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SONG OF THE MILLERMAID
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THE HUNTER'S HORN

A.SCHMOLL, Op. 50, N0 8
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RETURN OF THE GONDOLIER

BARCAROLLE
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THE LIGHT CAVALRY

CAPRICE MILITAIRE
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SONG WITHOUT WORDS
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A. SCHMOLL, Op. 50, No. 13
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MOCKING ECHO

A. SCHMOLL, Op. 50, N9 14
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THE PRESSER COLLECTION

STANDARD STUDIES AND CLASSICAL COLLECTIONS IN BOOK FORM

Well edited and carefully printed on the finest paper. Attractively and substantially bound.
At small prices and subject to a liberal professional discount,

PIANO SOLOS

NG. PRICE
129 BACH, J. 5. Little Fugues (Orem). .cccee.. .50 40
37 --Little Preludes (Orem)ercecccvooone .
128 —Little Preludes and Fugues {OKem) ,,,,, cies 60
38 -—Inventions for the Pianc—2-Part {(Orem}.... 30
39  ~—Inventions for the Piano—3-Part (Orem).... 30
40 —Inventions for the Piano, Complete (Qrem). 50
41 BEETHOVEN, L. VAN, Sclections from
Piane Works..coovervcoovicieeeonn 100
178 v—-Fasm Pianoforte Compositions. ... . 50
186 —Op. 33. Bagatelles...........iiveciecnnes 35
204, 205 BR}?HMS J. Hungauan Dances,
.................................. . 100
180 CHAMINADE, C. " Favorite Compositions. ... 75
42 CHOPIN, F. Waltzes...... 50
92 —MNocturnes ....... 75
210 —Eleven Polonaises 75
100 —Album Selected Works (Philipp) 1 00
43 CLEMENTI, M. Sonatinas......ccccococcceo 50
207 -Op. 36, 8ix Soudtimag. . ....o..v.... . 36
153 DIABELLL, A, Op. Il!.‘:‘k~ 168, 11 Sona Sen 5¢
167 ')US&EK J L. Op. 2 G Sonatinas. ...... . 50
130 GRIEG, Dp. 12, Lyrxc Pxef‘es. Vol E... 80
150 —Op. 43 Lvnr Pieces. Vol IIL....... cooe 50
135 —Op. 46. First Peer Gynt Suite....c.oc.oou.. 75
44 GURLITT, C. Op. 191, Album Leaves for the
YOoUNg cvvviiierreniorenncecicennn 60
181 HAYDN, J. Sonatas. Vol. I, Nos. i-10 . 75
182 ~——Sonatas. Vol. II, Nos., 11-20...........ccc. 15
45,46 JENSEN, A. Op. 17.  Wanderbilder, 2
books, aCh. i it enooe 75
47,48 KOHLER, i Op "243. " Children’s Friend.
Little Pieces for Study and Amusement, 2
books, €achi. ..ot inniin it eie e 50
50 KUHLAU, F. Sonatinas for Piano.... 50
213 —Sonatinas. Vol. 2 N 50
197 XUHNER, C. Instruciive Album, Vol i.... 75
227,228 KULLAX, TH. Op. 62, 81. 8Scenes from
Childhood, 2 vols.,, each........c.ovunns 50
226 —Op. 62, 81, Complete.....ccovvneen. .. 100
179 LICHNER, H. Op. 4, 49, 66. Sonatinas. . 75
195 LISZT, F. Consolations and Love Dreams... 50
212 ~—~Wagner-Liszt Album. Transcriptions from
Wagner Operas.....ccooesveeerrnnrncocnnn 100
77,78 MACDOUGALL H. C. Studies in Melody
Playing for Piano Pupils, 2 books, each. 1 00
51 MENDELSSOHN, F. Songs Without Words
(Rullak) oveveinvneoinncieennnecenineen 100
94 —Op. 72. 6 Children’s Pieces................ 25
196 -—Op. 25. Concerto in G Minor............. &0
173 MOSZKOWSKI M. Op. 12, Spanish Dances 1 00
160 MOZART, W. A, Sonatas 125
193 ~-Sonatas, Vol. 2. . 125
194 —Sonatas Complete.. .2 00
215 REINHOLD, H. O 60
198 SALON ALBUM.
Pieces. Vol. I......iieiiiiiiiiiiicnnnon 75
191 SCHUBERT, F. Fantasies, Impromptus, Mo-
ments Musicau®........ooevoiiiiencrccns 100
192 «—Impromptus and Moments Musicaux........ 50
102 SCHUMANN R. Op. 15. Scenes from Child-
000 et cr o ieonoreioneteineiontetnes 25
163 mOp 68.  Album for the Young........ 40
104 —Op. 15 and 68, combined. ... ... ... ciiiien 5¢
108 —Album of Selected Works. ... . .... .. 7%
172 —Op. 21. Novelettes (Ruthardt) 50
111 &;ONA‘IA ALBUM. Vol. I. 15 Favorite Sona-
tas (Kohler)....ccoecoeioenncicooccrcocane 75
208 SONATA ALBUM. Vol 2 11 Sonatas
(Bohler) ... veiieureneiiiiiimecnnuianns 75
46 SONATINA ALBUM., 30 Favorite Sonatinas,
Rondos and Pieces (Kohler).............. 75
177 18 Faverite Sonatinas (Kohler). Abridged
Edition) oiecvccersoocscoroccssonasicsane 50
149 &PINDLER ¥. Op. 44 May Bells, 12 Little
I R R T X X L U 50
212 WAGNER-LI@ZT ALbUM ’lxanscrlptmns
from Wagner Operas...coocconrccrcnarone . 1o
PIANO STUDIES AND METHODS
i y:lIs.RENS "H Op. 61. New School of Velocity, s
et asssasesesersearentnrateensons 9
i76 mOp 61 New School of Velocity, Lm’nple*&ma 5
72 =—QOp. 70. 50 Easy Studies Without Octaves.. 75
2  ==Qp. 79. 20 Studies Without Octaves (Pre-
paratory to the Ahthm s “New Scheol of
Velocity, Op. 61%) ... i ininanins 50
70 BERTINI, H. 0p 29, 25 Studies (Prepara-
tory to the ¢ ‘Cramer Studies”) covriivveees 49
95 =Op. 100. 25 Easy Etudes.....o.ovvvecveeerae 40
3 BIEHL, A. QOp. 30. The Elements of Piano
Playing. {S—Finger EXercises)..c.cooeeoee 60
i43 —-Op. 44, FEasy and Progressive Studies, with
Special Consideration for the Left Hand.
Book L. . iiiiiiiiiieiiirncarocanncnonnn 50
144 BIRKEDAL-BARFOD, L. Op. 8. Studies for
the Left Hand AlONE........o.veeeeereees 60
86 BRAUER, FR, Op. 15, 12 Preliminary Ve»
locity Studies (Introduc*my to Czerny’'s
“School of Velocity ) cvevrnannae 75
4 BURGMULLER, F. Op. 100 25 Easy and
. Progressive Studies....c.covviiieciiiiinn 50
18 =0Op. 105, 12 Brilliant and Melodious Studies. 5¢

NO,
101 —Op, 100,
Op. 1

p. 100
i66 CLEMENTI,

18 Characteristic Etudes teo follow
(Leefson).....
M. Gradue Ad Parnassum {Tau-

= T e
& CONCONE, J. Op. ?.*l 25 Melodic Srudies. .
114 «—Cp, 30, 20 Studies. Cultivation of Singing
TONE cevvnorvonncocaan Cecestocesessaccoan
171 ——Op. 31, 15 Etudes de Style..ooocecnoniien
219 —Op, 25. 15 Studies in Style and Eypressxon
175 (‘RAMiDR, I B 50 Sdeated Studies (V(m .
UlOW) seereocncrvasccs
93 CROISEZ, A, 01). 100, Book of “Mei-
odic Studies.. . .cocoioiiccciriroorencscns
91 CZERNY, C. 100 Easy “and Progressive Les-
sons (Firs’c Instruction in Piano Playing)..
69 ~—(p. 139, 100 Easy and Progressive Studies
Without Dc,caven T
126 «—Op, 261. 101 Short Hxercises in Passage
Playifg scc.vevroocccncscacncocenovsances
20, 163-165 ~~Op. 298, ’Che Schoel of WVelocity, 4
Books, each..... tosscrscteesosroonson cece
& —0p. 209, Completeic.oveeoneceroeeraniooie
127 —Qp. 453. 110 Hasy aund Proowsswe Studies
to be used with any Instruction Book. .
162 «~Op. 553, 6 Octave Studies..c..ocvveoiaen
11¢ —Op. 590, First Pianoforte Inscmc‘cor
79 —Op. 636, Preliminary School of Dexterity...
174 ~-Op. 718, 24 Studies for the Left Hand... ...
91, 137-14% —Qyp., 740, The Art of Finger Develop-
ment (A Sequel to Op. 209}, 6 Booksf cach
136 —Op. 740, Complete.. oo raceccanns,e i
157, 158 —Op. 823. The Little Pianist‘ {Easy Ex-
ercises in Progressive Ovrder from the very
Beginning.} 2 Books, each.....cccveerone
156 ~—Op. 823, Complete....... .
200, 201 —Op. 335. Schoci of
cato 2 wvols., each..
199 —Cp, 335. Complete......... .
217 —Op. 337. 40 Daily Studies......con. ceee .
202 —QOp, 365, School of the Virtuoso.....ceonees i
232, 234 —Op. 802. Practical Finger Exercises. 3
VOIS, 2ACH. . .t tincorciinoaaanne
235 —Op. 802, Complete.. .. ...c.ccciiiiieieconen
203 —QOp. 821, 160 Eight Measure Studies..... .
218 —Op. 849, 30 Etuae> de Mecanisme..,........
214 DORING, €. H. Op. 24. School of Octave
Playing .ocveovececsccoccacanonncncacecns
7 DUVERNOY, j. B. Qp 0. Ecole du Mec-
anisme. 15 Hiudes to precede Czerny’s Ve~
JOCIHEY einvnvnernennccscaaneonaonaconnan
8 —0Op. 176. Ecole Primaire, 25 Easy and Pro-
gressive Smdx(a ..........................
128 GURLITT, C. Op. 82, 100 New I‘xercxs»s for
Young Players (Skinmer)....cocceeceenons
115 —Op. 117. First Lessons.....ccooevenccocsns
131 —Qp. 141, School of Veelucuy for Beginners. .
229, 230 —Op. 83. FEasiest Studxes in Vckouf}
2 vols, aCh. .. cieciiinciieciiriiocacnna
231 —QOp. 83. Complete.. Ceececccencetaananeee
152 HANON, C. L. Vxnuoso ﬁxum.ﬁ 60 Exer~
cises for Acquiring Execution, Flexibility,
Strength, Perfect Equality of the Fingers
and Suppleniess of the Wrist (Safomoff)... &
150 ==Virtuoso Pianist. Part I
169, 170 w-—VMuoso Pianist, Pa
] HELLER, 8. Op. 45. 25 Melodic Studies In-
troductory to the Art of Phrasing......... i
10 —Op. 46. 30 Progressive Studies Preparatory
0 OP. 45, .. ciietinnociccnrsnnnaoanaens ]
i1 «=Op. 47. 25 Studies for Rhythm and Expres- X
3153 + S T
82 HERZ, H. Scales, Exercises, Passage Work
(New BEditlon).uceeiceroincrvoscccacoane
105-107 JEIES]LN A, Op,, 32, 25 Etudes, 3 Bczoks.,
12 KOHLER, L. Op. 50. 20 First tudles for
Every "Pianist on Technical Foundations for
VIrtuosity ..oceocovesrcovecscoccoccocans
@0 -=-OpO 60. Studies m Parallel Motion to follow
Pe 500 e it eieeiiiinecancaniccrcnonncnncs
83 —Op. 35. Pmdresswe Studie
ing for E quahzmg the k .o
120, 121 —-Op. 128, New School of ‘\J’gmcﬁyb 2
Rooks, eaclie. .. iiiieiooanoce Cesescssecson
i3 —Op, 157, 12 Lictle Studies...ccoeeees
14 ~=Op. 190. Very First Exercises, 36 E
for Beginfers. .o iieiiiiieoiirciaians
168 —Op. 218, Children’s Exercises and Melodies.
124 —Op. 242, Little School of Velocity Without
Cetaves (C, Hofman) ... oovevconrcoocnces
31, 32 —Op. 249, Practical Method. 2 Books, each
33 ~-Op, 249, Books I and II Combined........ i
34,35 —Op. 300, Practical Piano School, 2 Books,
mch e eeceneacociataccrennn ceeccvenen
206 —Op. 151, 12 Preparatory Lesgons
223 «=0p. 249, Practical Method. Book 3 aaaaaaaa
98 KRAUSE, A. Op. 2. 10 Studies for the Devel-
opment of the Trill......ccoccoeieinniiies
99 ——Op. 5. 10 Studies of Moderate Difficulty..
81 KRUG, D. Technical Exercises with Scales, Bx-
ercises and Chords, in All Keys from Op. 75

PRICE

o
50
75

50
60
75
75

50

NO.
KUHNER, C. Pianist's 8chool of Etudes. A
Model Collection of Well-graded Studies in

Every Style from the Lowest Grade to
Chopin, Henselt and Liszt,

PRICE

6 Books, each .$0 78

15 «Vol. t-—Lower Elementary Grade...... . .
16 —Vol. z—Higher Elementary Grade..........
17,18 --Vols. 5 4Lower Medium Gr’nie..,m..
19, 20 —Vols. 5, 6~~Higher Medium Grade........
148 KUNZ, K. M. Op 14, 400 Short 2-Part Ca-
NONs (Lsefson)“ ehecesranvaanan 78
97 LE CCUPPEY, ¥, Op. 26 Y “-md:es. Pref-
ace to Czerny’s VeloCit¥. oo vcervesnn 75
216 —QOp. ?’L The Alphabet. 25 Faw Studzes’...,,” 78
218 ~Op. 20. L7Agilité. 25 Studies...... veo 15
21 LEMOINE, H. Op. 37. 50 Juvenile 60
122, 123 LO}LSCHHORN, A, Op. 38. Meiomc and
Progressive S¢udies. 2 Books, each. 73
85, 86 m0§ 52. 20 Melodious Studm Z Boaks, 50
............................ 5
22-24  e=Cip. 85, Studies for Leo*mm,re fm the De-
velopment of Technic @.nd Expression, 3
Booksx each....... Cecewne i eceicioneecce 50
25 =—Op. 65, Complete..ccvoviviveenircoons 100
26-28 ~—Op. 66. Progressive ?:,’rudw'« 3 Books, each 50
29 —Op. 66. (‘omp ete. 100
132-134 —--00 67. Studies |
pils. 3 Books, each .. 50
73-75 -Op 84, 60 Melodious Practlce Pmc&s. 3
Books, each.. .o oot cicen 50
36 ~Technical Studies. PDaily Exercises........- i a9
117, 1:8 MOSCHELES, I. Op. 70. 24 Charactesr-
istic Studies on all the Major and Minor
Keys (Finishing Lessons for Adva,nced Per-
formers). 2 Books, each............... <. 60
116 =Op. 70, Complete.. ..ot ceriocncocioecoce 120
116 PACHER, J. A, Op. 116 Octave Studies. .. 40
83 PISCHNA. Der kleine Pischna (Wolffi)..... . 5¢
84 PLAIDY, LOWIS. Technical Studies for Pianc 75
30 SCHMITT. A, Op. 16a. Preparatory Exercises.
Five-finger Exercises for Acquiring Inde-
wademe of PFingering and Evenness of
T 25
88 SCHULZ, ¥F. Scales and Chords in ALl the
Major anc‘i Minor Keys..ovonivinrenieaens 25
151 SPINDLER, F. Op 331. Juvenile Study Book
for Beginners” Use........covvveniiecans 50
67 STRLABBO&,L Cp. 83. 12 Melodious Studies 75
112 ~Op. 12 Easy and Melodious Studies..... 75
183 VFTTF , H. Op. 8. 24 Melodic Studies..... 75
154 VOGT, TEAN. Op. 145. 24 QOctave Studies of
Medium Difficalty..ovecicnreraceercn 75
i85 WAGNER, E. D. Op. 45. hrqt Instmctxon
Book. ‘Vol. ) cee cevennsanes § 00
155 WIECK, F. Pianc Studies. c.covviinreerarnan 75
83 WOLF F B. Little Pischna, 48 Exercises In-
troduct(,ry to Pischna’s 60 Progressive Hsx-
CECISES v evervnncnreseieaccrcneaaoccs 50
146 ~12 Short Octave Studies for the Equal Develw
opment of the Hands..............cocuaes &0
PIANO--FOUR HANDS
68 DIAPELLT, A, Op. 149. 28 Melodious Studies
NOteS. .o vveieiinrcenconercacasaccon 50
52, 83 .a(O.uLING C. Op. 366, Teacher and Pup?.l
30 Melodious Study Pieces for 4 Hands. In
all Xeys, 2 Books, each....ccocccevocae .. 1060
209 IT’&LIAN OVERTURES., Vol. 1......ccvecee 78
54,55 LOW, J. Teacher and Pupil. A Practical
Course in Four-Hand Playing. A Supple-
ment to all Piano Methods. 2 Books, each 75
143 ~=0Op. 191, Tone PiCtures....ocevcervoscceacs 75
76 MOSZKOWSKI, M. Op. 12, Spamsh Dances 1 00
147 NEUMANN, ¥F. Op. 1. 16 Instructive Pieces. 75
225 SCHWALM, O, Young Musicians..... ceusen i)
VIOLIN
56 HOHMANN, C, ¥. Practical School.cc.ou.0 1 50
57-61 -Practical Violin School. § vols.,, each.. 50
109 KAYSER, H. E Op. 20, Book I, Mementg;y
Studies .. 40
224,236 —Op. 29, Loclm 2-3, each 40
237 —QOp. 20, Complet 75
145 MORCEAUX CLASSIQUES {H. Strauss and
Others). Transcriptions and Original Com-
positions for Violin and Piano............ 54
220, 221 WOHLFAHRT, F. QOp. 45. 60 Studies.
2 WOlse, @ACN. . vvceincccrcroonrtoonicn .. 50
222 ~-0p, 45. Complete......... T £.
VOCAL
62 ABT, F. Singing Tutor, Mezzo-Soprano...... 1 50
187-190 -—Singing Tutor, 4 vols, each......ccccee 50
87 —=Singing Tutor, Baritone or Bass............ 150
53 QOB};}CONE, 1. Op. 9. 50 l.essons for Medium
........................ . 5@
161 MARCHESI, 8. Op. 1:7. 20 Vocalises....... 100
SIEBER, F. 36 Eight-measure Studies:
64 —Op. 92. Soprano 50
65 —Op. 93. Mczaw&oprano 5¢
66 «—Op. 94, AMO...ccovienin i 30
184 VACCAIX, N. Practical Italian Vocal Methcd
Soprano or Tenor............ Ceeesaeeece . 15

Published by THEO. PRESSER CO., Philadelphia, Pa.



