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Publishers’ Notice.

Qur policy has been, in the preparation of the Imperial Methods for va-
rious instruments, to secure the services of men as editors who thoroughly un-
derstand the instrument of which they treat, rather than to have the entire
series compiled by one man, who can have but a superficial knowledge of
some, at least, of the instruments represented. By so doing,we are able to pre-
sent a series of Methods which are thoroughly practical,which containnofalse
principles, which lead the student from the very first lessonin music to a fair
understanding of whatever instrument he may choose to study, and which are
superior in every respect to any hitherto published and sold at the same

price.
The John Churck Co.
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RUDIMENTS OF MUSIC.

Compiled by Walter Lewis.

A musical sound is called a 7oxe, and has four distinct properties; length, pitch, power
and gquality.

To indicate the lemgt/ of tones, characters termed zofes are used, of which the following
are examples.

The whole note == the half note % the guarter nofe i the eighth note. fthe sexteenth
note % the thirty - second note % the sixty - fourth note % These notes bear a specific

relation to each other as indicated by their names; the whole note is equalled in duration by two
half notes, four quarter notes, eight eighth notes, etc., and the same ratio obtains between all
these characters, two quarter notes equalling one half note, four sixteenth notes equalling one
quarter note, and so on.

As indicators of silence, characters termed rests are employed, which bear the same rela-
tion to each other as do notes. They are named as follows:

The whole rest —=the half rest === the quarter rest 2= the eighth rest E the sixfeenth
rest = the thirty -second rest == the sixty - fourth rest %

To aid the musician in reading quickly, also the author in writing and the engraver or com-
positor in preparing music for general use, the eighth, sixteenth and thirty- second notes are oft-
en connected in groups of two, three, four, five, six or more, instead of being represented singly.
The following examples will fully illustrate-

ﬁ%@@%@%%%@

and so on, at pleasure.
Unlike notes, however, rests are seldom seen in groups of two or more of the same class,and

when they are so found it is to convey some especial meaning. For example, two whole rests ===

or two half rests === are never found together; two quarter rests == or two eighth rests E=S
are often so found, while two sixteenth rests%two thirty-second rests F=f=or two sixty-
fourth rests %%are so seldom seen together that it is not worthy of consideration.

The pifch of tones is indicated by a character called the sfaff, consisting of five parallel

lines and their spaces, on which the notes are placed.
THE STAFF.  THE STAFF WITH NOTES.

3 Py
N 1 o 15 —1
1 |l | T i

In this manner we can represent eleven distinct tone - pitches; and as this is but a small num-
ber in comparison with those actually in use, we increase the capacity of the staff by the use of
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additional short lines, either above or below, as may be necessary. These are termed /gger (or
added) lines, and the additional spaces obtained by the use of these lines are termed added spaces.

2 Py
= . ot

= Added lines below. £ F
H | | . 1
— — H—
F 1 L 1 H

Added lines above. < g 5

]

He
He
Hie

b Added spaces below.

T

i
Ll

1
8
Added spaces above. +

ol
iy
ol

YAl
i

In practice, however, the use of leger lines is attended with much inconvenience, and in order
to facilitate both the reading and writing of music, characters termed c/efs are brought into re-
quisition, enabling us to record and interpret any audible musical sound.

There are three clefs in general use, the G clef g the F clef = and the C clef JE We will
consider first the G (or Treble) clef% as being more commonly used than the others. By it

are represented the higher sounds, produced by the female voice and by the smaller instruments,
the Violin, Flute, Oboe, Clarinet and Cornet for example.

The student will notice that this clef coils around the second line of the staff._ In numbering
the lines and spaces we always commence with the lower, as follows:

First space above.

-4
4 d ' 3
T

3
Fr—_J v
2 1

1
x

First space below.

The pitch of this second line is therefore G, and the degrees of the staff are named in the fol-
lowing order: CDEFGABCDETFGS

T 1

It will be seen that the first seven letters of the alphabet only are employed in the staff nota -
tion, starting from any given letter and reading upwards or downwards, we find that the eighth
letter used is the same as the first; which leads to the statement without mystifying the learner
by unnecessary detail, that there are really but seven intervals, technically so called, in the

musical scale. These seven intervals constitute what is termed an Ocfave, which is here illustrat-
ed: 1 2 3 4 5 6 7 8orl
A . — I 1

[ I
— 1 1 1 I

- The entire musical scale is but a series of octaves, the eighth note in any one octave being the
first note of the next octave above, as will be seen by reference to the following:

TABLE OF NOTES IN THE TREBLE CLEE
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But even the wide range of sounds represented by the treble clef is insufficient for all pur-

poses; in order to represent the lower sounds in the clearest possible manner the Bass clef =X
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otherwise termed the F clef, is introduced. This clef, it will be noticed, coils around the fourth
line of the staff. The piteh of this line is therefore K and the notation in the bass clef is as
follows:

TABLE OF NOTES IN THE BASS CLEF

CDEFQ‘:‘EE‘M‘
_FGABCDETFGABGE DEFGABS s+ F
¥ === =====t =
1 11M44' 1i
:::.::;E; ¥ * R
Sk Mg

Music for the Double Bass, Violoncello, Bassoon, Tuba, Euphonium, Bass Trombone and
other low-voiced instruments is written in this clef, as are also the left-hand parts of piano-
forte and organ music. The range of notes given above is sometimes, though rarely, exceeded;
it is, however, sufficient for all practical purposes. Like the treble clef, its range is unlimited
except by the pleasure of the composer, who usually endeavors to write in the most reada-
ble manner.

The third and last clef which we have to consider is the C or moveable clef li‘?) It may be
placed upon any line of the staff, but is most generally found upon the third line % as in all
Viola music, or upon the fourth line% as in music written for the Violoncello, Bassoon and
Tenor trombone, when it is often employed in order to avoid the use of leger lines. It locates
the meddle (:%or ﬁ upon the line of the staff on which it is placed; when thisisthe #ird

line it is termed. the 4/fo c/ef; when placed on the fowurt/ line it is termed Zenor clef. Its no-
tation, which in practical use is limited in range, is as follows:

Table of Notes in the Alto Clef. Table of Notes in the Tenor Clef.

B C
F G A etc.

- 49 CDEFG ABCDE, op2]
} i N R s | |
W e
| 1]

Notes higher or lower in pitch then those represented above would be written upon the treble
or bass clef, as the case might be.

In order that the student may fully comprehend the functions of the several clefs, which are
often misunderstood, thereby causing much needless discussion, we present an illustration of the
Great Staff, showing the relation which the clefs bear to one another.

THE GREAT STAFF.

g G
y 4 HE L
v 4% pC—
) G AT
) A BIEED
:q‘ ETW A € | 1ry A
< ~p KX n
Z p—C =
yally: Wi = n
A" 4

F Middle C.
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Particular attention should be given to the middle C here marked, as it is common to all clefs,
and is presumably the center of the range of audible musical sounds. In the treble clef it is lo-

cated thus: E in the bass clef thus: E in the alto clef thus: and in the tenor clef
thus: @ The same sound, or pitch, is represented in all four illustrations.

Bars are the dividing lines between measures, and are of various kinds, according to their lo-
cation in a piece of music. The Svngle Bar % is found at the end of every measure except
the one which finishes a strain, after which a Douéle Bar == is found. If the strain defore it
repeats, it is termed a Repeat Bar, and is made thus: % or$ ori If thestrain aﬂcr
it is to be repeated, the dots are changed to the right hand side, thus: % ori or %
If both the strain before and the one after it are to be repeated, its form is again changed, thus:

4 or $ At the close of a piece, and sometimes of a single movement, its form

is slightly changed, thus %

Measures are the rhythmical divisions of music lying between the bars % or in other

words, are groups of pulsations, each defined by means of an accent, and each of the same value
as those preceding or following it.

MEASCRE.

While with the several characters before described we may represent musical sounds and divide
them into distinct groups of equal length, yet in order to make practical use of these divisions
another set of characters is needed, which are called Z%me-marks, and are in the form of frac-
tions; the numerator indicating the wwméber of notes of a certain length, (or their equivalent in
rests,) which are to be found in a given measure, and the denominator indicating the 4znd of
note which is employed as a standard. For example, in f time two half notes or their equiva-
lent are found in each measure; in 2 time six eighth notes, in i time three quarter notes,and soon.
The different kinds of measure, with their various indications, or time-marks, are classified as
follows:

TABLE OF MEASURES.

Single Common Measure. Compound Common Measure.
% or ¢ Count two in eqch measure, 4 Count six in each measure, or two if the
i Count » » » ” g movement be very fast.
i or ¢ Count four in each measure. lq Count four in each measure.

Single Triple Measure. Compound Triple Measure.
3 Count three in each measure,or one if 2 Count nine in each measure, or three if
% the movement be very fast. g the movement be very fast.
g {5




SCALES.

It is evident that if all music was written in one key, the effect would be extremely monotonous;
we will therefore show the construction of the natural scale, or, more definitely, the succession of
eight distinct sounds which constitute an octave, starting from C, which is oxe ofthe natural scale,

so called. i}
A 1 =2 3 1+ 5 6 7 8

.liT%iFH
D, DEF.GA‘BE

C

Apparently, the distance from one of the degrees of the scale to the next, which is termed an
inferval, is the same in all cases, but practically it is not. And as the word 7nferral is too
lengthy for ‘practical use, we will substitute the word step, it being more convenient, and will
make use of a very ancient illustration of the difference in length of the various degrees of the
scale, as follows: From oze to fwo is a step, from two to three is a step, from three to four is
a half- step, from jfour to five is a step, from five to sixv is a sfep, from siv to seven is a stey
from seven to eight is a half-step. Thus it will be seen that of the seven degrees of the scale,
two are but one-half the length of the others. This order of intervals must be preserved in ev-
ery major scale, to accomplish which we are obliged to use two new characters_ the sharp (#)
which raises the pitch of the degree of the staff upon which it is placed a semi-tone or one-
half tone, and the fZat (b) which lowers the pitch of the degree of the staff upon which it is
placed a semi-tone, or one-half tone. *)

Being desirous of constructing a scale with G as oxe instead of C, we are compelled to use the

12 3 + 5 % 7

Thus we preserve the same order of intervals as were shown in the scale of C, with half-steps
between #iree and four, and sever and ezg/f, and this new scaleis termed the scale in G.

Other scales are formed with various letters of the natural scale as oxe, by prefixing sharps to
the proper notes, as shown in the following examples:

The Scale in D. The Scale in A.

A 1 2 3 31 5 & 1718 H 1, 2 3 4 6 47
} — o Tr T TI 1 — 1

The Scale 111 E The Scale in B.

"'! _'n.-

— '-
+ VRNV NI N ) S RPN ¥ R - J < L AR IR |
l\‘ag-'-._"-l(

*) It must be here remarked that the word {one has various meanings when applied to music, as follows: 1.) A mu
sical sound, in contradistinction to noise. 2.) A sound of a certain pitch (high or low.) 3.) The quality of a certain
sound. 4.) The second smallest interval of our practical music, a semitone being the smallest, which is the defini-

tion of the word as used above. The terms s#7p and Aa/f-$tep are now more commonly used in this connection, and pre-
vent confusion.
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The foregoing scales are known as the Scales in Sharp Keys. There are still otherswhichare
constructed from the natural scale by the use of f7afs, and which are termed the Scales in Flat
Keys. They are here given:

The Scale in F. The Scale in ]3!7‘ . The Scale in Eb.
g 12 3 s+ 5 6 1 8 g 1= 3 i 3 o P [’f- o _f 12 3 s 5 6 7 8
1 1 1 1 A i ) ANIV.4 1 1 : { ‘i : lr 1 i [ { 1 1
I PY) 1 ' | L
The Scale in Ab. The Scale in Db. - The Scale in Gb).
: 6 1 3 A 1 2 3 4 5 6 17,8 A 1 2 31 .5 16 7! fgé
) : ] . 1 T ) ) . | w4 1 1 p' 4
o I ' - W ) Pt -

/A 1 2 3 4 5 6 7.8

It is evident that if we were obliged to write each sharp or flat wherever it should be demand-
ed, the labor of writing music would be vastly increased, and quick reading would be an impos-
sibility. To overcome this difficulty, the sharps or flats belonging to the key or scale of every
piece of music are grouped together at its commencement, each having its respective place,ac-
cording to the number required. These groups are called Signatures, and indicate at a glance
the key in which the music is written. They are in effect till the close of the piece unless neu-
tralized by the introduction of a different signature, and appear as here given.

SIGNATURES OF THE SHARP KEYS.
In the Treble Clef.

KEY OF G. KEY OF D. KEY OF A.
f 49ne Sharp. f) , Two Sharps. Three Sharps.
T"Lf‘—' D 4 yu
i o o
KEY OF E. KEY OF B. KEY OF Fi. KEY OF Ct.

E gFour Sharps. g gFive Sharps. g ‘ ESiX Sharps. Seven Sharps.
i D] B 5

In the Bass Clef.

KEY OF G KEY OF D. KEY OF A.
. One Sharp. . Two Sharps. _ ,Three Sharps.
L3 ".ﬂ ;; —

v "
L 4
¥

L )
\-1

Z —F

===

Lo
Lad

KEY OF E. KEY OF B. KEY OF F¢. KEY OF Ct.

., Four Sharps. ., Five Sharps. . ,Six Sharps. - ,Seven Sharps.

. akmnid, - TN
#—t

vy
L o S ko Lod
n

——*



SIGNATURE OF THE FLAT KEYS. 1
In the Treble Clef.

KEY OF F. KEY OF Bs. KEY OF E».
i, One Flat A Two Flats. _p Three Flats.
G X5 o r————
¢ o
KEY OF As. KEY OF Ds. KEY OF Gb. KEY OF Cb.
A |F(l>uri Flats. n Five Flats. E Six Flats. A LS?vgn Flats.
o ‘ D — A:Ju - )
In the Bass Clef.
KEY OF F. KEY OF Bs. KEY OF Eb.
One Flat. Two Flats. _Three Flats.
= e ez
KEY OF Ab. KEY OF Dy, KEY OF Gy. KEY OF C».
_Four Flats. Five Flats. _ Six Flats. Seven Flats.
B o7 T « s Cm/ s :
ko rh Forbh———— pgrh———
v_ X %_K[Tl; vy l{; b Y

The signatures in the Alto and Tenor clefs bear the same appearance as the foregoing, the on-
ly difference being that the sharps or flats are placed upon different degrees of the staff, to cor-
respond with the notation of the particular clef in use, the principle being exactly the same.

THE NATURAL.

We have one more important character to consider before proceeding farther, the Nafural h.
Its only use is to neutralize the effect of a previous sharp or flat, whether in the signature or

elsewhere. For example, in the key of D the signature is two sharps.% For some reasonwe
desire to sound the natural tone of C, and express the intention thus:HE Or it may be neces-
sary to sharp a certain degree of the staff for the time being, and immediately after restore

the original sound, which we do in this manner:

The natural performs the same mission when used after a flat, that of restoring the former
pitch, as for example:

B ATV B IS RS S Y I!
g ]

We also use the natural to effect changes of signature when necessary, as the following ex -
amples will show; the effect being the same as previously explained.

Key of D. Changedto G.  Key of £ Changedto C. Key of Ab. Changedto D.
O 3 0 !

B e —| | e ——————— » 2 T n A — ] S—
I - Ik | / p— P
N £ an ) 1 £ P y v ¥y 1 i#|
=D i — A\S74 - —1 3 . i i
0 ) 0,
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THE DOUBLE SHARP AND DOUBLE FLAT.

The Double Sharp x raéses the pitch of the degree on which it is placed one whole tone, the
Double Flat bb /owers the pitch of the degree on which it is placed one whole tone These char-
acters are seldom used except to affect degrees which appear sharped or flatted in the signa-
ture of the piece, for example:

ACCIDENTALS.

Accidentals are sharps, double sharps, flats, double flats or naturals occurring in a piece of
music, other than those found in the signature. They affect only the degree of the staff upon
which they are placed, (not the various octaves, as some wrongly insist, and their power ex-
tends only throughout the measure in which they are found, unless the note before which they
appear is the last in a measure, and is connected by a tie with another note on the same degree,
in the next measure. The following example will fully illustrate their use.

ll [ Jl‘jll_yi il
I'd 1. H 1 1 1 1 1 T b (]
D), v 1 L 1 |
" 3 R
LA FRR R B R | LI
H .4 5 6 7 *
égs — H'"'\%

DOTTED NOTES.

A Dot placed after any note or rest adds one-half to its value.

Eequals. E“/E-\ﬂ IEEequals" @
! 1 I
B eauals =2 B equas B=H

Two Dots placed after any note adds three-fourths to its value. They are seldom used after
a rest, but when so used have a similar effect.

Eequa]s: @ @equals; @%ﬁ )
Eequals; @ @ equals: E

X NOTE. 1. Here the two signs kb are used in conjunction to signify the restoration of the Bb of the signature.
2. Here the two signs b4 restore the C# of the signature. 3. The sharpisintroduced to neutralize the effect of the pre-
vious naturalon the same degree of the staff. 4. 5. 6. No accidental is required before the second of these two notes,
the tie carrying the effect of the previous accidental beyond the bar. "7 No natural is needed here, as the effect of the
flat in the previous measure is ended. As a precauntionary measure,however, the natural would usually be written
before this note.
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A Triplet is indicated by a figure # over or under a group of three notes, which indicates
that they are to be played in the time of two notes of the same individual length.

A Sextolef is indicated by a figure 6 over or under a group of six notes, which are to be
played in the time of four.

Groups of five, seven, nine, eleven or more notes are frequently met with, and are usually
played in the time of four, six, eight and ten notes of the same length, respectively.

A few examples will illustrate:

3 (/3 .
@to be played in the time of % @ in the time of @
@in the time of @

'SIGNS AND ABBREVIATIONS.

D. C. signifies a return to the commencement of the movement or piece.
D. 8. signifies a return to a sign % at some previous point. These two signs must never be con-
founded, for although very similar in appearance, they have a widely different meaning.
~

in the time of

A Hold placed over a double bari signifies the close of a piece or movement, also the
stopping - place after a 2. C. A
Dots over notes@indicate that they are not to be held to their full length, but ab-

breviated, | - the time being strictly maintained

| indicate that they shall receive their full value of time, in con-

tradistinction to the dots@

Notes both dotted and tied ——#—#—are to be given their full time, but each note must be

lightly attacked. In violin playing, all of these notes would be played with either an up or a
down bow, as the case might be, in contrast to the effect produced by the usual alternation of
up and down bow.

The sign[=Z] indicates that the preceding measure is to be repeated. The sign % across. a

bar indicates that the two preceding measures are to be repeated. The sign[=#—] or EZ=]ap-
pearing after a note or group of notes in a measure indicates a repetition of the previous note
or group of notes, thus filling the measure. Some careless writers use the sign% for this pur-

pose also, but it is unwise to to so, as it is liable to confuse the player. A sign or an abbrevia-
tion should have but one meaning.

Examples.

Writte
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Examples Continued.

Written

Written @ Played wwmten @ Played @

—— )
A Dask over a whole note =—o— or across the stem of a half note % or that of a quarter

note _% divides it into eighth notes, each of which is attacked; that is, each receives a sepa-

rate stroke of the tongue, bow or finger, depending upon the character of the instrument in use.

Two dashes}ji:—' divide the original note into sixteenth notes; three dashes $ into thir-

ty- second . notes. Examples.

Written @ Played %ﬂmwmten %Played @Wﬂtten %Played @

Written [ Played Bigasesessssdese ]V

. [ — - — -1
Written % Played Fesesvee pEezmEpapEe et veisve

e e e B Played Eadiad]

Written @ Played |3

N
A Direct Turux (x) over a note indicates that it is to be played in this manner: (Written) [’—‘Eﬂ
. N
(Played) ~o#1 When the sign is placed after a note it is called a Full Tura, thus:(wri,tten)@

-3l When the sign is placed vertically @) it is called an Zrzeerted Twrn, and
S

appears as follows. (Written) === (Played)@

A 77/l () is the alternate reiteration of two notes, either a semitone or a whole tone a-
part, commencing with the note over which the sign is placed, which must always be the

#

Written —O—— —H

A S8lur ——over several notes indicates that they are to be played smoothly and con-
nectedly, the first only being attacked.

A 7ie is used to connect two notes on the same degree of the staff, causing them to sound
as one note. These two terms must never be confused.
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A Mordente w over a note indicates that it is to be quickly alternated with the semitone be-

aaad e
low, thus: (Written) % (Played) or @—j

It is usually found over quarter notes or eighth notes.

The signs A > indicate that the note over which they are placed shall receive an unusually
strong attack, and shall be plainly detached from the note next following.

An abbreviation very commonly used, although without a legitimate name, isthe following:

7 2 A
or or

which signifies that the two notes shall be reiterated during the space of time occupied byore
of them when used alone, thus:

The foregoing instructions, although of necessity somewhat condensed, will enable the stu-
dent to readily comprehend the meaning of the exercises and studies contained in this work.
They are much clearer and more comprehensive than any ever written for a similar purposeand
are in many respects a departure from old and incorrect methods of imparting knowledge.

The published works of Messrs. J R. Murray, H. R. Palmer, George F Root, William Masoy
and /7 8. B. Mathews have furnished many valuable ideas, some of which, perhaps, appear
for the first time in a treatise on instrumental music. They are, however, none the less useful
on that account, and are worthy of careful consideration by artist, teacher and pupil.

That the foregoing pages shall be a help instead of a hindrance to the understanding of the

true principles of music is the earnest wish of
The Compiler.

To those who desire to proceed still farther in the study of music, we recommend the following works pub-
lished by THE JOHN CHURCH CO., Cincinnati, New York and Chicago, as being in full accord with the prin-
ciples herein outlined:

RUDIMENTS OF MuSIC. .. . . . . J. R Murray.
Price 10 cents.

A PRIMER OF MUSIC. #% Mason and H’ S. B. Mathews.
Price: Boards 75 cents, Cloth 1.00

HARMONY AND COMPOSITION.. . . .Geo. F Root.
Price 50 cents.

ANALYTICAL HARMONY. . . . . . A J Goodrich.
Price 2.00

COMPLETE MUSICAL ANALYSIS. . .. J. Goodrich.
Price 2.00

A SYSTEM OF HARMONY. . . . J A Brockhoven.

Price: Paper 100, Cloth 1.50
THEORY OF Music. . . . . . . H R. Pubmer.

Price 1.00
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HOW TO HOLD THE BASS.

The Student should stand behind the Instrument in such a manner that the whole weight of his body
rests mostly upon the left foot, the right foot should be placed slightly in advance of the left (about
six or seven inches ) pointing outward the body must be held ereet, in as reposeful a position as possible.

The Instrument is placed before the left foot in such a manner that it leans slightly towards the play-
er the upper part (the edge) of the right side of the Bass should incline towards the left, so that the
left knee rests in the hollow (bend) of the instrument.

The thumb, place behind the neck opposite the middle finger, inclining very slightly towards the head
of the Bass, do not clutch the neck but hold the thumb in an easy position, the wrist shouldbebent some-
what outward to facilitate the large spans which so frequently occur on the Bass.

Place the fingers firmly on the strings.

HOW TO HOLD THE BOW,

The bow is held in the right hand in such a manner that the first and middle fingers rest in a bent
position upon the stick, so that the third and fourth fingers ean rest lightly in the hollow of the frog;the
thumb rests upon the baek of the bow on the opposite side behind the index finger, bent inward, they
should be placed in such a manner that the screw lies between the thumb and the index finger, the hol-
low of the hand should not be pressed inward, this will enable the player to acquire a free and easy
bowing.

Practice the wrist movement constantly.

The Double Bass has four strings which are tuned in fourths. & 2 4. X

o] (o] [o]
Je {8 Pas ﬂ
i, &) ©
(%)
P
G or 15t String. D or 20d A or 31d For Ath

HOW TO PLACE THE FINGERS OF THE LEFT HAND.

The fingers of the left hand must be held on and over the strings in a rather beiit or curved position,
one must watch carefully that the points of the fingers do not curve inward. That part of the index
finger between the middle joint and knuckle must rest on the neck of the Instrument, by o doing the
other fingers acquire a firmer position when using the lower strings. When pressing the fingers on
the strings do not use the extreme tips of the fingers, as in Violin playing but the fleshy part of the
first joint of the fingers.
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HOW TO USE THE RIGHT ARM.

The right arm should hang down straight,put Ty,
the bow in the middle of the strings betweenfin-

ger-board and bridge, when drawing the bow a- e
cross the strings use wrist and fore-arm.
There are two ways of holding the bow, first
as described on first page, second as illustrated
by the drawing on this page, when only theindex
finger with the thumb is placed on the stick.
This manner of holding the bow has been adopt-
ed by many fine Bass players, of course if the
how used is so constructed, that the hollow of the
frog is to small to place the three fingers com-
fortably in it, we have to adhere to the first.

It is always necessary to press the strings

to the finger-board as firmly as possible with

the fingers of the left hand in order to produce
a clear tone.

The student will find this task more diffi-
cult in playing in the positions. The strings

being pearer the bridge consequently the ten-
sion is greater and requires more strength than
in the first position, also avoid striking the
wrist against the body of the instrumentin shift-
ing from oue position to the other.

12665-132
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HOW TO TUNE THE INSTRUMENT PERFECT.
ADOPT THE FOLLOWING METHOD.

Special directions to the Student.

First tune your 2 string in accord with the Oboe or any Wind Instrument in the Orchestra (or Piano)
then place the 4th finger on 4, in the 3 position 2 string (Harmonic) which is produced by putting
the finger very lightly on the aforesaid note,‘if in tune, place your 1t finger very lightly on & on the
/7 string in the same position which sounds # an octave lower, now place your 4th finger on 2, on the
(7 string (always in the same position) now examine the . against the 2 string until perfect, now ex-
amine the ./ against the 2 string and compare the harmonic with 2 on the . string 15t finger 3¢ po-
sition, after you tune the 4 place your 4™ finger on the £ string 8¢ position, now tune your# string

in accord with the ./ string.

EXAMPLE.

HARMONICS. Put your fingers very lightly on the strings for tuning.

/(;J 4
1 1 4
Q o £ ©° o
ra Ul © 7 — 7 - : ﬂ
b LY L) ] I T -, [\ ]
VAN Vi 1 ] oo
— °

374 Position

Do not raise your first finger if the second ix played in the same position.
Leave first and second fingers in place while uxing the fourth.

1 2 4

for mstance F—

Keep drawing your bow along the string, with wrist and fore-arm until performed with ease.

[0) (9) o Q (o) o
. T T | T I
b OO () © 1 o————F PES 1 PEY 1] P | P
> € 1 © S | < T id 1 o
pa— 1 ] i 1

D or 214 String

Practice each coming exercise until your right arm and left hand are exhausted, through the strain
you acquire strength, through the strength a transparent tone.

12665-132
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This sign oooo indicates open string. Down bow m. Up bow V.

HOW TO TUNE THE BASS.

Draw the bow slowly from frog to point.

o

(o}

o o o o o
ra [\ ) £
hef O (] P o
- b — 43 143 - —
0 4
a y/ A £ A D 4

15t String. 209 String. 379 String. A String. 319 String. 299 String. 15t String.

Draw the bow slowly from frog to point.

Open Strings.
o o [0} (o] o] o o o
O [\ ) [\ ] [\ ) [\ ]
e © © © ©
G D
15t or @ String. 204 o ) String.
] o o 0 o 0 0. 0 o
%
Z N
(A [\ ] [\ ) [ % ) _6, - o
A4 g '
34 or A4 Stri thE -
- orA »inng. At or X String.
Keep on practicing open strings until movement in wrist and fore-arm are easy.
o} O @) (o] O O o] o]
Ay [ 4] [\ )
el L3 £ ) - ©
VA W) ~7 24
[A) [
7 7 y ;-
18t String. 204 String, 374 String.
© & FIng Ath String.
o) o o o o o
- 1l [ %] (%) (A}
e O © ©
V.4 P O <
%) K
D
204 String. 314 String. At String.
nt-123. 1254
Count 1234 A 1234 1234 12 34 12 34
;,' [\ )
S 5 S
o e o o
G’ D A o A @] )
A £
o) o o] O o o N
F—r— e —
7 t —F 124 124 1 t y o 14 t i
(7] () T 1 1 1 | 1 [ 1 11}
[¢) o Rl i f I o o =
A D ¢ b/ 4 9 o©
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QUARTER NOTES.
Count 1 2 3 4
0O 0 0 0 0 . 0
1 N 14 1 J T ) |
) 1 g 1 + 1 t t g 1 1 1
e =+
& D A 0 D
4
0o :g 0 O___0_ 0 0 0 0 0{ 0 011 6_0_0 0 00 _0_0 .
5 ] - S — —— " —— '—'ﬂ
=" ijt%"”i“i—ﬁ_‘, LiiiLﬁﬁsi
/B /] o
Draw the bow straight along the strings.
To increase the volume of tone, draw the bow near the bridge.
15¢ String. . 5 s 204 String.
« (- 1t o 1 1 2 1 0 1 2 1
ﬁzﬁf = — i e » S ) | W ) y 4 Hﬁ—
s L Wi { T 1 1 ! 1 ! | 1 4 [] o ¥ 1 1] 1 - | [J
1 1 —+—=1 S
G 4 B A4 D F FF DEFFEF DEFFK
314 String.
0 12 1 0 1 2 1 1 01 4 1
¥ e St T et e s e
Z - y . [ -1 i:j__."_a_ - 1| T 1 ¥ I 11 D NSRS )
A B O F A4BCF F EFGF EFGPF
Press the fingers hard on the strings, otherwise the tone will be blurred.
4 D £ y/] E F G i
o y i o = 2 - oy [\ ) - A3 =
VAl Vi g ©- K\ ) Sl ry rey I
S i B R R S e S SESS e e e
s
0 1 4
B A
o o ¢ i 7 y/i Va4 D P
B 3 — 3 o o S — — 4 oa via q
< A — 1 D) ¥ — oo —© [\ ) ‘R;
. 0 0 P) 1 0 0 ‘1’ ©
2 0

GEG F GFE
S e e ey
S e E  E E EE E|
> - z
F A4 FD F AF 4
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22 EXERCISE IN THE 15t AND 24 POSITIONS.

A horizontal mark placed over a figure denotes that the position must be changed to one near the head
of the instrument. A similar mark placed under a figure denotes that the hand must move to another po-

sition nearer the bridge. The left hand not to move except to change position.

2 i . - 4 . -
1 2 2 T = 2
0 P T o - o 0 L & a0 12 0
. (8] o | I I 1Cd T (%] | = T 1 (7] | 1 ()
~J 40 1 T | ] 1 I 1 1 I 1 1 1
Z A7 { 1 M 1 ! 1 { ’ 1 J]: ! I»
g 4 8B C P
2 4 9 24 2 1
2 01 201 e P p 1 0.2 10 2 2 012 ot S 0
0 1 1 F ! l I 1 )
-z i —1 ———. (4 ] — 1 I
1 I 1 1 T 1 1 1 | I T | M
T 1 — R
2¢ Position.
4 1 22 4 1 4 4
0 0 1 0 0 s
a T — /) i ) r> £ ‘rb - 57 fo £ o Zi f. " 4f 26 4
i O I 1 1 = 1 1 (%) 1] 1 1 1 1 1 1 | H i 74 5 1 1
2 1 4 = = ! % T 1 M| ! T ] 1 3 } % fl 74 5{ (%) ﬂ
15t Position. 24 position. 1"‘:‘ Position. Cod
% Sharp raises the note a half tone.
i Natural lowers the note to its original sound.
2 . L 2 | L2
0 S 2O 1o £o 5O
e # 4 G 1 2 3 g T ﬂ
< #o o o o
Sharp Natural B 4 4
Sharp  Natural
SCALE IN 6.
If there is one Sharp (§) in the signature, every /' is sharp.
. 01 a0 L2 1o 44 o2
raTe:] I H 1 ] o U i | A ] - 1 I T 4 iR
1 'Tﬂif {9 4 1 1 1 1 1l o {4 | =d 1 1 1 1 | = ] d 1 | ] T 1 ﬂ
2 X/ 1 1 1 el 74 =1 T 1 1 1 1 1 1 7] -l 1 3 { 1
G5 - ——4— 1T a9
0 2 4 2 o 1 2
24 POSITION.
If a dot is attached to a note it augments the value of it one-half. E
Three quarter in a bar.
4 2
1 4 4 1 4 1, 4 4 1 4 1 4 1 4 1 4 1 41 4
e e e e e e e e e e e
R L R e e e R EEE.
1, 4 1 ér 2 1 4 4 1, 1 1 4 1 ; 4 2 4 1 4 4
) ] L | a1 s ] 1, 1
0 T | 1 F ™Y ] 4 ] B 1 1 1 L
D e e P
11 N I { =l :[[ I 4 1
4 0 2 4 0 2 4 0 2 4 0 2 0 0 2 0 2 4 2 0 4
1 1 1 1 =7 ] 1 T 1
1 T 1 1 I 1 I T 1 I 1 1 I | 1 1 T
T ™ 4 T T T T T T t T T
1 2 a
2 04 2 4 402 4 0__0 4 —# . _e_ﬂ
)y—F— — T e . m— !
P —— —- #“ S — T  — e — .

12665-132



Note to the Student. 23

Watch carefully the intonation, and do not imagine your task is done by putting down your fingers asfig-
ures indicate but lisxten attentively to your own playing and convince yourself that you areplaying inper-
fect tune.

. . 1 1 4 1
, 4 0 2 0 2 4, 24 0 40 2 01.4 140 40 [0 o Fﬁ t#?
4-‘)’.’%1‘ —— }}}MM*_F&@?F i Fl‘l 1 I o —
e e ™ = 5 i T e Tt —
1;() 4 10 104 04 1 41 0 1 04 O 4 2 420 2 0 4 0 4 2 4
. e b v w P ». 1 1 1 1 H I 1 I ¢ 1 " N
b COF° SN M .8 S i e S 1 T —1—1 - — —F
A N - — 1 T—1 T —— =i a3 P .
1 I —1 ] 1l I { b '@::ﬁ:;:
Sharp Natural
1’ 2- 1-
_ ﬁF— h‘}s L 2, L
O 5= | l e
1 72 W Lz~
b 4 b

SCALE IN D.

If there are two sharps in the signature the second sharp stands for .4

f 3 4+ NS S -
) 0 14 0 \g & £ FE @2 g o 10 41 041 0 1 4 o
n g s P e
# - - —H—1 =
[ T v . 1
THE SLUR.
The Slur ~ binds all the notes in one bow, as far as it extends. 24,
Lo 24 0 L o0 2 4 oz L0 2.4 —1 e Z 0
6 : —g - Tt ®w o T+ — F——f——#—%. —H—F 3
Z 1 1 el Pt 1 1 1 1 i 1 1
— ! = o ; - ]
L—0 2 __ 4 2 0 A-1 1 0 12 0 1 1, 4 1 4 2 4 2 1 1
) . ] ] 1 | 1 1 | | ) +
y i 1 F— | — i f“— J___J_ié:#ﬁj = 1 [\) a
1[ 4 } T - 1 !r { A 5]

K T %

7 String A String F String
Count carefully eachbarand give each note its value, by doing so from the beginning, your feeling for
correct time will become nature with you later on.

2 1 5
2 04 ) | 4, 2 4 2 0 4 2 0 . &
a3 i | 1 1 1 i = 5 | ] 1 [ e 1 :
7 o OO €] 1 1 T 1 H 17 5 | S [#) ) e T 1 1 2 1§ 1
Z_ X/ 1 Pl 7d = Aol [} 1 | 1 3 1 T 1 1 1 1
p=i o o’ A 1 1 1 H 1 M 1 ' i
i 2 0 ! ' N '
2 1 . y .
P 1 2 0 1 2 -0 12 0 1 2 1 0 1 |
:9.' 1 F—tr—e—1F—FW —— o f — t ] F—F—F—j:F—F—F————%
1 1 11 1 | B 1 1 1 1 [} [ S P 1 [ | Y 1
1 | B I i1 1 1 1 1 1 A 1 1 1 1 )] 1 1
T I T ] T 1 T T
4 4 0 0 2 2 0 4 4, 0 0 4 4 0 2 4 0 A
é\- T 5 /) = F - 1 1 4 i ' F
r o 1| = P [#”] 1 | el ) 1 = 1 H -
. [ ] 1 ) 1 || 1 | | =l [#] hd 1 [ 7} el 1 1 [N
' f § — — = = F—F——
4 —
4 1 0 B 1 0
0 0 1 1 2 r o o8 1 0 0 4 0 4
o) 7d -~ 7Y e 7] 1 = 77 1 (7] 7] ﬂ
y [ P T 77 124 124 | 1 T 1 ) 1 ] I I
Z_ | =l 1 1 1 13 I I M 1 | I |7} 1 1 (N )
l' 1 ir ¥ [ M { | | -
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Repeat each exercise until perfect.

[N ]

4

P <t

=

P <t

8

0
N
T

Ty

I

T
»
0

2
[\ )

&
L 4

| ¢

e | 1
< a
-t
== L4
w 1 1
- | 4.
- - -
<
|
~N -
oo

H

I\

<
P
|
Il
|

AL
=
15—
T

I

NY ¥

7
0

+
#)

}
I
H
=)

) et

9

|
1
.

=] 1%

ALJ
Py
»
|
|

2

0

i

10

2

0

4
»
1

OH
Al

»
I
{

N
<+l
—
2 4
- 4
-
A et
) 16E
- 34
=1 EEE
ot | |
- L1

1
1

1
t

&)=

1

2
I

—\

-

£

~{

AL
o
»

1
[

I

st O - Y () 1
. ) 1

P

-

2

o).
. Al

1R

£

i\
—~0
LJ\IEN
3@
=\

—~y

FiY
T

£
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In order to produce a good strong tone it is necessary to acquire as much strength as possiblein
the left hand and right fore-arm:

24
. 2 0 1 2 o1 %0 1 b2 1 0 120 1 a0l g __ﬁ_ﬁ,_'_?:
. . S — » F:Q_'_F 11 T—1 _'_F——P“P—
/ 1 I 1 1]
13 #ﬂ“—‘l—"jjj_— 1 —1 13 _“'ij:j::ti'i‘? ) RN B I 1
B 1 1 | 1 i 1 ] 1 1 1 )] 1 1
v ' T r - T ‘ 1 T
4
E 21 4 1 1 ; Pl — > . . 4 ———
' e e e e e
1 1 = r% } 1 ¥ } ; 1 ! H 1] M 1 1! 1 1 1 ! ]
T { T M ' ' Tt ! 2 1 0 2
~N
2 4 0 4 - _
4 = 1 2 4 1 4 1
4 0 1 40 14 1 4 1
i sppf eeofe e, ; |
! 1 1 | S 1 1 I 1 )| 1 1 1
4 et e e e S e
h ¢ 1 R 1 1 M M A T 1] 1 I ] 1 1 1 11 1
—— ] —1 =
, 4,00
v, ! 44."]‘ Fff £ oo _:_F_' - !
e e R s SSis==== —
1 1 -1 1 1 1 1 11— 1 -1 1 1
1 1 1 1 hJ i : 1 1 L § T 1 11 1 1 1
0 T3 | L - " ¥ T T A T
Play from frog to point and divide the bow evenly between the different notes.
Six times o Six times.
. T | ‘ 1 H 1 () . ! 1 1 1 I—F 1 | K
Vi "! ! ! ! 1l "! 1 1 1 1 3" "{ % . ! l 1 1 1 1 1 1

Six times
1 o3 0 1.4 1 o 01— i1~
'étﬁ:—!— e o 3 & e
} T } 1 1 1 1 1 1 1 1 T 1 1 1 1 1 | 1 1 T 1 1 1 1

H
1 jn

Six times

0 2 0 0 1
0 — 1 1 i I 1 1 I 1 { | i 1 i | 1 1 1 1 1 1 ! 1 )| 1 1
[0 1 1 1 1 { 1 i 1 :: 1 1 1 1 i [}
> 0 1;4 2 1 1310 o2 > -1 4
_ 40024 U~ e o o, 0 0210 21 021 0 21110]2 Fal 21 4{1].110J
e e et AN ed S PP insas
]'!rlr 1 L) ];}l 1 = 1 1 1 'I!I

-

-
=
-
4
~1
4
44
—1

Three quarters in one measure.

e d 30 2 0 0 0 4 4 1 0o 0 2 1 0o L 0o o0 2 4
5 - 1 ———1- » 1 —  ———_ 1
¢ 1 & | v 1 | I 1 1 1 | ] | oudf & 1
3 1 1 - 1 1 i 1 1 T 1 T ! { 1 . >
T 1 1 T | T T e
2 4

\I
mll
WL
| TRERE
T8 |
tan o

—pd

) H 1
1

The first sharp (§) in the Signature stands for/% it raises the same half a tone. ZEE=
This sign(§) natural lowers the note to its original sound.

1RG6E 122
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Count 1 2 3
1 4 2 ;_ ] P 1 P 1: g 2 1 7
0 . » 0 L. e P ? e o e L 0
B e e e e ce s s =t 1
1 u T 1 + I I
15! String.
If a dot is attached to a note, it augments the value of it one half.
% equal to —Z—@—@=— equal to ﬁ
1 H |
i | U
B equal to —EF—@ @ — equal to —F—@——
Y ) %] %)
1 14 4 Y Y
Eighth Sixteenth Thirty-second
quaver. semiquaver. semidemiquaver.
) String. - 4 _ - _
0O 1 4 1 1 .3 1 1] 1 4 = 1 .4 A i 0 1
o - » . ———
— i — 1 s . = T—"t » < B
B H I 1 M 1 Il 1 i | | 1 Y i T i R 1
Ud oot L ' ! T
28 String.
@ String.
01 4 1 4 1 4 10 1, 4 1 4 1 4 1 4 10 1
. - { 1 I 1 1 - H 1 T I
O ?‘_P_H 1 | ] ] ui__’__F__ " ; l l# ! I ] 1 ﬂ
=K hel 0
— 1 1"
3d String.
move hack forward ,
, 1 A ! LR L4
¥ # | P L. V) A &
)7 W= o n 1< #
Z A | T 1 Ml | 1
- I 1 ! * ﬂ
Sharp Natural
SCALE IN G.
Play £ sharp. A 1
. 4 0 1 2, 0 1 4 0 1, N =
TR 2 ] 3 1 I H P z | I 1
e OF 32 k| 1 1 1 P 0~ F el 1 1] i
. AN X 1 1 =K 7l | 1 I | I
6! v 77 o ; g T M
Count 12 3
A 1 —
R 5 3. 1, 0 4 1 0 a, 2, 0 4
)i I - = 7K yx — 1 I ﬂ
2. T 1 ! { E :’I [~ K] l’lit gl. —
Count 1 2 3 4 7 2 3 4
) -
' e ey £
Wi 1/ i/ L] i IN 1 1 |V, P A A
V7 7V t———— ¥ v y = -
Eighths Sixteeuths
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Andante. (S7ow ) s LA T 4 i,
, 0 4 1 0 4 o 1 £ . S - 1 9 5 1
%L :m_'__ -+ 1 ] I ) el nat . Py
b b S = e e o s S o —— e
—t e — - +—1
01 410102 2 1 1 21 & o4 10 1 4 4 9  T{giay
o] 1 1 F_"‘T‘_\. > T #® DS
e e o B e s = o e S 5 o S S —
SE==SEESassS e R A = e
1
i 4 2 2 U 1 1
o1 ; . 4 o 0 ) 4 2 0 2 1 ~
P preis siGieo s g0 2 Lite
. 1 1 1 [ 4 | S 1 1 1 T I T T 1
T—1 ' — | D S — } j:t:d’—‘_‘—_‘_"“‘"j——l_—‘
D String
1
£ T, ‘
4V 0 3 0.2 0 1 010 0 01 0 1. 4 1 2 0 1 0
F e I » oW 9 ~  — . - D —
1 ) wedf 1 T L I vl T | el 1 H 1
*.4' 1 ry 1 i ¢
e 4 1 = =
L1 1 - . 0 0_o @ 0 0 20 0 2 1 4 42 4
:} ' o { N ? Lq_ - 1 1 S & JI ; %
2 - el L T 1 i 1 ™ g 1 T D sl - P - 1 I ¥
et : jl: 1 " . % j = IHI [F T >y | v 51' -
DStr. A str.
123456 A
% time. Six eighths in one bar. ; The second sharp stands for €.
A ART "
1 2 A 2 1 2 4
gﬁ h? ﬂﬁ hﬁ' ﬁﬁ. hﬁ 3 4, 1 4, 2 4 4
pll: 1 b1 1 1 1 °f 1 1 1 1 1 1 T ﬂ
e ¥ 1 T T 1 I 1 1 o1 e i -1 T 1 | Lo i1
Z_Q M - M M k¥’ 20 L0 e hs¥” K3 Lo e Nlde | e ho¥o” 20
(@] il bl | | b o S -
move back,forward, back, forward,
SCALE IN D.
7, ahar ¥ _
F#and € sharyp. L a2 42T
6, 0 1 4% 0 1 41 0 # ° e 0 4 1 0 4 0 1 4 0
1 3 1 | . 1 1 1
: e e e ——|
w 1 I H I v M 1 1 1 )i i—#t
T v + T T
Moderato. Cl/o(/emtemt y, T i —
S - —
. 0 1 u L. 31y 1 14 L2 s ; 1 5N 1 A 1 o L.
. & e . - 1 L‘+ 4 I= - . - 1
S S Se—===== =iz
T . }
A _ 1 0 1 = 0 1 4 1__0_ 0 /4-\4 1, 0o—2—0_ 4
-1 H k sonmmnin r P - r r
"—::‘L‘—'_i‘u”— F "9 » 1 —* 1 t
bl 1 Wi - X 1 1 1 17 1 T A 1 _ 4
’ 1] S ! | 4 |
/4:\ e T
o1 2 o1 i L A, 1 p 3 ey ’iF‘T 0 4 i 10
:“ - H - } 5 IF—— 1] r". ‘:l—. 9
¥ R 1 . Y = S » i — _‘ﬂ
1 1 ; JYI 1 { r % }A!f 1 §
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2 String

4 === Sl jumu
- Av - it .1.9_ < |1 . . o] .
¢ <111 i ~HH “ N 3
ko
- L iy . T Fl AL
P QLS - ~|TTT - - -«
L X \
I i I S il
R \ERE ] l..1mu ¢ -l ™~ ) .
R YaRE *H | —qlll] ~ @] e
- . 4:... ~N 1] -
S | . - H e d Y il
4/l il i i - il "
£\ 6, ~| AL i - aal ERE )
. QL . 1 -
=l M <« TR = M an -
o TTTR . 1 - M
- £ H QL : el BEE -
| i =i i . «
QUL 3 RE Nl -
2 A | Hh - . H
ol o == | 11 — QL Al 4 -~ 1]
_u.\.m - HL[! m llrgo o Jrﬂnvﬂu . 4J U jl o - i | | 4'-
S Q 1 z
N . < . . I!, 1Ll m B N i
N - - -~ - -
<f = N m M ~ F - F <R .
I [l J+=§
~-Y ° p
P - H M iy - IO e
4 : ok Mo S 4
~& M @R n B | Q] o Wl
BN aa Rad 1 \.B Sl o VI R LY
-] . B -
— & -~ QL ~ SN . v —~nl] l?
ol XX bl -
4“Nw w| L ) . - — ool l_llll
il TTRY fee J -
-1 A e ¥ -Qlll 1 w @l
Ht g T H whil ST |
TT] N = . N T
1._6!1[ < umﬂ 'M X% o je QL) T X M o] JI b
= LA\ 50E oL m m .DD.A /l
g ET - m N ,lm = . m s QL
2 <l 2 +¥ &= o I -
Z -~ % & R > @l N | 5
> o Eli = m_c. ] | —n ] gl
gas =y 3
oy o RS Y <. T . = 4
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The scales of F4and 7

x Double sharp rais-
es the note one tone.

SCALE IN F SHARP

b are in sound the same.

35

The sixth sharp stand for £ 2 4 2
" L 4 2 5 B g EBEF O Be s 5 02 4 t
A O . s I = 7, g T 1 1 T 1= > o
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SCALE IN G FLAT. . e 4 \
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SCALE IN A MINOR. \
210 21, ™" 1.1_'.}.11;11
e s —— . v = ?_7' ——
1 1 ) [
SCALE IN E MINOR.
1,43 glia - 4
. 140 :_éﬂ?ﬁ A —'—hlq'r'; 1 g 4 z gi
) T ! : ; 5 — P { " — - ﬂ
— P —{ d
‘ ~
SCALE IN B MINOR. 5
{401 1,74k 5 3‘,1&,04104 ili’
41 LL . . | )
5 i T 0 » r’ » | o — ﬂ
| : . ; { 1 1 [P é
| 1
. SOALE IN F# MINOR. s
1442 Ld, T 2 2 ez
. 4 1%_;,#;#2 Eﬁh!h s 11 i 1517419 o ;,44;441 A
j:'ﬁUlrr'¥l JJ;.:HJIAI; [? - —=—
n — A T —:[P: Jl

%sounds E

% soutids

SCALE IN C§ MINOR.

L
by Double flat lowers %qoundﬂ

—— the note one tone.

S

}_E_; sounds £

1 3 —
474"{—13; 1&"* 17731 ¢ » o Po» ”
: == : S == SSs=a=—
SCALE IN G# MIVOI{
L oalpdue BLE 43 2T, o
L e ”":—“’erLﬁ?—a'
ER s = — L]
4t 17 G F
4 —
;5#5#*‘__‘:1:]1 =1 5 4 FI—— e " z 4.
B — » T ===
= . ] i =

12665132




36
SCALE IN D MINOR.

hl.g 1 2 o *En_‘ .
SS82s82 5F =2 ==
SCALE IN 6 MINOR.
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FIFTH POSITION.
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CHROMATIC SCALES.
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1 S0 0 8y =
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Should a sharp be placed above the turn & the highest note must be played sharp,if the sharp is placed

below the'tf the lowest note must be played sharp the same applies to flats,
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played.
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EXERCISE ON TRILLS AND TURNS.

Adagio.
/‘-\\
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15t bar in Trill Exercise. 34 bar. 9th 1y, 234 bar.

Play the first two sixteenths on the frog, for the next eighth draw out the bow to the point,thenext two
sixteenths are played on the point and alternate throughout the exercise frog and point.
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SYNCOPATED NOTES.
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EXERCISE.
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Every note down, raise the bow from the string for each tone, play with a firm and foreible stroke.
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Use as little of the upper arm as possible.
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In playing the fourth note of each group draw the bow up to the frog in order to slur the first
three notes with ease. '

Moderato. v
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Play the second and fourth beat very even.
Moderato.
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CHROMATIC EXERCISE.

Allegretto.
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Draw the bow for the first note vigorously to the point in order to play the

slurred notes with

ease. The last four notes of the bar, which are not slurred in the middle of the bow.
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Divide the triplets evenly in one beat, the next two eighths staccato.
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Use the wrist only.
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Use the whole bow.

Allegretto.
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THIRDS IN ALL KEYS.
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In the beginning use the whole bow with great force, it will train the arm andgive it strength. This
“applies to all exercises in Thirds,FourthsSixths and Octaves, play very slowly at first.
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Allegro.
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(See page 69 for Solo part.)
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Passages

From Standard Overtures and Selections etc.

70

With correct fingering & bowing.
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MUSICAL TERMS DEFINED.

A Arcket, with the bow.

A Capella, in church style.

A Capriccio, at will; according to the taste of the performer.

Accellerando,(Accel) gradually increasing in speed.

Acciaccatura, a specics of arpeggio, expressed thus:

Accidental, a sharp, flat or natural other than those found in
the signature of vhe piece.

Adagio, slew, graceful, tender and plaintive in style.,

Ad libitum, (ad lib.) at the pleasure of the performer.

A Due, (a 2) fer two inctruments or voices.

Affetuoso, in a soft and delicate manner.

Agitafo, with agitation; hurried, restless.

Air Varie, a melody with variations.

Al Fine, to the end.

Alla, in the style of.-

Alla Breve, (§) a quick species of common time.

Allegretto, cheerful, but not as quick as a/legro.

Allegro, quick; lively, but not remarkably so.

Amoroso, in a soft and delicate stiyle.

Andante, (And€) a moderately slow and distinet movement.

Andantino, (Andn9) a little quicker than andante.

Animato, with boldness and spirit.

A Piacere, at the pleasure of the performer.

Appassionato, with intense feeling.

Appogeiatura, @ a note of embellichment.

Appoggiatura, compound, an appoggiatura consisting of two
or more small notes,

Arcato, (arco) to be played with the bow.

Arpa, a harp.

Arpeggio, a rapid suceessicn of the several notes cumposing
any chord.

Assai, very, as Allegro assai, very quick.

Assolufo, alone; without accompaniment.

Atempo, (atem.) in time; generally found after rif. to iudi-
cate a return to the previous tumpo.

A tempo giusto, in strict time.

Attacca, commence the following movement immedizdly.

Avec, with.

A Volonte, at will.

Ben, well; as ben marcafo, well marked.

Bene, good, excellent.

Bene Placito, at will.

Bis, twice; once more.

Bolero, a Spanish national dance.

Bravura con, with boldness.

Brillante, in a showy and sparkling style.

Brio con, with brilliancy and spirit.

Cadence, an ornamental and extemporaneous passage
duced at the close of an arfa er movement.

Calgndo, softer and slower by degrees.

Cantabile, in a melodious, graceful and singing style.

Capriccio, (Caprice) a fanciful and irregular species of com-
position.

Capriccioso, fanciful; capricious in style.

Cassa, the drum.

Chalumeau, the lowest register of the clarinet.

Chansonette, a short or little melody.

Chromatic, proceeding by semitones.

Coda, a conclusion; a few measures of music added to the or-
dinary. termination of a piece.

Col Canto, with the melody as regards movement.

Colla, with the.

Colla Parte, the accompanist must follow the melody in re-
gard to time.

Colla Voce, with the melody.

intro-

Commodo, quietly; composedly.

Con, vith.

Con Abbandono, with submission.

Con Affetfo, in an affectionate manner.

Con Agilita, with agility.

Con Amore, with tenderness and delicacy.

Con Anima, in a lively, spirited manner.

Concerfo, a composition written as a solo for some particu-
lar instrument with pianoforte or orchestral accompani-
ment.

Con Delicafezza, with peculiar sweetness.

Con Dolore, mournfully.

Con Eleganza, with elegance.

Con Energia

Con Enereico$

Con ¥spressione, (Con espress.) with expression.

Con Forza, with force; with vehcmence.

Con Fuoco, with fire and animation.

Con Grasia, with grace and elegance.

Con Gusto, with taste.

Con Moto, with movement; somewhat faster than before.

Con Spirifo, with spirit.

Con Velocita, with velocity.

Con Vivezza, with animation.

Cr. ccendo, (cresc.—=) gradually increasing in power.

Da Capo, (D. C) return to the commencement of the piece or
movement.

Dal Segno, (D.S.) from the sign % back to another and sim-
ilar sign.

Delicato, delicately. )

Dialonic, progressing by tones and half-tones, according to
the intervals of the major scale.

Dininuendo; (dim. =) diminishing in power.

Divisi, divided; separated.

Dolce, softly and sweetly.

Dolcissimo, the superlative of dolce.

Doloroso, pathetically and softly.

Elegante, elegantly.

Energico, energetically.

Entriacte, music played between the acts of a drama.

Fantastique, fantastical.

Finale, the last movement of a piece.

Fine, the end.

Flebile, in a mournful style.

Forte, (f) loudly.

Forte Mezzo, (mf) rather loud.

Forte Piano (fp)strike the tone forcibly,and continue it softly.

Fortissimo, (ff) very loud.

Furioso, (Con fuoce.) furiously; with fire.

Gigjoso, joyously.

Giustezza, precision.

Giusto, in exact time.

Glissando, in a gliding manner.

Grandioso, in a noble and elevated style; usually /7.

Graze, a slow and solemn movement.

Grazioso, with smoothness and elegance.

Gruppelto, a group of notes uscd as an embellishment.

Herabstrick, a down bow.

Hinaufstrick, an up- bow.

Hotd, (/M) a character indicating a prolongationof time,and
placed either over a note or rest. When placed over adouble
bar ”.l‘ it denotes the end of the movement.

1, the.

Impeto

Impetuoso

with energy and emphasis.

} vehemently.
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Intrata, a prelude; an introduction.

Jubiloso, joyfully.

Langsam, slowly; equivalent to largo.

Largamente,

Largamento,

Larghetto, a slow and measured movement, but less so than lasgo.

Largo, a slow and solemn degree of movement.

Legato, smoothly; connectedly; the opposite to staccato.

Legeremente, with lightness and gaiety.

Leggiero, a light, vivacious movement.

Lentando, with increased slowness.

Lentemente,

Lento, } slowly.

L’istesso, the same; as L'istesso tempo, inthe same time.

Loco, play as written. Formerly used at the terminus of an
824, but now almost obsolete.

Lugubre, mournfully.

Lunga Pausa, a long period of silence.

Lusingando, in a playful, persuasive style.

Maestoso, with majesty and grandeur.

Marcato, in a marked and emphatic style,
notes.

Marcato il Basso, the bass well marked.

Marziale, in martial style.

Missig, moderately.

Meme, the same; as Meme movement, in the same time.

Meno, less; as Meno allegro, less quick.

Meno Mosso, slower.

Mezzo, medium, moderately; as Mezzo forte, mf rather loud.

Mezz0 Voce, in a subdued tone.

Mezzo Piano, (mp) rather softly.

Moderato, (Mod??) with a moderate degree of quickness,

Molto, very, extremely; as Molto allegro, very quick.

Morendo, gradually diminishing in speed and power.

Mosso,

Moto,

Movimento,

Non, not.’

Non Tanfto,

Non Troppo,

Obligato, indispensable, must be played.

Ohne, without.-

Ossia, or else.

Ottava Alfa, play an octave higher than written.

Ottava Bassa, play an octave lower than writien.

Passionata, with pathos and passion.

Perdendosi, gradually slackening the time, and diminishing
the tone till inaudible.

Pianissimo, (fp) extremely soft.

DLiano, (p) softly.

Pid, more; as pii allegro, a little faster; pin lenfo, a little
slower,

Pizzicato,(pizz) with the fingers instead of the bow.

Placido, calmly.

Plaintizo, expressively.

Plus, more; as.

Poco, alittle; as poco allegro, a little faster.

Poco a Poco, gradually.

Poco Meno, somewhat less.

Pomposo, stately; grand,

Portamento, gliding from one note to another.

Precipitoso, in a quick hasty manner.

Prestissimo, exceedingly quick.

Presto, very quick.

Puntato, marked; detached.

Quasi, in the style of.

Rallentando, a gradual slackening of movement.

Recitative,in a semi dramatic and scmewhet ad libitum style.

}in a full, free, broad style of performance.

with shortened

} movement.

} not too much.

Religioso, in a solemn, religious manner.

Rinforzando,

Rinforzato,

Ripieno, an assisting part or instrument.

Risoluto, decided in manner,

Ritardando, (rit) a gradual slackening of the time.

Ritenuto, (riten) a sudden $lackening of the time.

Rubato, taking from one note and adding to another; liter-
ally an ad lib. performance of a certain phrase.

Sans, without.

Scherzando, (scherz.) light and playful.

Scherzo, a composition in a light and sportive style.

} (+f) with increasd power and emphasis.

"Schiuss, conclusion; the end.

Schnell, quick.

Segue, in like manner.

Sempre, always.

Sentimento, with feeling.

Senza, without.

Sforzando, (sf) with particular emphasis.

Slentando, a gradual slackening of the time.

Swnorzando,

Smorzato,

Sordine,; a mute for the violin or any other string instru-

Som’z‘no,} ment.

Sostenuto, each tone sustained to its full length.

Sotto Voce, in a subdued manner.

Spiccato, in a distinet and detached manner; in violin mu-
sic with the point of the bow.

Staccato, short, distinet notes,

Stentando, retarding, delaying.

Strepito, Con, impetuously.

Stretto, in a quick,concise style.

Stringendo, accellerating the degrec of movement.

Suavemente, sweetly and delicately.

Subito, quick; sudden; at once.

Sul, on the; as Sul G, upon the G string.

Sur, on; upon;over.

Syncopation, a temporary change of accent from the strong
to the weak pulse of a measure, sounding like sustained
after-notes.

Tacet, be silent,

Tempo, the degree of movement; a Zempo, a return to the pre-
vious movement after a rifard.

Tendrement, affectionately.

Tenute,

Tenuto,

Timoroso, with awe and hesitation.

Tranquillita, with marked tranquillity.

Tres, very,

Troppo, too much;

Tuita,

Tulte,} all; the whole.

Tutti,

Tutta Forza, as loud as possible.

Una, one.

Una Corda, on one string.

Unison,(unis.) two tones of exactly the same pitch.

Un Peu, .

Un Poco,) 2 little.

Veloce, as quick as possible.

Vibrato,with a strong,vibrating, resonant quality of tone.

Vigoroso, with vigor.

Vite,

Vizvace,,} spirited; lively.

Vivo, '

Voiti, turn over; volti subifo, furn over quickly.

Zart, tender; delicate.

Zoppe, a limping, leaping style.

} gradually diminishing in power.

} sustained; the tones must be given their full length.

non troppo lento, mnot too slow.












.

Impeml Methods =

:

ror THE FOLLOWING INSTRUMENTS: %

% Violin, - - - Dby L. Mollenhauer %

Viola, - . - by E. Mollenhaver §

» Cello, - - - by Li. Mollenhauer %

© oo™ Double Bass, - - Dby E Mollenhauer %
§ Flute, - - by G. B. Van Santvoord
PRICE. | Clarinet, - - - by C. L. Staats
% D(;:iiR Cornet, = - - - - by I H. Odell
é Slide Trombone, - - by R. N. Davis

EACH. (IN BASS OR TREBLE CLEF)

% Valve Trombone or Tenor, - by L. H. Odell %
% Ccocwoo Daritone, - memm C-LEF')by [. H. Odell

% E¢ Alto, - memm C-LEF')by [ H. Odell %
E¢ Bass or Tuba, - by 0. H W. Lorenz
Drums, Timpanies, Bells, etc, by Harry A. Bower

EOR R %

THE JOHN GHURGH GOMPANY. %

CINGINNATI. NEW YORK. CHICAGO.
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