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PR EF ACE - 87

The following pages are extracted from a Work in four parts 1nt1tled
L’ANIMA DI MUSTCA, in which the Author has treated on every. subject"
tonnetted with Piano Forte playmg+ These pages form ‘the fourthpart of
that Treatise . ' '

“The object throughout, has been to aveid prolixity,and to rendertevery
-subJect as hnef ‘as possible for the convenience of young Scholars
and as it 1*3 ‘not to be expected that pre]udes will be attempted hy these
who cannot plav a little, or whc are not already acqnainted with the ru-'_‘
diments of Mus.m_ and' the sca]es in the dlf'ferent keys major and minor, i
those 'snbiects are. - purposely omltted and also every other except the
one proposed namei) % Preludmg

s vide Tit.le ‘page.

- s

OF PRELUDING.,

Ever).r -pe#formance: should be introduced by a prelude, not only to pré;_
- pare the Ear for the key in which the air or piece is to be 'played“,l but to
prepare the fingers, and the_refo_re should in general consist of .senie. rapid

movement intermixt with Chords, Arpeggiﬂd"s or ot}ier passages . T

A Prelude is supposed to be played extempore, and to lay down rules
would be as impossible as wrong, For the fancy should be unconfined; hut for
those who are not acquainted with the rules of Counterpoint or Composltlon I

shall subm‘it several specimens or styles of prelude, adapted to every capacity;

those desirous to learn more on the'suhject' must study that other branch.

¥ A . Chord is several notes struck tegether thus, i

An Arpeggio is ‘the notes of a Chord played in succession and in particular -

dlreutlons thus g%@:&c.

&

| 18N

*--Ap.pt)ggiando signifies; playing a Chord in a leaning or slanting direction so that

the notes are heard successively: usually marked thus, =xg—— or _L,

1{\1de Treatise plge’?l‘ ) %
10 ] .

ilHl

i

or
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A Prelude may be of various description, it may be long or short; simple. or.
oo'mplex' confined to one key or lhodulating into a variety"of keys; consisting
of Chords, Arpegglos running or inv ‘erted passages, or of-alli__ in short as
‘the {ancy may direct, but confined to this rule, that it must begm and end  in

* the same key, which must be the key in which the movement ‘is going to be

‘played; — But nevertheless I recommend tha(t_the"foncy should at the same ~

- time not lead the performer to introduce any extraneous, and unconnected

_ matier, but that all ‘should assimilate and harmonlze at the same tnne dis-

'p}aymg as much brllllancy of execuhon as posstble ; o

" The Pup!l having become thoroughly acquamted w1th the scales of the dif-

” ferent key's; in both moods (see page19) should learn the Perfect or Common Chord
. of every key.! Major and Minor, and the leading Chord of the seventh, so .as to
“be able to_play both by memory __ as the concluswn of almost every Prelude

is. corhposed of these two Chords B o

Or THE P-E"R'FEC T oy C'OMMoN CHO RD.
"The Bass o:r fundamen‘tal note of the Perfect or Common Chord is a key note
to which is added its 34 5th&8th.__ thus: C bemg the f'undamental note in thekev

‘ o{' C, 1ts t'mrd is E. its t‘lfth G. and its elghth C____.___ -,

n the keyof‘C maJor. : 3 C_ minor. i thekey of A maJOr A minor.-
~ e —br ‘
. : L T & =
] = :@P'_g.‘._ o & v .
Examples . V- Sy . o
L | ¥ [ : o 17
Feger Mt 17 L b 1 7

W

The only dlf‘ference of Magor and Mmor in. tlus Chord 1s%the Sd note of
the lgel,r,_._ which in Minor becomes half ‘a tone lower thtrs, in the former ex-
ample of the key of C, E being the 3% note becomes f‘lat in the minor mood _

~-and in the 29 Example in the 'key of A,_C sharp becomes natural in the Minor .-

_ The eamest and readxest way to fmd out the perf'ect or common Chord in
.any key, is to’ pla} in the Bass the key note, exther smgle or an octave; and wnh
’fthe nght hand play an octave of the key note also when the other two middle

' notes “will be found exactly under the Pa2l f'mger, if the hand is held straight — -

.But should the hand be too’ small to reach the octave, then pl:u:e the little finger

of the right hand on the key note, the other two notes W1ll be found always at the

same distances under the thumb and first finger.

; ' ﬁe' ' SIS Ay i '
;i 1 2 o e { T
W A > L8 S _ S
Example in C < V- e inD <{¥ or
i - I~y ' £
¢ " (rjw 2 m——T ' =
G +T o
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Of the Leading Chord of the Seventh .

The Bass nnte of‘ the seventh Chord is the flfth note of the key — to which is
added its third, fifth, seventh and elghth I'hus in the key of C.. (:r('hemg the

fifth note of the key) is the fundamenta] note B is the gd -D the 5 - F the 7.
“and G the s'"__ NB. this chord is the same in the majoy and minor moor .

e -

f Ao f -Su ; - b - 3 i
Kxample in C.Sd 50 in AJdV L5 o

NB. the order of the notes is inverted in the above Fxample, that is; the 3% i

-
4
]

AR

ik
|

.made the highest note. being a better posltlon and by being closer to the othe r

Chord prevents Jumps.. l

K.xample of both Chords EA . ‘

The easiest way to discover the Chord of the-seventh,is to play in the Bass

the fifth note of the key, octave: or"'sir.lgle note, and with ‘the right hand, place

the little finger on the note'below the key note, and the thumb on the note above
the key note, when the other two middle notes will be found exactly under the
1t & ed fingers ad_;ommg each other. Fxample — |

ng_ﬂ-
o 1y

N |

H

olel *

i
o & erad
ol -

As I have before said, it is not my intention to touch on the subject of thore’
‘Bass, I shall not confuse the Pupil with its laws of avoiding octaves, fifths: &c.
- but only give F.xamples for the Kar to catch ‘which will be soon habituated to

‘the common preludes — T therefore recommend them to be learnt by Kar.

o '
. o

The pupil should "now learn ‘the short preludes at page 85 called 1% style
(whi‘ch is the two Chords just deséri'bed) and get them by heart. _. 3 &

- After which proceed to learn thosé marked 2¢ Style page 86 (which is the com-
- plete common prelude). The next are those.of the 34 style page 87 the =~ .-
same as the last, except bemg Arpegglos instead. of Chords . _

‘\txt full(m a series of CODA s or FINALFS Page 89 that may be substituted |
101
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for the last Chord of any of the forogomg preludes ., — And also a varie ty ‘of

A : ' . G

(‘AP() s or mtroductlons page 95 which may end with the Coda s attached to
j them or any other of the same key. — NB. I have avolded "much variety 111\
-these short preludes .  as the simpler they arE; the more hkely are th,ey to

remain in the puplls meinory , ) e s G g

- The uhole concludes with twentv complete modulating preludes or Capricios
in Major and Minor keys. page 102, ' ,

The IStyle for playing Preludes should be bold and energetic: The running
passages executed with brilliancy and velocity; the Chords that are long, and
_which conclude the Prelude ( as at 1*' Prelude page102) should not be s‘unck -

together, but by a long extended Appogg‘lal‘ldo ( see * at the bottom of page 81) .,

'I'hose Chords that begln any. run, or passage, (as the Chord mark d 4f. in the

- same prelude pagelOQ) should have emphasis, and should be played more toge-

ther, and with more firmness; When there are several Chords together ( as the

begmmng of the same prelude pagel02) they should be p]ayed almost Together
and not Appogg‘lando g ooty e e X

The Arpegg'ioq, and passages, where both hands combine, and that are ]mkd

th Pre]u de

with tles &c. ( as ar the beginning of the 2 Pre'lude page 102,the 8. :
‘page 105, the 24 “part of 12'" Prelude Page108 &c.) must be played perfe ctly reg‘u,

Iar and Legato, keeping as muany notes down as possible.

In' the performance of Preiudes, all i‘ormality or preoision of time must be
avoided;they must appear to be the birth of the moment, the effusion of fancy,-
for which reason it may be observed:that the measure or 'time is not always

i i
mark’d at preludes :
‘As this style of playing ad libitum, witho‘pi measure is so difficult, T have

"‘!pgcasi(mally introduced Bars as g‘uides, to _shew where the Bass shouldbe thrm‘m m.

The runnlng passages must move without the shgbtest 1nterraptlon both™

hands acting 1ndependent1y of each other.

I have before stated, that the three first style'o of Prcludes_ may have for
conclusmn or finale any of the Coda’s of the fl-hm 5 style, that is; a pré-.._
lude in the key of C of either the ISt 2 or 3(} style ma) hawe for its fineale,
-{instead” of its concluding Chord,) any of the Coda’s in 'C. of the 4t styvle,



8.5
-
o1 the (‘mla's attached to the Preludes’ of the s Style in C.
By this means, and by tranqpmmg certaln pre]udps in dlfferent keys, the qcho_
lar may form endless \arlel), and with perse\rerance become so hablfuated to pas.. :
sages, Arpeggios, and Modulation, that the Kar will lm.perceptlbly gmde the fingers,

and direct the f‘ancy to model preludes in various shapes A

. |
Pre LUDES"( first Style)

; , _ . ; a1 1 |
Being an exercise of the perfect and seventh Chord; NB. the octave {3 ' P

below of the Treble may or may not: be added to the perfect chords

of the following Preludes _ and the Bass also may be played as ryei

OCtaVen TROBY o o s i 5 5 S w S S B W e Fxample =

Key of' C Major
8

|
n
g_

.\Jfla' jors - g;;*r' ;') (gp\ crth) (p (perd
— t
——

L

T
I W A0

F ' hcy of C ‘Hmorl
e |

£ty }
Minors g . .

LI

M ajors

1

f
=
7

Written us C Shurp A ﬂat E f'lat

%ﬁ W e
‘%:t—wtt:ﬁﬁ:"‘ st tr—s

L2
104 Nl = N 1 | I
T e |7 I

Niinors

g

L

In the- fol]owing Preludes, &t)]e the Second, the Bassep m'\y n I I — 1
ﬂ!'-

be played as octaves,and toallthe chords in the treble the. 7 T

octave below: may be added except to the last but one P —.r::dj:

100, N , oWy - &
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\I_ajurs

Minors

Majors,

Minors

Majors

Minors

C Muajor.
==y

Pre LUDES

or (‘omplete Common Prelude ..

- Second St_‘]e X

s e B
* el
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| A |
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all =
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D flat
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! |
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; : - _ Minor. 1
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e s e — e e R Tt
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M |
1 1 J rd
- ¥ T [ ] = s
. A f‘],;t - E flat B flat F .
n.}?iqi fope il}h = b —— : i
ks ! VACH = },Hr‘—i £1 t E i -
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If the hand is not extensive enough to play the next Preludes (thlrd shle) those
of the wcond st)le may be played Arppeggm o

101

‘1 leaving out
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The Basses of the next set of Preludes may either be played simply as Octaves,
~_or as chords, and it woald he better for the pupil to learn them at first without -

chords in the Bass, that is leaving out the two middle notes of each Bass chord —
or to play the three first Basses as Octaves, and the ne_xt two as Chords. —

PRELUDES, Tthd Style,

or Arpeggio of Common Prelude ..

e

+_'
&
‘.
’_-1

Majors . ) : . NB. this may be pla}'c;d

a position ( or ogtave)
S
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Jower,
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NS Prerupks, third style.

s
‘LA

-4
“
J [0
3
QL
s
)
4

; 2
: A #:i - ] H 1T Ea
FA w A g gl ‘ool "™ fahs
. T J- d d v |
Minors-. - - =1
: NB. \-\ntten as C Shdlp minor. -
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The Position of any of the foregoing preludes may be changed, that is they ma) be
played an octave higher or lower to suit the CODA .

To any nf‘ the fm-e;,»;oing~ styles of p‘rdudes the following Coda’s or Finales of the same key
m.u be substituted instcad of their concluding chord - marked NB. in the next Example .
For instance ; after the following

'pl"t"(-ldE, instead of the Chord ma:_-,;_ v LL‘IE =
ked NB. play either of the Coda’s < i - o NEZ
in that key.__ s (1 ; > E

tNSH"

) SR ' =z . ;3'
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3 Copa’s,  Major Ke}rs.5

fourth

style
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| - - ,COD..A’S, | .‘Mnjo_r -'Keﬁs.
T : - fourth style %
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CopAa’s or FINALES

in Minor Kevs .

fourth _style. - ,
; / B
15 | - i E* .
1 ? - ‘-..“
In the — =111 = —
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_. - Copa’s, Minor Keys . N
¢ - . fourth style. o
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| BoteT = z — jyreif
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D% - Copa’s — Minor Keys. {ourth style.
' i et ! i )
1. Coda Y _ﬁ - A 2, Coda
”13 | i ‘“’ﬁ"'“ﬁlj!j!:
: m—— T e ;
(il e BTN 3 ¥
nthe Rey 1% ) !fiiuhit - 3 ~—+— &
T ! - o
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. .Any of the foregmng Coda’s mll also serve as Capns or introductions, substituting for

the last single note in the Bass \‘Eth the pause ( J\) any of the Coda’s of the foilowing
prcludes o

For instance; After the following prlelud'é

(taken from the 13 Coda page 89)- instead of the
last single no-te in the Bafs marked NB. play any
“.of the Coda’s attached to the following Capn’sl__.
(which are purposely divided by a Bar to distin_

vl Giem frons their Capo’s ) that are ln the
g ' 1lﬂ]
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CAP()S or Introdmtlons \nth smt.xb](, CnnAs f‘ormmg entlre v
Preludes . 1n M.qor Keys . (fifth  Style) : f

NB. those Arpc;:;_;los marked ad lib: and mdmed by dots Tay or may not he repeated
_be played simply as a’ Lhord .
- 1 Pre]ude . ;

[~ #ﬁt :'IE 'H

In the key V= . — $ : —ij'j"":“' : '._LJ = — =
e e B
of C. ! g ) <
_ . < f 3
] _ . i {

, ad lib:
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