t~ toticb on the subject of thorQ' 

· .B.ass", I s~aU not confuse the Pupil wi~ its laws of avoiding octaves, fifths · &c . . 
• .. . • . P. ,.., • 

but only give F.xarnples for the F.ar to catc~, which will .be soon })abitu~ted to 

·the com~Jlon preludes- I ·there.fore .. r~com~end tht-m .to be learnt by Ear. 
·~ 

~t 
· / · st 

The pupil should now .learn . the short preludes at page_ so.. calle d 1. style ·1 ·' 

( w~i~~ is the two Chords just des~ril:?~d) ~nd get them by heart . - •· .· . , ... . · 
. . '·' . . . . .. 

: After which . proceed to learn those marked 2~. Styl e page S6 {which is the c·om-
. . . d 

. vlet e coln_mon llrelude).:. 'l'be n ext -·~re thos.e - of the s. style. vagt- 87 th.e . 

same as the last, except being A~eggios inst~ad . _of Chords . _ 

. ~ext follow a serie s of :con A's or· FINALES Pa~t:· 89 . tliat may b e substituted ... 

10 I. 
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for the last Chord of any of tl1 ~ fore~oing 'Pr~ludes. _._ A.~~: .. ~!.s~· a vari ety.:- ~f : 

·C AP.o's or i~troduc'tioris . p age.()J" wh~ ch · may end .with the -C~da_· ~ attached .to .. :· .. 
. ... '"' . . . . ... 

, ·.them or any other of the same k ey .. · _ . 1\H : I have avoided · much varie ty . in ·\ ;· · 

;· ~hes'e short preludes_ · ~~ · the simpler they ar~ , the more ljkely . are t~~y to 
. l. . 

memory. · , I . 

'I'he whole · concludes with twenty complete modulating preludes or . C'apricio's 

in Major ;tnd Minor k eys . pag-e _102 , · 
I . 

'rbe Style for playing Preludes . should be bold and, energetic: 'f'he ru m1ing· . 

passa.ges ~xecuted with brilliancy and velocity ; the Chords that are long, a n cl _ 

·_ w~icb _conclude the Pt·elude · ( as at l~t Prelude . page 102~ shou1d .. _not b e stru ck, 

·together, but by a long . ex t en de~ ~ppoggiando ( see* atthe bottom of pag e 81 ) .. ·,.: 
, ~ . I ·. , , • 

. '. . ' 

. -'f'hose ~,·Chords .. thal . b egin any ~un, .or passag~ , ( as the Chord mark~d 1/f . in the 

.. same prelude pagel02) . should 'have . emphasis, and should be played ino re . tog e: 
. .. . . . ) .. . . . .•.. 
ther, ~nd with m ? re ': f~rmness; ' '\\ben there are several Chords together ~ as the _.·. 

beg_i~ni':lg. ·of ~he . ~a~:e prelude p agel02) they should · be played almost togeth.er·· 

a~4 ·.#o_t ·App_«;>ggiand~ . ·. .: · ~ ·. · .: · · ' :" : · .. \ . . 
·~ :~to:. :-.· ~ -: : ._. : . : :· ·:\:~ . . ... . ~ . . 

rrhe .Arpeggi.o s , an t1 ·p assa ges, where both . Jta~d,~ · .combine, a~d that: .. are li~k'd 
. . . • . . d .. . . ': . : th . ' 

-w"Ith ties &c. ( as a1: t he begtnning of t h e 2 ,. Prelude page 102J the 8. Prelude .. _. __ 

·p age .10.$, the 2~ ' part Qf 12~h Prelude t)age lOR &c) must b e played perfe~tly "re~L 
: ~ar an~ Le gato. k eeping as m any .notes down as possible. · 

In'· the p erformance of Pr€'1udes ~ all formality or. preCision of time must b e . 

, avoided;_ they must appear to .be the bhth . of the moment; the effusi~n of fancy·,- ~ 
. . . . 

for whi~h reason it may b e observed .,: that the m easure or 1time is not always 

mark 'd at preludt s _ ,f · · 

. As · this styl e of playing ad libitum,'.without measure is so difficult , 1 h.ave 
• !~ . • • • • ~ • ~ 

·. ~c_casionally introduce d Bars as guides, to _shew ·where the Bass should be thro~n ~ . 
• ~ • • 4 \. 

,.,_ The .. mnning passag e s mus t move · wi,thout . the slightest inte t"rup t ion, Loth_,_. 

hands. a~ting independently of each. 9ther . 

I ~ave b efor.e stated, that the. thr~e first style.s of Preludes may h ave for ~. · 

conclusion or final e any of the C~da's of the 1:-t·h or s~h style , tha t i s ; a ~r~·- . 
lude .in ._the key o~ . C of e~ther the .15

: ~ 2~ ot· 3~ style .may have for its f in a] e , 
' I t h . 

· \ ~n st ead · of its concluding Chord.,) any of the Coda' s i n C. of the 4 . styl e , 

', < 



h ' 
ua t.lh· ( 'otla's . «Htach t-d to t h (· Prt>luoE>s ·: of th e S~ . Styl e in · C. _ 

l · 

Hy this means, an,d by transp•:~ing ·certai~1 prel~d~'s· in diff~r~nt kE>ys, tl)f! Sdto

la r may -form endless "·~rie t)' , and. ·with perseveran ce bec~me so h abituated t~ p'a~ _. ·. 
' . . . ~ . . 

sagt>s, Arpeg~ios, and Modulation, tl1at . the J:ar .'\\ill im..p!!r~~ptibly guid e the fingE-rs , 
' .... . .. . ' ' . . 

and direct the fancy·_ to model ·prel udE-s in various shap:s ~. _ . ·
1 
\ 

•: ,. 
. ,, 

P n.ELUDEs·'(first. .StyJe) . · .. : :. ' . . . 

lleini ~n exer ciae of th e per(ect anci' seventh Chord; !'I'll. the octave (J f t f I c.
1 

b.el ow of the Treble may or m~y . not· b e added to the perfect chords J~ :! l * 
of the foliOwitig Pt-eludes _ and the ~ass aiso may be pl ayed as ~).:j' t ~- 't · 
octayes thus4 - _ __ - - - - _ - - - - - - - · - - Exampl e \:: ~ r ~ 

~ajors 

' linors 

,._ 
' _ · Key of C 
...-r. l 

~ . 

.- 1'1 .,tt 
. t 

Minor.· : 

' 

I I 

A 

I I I I -
-· ..,. 

·· ~ 'J ajors "' .. ·!, '. -i 1P+ :I 
.. 
~~·l I I D flat 

"" ~ I I • J ·t: . & 

.. - ··t · 

~ 
. _,..tt 

.. -H-kll 
~ 1,1' 

~ 

f--r..lo~ : 
F Sharp Writt• n :..s C Sltarv A· flat E flat ' B flat 

... . ·;; ~ Minot . .I . .. . t 1 

~ .. ·-~.t -
\; .. R 

:\-linors 1 ... I I - ~ "" . ~ lt"~ I t 
I 

I 

! .. ~ I _._ 

' 
. 

' - .. 
f-.- . ' 

~· .. .. 
' 

V[.J , . . . v I v 

' : Li"l g Prelud.es, Style tl1e Second, the BasseJJ ''may 1 ./. In the- follovrin 

Le played . a~ octa 

octave :below ·ma 

. . . "" 
VE!s,and. tQ-all:the ,~bor·d~· i~ the tre'b1e' th e •. ... ~ · . ·. .. . 

• ~· I 

-41'- -41~ 

• y be aaded ·. exc·ept .to . the ' l~t lmt one ~-·.1 · 

~ :t .. . 
'· 

' I ' .. 101 -

I· 
.I F 

t 

.l 
· I 

-4 ""' .. • 
.. 

. .... ., 

I'"' 

· ~ 

; 

.. 

~ 

. -tl-

u 
. .. 

~~-



·, 

C '\1 jo r · " r _!\ I 

I. ~ 
-A 

. u n ..... . ::II 

I ~ .. I- _. 

.. 

~· . 
• 1'-- .··" . ...., 
. ·,·r·· • ()Min ~ r. 

r- ~ I . l 

. ~ 
. . 

'" ..":. 

Minors , .. ' 1- --

.:.· I . 
. r ~ 

La. •• 

'- -

~ ~~ .. 
.· ~ LCt. 

Majors. .. 
• 

I .-
~-·· .. .:.. 

r-- . . E 
I 

r-- f\ » 

. ~ 
lL -

..L 
ER:1 1:111; .. _Iii. .,. y. 
IT'¥ 

Minor s I.J I I 

• 
~ 

LJL.L• 

~ ·,. . . 
....... 

' 

Major s 

. · ' ,... I\ I .-.. 

· ~ ~:. . 
[TI"\ 
~ 

1-' •• -11 . 11~" ~~ 
.. 

~· I 

. ~ 
'TT• 

.. ~I, ... 
J . .. 

~H nors 

~ 

" 

I"-

r- !'\ 1 
Ll 

IL 

~-; 

::I• 
LLL.~ 

'-

A flat 

:4 • . -4.- 111' ~~ 
. . •. 

V lJ I 
' . 

' 
Pn E Lui>Es ~ · Second Stvle, 

or Complete Common Pre lud e 
j .. -r-

... 
. ,16 I I 

. . - • 
.: .... ~- -~~ ~ t~ 

~·· ~ - -
-~ ...... 

~- T - u l 
G 

1 I 

·-... • ' __. .... [· ·· __. iii.. 

i --~~ 'i . .• ~ ~~ 
,. I 

- .... -- I 

»it I .Jt~ ~ 

• 41 fi- 0 I 

I 

.u.li_ - » . .,.. 
B 

.. • • F sharp 

I 

I 

1.16 I»~ - - ..... . -
I 4 :•c I I I 

i ... a. .± l1 : 
..u. 

• 
.. 

1 I. 

- ... I • • r-""' 
• 

.. 
R flat 

I 

S. flat • 
..1 l..t 

Yf"!· . ... -· ' 
I • • ~ ""' 

! .. - • . 
. 

v ... 
--·-

~it -·l . II 
_ _J ··-i+ 
·- jt 

--,-~ ·;;·· -4 • -4 _, f' : .I 
' I ... • .1 

r- 1I-
A 

. I .... 
[! 

. 
.. 

..-
-4 • ~~ ~~ ~ ! ~ 

·I 

- U· 
' -........ 

I + 

L1 

r- I 
I' D flat . ·. ' 

-

. ~·ritten as c 'shaip 
1 1 ~tt 'Minor . I 

r I f 1~, -

.1± 
--

: ~ 

-

. 
• ... .. . .... 

.. 
~ 

· ' I 

F 
i 

I ,.. . 
1:111; ,1.11 _::::: .. 

.. 

.. 
-~ 

If. the h and is not .extensive enough to play the 'next Prelu de-s , ( thi rd style) thos~ 

o't tht' .sE>com~.style may b e played Arp1~egiio . . .. 

10 1 
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'. 

· ... ·:. 

'rh(> Hassf"·S of the next. S(>t · of. Pr<>ludes mQ.y eithet 'be played simply as Octa\'~s, 
~ . 

... or as chords~ and it would b e'· better for the pupil to leani them at first without . 
, • • • I ' • 

chords ill th e Bass, that is leaVing ·tmt the tWo -middre notes of eac~ Bass _chord_ 

o r to· play the three first Basses as Octaves., ~nd the next' two as .. C~ords t .-
. . . , . . .. ,; ..:• 

' . 

· · pRE'LUD'ES- ~ Third Stvle, ,., . 
or Arpeggio ·of Common ·Prelude .. . .. 

-1'l ~ t • ,,. .,. 
'..1 11:~ ~ 

~ . I * • r;.r '..I 
' 

' 
~lajors 1.1 + --4 .. ~ ' -4'-. - ~ •• ·~ 

. 
·• ~"B. this l'l,'lay be played a sition \ or orta,·e) 

-< ~~ . ~ ~I-- lower. · . .. . 
t '\, 

~ -·~ ·~ -
-~ - '" ~ 

. .., .... 
G -~ t'l}\ey nf r. · . . 

• .• .1 ....__ · • • ... C' 

~ t • 

Minors 11.1 .o4 1 • 1 -4 .. .. ·~~ ·.· .. 

-- ... 
~~ 

, ,. -.e r-' . 
j . . 

..... ~~ 
c;; - .:~ -~ ·- -.. . 

. 
,.~ . ·~ 

-
~ ~r-,. 1"\ .lA 

.. +. • 
t ' 

:-dajors 1 .. ' • I ••• ·c. 
NB. this may b~ playe~ a posi t~n lower • 

I ..... .-. ' 
..... ~~- . . ~ 

~ 
. -. 

.. 
D-E:~ ·- . ~-.· A 

,. 
' . 

~ .. 1- 1"1 - ' -~ ~ .. . ~-

~ . -... • • • • • c. 
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i 
•.. · [ . 

\ -' ' 1:'\ 1:'\ 

-. ... ~ ~· 
: ... ~ t I:\ .. - L ..._ - .. 

. . 

t - ~· ./ th 4 . Coda' 1:'\ . . 
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}. Prelude .· _ J. · ~.. ------ . · · · ... . ./ c . ~. " -~f~~f~. 10 .. ~.L _ -~ -.<·i , ., ad lib :-. ·' 
. . ~ .. ) : :-

1~ th_~ key 
1
._ . ·~-· • 

of C . 
Capo , ._.. Coda . . 
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