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BIOGRAPHICAL NOTES.

BOOK I

GiroLaMO FRESCOBALDI: born about 1588 at Ferrara, died (according to Fétis) 1654 ; pupil of Superbi,
Quadrio, and Alessandro Milleville; settled in Rome, 1627, as first organist of St. Peter’s;
teacher of Frohberger, celebrated organist and composer of madrigals and organ pieces.

MICHAELE ANGELO Rossi: lived about 1620 in Rome, and died there in 1660; pupil of Frescobaldi;
excellent violinist, organist and composer.

BERNARDO PAsQUINI: born 1637 in Massa de Valnevola (Tuscany), died in Rome 1710; celebrated
organist ; pupil of Loreto Vittori and Antonio Cesti; teacher of Durante and Irancesco
Gasparini.

ARCANGELO CORELLI: born 1653 at Fusignano (district of Bologna), died 1713 in Rome; celebrated
violinist and composer; pupil of Bassani on the violin, and of Matteo Simonello in harmony.
Called by his countrymen ¢ 4l virtuosissimo di wviolino e vero Orfeo di nostri tempi.” His works were
published in 1685, 1690, and 1700.

AnToNIO VIVALDI, Abbate—owing to his red hair called ““ 4l prete vosso” (‘‘the red priest ”): born in
Venice 1670 ; excellent composer and violinist ; resided for some time in Germany; died 1743 in
his native town ; inventor of the so-called ‘Lombard-manner,” the “tempo rubato.” Seb. Bach
transcribed sixteen of his violin concertos for the clavecin.

FrancEsco GEMINIANI: born 1680 in Lucca, died 1762 in Dublin; celebrated violinist, composer and
scholar; pupil of Corelli; resided from 1730 till 1755 in London. (12 Sonate a Violino,
Violoncello e Cimbalo, Op. 1, London 1416.)

DoMENICO SCARLATTI: son of Alessandro Scarlatti, born 1683 in Naples, died 1754 in Madrid ; pupil of
his father, Gasparini, and Pasquini; excellent harpist and celebrated performer on the harpsichord;
composer of operas and about 350 clavecin pieces (see * Scarlatti’s Fifty Harpsichord Lessons,”
edited by E. Pauer). '

FrANCEsco DURANTE: born 1684 near Naples, died 1455 in Naples, as successor of Porpora as teacher
in the Conservatoire; pupil of Greco, Alessandro Scarlatti, Pitoni, and Pasquini; composer of
sacred and chamber music.

NicorLdo Porpora: born 1685 at Naples, died there either in 1766 or 1767 ; celebrated as teacher of
singing, and composer of operas and cantatas.

FranceEsco MaRIA VERACINI: born 1685 in Florence, died 1750 near Pisa; celebrated violinist and
composer of several operas,

DomMmeNIco ZipoLI: horn towards the end of the 17th century, was 1716 organist in Rome, date of death
unknown ; composer of sonatas, toccatas, suites, &c. &c.

GiuseprpE TARTINI: born 169z in Pirano (Istria), died 1770 in Padua; celebrated violinist and

successful teacher (““ Il maestro delle natione ) ; prolific composer of sonatas, concertos—II trillo
del diavolo.

Pietro LocaTELLI: born 1693 (? 1702) in Bergamo, died 1764 in Amsterdam: pupil of Corelli;
celebrated violinist and prolific composer for the violin.






CONTENTS

BOOK 1.

GIroLAMO FRESCOBALDI. (I1591—1640.)
Corrente and Canzonal] - - - - - - - - PAGE 2

Padre MIcHAEL ANGELO Rossi. (1620—1660.)
Andantino in G - - - - - - - . - 6

BERNARDO PASQUINI. (1637—I710.)
Sonata in F - - - - - - - - - - » 8

ARcANGELO CoORELLI. (1653—1713.)
Pastorale in G - - - - - - - - - - . ,, I2
Giga in D minor - - - - - - - - - - ,, 16

AnTONIO VIVALDI. (1670—1743.)
Adagio, transcribed by Sebastian Bach - - - - - - ,, I8
Prestissimo  ,, - - - - - - 5y 20

»” bRl 2

FRANCESCO GEMINIANI. (1680—1%61.)

Allegro in A - - - - - . - - - - - » 24

Giga in A - - - . - - - . - - - ,, 26
DoMENICO SCARLATTI. (1683—1757.)

Studio in D minor - - - - - - - - - - sy 28

Studio in A - - - - - - - - - . - 5 30

Sonata in G - - - - - - - - - - - » 34
FRANCESCO DURANTE. (1684—1755.)

Studio in D - - - - - - - - - - - » 38

Giga in C minor - - - - - - - - - - » 42

NicorLo PorprorA. (1685—1767.)

Fuga in B flat - - - - . - - - - - - » 44

Fuga in D - . - - - . - . - . . . 47
FRANCESCO MARIA VERACINL. (1685—1%50.)

Gavotta in E minor - - - - - - - - - - 5 50
DoMENICO Z1POLI.

Gavotta in D minor (1716) - - - - - - - - » 52

Pastorale in C (1716) - - - - - - - - - » 53
GIUSEPPE TARTINI. (1692—17%0.)

Largo in G minor - - - - - - - - - - o 56

PiETRO LOCATELLI. (1693—1764.)
Allemanda in G minor Co- - - - » 58

[
[
[
[l

1



o

Corrente and Canzona.

Corrente. Girolamo Frescobaldi.
Moderato.(d-125.) (1591-1640.)
len. - fen.
R R U GO S : I
2 \' i (l 1) 1 N 1 { i ; ] _ &
oA — ey E= =£=
) | i ! ~1 1 " e ¢
V4 dolce — _____iszf?’ ¥4
//" P 4\'_ dz-: J’ J J l
4TI MY - v @ #X < L]
g —— rp R
~— '
len. _
/) N ] e | | -] |
1 il ? 2 t ~ jl = ———lk .
(yiog— @ = ¢ g Sy o
Y ' ! S LA O | P !
crese. | 3 - . - J.
D k N 7] o A l "l & = li”' >
4;)7—79——!£:%?£ # 1 S & = E" D | | ! e —
7] T | L S——r 4 — fl‘?'”?- — ]

Qé" S
i,
3
ﬁ_"\"ﬂb.__
~N

TN

Ji

il
TN
TN
%r—’—* .

‘61 J_ A J_ cresc. . .
- . k — | ? |
o) 1~ - ¥ 7 - “Z—= ] 1
71 &« E:}' " T P i
0 [o
—~

e S oo — B e e S |
e g a o ff ‘L'——ﬁg,{ ‘ 5 S
B\ 7 = i 3 " p= — 24 =
@) | . \ kel i

~
i

{
gt

Ay L/

R O 7 e
Seso ==t =EESes,
\_/_5.

\ { ]
‘_‘_NI
\

?,__-

’"#LL_
(:'1 '

cresc,

NI
e

e
\)

P e .

M|

’ k)

|
\
)
&
T b
d
.«
.
1~,§}__53

,-r/
Ba

e Denthing Dime. i Vndmall Sulowden, &



CTRR-R CoR =m¢ _
i A | Y
L i_.v i)
T T ) %H
.fH L
IR S )
naTl 1 \
\.f - <
$ el AdlLL
e § ] [
A
\EN\
ﬁ | I
Al el
hi SNl |
1 e M ] S= | B
S , e n“

o
e ﬁ._ —
4
o
B o
)
)
I
N (e L
Wl
%‘ J|| n.mJ QO L]
2
TN L&
RN ...,.nv
Y hl_/
S

o —
T
—

il

1

(@)

{
ANiY
¢

&)

£
y T

rel

S

(@)
(@)

rit.

/]

i)
r

5028



I
I 1

\

5028

) T
l\__/> ,
]1/—1\\ — olce o P espressivo
{ | i 2 | 5l
o). —¢ — - s -
d lrl; 7 - [ @ XN — Oy
ﬂ l - | ] | hi l
Ab—ﬁ. ; % - 1 i !:I.]‘ gl [ K
TR e (R o
mf g ﬁ ~—"cresc.
. > . . =
o) > ye — . S0 -
- 9 | I N N %7 ]f L
| —_— & +
poco marcalo
(J:uc.) '
/ d N W P . _
e — n — — g_‘_i
DT T ’-:1[ i : » ¢ [0 »
) 1 T | —
cresc. rit. A
>~ | —
0 ] '—L—W.Y 7D irJo 0
o) DT I N =
ll/‘ —— - ‘I[ A W : {I
marcato |
tempo T
P/ + | : |y
T 1
m
S etle’s 3 2 | .
b S i i m=rem= — i * o
—— —
/\
("= ; . _j - i :: IR o s
f P——
] . ymyfj 2 - Z J— A |
%*”—#?“—fa == ==
] ' [ I [ l
] ] S ) o~ .
N [#]
G e I
r cresc. .




| o]

S~ s , i
= Hﬂ Nl
. L 1N
('Y
L Y
|| #~
—| | o]
il
ML |
- Y
L
s |
S
I
BRI S Wc L
q

. | Aot
v}
B
N Yfﬂl
n
PN ol
T e oy
'y
L(ﬂ \
L )
-
T e
- NN
I h I
TTe e~ P
any L 18
il : J
m
8
HI -~
AT
e\ mi.N
NG al

\ m PI\ ] AUonI.I At m&
W rﬂ
. V \
0 _ T e Tl —ThlMe O
<
g | N )
5 S i
T 0|.Wh NAG'. LAt
my\joe m 4
™ T
—eld_ ¢ JUNE N
N " lnw_
M ] . 1l ¢
- ff O o pINM___ e
\ 7 - & |
\M/ . = * ol o Mw ol
- NIl 2 M A Y p 1 TTRRLL W g |1
l/u\ - ~i
'.’ 'L.I,l
S & | —T0 ﬂ\ — | |
bl\d nvr.ll f ﬁi\ & —
R B Il ]
il Tl SR A
v ‘Lls T !
1 1y . R Vi
TN o .
. "\ \ QL
~  YEEE g ‘
v oL ™ / S e A
T (% TS T M-
a N LN Hi.N N N
LT 50 NG M & N
———— N S ——

(@]

(J: 116.)

7]

RAEL

fde

N7

5028



| Andantino.

Padre Michael Angelo Rossi.

. 1620 (%) —1660.
Con espressione. (J>=m,.) (1620 )
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Pastorale.

Arcangelo Carelli.
Larghetto.(ﬁ: 100.) (1653-1713)
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Arcangelo Corelli.
(1653-1713)
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Adagio.
Transcribed by Sebastian Bach.

An'tonio Vivaldi.
. (1670-1743)
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Prestissimo.

Transcribed by Sebastian Bach.

Antonio Vivaldi.

(1670 - 1743)
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Allegro.
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Francesco Geminiani
(1680 - 1761)
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Giga.

Francesco Geminiani.

(1680 - 1761)

f—

Allegro molto vivace. (J.- 152.)
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Allegro. (J =132.)
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Studio.

"

Domenico Scarlatti.

(1683 - 1757)
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Studio.

Domenico Secarlatti.

Allegro vivace. (4 = 132.) (1683- 1757.)
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Andante. (Allegro moderato. ¢ = 116)

Sonata.

Domenico Scarlatti.
(1683 - 1757.)
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Allegro molto. (d = 16

Studio.

Francesco Durante.
(1684 - 1755)
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Fuga.

Nicolo Porpora.

Allegro con brio.(d-104.) (1685-1767.)
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Nicola Porporua.
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Francesco Maria Veracini.
(1655 -
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Domenico Zipoli.
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Gavotta.
(1716.)
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Allegro. (4 =95)
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Pastorale.
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Allegro. (Tempo di Marcia.) (d- )
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Largo.

Giuseppe Tartini.
(1692 - 1770.)

Con espressione. (d - 95)
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Allemanda.
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(1693 - 176

Pietro Locatelli.
764.)
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Allegro tranquillo. (d=w1)

[ %]

Y]
1

[—-wi

q

T——

welllail

~B T RD
lmhv il
NG N

hll DN
h
|4

ten.
|

/s

l?

£
b

1
| J—
W

o\ Zen,

o B/

P
e
|

.
g

s 4

—

o

_— ==

NS
of

A

5028



59

crese.

l"l

— L

3
b (8]
i |
N
o
1[4
o
| JER
] ¢
 SmNIN “nt
nvl
FR o
ull
I
N Im
O NS

L/

&)
.

P e ——

Pt Zi

L

len.

len.

&
] e

?

-

.

lein.

==
sf,

i
v 5{ GV,

1
1
7.

D" AN
| 1. W

\J

5025



