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PREFACE.

Singing forms such an interesting and important branch of Divine service, that every effort to improve the science of sacred music should

meet with corresponding encouragement. Nothing tends more, when rightly performed, to elevate the mind, and tune it to the strains of pure

devotion. Hence the high estimation in which it has been constantly held by the Christian Church. Indeed, every considerable revival of true

godliness has been attended, not only with the cultivation and enlargement of knowledge in general, but of sacred poetry and music in particular.

Singing and making melody in the heart to the Lord, is the natural result of having the love of God shed abroad in the heart by the Holy Spirit.

The melodious notes of many voices, harmoniously uniting to sound the praises of God, cannot but inspire the heart of the Christian to devotion,

and elevate the affections to things spiritual and Divine. Who then can be uninterested in the improvement of a science so beneficial to the

Church of God ! What heart that has ever vibrated to the inspiring sounds of sacred and vocal music, but must exult in every attempt that is

made to cultivate and diffuse the knowledge of this useful auxiliary in spreading the knowledge of God our Saviour.

Though the Methodist Episcopal Church has never been insensible to the advantages resulting from the knowledge and practice of vocal

music, having always used it—perhaps more than most other denominations of Christians—in public assemblies and private associations ; yet a

suitable Tune Book, adapted to the various Hymns and metres of its Hymn Book, has long been a desideratum in its spiritual economy.

Several efforts, indeed, have been made, by individuals, to supply this deficiency. The subject was brought before the General Conference at

its last session ; and it was finally referred to the discretion of the Book Agents.

Believing such a collection of tunes, as should be suited to the various metres and subjects of our Hymns, would be highly advantageous to

the members and friends of our Church, soon after the Conference closed its session, the Agents adopted measures to accomplish this very

desirable object. For this purpose a Committee, consisting of members of our Church, was appointed, who, beside their competency to this

undertaking, felt a deep interest in the reputation and utility of this very important part of Divine service. They were requested, in conformity

as nearly as practicable to the requisition of our discipline, to make a selection of tunes from authors of approved merit, keeping in view the

various sections of our widely extended Connection, that the peculiarity of taste, in the choice of tunes, might, as far as possible, be gratified.

They entered upon their labour with cheerfulness, and persevered with conscientious care and diligence until they brought their work to a close

:

and the tunes comprised in the following selection will evince the result of their exertions, and their communication to the Agents, with which we
close this preface, will explain the manner in which they executed the trust confided to them.

N. Bangs,

T. Mason.



PREFACE.

" Dear Brethren,—
" Your Committee whose task it has been, by your request, to compile a Book of Tunes for the use of the Methodist

Episcopal Church, report : That they have been fully aware of the extreme difficulty of making such a collection of tunes as should in all

respects be accommodated either to the fancy or taste of every section of our widely extended Connection. In the use of any particular style of

tunes, so much generally depends upon education, local feelings, or mental constitution, that, except with those who are skilled in the science of

music, the choice of a tune is seldom caused by a discovery of its intrinsic worth, or its adaptation to the solemnities of Christian worship.

Your Committee, therefore, will neither be surprised nor disappointed, if their selection, in coming before the public, meet with some of those

discouragements which have attended works of a similar nature.

" Your Committee, however, have not been regardless of the partialities of our societies, in different parts of the Union. They have availed

themselves of standard works which have obtained celebrity in the eastern and southern states, as well as those that are in general use among
us. The best European authors have also been consulted. Books edited by members of our Church, or with a design to suit our Hymn Book,

have received particular attention. They have neglected no means of ascertaining the wishes of our friends, and of accommodating, as far as

possible, their plan to those wishes.

" It may be proper to suggest, that the primary object of your Committee has been, not to prepare a collection of tunes for social circles, or

singing associations, (though they hope the work will not be unacceptable even in this light,) but, according to your own directions, for the use of

worshipping congregations. They have therefore, in the first place, carefully avoided the choice of all such tunes, as from the intricacy or

unsuitableness of their style, are incapable of being easily learned by ordinary congregations ; for one of the most important objects of public

singing is lost, when every tuneful voice in the house of God cannot join in the solemn exercise.

" Secondly, In cordial approbation of that clause of our discipline which disapproves of fugue tunes, they have (with the exception of a very

few, the use of which has been established by general practice) passed by those distinguished by that peculiarity.

" Thirdly, In order to assist leaders of singing, they have carefully affixed over each hymn in the new Hymn Book, the name of such tune as

in their opinion is suitable to that hymn.
" Your Committee have thought proper to insert brief instructions in the rudiments of music, which will be found of great utility where the

work is introduced into singing schools.

" Thus, after the labour of nearly a twelvemonth, your Committee have the pleasure of delivering into your hands the result of their joint

exertions : they are happy in having this opportunity of contributing their part toward the improvement of one of the most delightful, as well as

one of the most devotional parts of Divine worship. Uninfluenced by the expectation or desire of any pecuniary recompense, they only wish as a

reward for their labours the approbation of their brethren, beloved in Christ, who compose the General and Annual Conferences, and that of the

membership of the Methodist Church. We have long needed a work which might be considered as a standard of music for our Connection in

America. That which your Committee present to you, is an attempt for this, according to the best of their judgment.



PREFACE. V

'" Finally, praying that the blessing of Heaven may accompany their efforts, they would subjoin the language of our Bishops, as a just

expression of their own sentiments :
—

' We exhort all to sing with the Spirit, and with the understanding also : and thus may the high praises of

God be set up from east to west, from north to south ; and we shall be happily instrumental in leading the devotion of thousands, and shall rejoice

to join them in time and eternity.'—All which is respectfully submitted.

. "John M. Smith,

New- York, October 23, 1821. Daniel Ayres,
John D. Myers,
G. P. Disosway,"

ADVERTISEMENT TO THE REVISED AND ENLARGED EDITION.

The General Conference of 1832, ordered that a revised and improved edition of this work should be prepared and published, with all

convenient despatch ; and with a view, as far as practicable, to suit the different habits and tastes of the lovers of sacred music, it was at the

same time recommended, that an edition should be issued with the patent or angular notes. This has accordingly been done.

The following communication, from the Committee to whom was confided the task of revising and enlarging the work, will show the principles

which guided their conduct ; and the work itself will evince the result of their labours.

N. Bangs.

" In compiling the revised edition of the Methodist Harmonist, the Committee appointed for that purpose have bestowed unwearied pains to

make it as comprehensive and perfect as possible. It was thought proper to retain the entire former selection of tunes, as the work is now
generally known, circulated, and approved among us. To this has been added a large collection of new music, made with great care, and
contains every variety of metre that is required for the sacred poetry of our Church. For this purpose, the most approved works of psalmody, in

this country and from abroad, have been examined. A few original tunes, composed expressly for this edition, are also added. The number of
anthems, set pieces, and sentences is increased, embracing what is generally necessary for social or public purposes.

" The Air, or principal part, is placed next above the Bass, and is designed for female voices, and in passages Pia. should be sung by them
exclusively. The Tenor is placed next above the Air ; and the Alto, or Counter Tenor, on the upper stave.



" Nothing, in the opinion of your Committee, has produced such discordance, and such difficulties in the sacred music of the American Churches,

as the alterations so often introduced, from the original airs and harmonies of tunes : hence the melodies are given according to the orginal or

most approved copies. In arranging the harmonies the same rule has been followed.

" The whole selection will be found very extensive ; and the object constantly kept in view has been to make it chaste, simple, and correct.

We have endeavoured to render the work a standard and useful one, and calculated to supply the wants and religious services of our lapge and

widely extending Connection.
" George Coles,

New-York, September, 1833. Daniel Ayres,
Gabriel P. Disosway."
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A BRIEF

INTRODUCTION TO THE SCIENCE OF

MUSIC.

Music is written on five parallel lines, and four intermediate spaces, which
are called a Staff, and when notes ascend or descend above or below the Staff,

short lines are added, which are called Ledger Lines : thus,

—

The notes of music are named from the first seven letters of the alphabet,

A, B, C, D, E, F, G : when the melody, or tune, exceeds these seven, the
same series must be repeated.

The situation of the letters on the Staff is governed by a character, called
a Cliff, placed at the beginning of the Staff. There are but two Cliffs used
in this work, viz. the F and G Cliffs. The F Cliff is confined to the Bass
and is placed on the fourth line : the G Cliff is used for all the parts ex-

cept the Bass, and is placed on the second line. Another Cliff, called the

C Cliff, was formerly used for Counter and Tenor, but is not used by modem
composers.

FGA BCDEF GAB C DE



NOTES AND RESTS.

As letters cannot describe the duration of sound, Notes have been invented

for that purpose. The length or duration of a note with respect to time is

known by its particular form.

One Semibreve is

equal to

2 Minims,

The time of the Rests corresponds with that of the notes from which they

take their name. The semibreve rest is used to fill a bar in all the different

kinds of time.

MUSICAL CHARACTERS.

1 Flat. 2 Sharp. 3 Natural. 4 Point. 5 Slur

5 Direct. 17 Figures. 18 Swell.

EXPLANATION OF THE CHARACTERS.
1. A Flat, set before a note, sinks it half a tone.

2. A Sharp raises a note half a tone.

N. B. Flats or sharps at the beginning have influence throughout a tune

Accidental flats, sharps, and naturals, affect the sound of no notes, beyond
the bar in which they occur.

3. A Natural restores a note made flat or sharp to its first sound.

4. A Point at the right side of a note makes it half as long again.

5. A Slur connects as many notes as are sung to one syllable.

6. A Figure 3, placed over any three notes, reduces them to the length of

two of the same kind



7. A Hold requires the note over which it is placed to be sounded longer

than its usual time.

8. A Repeat indicates what part of a tune is to be sung twice.

9. Choosing Notes leave the performer at liberty to sing which he pleases.

10. Appogiaturas are small notes introduced for embellishment. They are

not reckoned in making up the time of the measure, but are deducted from the

notes before which they are placed.

11. A Staccato mark directs the note under it to be sung emphatically.

12. Notes of Syncopation take their name from the circumstance of their

beginning on the weak, and ending on the strong parts of the measure.
13. A Bar divides the time according to the measure note.

14. A Double Bar shows the end of a strain or line.

15. A Close shows the end of a tune.

16. A Direct shows the place of the succeeding note.

17. Figures 1 and 2 show that the note under 1 is to be sung the first

time, and that under 2 at the second time, or repeal.

18. A Swell requires an increase and decrease of sound in the notes over

which it is placed.

19. The Brace connects such parts as are to be sung together ; as Air,

Tenor, Bass, &c.

OF TIME AND ITS CHARACTERS.

Time is the manner of regulating and measuring sound with regard to its

duration. There are three kinds of time,— Common, Triple, and Compound.
In each kind there are varieties, which are denoted by appropriate signs.

Common and Compound time have an even number of beats to the bar, as 2

or 4. Triple time has an odd number, as 3.

Common Time.

Is the slowest movement. Has a semibreve for a mea-

lst Mood C*
sure note

'
or notes or rests e(

l
ual t0 one semibreve

;

^ four beats in a bar in the time of four seconds, two
down and two up.

7jT 1 Has the same measure note, and beat in the same

y manner, but one third quicker.

Has the same measure note, two beats in a bar, one
up, and one down, in the time oftwo seconds. The
accent in this and the two preceding moods falls on
the first and third of the bar.

Has a minim for

but one third quicker.

note, beat like the last,

Has three minims in a bar, and three beats to a bar,

in the time of three seconds, two down and one up.

Has three crotchets in a bar, beat in the same man-
ner as the last, but a third quicker.

Has three quavers in a bar, beat in the same manner,
but a third quicker than the last. The accent in

Triple Time falls on the first beat of the bar.

Compound Time.

Contains six crotchets in a bar, two beats, one down
and one up, in the time of two seconds. The accent

is on the first and fourth notes.

Contains six quavers in a bar, beat and accented like

the last, but a third quicker

N. B.—The hand falls at the beginning of the bar in all moods of Time.



OF KEYS OR SCALES.

A diatonic scale, of which the notes bear certain relations to owe principal

note, from which they are all, in some respects, derived, and upon which they

all depend, is termed a Key ; and the principal note is called the Key Note, or

Tonic.

Every scale in which the semitones are found between the third andfourth
and the seventh and eighth degrees, ascending from the key note, is termed

the Major Mode of that key ; because the interval between the key note and
its third consists of two tones. The only series of this mode among the natu-

ral notes is that which commences with C ; and hence this key may be taken

as an example of all the major scales. [Callcott.]

Major Key of C.

Every scale in which the semitones are found between the second and third

and the fifth and sixth degrees, ascending from the key note, is termed the Minor
Mode of that key ; because the interval between the keynote and its third consists

only of one tone and one semitone. The only series of this mode among the

natural notes is that which commences with A ; and hence this key may be
taken as an example of all the minor scales. [Callcott.]

The minor mode has this peculiarity, that whenever the seventh of the

scale ascends to the eighth, it requires to be made sharp, as the proper leading
note, or stiarp seventh to the tonic ; and to accommodate the seventh the sixth

s are omitted, and

In practising musical lessons, the seven sounds of the scale are expressed by

the syllables Fa, Sol, Law, Mi ; the first three being repeated. Mi is always

applied to the seventh of $he major scale, (the second of the minor,) and deter-

mines the situation of the rest.

Table for finding the Mi.

If there is no Flat or Sharp e

If B be Flat

If B and E
If B, E, and 1

If B, E, A,

Flat -v

E f

and A C

A, and D J

Mi is in

the beginning of a tune, the Mi is h
" If F be Sharp \

IfFandC t M..

IfF, C, andG (
Mi is u

If F,C,G,andD >

In pitching a tune, care should be taken to set it in such a key as will enable

the congregation to sing the highest or lowest notes with ease.

If the hymn be cheerful let it be set to a lively tune ; but if the subject of it

be confession or sorrow, a plaintive tune should be chosen.

Transposition.

Transposition is the removal of a tune higher or lower on the scale by assum-

ing another letter for the key note, and adapting the semitones to the assumed

key by means of flats and sharps, as the following table will show.



Major Keys. From the above the learner will receive a general idea of the different

Major and Minor Keys, and how the Semitones retain their fixed places by

the aid of Flats and Sharps.

It is hoped these rules will be found amply sufficient for general use, as a

Teacher will be able to supply all that may be wanting.- Those who wish to

perfect themselves in the Science of Music, are referred to larger works,, and

grammars of Music, written expressly for this purpose.

CONCLUSION.

We cannot attain the true pleasure of Sacred Music unless we feel a genu-

ine spirit of devotion ; let us. then ever maintain an awful reverence of that

glorious Bein°- whose praises we profess to celebrate, and while we sing with

the understanding, let us sing with the Spirit also. Then shall we partake

of its sweetest pleasures; we shall be cheered and conducted through the

present pilgrimage, with the pleasing hope of finally joining with the glorious

company of the Church Triumphant,, in singing praises to God and the Lamb

Ascending.





Example in the Minor of A.



A DICTIONARY OF MUSICAL TERMS.

ADAGIO, or Ado. slow.

Ad Libitum, at discretion.

Affetnoso, tenderly and affection-

ate\y-performed in moderate time.

" Air, generally means what the ear

realizes from melody or harmo-

ny. In a special sense, it is the

leading part.

Allegro, brisk, gay.

Allegretto, not so quick as Allegro.

Alto, or Altus, the Counter Tenor.

Andante, distinct, exact and sooth-

ing
;
sung rather slow, when no

other word is used with it.

Andantino, in a similar style, but one

degree quicker than Andante.

'

Anthem, a portion of Scripture set

to music.

BASS, the lowest part in harmony.

Breve, an ancient note, equal in du-

ration to two-semibreves.

Bis, those Lars over which this

term is placed, should be per-

formed twice.

Cannon, a vocal composition in two

or more parts, so constructed as

to form a perpetual fugue.

Cantabile, in a graceful and melo-

dious style.

Canto, or Cantus, the Treble. In

•i harmony of vocal parts, it de-

sidles the leading part.

Chorus, full, all the voices.

Coda, an additional strain, not abso-

lutely necessary to the piece or

tune, but which may be sung or

omitted at pleasure.

Con Spirito, with spirit.

Contra Tenor, the part assigned to

the highest men's voices.

Crescendo, or Cres. to increase the

sound,

DACAPO, or D. C. to return and

conclude with the first strain.

Del Segno, or D. S. from the sign.

Diminuendo, or Dim. to diminish

the sound.

Doloroso, in a plaintive or doleful

style.

Dolce, sweetly and softly.

Duetto, } a composition written ex-

Duett, > pressly for two voices

Duo. J or instruments.

Finale, the last movement of a

piece of music.

Fine, the end of a piece or book.

Forte, For. or F. loud.

Fortissimo, loud as possible.

Fugue or Fuga, a composition, in

which a subject is successively

repeated, or imitated in two or

more parts.

GRAVE, or Gravemente, heavy
;

these words refer both to the

style of tne composition and the

execution, and are frequently

used for the tern Largo.

Graziozo, gracefully ; often used
• with Andante.

LARGO, Lentemento, or Lento,

the slowest degree in the move-
ments.

Larghetto, not quite so slow as

Largo.

MAESTOSO, with strength, firm-

ness and majesty.

Mezza, moderate; as mezza, piano

moderately or rather soft.

Mezza Voce, moderate strength of

voice and in a pleasing manner.
Moderato, moderately.
ORGANO, or Org. the organ part.

PIANO, Pia, or P. soft.

Pianissimo, or PP. very soft.

Plaintive, mournfully.

Presto, quick.

Prestissimo, very quick.

Prirao, the first or leading part.

QUARTETTO, music for four

voices or instruments.

RECITATIVE, a kind of musical

recitation, between speaking and

singing.

SCORE, three or more parts, con-

nected by a brace, are said to be

Semi-tone, the smallest interval

used in vccal music.

Semi-chorus, a selection of voices

from a choir.

Secoudo, the second voice or in-

strument.

Solo, a piece of music for one voice

or instrument.

Soprano, the treble, or higher

voice part.

Spiritoso, or con-spirito,with spirit.

Staccato, very distinct, short and

emphatic.

Symphony, or Sym. a part for in-

struments only.

TACET, silent.

Tempo, time ; as a tempo, in true

time.

Tutti, full, or altogether ; when all

join after a Soio.

Trio, music for three voices or in-

struments.

UNISON, or Unis, when all parts

unite in one sound, or succession

of sounds.

VERSE, one voice to a part.

Vigoroso, with strength and energy
Vivace, brisk and animated.

Volti, turn over.

Volti Subito, turn over quick

k



Hymn 89. IHEAR. CM.

















































Hymn 201, last verse. KIVARESBOROUGH. CM. 25

save a world of sinners lost,













Heavenward our ev'ry wish aspires,

For all thy mercy's store

;

The sole return thy love requires,

Is that we ask for more.

For more we ask, we open then

Our hearts t' embrace thy will

;

Turn, and beget us, Lord, again

;

With all thy fulness fill.

Come, Holy Ghost, the Saviour's love

Shed in our hearts abroad

;

So shall we ever live and move,

And be with Christ in God.'









O that my Jesus' heav'nly charms
Might every bosom move !

Fly, sinners, fly into those arms
Of everlasting love.

His only righteousness I show,
His saving truth proclaim

;

'Tis all my business here below
To cry, " Behold the Lamb!"

Happy, if with my latest breach

I may but gasp his name !

Preach him to all, and cry in death,

" Behold! behold the Lamb !"







Hymn 522.













News from the regions of the skies, A Saviour 's born to - day, A Saviour 's born to - day.

" Jesus, the God whom angels fear, " No gold, nor purple swaddling bands, " Go, shepherds, where the infant lies,

Comes down to dwell with you ! Nor royal shining things ; And see his humble throne
;

To-day he makes his entrance here, A manger for his cradle stands, With tears of joy in all your eyes,

But not as monarchs do. And holds the King of kings. Go, shepherds, kiss the Son."













































66 Hymn 141.















He form'd the stars, those heav'nly flames :

He counts their numbers, calls their names

;

His wisdom's vast, and knows no bound,

A deep where all our thoughts are drown'd.

Sing to the Lord, exalt him high,

Who spreads his clouds around the sky
There he prepares the fruitful rain,

Nor lets the drops descend in vain.

What is the creature's skill or force,

The sprightly man, or warlike horse !

The piercing wit, the active limb,

Are all too mean delights for him.

But saints are lovely in his sight,

He views his children with delight

;

He sees their hope, he knows their fear,

He looks, and loves his image there.

He makes the grass the hills adorn

;

He clothes the smiling fields with corn

The beasts with food his hands supply,

And the young ravens when they cry.





























Hymn 67. WATCHMAN. $. Leach.



























lOO Sfiyauu 384. ITHACA. Shoel.





Lord, in the strength of grace, With a glad heart and free, Myself, my re - si-due of days, I consecrate to thee, I con - se - crate to thee.







Myiim 456. CAIBERWELL. S. M. 105







108 Hymn 77. LIBERTY. 6 lines 8's.

Come, 0 thou Travel - ler unknown, Whom still I hold but cannot see ! My compa - ny be - fore is gone, And

I am left a - lone with thee. With thee all night, All night I mean to stay, And wrestle till the break of day.

I need not tell thee who I am

;

My misery and sin declare
;

Thyself hast call'd me by my name,
Look on thy hands, and read it there :

But who, I ask thee, who art thou 1

Tell me thy name, and tell me now.

In vain thou strugglest to get free,

I never will unloose my hold ;

Art thou the man that died for me 1

The secret of thy love unfold :

Wrestling, I will not let thee go,

Till I thy name, thy nature know.

Wilt thou not yet to me reveal

Thy new, unutterable name T

Tell me, I still beseech thee, tell

;

To know it now resolved I am :

Wrestling, I will not let thee go,

Till I thy name, thy nature know.



Lo ! God is here ! him day and night
Th 1

united choirs of angels sing :

To him enthron'd above all height,

Heaven's host their noblest praises bring :

Disdain not, Lord, our meaner song,
Who praise thee with a stamm'ring tongue.

Gladly the toys of earth we leave,

Wealth, pleasure, fame, for thee alone,

To thee our will, soul, flesh, we give,

O take ! O seal them for thine own !

Thou art the God, thou art the Lord

:

Be thou by all thy works ador'd.

Being of beings ! may our praise,

Thy courts with grateful fragrance fill

:

Still may we stand before thy face,

Still hear and do thy sov'reign will

;

To thee may all our thoughts arise,

Ceaseless, accepted sacrifice.













Hymn 78. BROADMEAD. 6 lines 8»s. Shoel. 115

V





BERSTEAD, Continued. 117







120 Hymn 205. CONFIDENCE. 6 lines 8's. Wm. Beastall.





122 Hymn 335. MEWCOURT. 6 lines 8's. H. Bond.







In flesh we part awhile, O let us thus go on
But still in spirit join'd In all thy pleasant ways,

T' embrace the happy toil, And, arm'd with patience, run
Thou hast to each assign'd ; With joy th' appointed race

!

And while we do thy blessed will, Keep us and every seeking soul
We bear our heav'n about us still. Till all attain the heav'nly goal

There we shall meet again,

When all our toils are o'er,

And death, and grief, and pain,

And parting are no more

:

We shall with all our brethren rise,

And grasp thee in the flaming skies

O happy, happy day,

That calls thy exiles home !

The heav'ns shall pass away,
The earth receive its doom :

Earth we shall view, and heav'n <

And shout above the fiery void.









know, To earth's re-mo-test bound, To earth's re - mo - test bound ; The year of Ju - bi - lee is come ; Re-



Ye ran-som'd sin - ners, hear, The pris' - ners of the Lord ; And wait till Christ ap-pear, Ac - cord - ing to his word

:

Re-joice in hope, re - joice with me, re - joice with me,





i3« Hymn 575. HliVTOIV. 8. 8. 6. 8. 8. 6. Walker.



Hymn 548. AXDERTOIV. 8. 8. 6. 8. 8. 6. 133









HOI \T ZIO\. Continued.

up by theel I thirst, I faint, I thirst, I faint, I die prove The great - ness

Stronger his love than death or hell,

Its riches are unsearchable
;

The first-born sons of light

Desire in vain its depths to see
;

They catinot reach the mystery,
The length, the breadth, and height.

The love,

Go'J only knows the love of God

;

O that it were now shed abroad

In this poor stony heart

!

For love I sigh, for love I pine

;

This only portion, Lord, be mine !

Be mine this better part

!

O that I could for ever sit,

With Mary at the Master's feet

'

Be this my happy choice ;

My only care, delight, and bliss,

My joy, my heaven on earth be this,

To hear the Bridegroom's voice !



138 Hymn 178. KENNEBEC. 8.8.6.8.8.6. liarwood.

Mine in - most soul ex - pose to view, And tell me if I ever knew Thy jus - ti - fy - ing grace.







Hymn 584. WITHAJH. 8. 8. 6. 8. 8. 6. 141



142 Hymn 331. ZITARA. 8. 8. 6. 8. 8. 6. Clark.













148 Hymn 316. TURIN. 6 lines 7's.

Let thy will on earth be done; Praise by all to thee be giv'n, Glorious Lord of earth and heav'n!



Hymn 53. REST. 6 lines 7's. Leach. 149

Soften this ob - - - durate stone! Stone to flesh, 0 God, con - vert; Cast a look, and break my heart!









Hymn 4. DUDLEY. 8 lines 7's, 153

Sinners, turn, why will ye die 1 God, your Maker, asks you why ? God, who did your being give, Made you with him - self to live;

He the fa - tal cause demands, Asks the work of his own hands, Why, ye thankless creatures, why Will ye cross his love and die ]

Sinners, turn, why will ye die 1 Will you let him die in vain ! Sinners, turn, why will ye die 1

God, your Saviour, asks you why * Crucify your Lord again ! God, the Spirit asks you why 1

God, who did your souls reprieve, Why, ye ransom'd sinners, why He who all your lives hath strove,

Died himself that ye might live. Will ye slight his grace, and die 1 Woo'd you to embrace his love.



154 Hymn 447. BATH ABBEY. 8 lines 7s. Mi Igrove.

Join us, in one spi - rit join, Let us still re - ceive of thine : Still for more on thee we call, Thou who fillest all in all

!



Hymn 544.



156

robes ar - ray'd ; Palms they car - ry in - - their hands, Crowns of glo - ry on their heads.

Lift your heads, ye friends of Jesus, Partners in his patience here :

Christ, to all believers precious, Lord of lords, shall soon appear : Mark the tokens, Of his heav'nly kingdom near.



Hymn 273. Verse 4. DRIFFIELD. 8. 7. 8. 7. 4. 7. Clark. 157

Angels now are hov' - ring round us, Un - perceiv'd they mix the throng, Wond'ring at the love that crown'd us,





Leach. 159





Hymn 2. CAtVARY. 8. 7. 8. 7. 4. 7. Stanley. 161





163



heav'nly fire ; Cement - ed by love divine, Seal our souls for e - ver thine ! Seal our souls for e - ver thine

!





166 Hymn 226. HUNTINGDON. 8. 7. 8. 7. 8. 7. 8. 7. Herring.



Hymn 310, LOVE DIVINE. 8. 7. 8. 7. 8. 7. 8. 7.

Love divine, all love ex - celling, Joy of heaven to earth come down ; Fix in us thy humble dwelling, All thy faithful mercies crown

:

Breathe, O breathe thy loving spirit

Into every troubled breast

!

Let us all in thee inherit,

Let us find that second rest.

Take away our bent of sinning,

Alpha and Omega be,

End of faith as its beginning,

Set our hearts at liberty.

Come, almighty to deliver,

Let us all thy life receive
;

Suddenly return, and never,

Never more thy temples leave.









Hymn 249. HOLSTEIN. 8 lines 8's. Clark. 171





SARDINIA, Continued. 173

Lord to de - scend ! And place her en - thron'd at his side, In glo - ry that ne - ver shall end.





Hymn 538. Terse 3. SHEPHERDS. 8 lines 8's. Leach. 179



176 Hymn 113. AMSTERDAM. 7, 6. 7. 6. 7. 7. 7. 6.
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0 Al - migh - ty God of Love, Thy ho - ly ami dis - play ; Send me succour from a - bove, In this my e - vil day
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Arm my weakness with thy pow'r, Woman's Seed, appear with - in! Be my safeguard and my tower, Against the face of sin

Could I of thy strength take hold Nothing should my firmness shock ; Rock of my salvation, haste,

And always feel thee near, Though the gates of hell assail, Extend thy ample shade,

Confident, divinely bold, Were I built upon the Rock, Let it over me be cast,

My soul would scorn to fear They never could prevail And screen my naked head.





178 JOSIAH, Continued.







Hymn 345. ST. PAUL. 7. 6. 7. 6. 7. 7. 7. 6. 181







184 Hymn 34. BETELESEI. 7.6.7.6.7.8.7.6.



Hymn 57. KHGSWOOD. 7. 6. 7. 6. 7. 8. 7. 6. 185











190 Hymn 192. PORTUGUESE. 10. 10. 11. 11.
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Ye heavens, re - joice in Je - sus's grace, Let earth make a noise, and echo his pr lise: Our all-loving Saviour hath
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pa - cified God, And paid for his favour the price of his blood, And paid for

0 come and let us worship, 0 come and let us worship, 0 come and
lis favour the price of his blood,

let us wor - ship at his feet.

II vinn 260. OLD GERMAN. 10. 11. 10. 1

> ! " i I I

-- H
0 tell me no more of this world's vain store, The time for such tri - fles with me now is o'er.



Hymn 117. BOURTOIV. 10. 11. 10. 11. Keene. 191

I languish and pine for the comfort divine, For this my heart sighs, nothing else can suffice

;

0 when shall I say, my Beloved is mine 1 How, Lord, can I purchase the pearl of great price ?

I 've chose the good part, my portion thou art : It cannot be bought ; thou know'st I have nought,

O Love, let me find thee, O God, in my heart! Not an action, a word, or a truly good thought.



192 Elysum 117, Verse 2. SUPPLICATION. 10. 10. 11. 11. Leach.



BANQUET, Continued,



194 Hymn 412. WEST STREET. 11.9.11.9.

Come a - way to the skies, My be - lov - ed a - rise, And re - joiee in the day thou wast born : On this fes - tival

day, Come ex - ult ing a - way, And with singing to Si - on re - turn, And with singing to Si - on re - turn.

We have laid up our love, and our treasure above, With singing we praise the original grace,

Though our bodies continue below : By our heav'nly Father bestow'd :

The redeem'd of our Lord, we remember his wcrd, — Our being receive from his bounty, and live

And with singing to paradise go. To the honour and glory of God



Hymn 255. WESLEY. 11. 19. 11. 19. 195



196 Hymn 139. CHESTERFIELD. 4 lines 10's.

Thy presence fills the universal space
;

Thy grace appears to all the fallen race

;

O visit us with light and life divine,

Fill ev'ry soul, for ev'ry soul is thine.

The blessed Jesus is my Lord, my love

;

He is my King, from him I would not move;
Away then, all ye objects that divert,

Nor seek to draw from my dear Lord my heart.





198 Hymn 413. DERBY. 10.5.11.



199



300 Hymn 308. IRENE. 0. 6. 7. 7. 7. 7.

Hymn 28©. GOSPEL TRUMPET. 8. 8. 8. 8. 8. 4.



Je - ho - vah, great I am ! By earth and heav'n confessed
; I bow and bless the sacred Name, For e - vcr blest.

The God of Abrah'm praise, I all on earth forsake, The God of Abrah'm praise,

At whose supreme command Its wisdom, fame, and power ; Whose all-sufficient grace

From earth I rise—and seek the joys And him my only portion make, Shall guide me all my happy days

At his right hand. My shield and tower. In all my ways.



202 IIytun 238. WARWICK. 8. 8. S. 8. 7. 7. mUgrore.
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Hymn 275.

lift our hearts and voices With blest an

While in affliction's furnace,

And passing through the fire,

Thy love we praise which knows no days,

And ever brings us nigher :

We clap our hands exulting

In thine almighty favour ;

The love divine, which made us thine,

Can keep us thine for ever.

Thou dost conduct thy people

Through torrents of temptation
;

Nor will we fear while thou art near,

The fire of tribulation

;

The world, with sin and Satan,

In vain our march opposes

;

By thee we shall break through them all

And sing the song of Moses.

By faith we see the glory,

To which thou shalt restore us,

The cross despise for that high prize,

Which thou hast set before us

;

And if thou count us worthy,

We each, as dying Stephen,

Shall see thee stand at God's right hand,

To take us up to heav'n.









208 Hymn 535. ST. GEORGE'S, or BRAY. €. M. From the German.

Father of mercies, in thy word, What endless glory shines ! For ever be thy name ador'd For these celestial lines, For these celestial lines.

Hymn 468. HAIVOVER. C. H.

Je - sus, the name high over all, In hell, or earth, or sky ! An - gels and men be - fore it fall, And devils fear and fly.

















]L. Mason.























Hymn 418. PE fln*8YLVASIA . C. M. Wat her. QfS7

i







S3© Hymn 415. TOLIiAA'B. C. HI. D. Reginald Spoffbrth.



231





Hymn 311.





Hymn 579. BANGOR. C. ME.



236 Hymn 32. VIRGINIA. €. M. Brownson.

With glorious clouds en - - com - pass'd round, Whom an - gels dim - ly see ; Will the unsearcha - ble be found, Or

Will he forsake his throne above,

Himself to worms impart 1

Answer, thou Man of grief and love,

And speak it to my heart.

In manifested love explain

Thy wonderful design

;

What meant the suff'ring Son of Man,
The streaming blood divine ?

Didst thou not in our flesh appear,

And live and die below,

That I might now perceive thee near,

And my Redeemer know ?









240 Hymn 301. RAUISCrATE. Ii. .11. T. Clarke.



Hymn 440. CHARIiESTOIV. L,. HE. R. Cook. 241











Jesus, the weary wand'rer's rest,

Give me thy easy yoke to bear

;

With steadfast patience arm my breast,

With spotless love, and lowly fear.

Thankful I take the cup from thee,

Prepar'd and mingled by thy skill

:

Though bitter to the taste it be,

Pow'rful the wounded soul to heal.

Be thou, O Rock of Ages, nigh !

So shall each murm'ring thought be gone
;

And grief, and fear, and care, shall fly,

As clouds before the mid-day sun.



Hymn 174. K LI,KNTHORPE. L. M. Linley. 247

He wills that I should ho-ly be ; That ho -li- ness I long to feel ; That full divine con - for - mi - ty To all my Saviour's righteous will.







95© Ifymsi 300. VA.\rlIALJL>S MYM. L. M.

0 Jesus, full of truth and grace, 0 all - atoning Lamb of God, I wait to see thy lovely face, I seek redemption in thy blood ! I seek redemption in thy blood !

Hymn 341. BAXTERS. L. JI. L.. Mason.









W. Matthews.





256 Hymn 449. SABAOTH. L. M. R. Taylor.

The pray'rs of saints to heav'n as









$60 Hymn 177. OXFORD. S. M.



Hymn 436. SICILY. S. M. W. Arnold. 201











Read.



Hymn 315.

r-f2_

PETITION.
-P-

6 lines 8's.

vvord, To prove and

=1=
thy per - feet will ; Joyful from my own works , Glad to ful - fil all righteousness.



268 Hymn 187. BRIGHTON. 6 lines 8»s.

O love Di - vine, what hast thou done! The immortal God hath died for me! The Father's co - e - ter - nal Son,

Bore all my sins up - on the tree! The immortal God for me hath died: My Lord, my Love, is cru - ci - fy'd.



260







272 Hymn 530. IMMORTALITY.* 6 iines 8's. G, Coles.

ly bids me come ? I'll go ; it is a place of pray'r, In hope that God may meet me there, In hope that God may meet me there.



Hymn 416. U.IDDA3E. II. flfi 273



974 Hymn 493. WATERTOWJ¥. H. M.





876 Hymn 343. DEVOX. 8. 8. 6. 8. 8. 6.

Our night in













Hymn 294. BENEVEIVTO. 8 lines 7's. Webbe.

Bliss to car - nal minds unknown : 0 'tis more than tongue can tell ! Only to be - lievers shown : Glorious and unspeaka - ble.











Hymn 281, Terse 3. ftlJLES'. 8. 7. 8. 7. 8. 7. 8. 7. 287





Hymn 310, Verse 4. WELCH. 8. 7. Double. 289

Finish then thy new ere - a - tion, Pure and spot - less let us be
;
Chang'd from glo - ry in - to glo - ry

Let us see thy great sal - va - tion, Per - feet - ly re - stor'd in thee ;

Till in heav'n we take our place, Till we cast our crowns be - fore thee, Lost in won - der love and praise

!

20



300 Hymn 250, Verse 3. ABSENCE. 8. 7. 8. 7. 8. 7. 8. 7.



Hymn 217, Terse 3. CARUHBL. P. M. Uloretosi. 29

1

,
El- H

'Tis there with the lambs of thy flock, There only I co - vet to rest ; To lie at the foot of the rock, Or rise to be hid in thy I



«92 Hymn 320. MENDOIL 8 lines 7's and 6's. Billings.

Jesus, dear redeem - ing Lord, I wait thy coming from a - bove : Help me, Saviour, speak the word, And perfect me in love.



Hymn 41. ASYLUM. 8 lines 7% 6's, and 1 8. T. Clarke. 293







>6 Hymn 414, Verse 6. Hastings.

The Lamb on the throne, Our foreheads proclaim
Lo ! he dwells with his own, His ineffable name ;

And to rivers of pleasure he leads ; Our bodies his glory display ;

With his mercy's full blaze, A day without night,

With the sight of his face, We feast in his sight

;

Our beatified spirits he feeds. And eternity seems as a day.





S9S Hymn 248, Terse 2. BERMONDSEY. 6. 6. 4. 6. 6. 6. 4. Milgrove.



Hymn 308, Verse 2. STRAFFORD. 6. 6. 7. 7. 7. 7. Norton. 299
2d Treble.

High on thy Fa - ther's throne, O look with pi - ty down ! Help, O help, at - tend my call,

I pant to feel thy sway,
And only thee t' obey

;

Thee my spirit gasps to meet

:

This my one, my ceaseless pray'r,

Make, O make my heart thy seat

;

O set up thy kingdom there

!

Triumph and reign in me,
And spread thy victory

;

Hell, and death, and sin control,

Pride, and wrath, and ev'ry foe,

All subdue
;
through all my soul,

Conqu'ring, and to conquer go.



5500 Hymn 270, Verse 4. LEO VI. 6. 6. 8. 4. 6. 6. 8. 4.

I shall behold his face, I shall his pow'r a - dore, And sing the wonders of his grace for e - ver - more.



Hymn 378, Verse 6. FRIENDSHIP. 301





sheep we stray'd, he brought us to his fold a - gain, He brought us to his fold a - gain.



last - ing







DYIIVG christian. BSaB'ton. 307



DYINft CHRISTIAN, Continued.

say, they whisper, angels say, Hark,

FOR. f P1A. FOR.

Hark, they whisper, an - gels say, Hark,

PIA. CRES. PIA. CRES.

What is this absorbs me quite, Steals my sen - ses, shuts my sight, Drowns my spirit, draws my breath, Tell me, my soul, can



DYIIVG CHRISTIAN, Continued. 309

this be death ! Tell me, my soul, can this be death ! The world re - cedes, it dis ap pears, Heav'n



O grave, where is thy



DYING CHRISTIAN, Continued. 311





WESTFORD, Continued. 313





BELIEVER'S CONSOLATION, Continued. 315

soul shall live, shall live, shall live to God a - lone, And all with - in me shout his praise,

And all within me, all within me, And all, And all with - in me shout his praise.



6





318

sight of Jesus go, Go, by angel guards attended, To the sight of Jesus go. Hap - py soul, hap - py soul.



THE DYIXH CHRISTIAN'S HAPPY E1¥D, Continued. 319



320 Hymn 238. SPRING.



O Lord, how great's the favour, That we such sinners poor, Can, thro' thy death's sweet savor, Approach thy mercy's door, And find an open passage Un







324 THE BARREN FIG TREE, Continued.

joy in the God, the God of my











BIRraiNftHAIW. 148th. Stanley. 329





HINTON. 1 IV 331







334 BLESSED BE THE LORD FOR EVERMORE. Rev. A. Thompson.



Psalm 150. ANTHEM. "© praise God in Ms holiness." L. mason. 335

















THE PARTING. W. F. filler. 343

glow'd with sacred fire ; He stopp'd, and talk'd, and fed, and bless'd, and fill'd trT enlarg'd de - sire.



THE PARTING, Continued.

A Saviour, let ere - a - tion sing, A Saviour, let all heaven ring; He's God with us, we

joining those who 're gone before, We then shall meet to part no more, We then shall meet to part no more.



Leach. 345



346 HOSANNAH, Continued,

Glory let us

chorus. -a- » M p -K- -K- n -»- -K- K ' h -V-



HO*AWAH, Continued. 347





MOUNT VERNON, Continued.

My flesh shall slumber in the ground, Till the last trumpet





ANTHEM. " Behold , the Lord is my salvation/* Rev. J. Chctham. 3.3 B

Be - hold ! the Lord is my sal - va - tion, In him will I trust, for the Lord is my strength and my

Cry a - loud, and sing un - to the Lord.
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. S. M. 264

. . C. M. 4

. . CM. 3

. 4th P. M. 136
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11th P. M. 180
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. . L. M. 81

. 2d P. M. 122
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'
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. C M. 2 2 7 10th P. M. 172 St. Peter, . . . . L. M. 54 . L. M. 80
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'

C M. 220
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Clarendon, . . 33 Milbourn Port, .

Miles' Lane,

42 Colchester, . . 211 Missionary,

Colford, * ^ Mount Pleasant,

22 Mount Tabor, .

224 Delacourt, . . 27 New Gabriel, .

Archdale, double, . . 46 Devizes, . . . 19 Norwich,

Arlington, . 1 Devotion, double, . ' ^ Nottingham,

Arundel, .
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Doxology, . . .
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Ascension, .
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Florida, .... Old Windsor
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Axbridge, . . . .
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n
Peterborough, .

Bedford, . . . . 7 Hanover, . . Pickering, .

Heavenly Joy, . . 36

Irish, . . . . Randal
~25 Remembrance, .

29 Rochester, .

Romney,
Broomsgrove, . Knaresborough, 2o Ryton, •

Canterbury New, . 222 Salem, .

Carolina, . 27 Majesty, double, 46 Salford, .

Carr's Lane, . 226 Maiden, .... . 10 Shields, . . .

241 Marseilles, . . . . 215 Shrewsbury,

9,9,9 Mear St. Albans, . .

6 . 2 St. Anns', . .

St. George's, .

. 228 St. Jago, . • . ' Bramcoat, . .

Brewer, .

35 St' Stevens
'

*

'

227 Bridgewater,

rJurslem, . .

Swanwick, ... Canada, . . *
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'
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Tisbury, . . . • ^
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'
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'
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•
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'
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Warsaw, . . . '
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Derby JNew, • ®

'
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. 227 Effingham, . .
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Forest, . . .

' CQ
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'
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C
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MACK
' '

'

'
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• * Alireton, . . . * ^
riorsley, . .

Angels Hjmn,
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5 Antigua, . . . Islington '

'

'

61

. 43 Bampton, . . . . 86 Jehudijah, . . . 57

. 232 Bath . 249 Job, .... . 242

. 209 Berlin, .... . 70 Judgment, . . . 67

. 9 Berwick, . 77 Kimbolton, . . . 239

. 208 Bishop, .... . 51 Kingsbridge, . . 258



Kirke, .

Ledgers,

Luton, .

Magdalen,

Mourner,

Nazareth,

Newry, .

Newton,
New Sabbath.

Newport,
Old Hundred

;

Otterbien,

Park Street,

Parvus, .

Petersburg,

Portugal,

Ramsgate,

Sabaoth,

Seabury,

Shoel, .

Sterling,

Stonefield,

St. Peter,

Strasburg,

Triumph,
Truro, .

Upton, .

Uxbridge,
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Hymn,

Winchester,

Windham, .

Wiltshire, .
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Appleton.
Ashford,

Aylesbury,

Belper, .

Camberwell.
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Dursley,

.
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Oxford, .

1 Rippon, .
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St. Thomas,
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Thacher,
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Brighton, .... 268
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Immortality, . . . 272
Ledbury, . . . .119
Liberty, 108
Luthers, 107
Lyminge, . . . .117
Milton, 270
New Traveller, . . Ill
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Petition, . . .

Plymouth Dock,
Thanksgiving,
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2d P.M. I
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4th P. M. 8. 8,
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St. John's,
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Witham,
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. 140
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5th P. M. 4 lines Vs,
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Condolence, . . .147
Cookham, . . . .147
Otley, 146
Redeeming Love, . .145
Sark, 279
Savona, 146
Sicilian Hymn, . . 143
Townhead, . . . .144
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6th P. M. 6 lines Vs.

Anxiety, . . . .281
Contrition, .... 279
Finedon, . . . .150
Malta, 164
Petersfield, .... 150
Rest, 149
Seaton, 280
Turin, 148
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1th P.M. SI
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Dudley, . . .

Dunkirk, . .

Hotham, . .

Middletown,

8th P. M. 8. 7.

Calvary, . .

Driffield, . .
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Kershaw, . .
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Mount Calvary,

Rohrau, . . •

Smyrna, . .

Tamworth, . .

Carlisle,

Dismission, .
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Huntingdon.
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Jordan,

Love Divine
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Queensborough.

Welch,
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. 285
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10th P. M.

Carmel, .
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Shepherds, . .
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287
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. 288
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Uth P. M.
8 lines, 7. 6. 7. 6. 7. 7.
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Mystery, . . . ,

Pensford,

St. Paul,

12th P.
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13th P.
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Uth P.
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181 Supplication, . .

lbth P. M.
4 lines, 1
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11.
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16fA P. M.
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Uth P. M.
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Chesterfield, . . . 1

Savannah, . . . .2'

IQthP. M. 10.5.11.

Derby, ..... 1

Tenham, . . . . 1

19th P. M.
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Bermondsey, ... 2
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. 6. 8. 4. 6. 6. 8.
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Leoni, ....

7. 7.

200
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22d P. M. 8. 8. 8._ 8.
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23d P. M. 8. 8. 8. 8.

Warwick, ....
2ith P. M.

6. 6. 6. 6. 8. 6. 8.

Baltimore, . . . .

Friendship

_ 25th P. M.
7. 7. 8. 7. 7. 7. 8.

Triumph, . . . .

8. 4.

200

7. 7.
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ANTHEMS AND PIECES.

Anthem from the twentieth psalm, 326
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Behold the Lord is my Salvation,

Believer's Consolation, . . .

Blessed be the Lord for Evermore,

Daughter of Zion,

Denmark, 302-

351
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334
353

-Devonshire, 330

Dying Christian, 307

Dying Christian's Happy End, . . . 316

Funeral Service, 325
Hinton, 331

Hosannah 345

Lord, Dismiss us with thy Blessing, . 354

Mount Vernon, 348

O Praise God in his Holiness, . . . 335

Spring, 320

The Parting, 343

The Voice of Free Grace, .... 332

The Voice of Peace, 322

Westford, 312

When the Lord shall build up Zion, . 338


























