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PIANO PIECE
FOR STUDY
AND
REATION>
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Op. 158 No. J. SCHMET TERLINGE (Butterflies) 50
Op. 162 No, 1. BEATRICE. VALSE CAPRICE 60

G, BACHMANN J. A. PACHER
LE CHA)\NT DU LABOUREUR (Song of the Plough- 4 Op @ No. 1. AUSTRIAN FOLKSONG 5 g
man
, 69 No. 3, SWISS F
LES HIRONDELLES (The Swallows) VALSE- Sify £ O CLE-SONG 0
CAPRICE 60
' FR. BEHR o G \
Op. 512, LALERTE. FANFARE MILITAIRE ¢  ALPENROSLEINS SEHNEN (The Alpine Rose's
5 Longing) 35
. L. DIEMER .
Op. 9. IMPROMPTU-VALSE 60 G. BIZET
LE RETOUR (The Return). SONG WITHOUT
E. GAYRHOS HORDS i
Op. 35. ADIEU., MEDITATION 50 i
L. DIEMER
L. GREGH e
A SERENADE 60
; LE CHANT DU SERAPHIN 60
. Op. 54, JOYEUSE AUBADE 35 C. MAYER
. 56. SCHERZO-VALSE 50
25 ] Op. 140 No. 13. TARANTELLA 50
. THEO. LACK |
Op. 46, POLONAISE 50 H. REINHOLD ‘
Op. 39 No. §. THE MARCH OF FINGALL'S MEN 25
. AN,?E ;IE:ZO Op. 39 No. 4. WALTZ 25
AL SRLE ? > Op. 52 No. 2. AM SPRINGBRUNNEN (At the
P. ROUGNON Peulato) %
) VALSE CAPRICE 60
P. WACHS J. SCHMITT
AUJOURD'HUI, AUTREFOIS, BLUETTE 50  Op. 20 No. J. LA ROSE 35
MADRILENA, FANTAISIE ESPAGNOLE 0
LES MUSCADINS, MARCHE ELEGANTE 50 A. STRELEZKI
LES MYRTES, VALSE DE SALON 60  Op. 194 No. 2. MAZURKA 50
; L. GREGH H. PAPENDIECK
Op. 53. QUIETUDE 35  ROMANCE from “LE NOZZE DI FIGARO” by
, MOZART 50
! ' F. THOME J. LOW
Op. 42. CREPUSCULE (Twilight) 35 0p.228 No. 8. GRETCHEN AM SPINNRAD (Mas-
P. WACHS garet at the Spinning-wheel) 35
BALANCELLE (In the Swing), MAZURKA DE SALON 60 C. MAYER
v VALSE MYSTIQUE 35  Op. 121 No. 10. VALSE SENTIMENTALE 50
C. GURLITT
|
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Bdited and fingored by Valse sentimentale.

Ludwig Klee.
Allegretto.( .- s0) CH. MAYER. 0p.121, N°10.
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