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RUDIMENTS OF MUSIC.

Before the student can commence to play on any instrument, it is necessary that he should
be acquainted with the rudiments of Notation.

The musical signs, which indicate pitch and duration of a musical sound, are called Nofes,
figured thus: o fJ J lb }’ﬁ etc.

They are named after seven letters of the alphabet: A, B, C, D,E, F, G.
and are written on, between, above or below five parallel lines

called the STAVE, the naxﬁes of which are determined by CLEFS, placed on different lines.

The music for the TU B 4 is written in the Bass or F clef placed on the fourth line e

The names of the Notes on the five LINES in the Bass Clef are: ] —
G B p F A

Of the four SPACES between the lines: W of the two above and below

T

A C E G

the lines % These eleven notes being too limited and in order to signify higher and
= :

F -

deeper sounds, LEDGER lines have to be added, above and below the stave.

' o o2t
. o £ 2 =
4 1 |
Notes of the ledger lines above the stave —Z '
C DEF G ABC
oy —
Notes of the ledger lines below the stave Z—T 7
e P e
* v g g
E D ¥Fa
C B * 9
A G g g

N
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DURATION OF NOTES.

Notes may be of longer or shorter duration, which is shown by the peculiar form of each
note.

FORMS OF DIFFERENT NOTES.

s A

0 T ~ y
L P — ' ST ) BE—— — —
. Q 7 o  Ea Y i A

W hole note, Half note, Quarter, Eighth, Sixteenth, Thirty second note.
Several of the latter three sgecimens -—%—mﬁ
combined may also be written. = e o
Eighths, Sixteenths, Thirty seconds.

i | N
Ky

COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES.

One
Whole note O
s equal lo
' 2
Half motes F - -
Gr / \
q : ~
Quarter notes ——~—F 11'— 7{ —?
s T i T
or / \
] / .
Eighth notes ‘ —f {E * —— —r 2 =
enesns— | | — e—

s /\
Stateenth notes
32 /\

Thirty seecond notes.

BARS.

Notes are arithmetically divided into bars, marked by one or two lines drawn across
the stave. '

One line is placed after each bar and each bar contains the same number or value of notes,
and each bar must last precisely the same length of time. At the end or a part of a compo-
sition, two lines ‘or a double Bar ” is placed, and if either two or four dots are found by the
side of the double bar ;“; the whole part from the preceeding double bar, or if there is no
earlier double bar, then from the beginning of the piece is to be played again.

This is called a Repeat. '

1942_100



RESTS.

Instead of 2 note a REST indicating a pause equal value may he used.

p
N

L2
& — o - %57, —

. _ L
Rest for a HWhole note, Half, Quarter, Eighth, Sixteenth, T hirty second note.

DOTS.

A DOT placed after any note increases its value one half. Thus:

% is equal to ﬁ or ——w=— to jj% or l:?M to ﬁi

Two dots placed after a note increase % ‘ qL i K
its value one half and a quarter g e like z j\_/ »— clc.

SN

TRIPLETS, DOUBLE TRIPLETS AND GROUPS.

Triplets are marked by a 3 being put over a group of three notes; double Triplets ar
marked by a 6 being placed over a group of six notes.

//,——3\

Three quarters — | must be played in the same %
marked thus: M time as two quarters —

. e i e e _ o -
Or six eighths F—g—g o like four eighths e
6
Sfive seven and nine  noles
There are also GROUPS of Miﬁ;t ! — ﬁ etc
— 7 = 9

TIME.

In order to know how many Quarters, Eighths or Sixteenthnotes a bar contains, speci:
figures are placed at the beginning of a* movement

a ,Comlmon T e ) Three jfour Time | Two jfour Time B
%‘0 | 1 1 1 T %{: ; i il 1 5}: /.\.l i T
e a4 e e —

I

1

1

1

Contains four quarters or the l Contains three quarters or the Contains two quarters or th
{

same value of longer or shorter same value of longer or shorter same value of longer or shorte

notes or rests and 1.2.3.4. have notes or rests and 1.2.3. have notes or rests and 1.2. have
to be counted in a bar. to be counted in a bar. to be counted in a bar.
TABLE OF TIMES.
Simple or common Times. Compound common Times. Simple Triple Times.  Compound Triple Times.
A &3 19 —& 3% 63 1) Il
hdl P C) or 2 bl PN W] ). vy, € 11|
VA, V) AL x { Z (] | 4N i} Z A il
1] 1 A 14 x 1
&) [ ] I'A | N 1 r| T J P | TS ) 1]
)€ —or—5—er— — )% 7 =7 1
- . 3 [ 3 1
U I 638 1 A T &) [§Y N
)~ - P —e) - A 4 i
% —7Q n—7 | S A S ——
= 3 I [ ] i1 i |

When a line is drawn through the C thus ¢ it is called alla breve, 1.2. are counted in a bar.
1942-100



4 SCALES.

The ladder like succession of eight sounds, starting from any note and ascending or descen
ding by tones and semitones in regular order is called a Seale and eachnote of a scale is

called a Degree.
Between these eight degrees there are seven intervals or distances,five of which are

tones and two semitones.
There are two principal kinds of Scales, termed Major and Minor,whose ascensiou or

descension is diatonical i.e, in tones and semitones,and a third kind, whose asceusion-
or descension is chromatical i.e. only in semitones.

For the present only the Major Scale will be treated upon.

In the major 'scale the semitones are situated hetween the third and fourth,and the

seventh and the eight degrees of ihe scale.

EXAMPLE.

[ Tone 1 Tone JSemitone l Tone l Tone

]
T

Tone ‘ Semitone l

/‘P‘

#V

N
AT —

G
Fhe ’
w4 e J

TN N Y N N TN N

Each diatonic scale derives its name from the uame of the note outhe first degree-orthe roos

There are twelve Major and twelve Minor Scales.

The distance from one note to another is called an Inferval.

Two notes placed on the same degree do not produce any interval,they are said to be
in Union.

The intervals are named:the Second,the Third, the Fourth,the Fifth,the Sixth,and Sew
enth,the Octave. efe.

EXAMPLE.
DEGREES. . ; 8
o . . ——r —_—

Second, Third, Fourth, Fifth, Sixth, Seventh, Octave.

FLATS.

A scale may be formed on any note; but in order to produce semitones between the
third and fourth and seventh and eight degrees in any other but the scale of C majorit.
is required to employ certain characters,which raise, depress or restore any note of the
scale. One of these characters, is called the Flafbwhich,when prefixed to a note, de-
presses it one half a tone. The number of Flats employed in a scale,depends upon
which note the scale is founded. |



The Flats succeed each other in the following order:

1 1 1 1
o)1 b — b +— - e
B Flat, E Flat, A Flat, D Flat, G Flat, C Flat, F Flat.

Thus it will be seen that if one flat is employed it must be prefixed to B consequeni
ly all B’ inthat piece must be depressed half a toue.

When two flats are employed,all B’s and KE’s must be depressed and three flats all
B's E’s aud A's efe.

The flats placed at the commencement of each stave are called the signaturewhile any, which
appear in course of the compositions are called accidentals.

Table of Signatures of Flat Keys.

» 12 3 4 5 6 7
Number of Flats Gy— b b - i v - —m -
y A 12 ja |2Y N lav | 2 i U D Ly n" 1LV 17
Name of the keys =—+—1> 2 r 2 rPp P p-h
F B’ EY Ab Db Gb Db

SHARPS.

A Sharp# prefixed to a note raises the same half.a tone.
The sharp succeed each other in the following order:

. 1 5] yus 4 #r# js 71
B= 2 =1 =: S

T
F Sharp, C Sharp, G Sharp, D Sharp, A Sharp, E Sharp,

J:i:gd_

B Sharp.

The same rule concerning signature as with Flat Keys is to be observed here.

Table of Signatures of Sharp Keys.
1 2 3

Number of Sharp
Name of the keys = i +

G D A E B F#

THE NATURAL.

In order to restore a note which has been raised by a sharpﬁ or depressedby a flath
a Natural is employed, which restores it to its natural position.

Thus% ‘F raised by a sharpis restored by the naturalgg to its original

sound or; %;__t B flat to% B natural etc.
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METHOD FOR THE TUBA.

There are Bombardons with 3 and 4 valves, by means of which the different degrees of the

—

scale are obtained. The compass of the Bombardon with 3 wvalves in Eb is from g —

£ £ ®
to %E of the Bombardon in Eb with 4 valves from E to EE

e

TTT[

HOW TO HOLD THE TUBA,

The instrument must be held with the left hand in a manner enabling the performer to touch
the fourth valve in case there should be one with the second finger, or in case there should only
be 3 valves, the left hand must grasp that part, where the fourth valve should be, firmly.

The right hand must be employed to pull down the three valves,or pistons which valves must
he touched with the end of the fingers. v
In all parts of this fufor where-the fingering is marked, the numbers 1,2 and 3 indicate the
three valves to be touched by the fore, second and third fingers of the right hand, and 4 indica-

tes the fourth valve which is to be touched by the second finger of the left hand.

HOW TO PRODUCE A TONE.

Take the instrument with both hands and place the mouthpiece in the centre of the mouth,resting
a little. more on the upper lip; both sides of the mouth must be kept quite closed,so as not to allow
the least breath to escape.

Take in sufficient breath, put the tongue between the lips, draw it backwards and breath the air
into the instrument, at the same time pronounce the word “Too” Always observe that the tone is pro-
duced by a combined action of tongue and breath, never by breathing like a bellows into the instrum
ent, which is prejudical to health, whereby a combination of both, blowing is conducive to health.
Never blow the cheeks up, but rather draw them in. By a wider opening of the lips,a low sound,
and by more closing them a higher sound will be produced.
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1 denotes the first valve and 1t finger

WITH FOUR VALVES

CHROMATIC SCALE FOR THE TUBAinEb. ’

The open notes are marked thus: 0.

the second valve and 2nd finger
the third valve and 3td finger

»

N

bal

the fourth valve to be taken with

the second finger of the left hand.
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‘The first fingering, 7.e. not marked by a [ is the most used.
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CHROMATIC SCALE FOR THE TUBA in Eb.

WITH THREE VALVES.
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WITH SHARPS.
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THE FIRST EXERCISES.
too
[/]‘3.;

14

Pronounce the word “Too” for each note.

too
[ 4]
[ 4]
Bh
[N

Bh
Too
74}
Bb
{3
Bb

4 O
.y
DY
(%]
Y
Eb
Bb
(8}
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Now observe the time and count.
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Notes in the high Register.
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SCALES UPON INTERVALS.

For 4 Valves only.

1

[~ 4

+

&5
w

[Z
s

77"

&

]

0

'r)u

07

1. 2. 3. etc.

(4

3

.
.o N0
I

e e

For 4 Valves only.

1
2
3

(72
77

O
p
74

3.

{9

Y -
2.

SCALES. (See explanation page 4.)
We commence with the scale of Eb major, this being the easiest on the Bombardon in Eb.

7.
1.

ete.

o)
haff FENTNY/)
oF

[ o

74

1=

R o

T

7L
bk

)
hoff PN/
Z b
e Y]

—+
o

H

e .

2
74
o]
@

[} ]

1
12

bl DY)

The three flats marked at the commencement are good for the whole scale or movement.

in Thirds.
rq Y

s 1 2

&)

Bl JENY7)
1914-100
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Observe the Rests,

never sustain any
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in Fifths.
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SLUR.

A Slur ~—— drawn over two or more notes binds the same, for which only one stroke of

the tongue is applied.

NS
ﬁ NL| L m
i
NI 3
<
S
il
E
Anu%w
T £
Tl 8
( .
8
TN 8
J_
T 8
4114 w
\V.
T 8
|
NS
.lmhv m
L2
(I

&

74

haff /NN/J

&)

Z b1

AHI!I M\.\
T 8
LI.GJ%
.11,.&0
e
-
~
-
galy
ey
&qJ.&O
(]
TN S
]
i
L
-N,é 8
N g
(I
T S
(i
NERE I

1

B}l
too - ee too

(]
A Wi
/A

hd PR/
Z

&_ 7

ee too

too -

N =

N2

0,_.\
74
T
|
1

&)
1S
7

tee - oo

tee - oo

7
<
1

-

T
oo too

T

tee -

If)
1
i

tee - 00 too

1§ |

tee. 0o too

Ll
tee - 00 tee

tee - 00 tee

too - ee too

r4 Y
bl PRI
7

1
I
1

& _/ &

)
7

100 - €e too

1913 -100



N

A dash placed over a note p denotes that it must be played detached, with a short stroke
ClT

of ‘the tongue.
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*) A PAUSE 72\ placed over a note, means that the same can be sustained to an indefinite length at the per-
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When a slur is placed over several notes with dots under, they must be played with a soft

stroke of the tongue. @:

—
doo,doo,doo,doo.

When a slur and small lines are written ﬂ

they must be played softly

and long.
[
* doo,doo,doo,doo.
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%) A List of the principal words used in modern musie, is given on page 116.
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MINOR SCALES.

Every major scale has its relative muinor, the root of which is to be found on the sixth de-
gree of the major scale. Both scales bear the same signature.

There are two kinds of mumnor scales, the Harmonic and the Melodic forms, of which the
latter now will be explained.

The ascending of the melodic munor scale differs from the descending, the former having its
sixth and seventh degrees raised by accidentals not essential to the key.

In the ascending, semitones are situated between the second and third, and the seventh and
eighth degrees; and in the descending between the sixth and fifth and the third and second
degrees.

SCALE OF A MINOR WITHOUT SIGNATURE.

RELATIVE TO C MAJOR.
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TABLE OF MINOR SCALES WITH THEIR RELATION to MAJOR.
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Scale of B major. This scale contains the same notes and fingering as the scale of Ch major

only with the difference, that it is written with five sharps instead of Seven flats.

This is called enharmonic exchange.
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THE DOUBLE SHARP=x.

When a double sharp is prefixed to a note, the same must be raised a whole tone.

F. double sharp will sound like
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EXERCISE WITH DIFFERENT ARTICULATIONS IN TRIPLETS.
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DIFFERENT SHADES OF TONE.

p means: prano, soft.

PP ’ prunissimo, very soft.

S ”» Jorte, loud.

Y/ Sfortissimo, very loud.

mf 5 mezgo - forte, moderately loud.

cresc., or—==—means: crescendo, increasing the sound.
dim. decresc. ot =———=—means: diminuendo, decrescendo, diminishing the sound.
st 7f or — means: sforzando, rinforzando, sharply accentuated.

Jp means:  forfe-piano, loud and immediately soft again.
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GRACES, EMBELLISHMENTS OR ORNAMENTS OF MELODY.

THE APPOGGIATURA.

The appoggiatura is a grace note placed above or below a principal note. When it is placed
above, it is always at the interval of either a tone or a semitone. When it is placed below the
principal note, it should always be at the interval of a semitone. When the appoggiatura is

written thus M the value of it is one half of the following note.

4 !

- ¥ it lue is but fourth of th te that
When crossed by a small line, —~ad—Ja— ;rosu:;:vsu eit.ls o one fourth © ¢ nowe e
EXAMPLES.

.
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as written. (| =% ;‘ - jw_ e
—— ! ] f

T
t

N ; N E?— e ﬂ_ﬂ_
- N o .
‘ i 8
as played. || e = e S S S B =ESe =tas
A L |

There is also a double appoggiatura which is as written. %ﬁ%

composed of two grace notes, placed: the first

one degree below the principal note and the sec- EXAMPLE. .
ond one degree above. as played. "":‘;“ | -
E T ~—
Allegretto.
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%) The Cadenza is a repose which indicates that the measure of time is suspended and its performane is left

to the players pleasure.
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The Turn is marked thus: o~ A small sharp placed under some of the signs,

THE GRUPETTO OR TURN.

Is composed of three grace notes, placed between or after a principal note.

X
Ll
-

it

indicates

 that the lowest of the three grace notes is sharpened. Should the sharp be placed above the sign

thus: & the upper grace note must be sharpened; or in case of a sharp above and below the sign
:?' the upper and lower grace notes must be sharpened. The same rule applies to flats only that
the grace notes must be depressed half a tone in that case.

1914-100
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THE PASSING SHAKE.

/4 L) A% ¥y
. . . - S 1 = -
The ' passing shake, often written thus s as written \LZp7 A2 L T .
must- be played quick and round in the =
: . 2 ]
following manner. O E—
& as played % T ®
SE=CSaa ]

THE SHAKE.

The Shake or Trillo, marked thus # consists in the alternate repetition of the nete marked,
with the note in the next degree above it.

ey & Er* L/ 4
as written v e £ g ﬂ
T T 1 -
EXAMPLES.
: . - R ——— —
a (Bf ¢ arororsssos or
as played \ L/ ) | S I I ) U A RN S | ?:! E T T 1T "1 S A N 1 il i ]
Allegro.
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—1 i 1 T 7
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l‘f’—b—”‘ij T 1 it 7

'THE CHROMATIC SCALE.

The fingering of this scale is given in Flats and Sharps on pages 7 and 8.
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CHROMATIC STUDIES.
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ABBREVIATIONS.

Abbreviations are employed in written music, to avoid repetition of a single note or passage.

Thus instead of m-‘ihalf note marked % JE }
writing four eightuote with a thick line =—="——— will indicate the same.

Or instead of repeating

and w for I—ﬂ a bar alike,a sign marked Foam®t@wstorll .
T ‘—‘P: thus ¥ 1 - —— | *

= A 0 is used. ——

Allegro non troppo.
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RESTS.

- When a composition requires a long. silence for an instrument, it is indicated by num-
bered rests.

1 2 6 10

4 — OF . OF | - Y etc.

N

.~

This means, so many bars of that movement should be quietly counted.
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62 THE HARMONIC MINOR SCALE.

The Harmonic Minor Scale differs from the Melodic, as only ité seventh degree is raised by
an accidental, which remains whether ascending or descending.

“Scale of A minor.
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EXERCISES ON THE DOUBLE TRIPLET.

Allegro moderato.
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EXERCISES FOR THE FINGERS.
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SOME EXERCISES IN § AND 2 TIME.
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VARIOUS STUDIES.

Moderato.
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Allegro.
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TANNHAUSER MARCH.

THE TUBA in Eb.

Being an instrument used exclusively in Military bands (reed or brass) the best practice will
be found in the following series of Exercises and tutti from various pieces.
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SWISS AIR VARIE.
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BONNISSEALU.

BRENNUS SLOW MARCH.
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LE ROI DES MERS ouick mazcs.

GURTNER.
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LE CHEVALRESQUE ouick marcy.

GANDNER.
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MADAGASCAR quick MARCH.
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THE VIOLD SOLDIER quick marcH.

BONNISSEAU.

4110 .TI..-‘ | i ]
el e Wl
+H 11}.4> Bl \ 1;& A 11

o "%

' Sl F R

e T ‘
[N e I

N T tr-_ .

Al < < T el
Ly .r.> % o mjz

TR |
dl (i G R
o . v i i

ﬁx " Y o i ; i

.| BN i

L
&

;D.W Ik ] % | YRREE

A .

L
e e _ 1
I s

N A L f ol

) i R | A

4 TR .
s e

L % _
wa L %H n.i,f 1L.V
&) Er L ot

17

ol ]

e

[ ]
L

£

174
i 4

¢4

1/

T

1A

AN

EXCELSIOR guicx march.

RIVIERE.

=t

+—

LT
=
I 14

——

Jf>

e T

1
)1t [) ] 1 1]

t—
1

+P4—'—Er—
i

.
7

TN
o

o _

I

|

K;;._

1

.P.o

| 94

f |
-9
QL m
[y
| g
b Al
HV ;
R
i
alp
| | =
2
=
g e
[«
3 A
m i -
n:e L
YL “" r‘.

o i®

() %
QL 7
1M agn

| p
i .
g

ﬂ- il

i T
I ]
MA
1
NIl

|
lmhv “
e

.

- 1914100



96

EXERCISE.
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100 Appendix Selected compiled and arranged by
HARRY PRENDIVILLE.

THE PILOT.

1. Andante con express. S. NELSON.
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DOWN AMONG THE DEAD MEN.
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MOVEMENTS.
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RNST PAUDERT.
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ERNST PAUDERT.
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PRIZE COMPOSITION.
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Dedicated to my Friend G.MARQUARDT, Tuba Soloist.
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CONCERTO.

ERNST PAUDERT.
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A L [ST ()F THE PRINCIPAL WORDS USED IN

MODERN

MUSIC.

With their Abbreviations and Explanations.

A to, in, or at; a tempo in time.
Accelerando ......... Gradually increasing the speed.

Adagio. ... ... . Very slow.

Ad Obitum ... ... ... As the performer pleases; not in strict time.
Agitato. .. .. . Restless with agitation

Alor Alla. .......... To or in the style of a March.

Alla Marcia. ..... .. Inthe style of a March.

Allegretto. ... ...... Moderately quick.

Allegro . ......... ... Quick and lively.

Andante. .. .. ... ... In moderutely slow time.

Andantino. ... ...... A little less slow than Andante.
Amoroso............. Affectionately.

Anima, con % ........ With animation.

Antmato

A piacere............ At pleasure.

Appassionato.. .. Impassioned.

Arpeggio. ... ... .. Separating or breaking the notes of a chord.
Assan.. ... e Very.

Atempo.. ... ... ..... In time.

Attacea ........ ... Preceed at once to the following movement.
Barcarolle ... ..... A boating song.

Ben.. ...... .. ... ... Well.  Ben marcato, well marked.
Bis....... ... ... ‘Twice.

Bravura............. Briiliant execution.

Brillante. ... ........ Gny, rapid, britliant.

Brio, con..... ....... With much-spirit.

Cadenzw.......... ... A passage introduced by way of embelishment
Calando...... ... . Gradually softer and slower.

Cantabile. .. ....... In a singing style.

Canzonetta . ... ..... A short song or air.

(’gg ;:ggw é .......... A composition of irregular construction.
Cavating . ... ........ An Italian air.

Chord.......... ..... A combination of two or more sounds.
Coda............ .. A supplement at the end of a composition.
Colorcon............ With.

Crescendo or cres ... Gradually loude:.

Daordal... ...... ... From.

Da Capo, ot . C.... From the beginning.

Dal Segno............ From the sign.

Decrescendo or decres Decreasing in strength.
Dimynuendo or dim . Graduslly softer,
Dolceordol....... .. Softly, sweetly.

A piece for two performers.

Hoooooo . And.
Knergico......... .... With energy.
Espressivo. ... ... .. With expression.
Fineor I Fine.. ... The end.
Forteorf. ... ... ... Loud
Fortissimo ov ff. ... .. Very loud,

Forzando or fz> . ... Accentuate the note.

Forza................ Force of tone,

Fuoco, con. ... ... ... With fire.

Furtoso.............. Furiously.

Gracioso. ............ Graceful.

(Glocoso.............. Joyously.

Giusto. ... ... ... Just, exact.

Grave ............... Very siow and solemn.

Gusto.......... ..... Taste.

Hoarmony............ A combination of musical sounds.
Keynote. ............ The ftirst degree of the Scale.

Larghetto ... ....... Slow, but not so slow as Largo.
Largo................ Broad and slow.

Legato........... .... S8moothly, the reverse of Staccato.
Leggiero .. ... ... ... Lightly.

Lento . ...... ... ... Stow.

L’istesso tempo. ... .. The same time. [tavo bigher or lower.
Loco.. .. ............. In Place. Play as written, no ionger an oc-
Ma. .. ... ... But. Ma non troppo but not too much.
Maestoso ... L. Mnjestically.

Maggiore . ... ... ..., Mxjor Key.

Marcato. .. . ....... Marked.

Mancando.. .. ... ... Dying away.

Non........cooovvnnn.
Obbligato.. . ..

OpusorOp..... .....
Ottava, or Sva. ... ...
Pause................
Perdendost. ... ......
Pesante. .. ...........
Pianisstmo or pp.. ..
Pianoorp...........

Piu tosto. ... ...... ..
Poco or un POCO......

Primoor gme_ .
Perdendost..........
Pomposo............

uar{etto ............

uintetto. ...........

allentando or rall. .
Ritardando or rit. . ..
Replica..............
Rinforzando.... ...
Risoluto...... ......
Ritenuto........... ..
Scherzando...... ...
Secondo or 2do .
Seconda volta. . .. ...

botto ................

S%nnto spiritoso. .. ..
aceuto. ... ... ... ..

Thema... ... .. ......
Tempo . . e
Tenuto or fen... . ... .
Tranquilla ... ... ..
Tremolando |
Tremolo

Una corda..... ..
Veloce .......... ....
Vivace. .

Variatione. ... .. ....
Volkslied... ' .. . . ...
Voce.......... .. ...
Volti Subito or V. S. .

. Mute.

Minor key. [quick.
Moderately. Allegro moderate, moderately
Much.

Dying away.

Moved. Ptu mosso, quicker.

Moetion. Con -moto, with animation.
Not.

. An indispensable part

A work.

To be played an octavo higher.
The sign indicating stoppage.
Dying awsy.

Heavily

As soft a8 possible

Soft.

More.

Quicker.

A little.

Gradually, by degrees.

Then, afterwards.

As quick as possible.

Very quick.

The first.

Losing itself, dying away.
Pompeus, grand

A piece for four performers. -
As if, similar to.

A piece for five performers.
Gradusily slower,

Slackening speed.
Repetition. Senza replica, without repeats
With emphasis.

Resolutely, bold.

Retarding the time.
Playfully.

‘The second.

The second time.

Always,
Without,
The same,
As far a8,
Diminishing the sound.

For one performer only. Soli, for all.

Con sordino, with the mute.
Sustained.

Under. Soto voce, in a subdued tone.
Spirit, spirited.

Detached.

An iocrease of speed.

Silent.

The suhject of melody. | commencement.
. Time. Tempo primo, the same time as at the
Held for the full value.

Quietly.

Trembling, rapid movement.

Senza sordino, without mute.

A piece for three performers,
\ Too much.  Allegro ma non troppo,
quick, but not too quick.
All, all the instrumeuts,
A, one.
In unison.

. On one string.

Quick.

. With vivacity,

Lively.

Variation of & melody.
A national song.

The voice.

Turn over guickly.



