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ADVERTISEMENT to this SIXTH (and much improved) Edition.

mm

THE Subfcriber informs his mvjital friends, who have fo liberally encouraged the five former Editions of the

Worcester Collection, that he has contracted with Mr. Oliver Holden, who is interefled in the work, to compile

and correel the frefent and future editions, which he prefumes will be plcqfing to its patrons.

Several complaints having been made of the prolixity cf the Introduction to theformer editions, it has been thought advife-

ahle to Jhorten andfimplify the rules for learners. And as all agree that no fchool can make pleaftng progrefs without an

able Teacher, many olfervaiions and explanations are omitted, which more properly belong to a Mufical Treatife*

Ferfuaded that the work will be conductedfo as to meet the approbation ofjudges, and fubferve the interefls of Sacred

Mtific—andfoliating a continuance offormerfavors and patronage, I am the Publick's obligedfervant,

ISAIAH THOMAS.
August, 1797.

* Thofe who wifn to make themfelves matters of the Rules of Compofiuon, and of the Theoretical and.Practical Elements of Sacred Vocal Mufic, are

invited to ftudy the Majfachufetts Compiler, lately publithed> which may be had of the Printers of this work.
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L E S O N II.

"WHERE there are no flats nor (harps, me is in B.

If F be (1

If F and t

If F, C a,.

r

rp, me is in F.

he fiiarp, nie is in C.
G be ih-.rp, rae i> in G.

AFTER the fcholar has become familiar with his letters, at

:they are affixed to the feveral lines and fpaces on the ftave, he
may proceed to call the notes by the names of the letters which
they reprefent, beginning and ending at G, repeating them up '.

But if B be flat, me is in E.

and down, alternately, until he can recite them readily without' ^ B an(* E be Aat
>
me 1S m A.

the book. In the next place it will be neceffary to fng them by JJ
B

'
E and A be flat

'
me is in D

-
.

the names of the letters, obferving at the fame time that between ,

M.E.AanaDbe flat, me is m G.
|
h F: C, Gund D be $arp, meu i»XX

B and C, and between E and F, is but one degree or half al Above me, -the notes afcending arc, faw, fo:
;
law, faw fol, law;

tone. _ below, defcending, are law, fol, faw, law, fol, fa .. ; and then me
N. B. Tits lefm is of great importance to the beginner, c»rf| recurs either wa7-

Jbould be underjleod as the-foundation of all mufed knowledge and
1

,

Obferve, that the femi-tor.es are always found betweenme and
improvements. I faw, and law and faw.

LESSON



IV.

LESSON- nr.13 3 4 5 <!

SeaiPircve. Mi-iin. C.-otdbet. QuvK Scn'.quarer. Demifcrriqaaver.
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THE notes ard refts thus arranged, explain, at one view, the

proportion they bear to eacn other ; the 1 ft being twice as long as

the 2d, the 2d twice as long as the 3d, the 3d twice as long as the

4th, &c.—-The refts are called notes of filence ; whenever thev

occur in a. tune, the performer is to reft as long as he would be

founding the note it reprefents.

N. B. According to ancient traditionr thefemibrcve reft fills char in

all meeds.

LESSON IV.-

IS five lines and their fpace.% calculated to

A ftave ™ZZ contain the twelve different founds or de-
grees in mufic.

AI°d~er
z^'z^ w^ien notes afcend or cefcend be-

&
• yond the limits of die ftave.

A brace j!
Shows how many parts move together,

,
r^s-p,-Imply that as many as are tied together

Tied notes ttt&houki befur.g to one fvliabJe.

.

Tenor and

Treble cliff

Counter cli

Bafs cliff

Trie chfF is the firft character affixed to a.

tune. ' It is confldered as the key to open •

the fcale of characters, and fully determines'-

their import. - If the cliff be moved from

its ufual place (which in fome inftances it is)

it tranfpofes the whole ftave, by carrying the

letter it naturally ftands on with it. In gen-

eral the tenor and trebie cliff ftand on G;
the counter on C •, and the bafs on F.

C> In thf$ collection the G cliff is moftly

ufed in all the upper parts, being moil con-

venient in vocal- mufic.

Set before a note, ferves to lower the found

one degree, or femi-tone.

Set before a note, ferves to raife the found •

one degree.

N. B. Bethfiats and /harpsfet at the beginning ofa tune, have th?

above influence through the tune, unlefs contradiBed by the inter-

vention <fa natural.

Reftores a note made flat or fharp to its

primitive founds

Directs the performer to fing the fame word

or ft.ain twice.

At the end of a ftrain, direct the performer

back to a repeat, leaving the note under

figure 2 unfung the firft- time, and the ncte

under -

A flat

A fharp #

A natural j=£



under figure J unfurig the laft time, unfefs

both figures are connected together with

a flur, in which cafe botlx fnould be fang

the laft time.

A hold fi\ Gives the performer liberty to continue the

found of the note, to which it refers, be-

yond its common length c5* The in-

fluence of this character, if rightly man-

aged, is very pleafing. Whenever it oc-

curs, the fchool or choir ihonld difcon-

tinue beating time, dwelling fweetly on

the found, until the mailer refumes the

time in its proper order.

A mark of ,
Direfts the performer to fing and pronounce

diftin&ion the note ro which it points, emphatically.

Diminifnes the three notes to which it is

Surc 3 affixed to- the time of two.

ZZZ Adds to a note at the right of which it

A point ftands, one half of its original length.

v A n Directs the performer to fing ail the notes
ur

which it includes to one fyllable.

...» At the end cf a ftave, (hews where the firft
direct

note ftands in the fucceeding ftave.

I
A bar T Divides the time into equal parts.

" The common method of flurring is fupenluous and inconvenient : it is there-

fore dtfcontinued where the notes are tied together. Ami where a chain of tied

notes include a fucceediog note in tke fame fyUablcj a lhcrt Rar 13 uied'N con*

U. I. 'I..:.:.

Figure

A double barjj: Shews the end of a ftrain,

A clofe Is affixed to the end of a tune.

Are final! notes which (hare the time with

Apoggituras ^te^ the fucceeding or principal note, according

Z~j to the length and fituation of the principal,

LESS O N V,

COMMON TIME MOODS.
THIS mood is the floweft now in ufe. Crotchets

Firft, I*! are performed, in the time of one fecond to each.

One femihreve, or its quantity in other note3 or

refts, fills a bar, which requires four beats, two

down, and two up. The accents fall on the firft

and third parts of the bar,

-j-This mood requires a little quicker movement.

Second, g| The fame quantity of notes and refts fills a b ar. It

is beat and accented like the firft, excepting when

the tune is principally compofed of minima and

crotchets, in which cafe the method cf performing

it with two beats in a bar is to be preferred.

-™7.This mood requires a quicker movement than the

Third, 5^ laft, having but two beats in a bar ;
one beat down,

— and one up. The fame number of notes,or refts, are

required to each bar. The a cents fail on the rirft

and third parts of the bar,bat pri wigaJULy on the lirft.

Fourth,



This mood requires a ftill quicker movement, hav-

Fourth, tt ing but one minim, or its quantity of other notes,

in a bar, which are beat and accented like the kft,

only one third quicker.

iFirft,

Secend

j

TRIPLE TIME MOODS.
2S THIS is the floweft movement in triple time. Three

minims fill a bar, which requires three motions of— the hand, two down, and one up. Minims, in

.this mood, fhould be performed in the fame time as inurior.

.crotchets in the firft mood of common timg. The
accents fall on the fir ft part of the bar.

Containsthree crotchets in a bar—beat and accent-

jL ed like the firft—about one third part quicker.

LESS O N VI.

A KEY in mufic is the principal note or tone to which the

whole piece is accommodated, on which the bafs always ends, and
from which the pitch of the tune fhould be taken. There are but

two keys in mufic, viz. the major und the minor. The major key

is " adapted to exprefs the cheerful paffion, and the minor is ex-

preflivc of the folemn and pathetic."

To determine the key of a tune, find the laft note of the bafs,

and if the 3d above contain 4 ferr.i-tones it is major, if but 3, it is

See, the following examples.

Ex. 1. Ex. 2. Ex. 3.

Major Key. Minor Key. Minor Key.

'Third,

Firft,

3 Contains three. quavers in a bar—beat and accenr-

.jj. ed like the fecond—nearly one third quicker.

COMPOUND TIME MOODS.
7* THIS mood contains 6 crotchets in a bar, of two

equal beats, three down, and three up. Each mo-
**- tion requires one fecond of time. It is accented

principally on the firft and fourth parts of the bar.

Contains fix quavers in a bar—beat and accented

g- like the laft—about one quarter part quicker.

C5" In beating time, the hand fhould fall in the . firft, and rife in

the hft^part of the bar, in all moods.

bee md,

fawiollaw. law me faw. U\v meia.w. ,fawfollaw.

2 2 2 1 -2 1 2 2
The cyphers under the notes fhew the dillance of each from the

preceding, i. e. from C to D, and from D to E, in the ift ex.

are two femi-tones each, which conititute the .major 3d. But E
being flatted in the 2d ex. the 3d is reduced one degree, which
makes. the minor 3d. «In the 3d ex. from B to C is but one femi-

tone, of confequence the 3d is minor; but in the 4th ex. C is

fharped, which adds one degree to its original diftance from the

key note, and is conftituted the major 3d. Thus the octave is

fubjefted to a continual change at the pleafure of the compofer,

the ftate of which fhould be comprehended by the pupil, in order

to perform wi;h fatiafaclion to hjmfelf and pleafure to them who
pieaj.

jQbferve,



Obferve, that whatever ietfcer the me is tranfpofed to, the fame
j

rule is to be obferved in determining the key, as in the foregoing :

examples ; and as long as the prefent mode of fol-faw-ing exifts,

the major key may be known by the name of faw next above me,

and the minor by law next below me.

N. B. The firjl r.ote in each example is the key note.

A THOROUGH-knowledge of the preceding leffbns is indif-

penfably necedary ; the attainment of them will fufficiently

qualify the pupil for practice. In the next place he may proceed

to fome plain tune, on the major key. Teachers of mufic fhould

take great care in the firft fetting out, that their fcholars contract

no diiagreeable habits ; becaufe much of their future proficiency

and manner of performance, depends on the firft impreffions.

Performing by the words fhould not be introduced until the fchool

has attained to a juft notion of time and found, and can read any
tune by note and letter, without embarraflVnent.

Every performer fhould have di2t part aTrgned to him -which he
can perform with the greateft eafe ; otherwife the performance
will be unnatural, and consequently unpleafing ; and no performer
{hould ling a foloj or any other {train which belongs to a different

part, without particular defire. One voice on a high part, general-

ly requires two or three on the bafs, i. e. a fchool or choir fhould

have more than one half the voices on the bafs. Where this is

not practicable, a bafs viol would be of great fervice, if the perfon
* who ufes it is thorough in the knowledge of the inftrument.

Op PRONUNCIATION.
GOOD pronunciation is one of the firft and principal beauties

of finging. The mouth fhould be opened freely, but not wide ;

either extreme would deftroy a good tone, and prevent juft ex-

preffion. Many fingers who read and fpeak tolerably well, are

extremely erroneous in their manner of pronouncing fome par-

ticular words, when they are fet to mufic ; for inftarice, the words

reafon, hearken, token, &c. which have but one accent, are often

fimg rea-%cn, heark-en, to-hen, which is very difagreeable and im-

proper. Words which end in pie, ble, &c. are often falfcly ac-

cented on the laft fyllable, which renders them thus, pet, bel, Sec.

Words ending in y, with a few exceptions,' fhould be pronounced

as ending in e, or fhort ?. The" / ihoulu be filent in iua!k, talit -

calm, &c. In fine, the beft direction which can be given is this;

let every word be fung diftincldy, fmoothly, and gracefully, every

way conformably to the beft -rules- of fpeakir.g.

O? A C C E N T.

ACCENT is another very important part of mufic, which is

infeparabiy connected with good pronunciation: It is properly

an agreeable fwell or force of the voice ; but it is cfieri erroneous-

ly applied to the notes, more like marks of diftin£tion than other-

wife. H the poetry be good, and the mi ll c well- adapted to it,

the accents will fall on thofe parts of the bars, in the different

moods of time, which are pointed out in the fifth leffon ; but

where the mufic does not coincide with the proper emphafis of-

the words, it fhould give way, or bend to the words. Nothing-

is



is more common than falfe accenting, the principal occafion of

\yhich is harfh or loud fmging. Many lingers make two accents

on one note, more particularly on a pointed note in binary time,

which immediately precedes a fuge or repeat, which they break

off with filch violence, as is truly thocking to a delicate ear. This

injudicious practice eiF.,£lually tends to prevent jfcft and graceful

iinging, and renders the molt plealing compofitions difguftful to

the audience. Were it poflible for a performer of common tafte,

ro hear himfelf at a diftance, thus -violate the niceft rules cf har<-

mony, he would not be guilty of it a fecond time. A pointed

note wluch fills three fourths of a bar, notwithftanding it includes

two bar accents, cannot confidently receive but one. A femi-

breve fbould be ftruck fjft, gently fwelled to the centre, and di-

minifhed to the end. A number of long notes, driven through

bars, fhou'd be founded full and fmootb to the end. A chain of

notes fliould be fung ffts kaei.ing the lips and teeth apart uutd

the Cur is finifhed.

Of TIM E.

IN beating time, great care is neceffary that the hand da not

influence the voice, by creating mifplaced accents, which is al-

mft an universal error. To prevent this, avoid all violent mo-
tion ; the leaft motion of the hand or finger is fufficient to pre-

fci ve tin-e. No drain fhou'd be fung any falter in the quickeft

mood of time, than . will admit cf plain, diftincl: pronunciation.

4ly hurrying a piece of mufic, performers are apt to ting harjh and

uneven in cc;r"rnuenc3 of which, the beauty cf the fubjecr is ob-

feuredj and confafioh introduced. Kence we learn that the lubject

and occafion fliould govern the n;ovca:c::>

Of SYNCOPATION.
IT is very difficult to do juftice to the compofuion where notes

are driven through bars, and otherwife interfere with the naturals

courfe of time and accent, without an able inftruclor. The com-
mon practice is very injudicious and erroneous. In the 3d mood
of common time, where a minim ftands between two crotchets, -it

is common to perform them like four crotchets, which deft toys
the intention of the author, and greatly injures the words partic-

ularly where the fiift crotchet and fucceeding minim are fiurred

together, they fhculd be fung as lmcoth as poflible, in order to pre-

vent a fecend accent on the word or fyllable to which they are a-

dapted. The fame precaution is neceffary in all moods of time
wherever an inftance of this kind occurs.

Of SOFT SINGING.
IN a fchool, or choir, where foft rrruCc is fucceisfully incul-

cated, it would be difficult for an attentive observer to point out
many imperfections. Soft mufic is always accompanied with
graceful motion, juft esprelfion, proper accent, and capthating

harmony. On the other hand, haifJi fmging is attended with
convulfive motion,. bad pronunciation, mifapplied accent, and a
difgudful jr-rrjng. The latter is too juft a description of the

preftut mode of finging, occaf.or.ed in a great meafure by a "mif-

taktn idea, which many entertain, that good mufic coriifts j rin-

cfpaiiy in finging loud; but juft the reverfe of this is the- cafe.

In performing foites and fortjjfinw, the voice fhculd not be ex-

tended beyond its natural elevation ; in performing planes the

voice fliould be reduced to 2S firnall a degree of found, as will juft

admit



IX

jsulmit of intelligible pronunciation ; and in all common (trains, a

'medium fhould be condantLy obferved, neither fo faint, as to

dwindle into indifference, nor lb loud as to admit of a fingle harfh

. tone. Such a practice, if once adopted and purfued, will not fail

to aired the attention and gain the approbation of every adequate

judge of mufic. A reform in thefe particulars mult begin with

teachers of mufic; hence the great importance of employing

fuch indruclors, as wll.l, by their example as well as precept, in-

culcate foft, fmocth, and graceful ringing. Solos fhould be fung

foft, high notes clear, but not loud. In finging counter, great

attention is necefiary, that every note be touched foft, and fmooth,

otherwile the counter will predominate, which is very inconfident

, with, the principles of mufic.

Of DIRECTORY TERMS.
A STRICT and cdnftant adherence to the terms, moderato,

vivace, forte, piano, &c. will add greatly to the beauty of the per-

formance, and are of as great importance as any other characters

•in mufic. No one, it is prefumed, will difpute the necefiity of

fuch terms as are occafional'y placed over the mufic ;
yet fingers

in general are fo regardiefs of them, that the effect they are in-

tended to produce on the ?udience, is entirely loft. When the

term moderato occurs, the {train fhould be performed at lead one

tlurd part flower. The fame difference fhould be obferved in all

other terms, particularly in piano. The furprifing good effect of
fuch a method, if once properly adhered to, wiil be feen by the
attention it will command in every audience.

Of GRACES mid ORNAMENTS.
THE trill, notes of transition, Sec. have not been attended t»

in the preceding rules ; it being much better to omit, than at-

tempt them in young fchook. The mod important graces and
ornaments of mufic, are natural accomplifnrhents ; it is therefore

impofiible to acquire them mechanically, fo as to add to the real

beauty of the mufic. Upon the whole, let every note be fung as

it dands, without affecting any airs, or fuppofed graceful varia-

tions. The greated ornament in finging, is a decent, moded de-

portment, and a heart deeply impreiTed with a due reverence for

the name and worfhip of th2t infinitely exalted Being, to whom
we owe our exidence, and every bleffing, and to whofe praifc

we -fhould ever tune our voices.

PARTICULAR REMARKS.
IN tunes of four parts in fcore, the parts are thus arranged :—

id, the bafs—2d, the tenor—3d, the counter—and 4th, the treble.

In tunes of three parts, the middle part is confidered as the air,

where it is not exprsficd otherwife in the beginning of the dare.

MUSICAL



MUSICAL TERMS, explained,

Adagio, theflowefl movement.

AfFtttuofo, affvdionatcly.

Air, the leading part.

Allegro, a quicker movement.

Allegretto, notfo quick as allegro.

Andante, the ^d degree of movement ; diflintlly.

Andamino, quicker than Andante.

Bafs, the loweflpart in harmony.

Binary time, two equal motions in a bar.

Choro Grando, grand chorus.

Con Dolce, withfweetnefs.

Con Furia, Haiti b'Jdnefs.

Crefcendo or Cres. increafing or/welling.

Da Capo, clofe with theJirjlflrain.

j

Diminuendo or Dim. to diminifh thefound.

I
Duetto, twopartsfung together.

I •
'

j

Expreffivo, exprejfively.

Forte or Tor.flrong and loud.

Fortiffimo or Fortis. louder than Forte.

Fuge, is a compofition where the partsfall in one

after another.

Grave,flow andfolemn.

Largo, the fecond degree of movement.

Larghetto, not foflow as Largo.

Maeftofo, with majejly.

Moderato or Mod.flower than the ufual time

cf that mood.

Mezza Voce, or Mez. Pia. between Forte and

Piano,

j

Piano or Th.ftft.

Pianiflimo or Pianis. very foft.

Plaintive, mournfully.

. Spirituofo, or Con. Spirito, with life andfpirii.

Solo, one part alone.

Tacit, to befilcnt.

Tranfuion, fliding gracefully, or foftening the

roughnefs ofa leap.

Trio, three parts.

Triple, afpec'us oftime, of threeparts in a bar,

Unifon, two or more voices on onefound.

Vigorofo, with energy "and vigort

Vivace, in a livelyflile,

Volti, turn over*
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Worcefter Colledion of SACRED HARMONY.

Moderat*.

Participation, C. M* Wards by Dr. Watts,

i=F3

Dr. ARNE.

3:

Air. Jefus, with all thy faints aborc,My tongue would bear her part ; Would found aloud thy faring love, And ling thy 'bleeding hesrt.

=

—

Pim rn i
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Worcefler Newi L. M. words by Dr. watts,-

—^— -e—e—T ——

T

j_
i j~~f~

Hufanna, Hofar^a to th' eternal name, And all his

j all his bbundlefj iove proclaim. Hof;:naa to th* eternal name, And all h>sall his bbundlefj iove proclaim. Hof;:nna to th* eternal name, And all his

Hofnr.r.i, Hofar.na to th' ttcrnal name, And aiu"?nd all h:s

'
^ * f_ _» — T_T

tfe* C^ClH^l ™* imo An/I -i 1 1 i nti all K i e W^iim^lbfnHofanna, Hofanaa e, And ali, znd all his bcuatikfe



Son, Has all his mighty works outdone, Has all his mighty works outdone. The fpacious earth and fpreadicg flood Prociayn the wife, the



Wwcefxr Nra). Continued

pUfr Jl.it f lrf ffljff71t]ifflj.ffijfoffTfo! r j' l fi

• Soft, y— Loud.^
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»
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i6 Worcefler New. Continued.
Atfcftlonato.

1

—

theme, My thoughts rejoice at J'efus' .name !

~:zi:
a j^~g» J j~— " '

"
-ir — B«-T-i— —

—

^

\r- i. j 11 »i._r... i v„ i J^L. . ,/i :»^„ »i i
"

O may I live to reach the

-.Ye angels dwell upon the found, Ye heavas^eflcdr. itto the ground.

iT»r—r-ff-tiT

•/r,7/j lif and-S/u it.

place, Where he unveils his lovely face! Where all his -beauties y.pu .behold, And nag his name, And fing his name to harps of g#Id,

-e-4—e
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Derby. P. &T* words by Dr. wstts. READ:

Bravford. G. MV Words by Dr. Watts. BENSON.
I 3

Me-

. j v J e. ^ , . „



ImmanueL C. ' M. Word's by Dr. Watts.

UUL1

.Un-ion Harmony. 1 g

i BHfi
£ ft.

g

Hofanna to the Prince of light, Wh«- doath'd himfelf in clay : Who burTt the iron gats? of death,And tore the bars a v. a 7. Der.h

SEE

1 f-Jz^zzz-jL^jti^fJ^

s no more the king of dread, Since our Immanucl rofe-: He took, the tyranr s ftiflg away, And fpoil'dour hell!fh foe?, And fpoitfd our Lchifv foss.



20 Kittery. C. M. Words Anon,. BILLINGS.

Thv kingdom come, thy will be dune Throughout

"t;
Our Father who tin heaven art, Air hallowed be thy name, Thy- kingdom come, thy

Thy kingdom come,thy will be done Throughout this earthly frame, Our

Thy kingdom, &c.

-f- - » » I—rt

Our father

frame,Our Father who in. heaven art, All hallowed ha thy r.jmc, Thy kingdom come, thy will be done Throughout this earthly frame.

will be done Throughout this earthly frame,. Thv kingdom, come, thy will be done Throughout this earthly frame.

Father who in heaven art, All hallowed be thy name, Ihy kingdom come, &c.

who in heaven. &c.
:cp:±zfzz| mm





billings.Amkerjl. P. M. ' -Words' fayTate and Brady.

Ye boundlefs realms of joy, Exalt vour Maker's fame ; His prajfe your fongs
i

em-

ploy Above the fcarr.yp;oy ADOve tne tcarry frame : Your voices raife, Ye cherubim And feraphim, To fing his praife.



Annapolis. C. M. Words by Dr. Watts.

Ay

READ. 23-.

T

—

*~9~9~

Yovr pioirs

.-Ol

Awake ye fa

35

" Your ;>ious pleafure while rou fin?, Increal

faints: to praife voar kin^, your fweeteft palTi»ns raife;

^——<* Your pious pleafure while von"

Your pious pleafure while you fing, In creating

lile you ucg, increafing with the" praiie. Your- pious pleafure
*

while you fing, Increafing with the
"

praife.pleafure while

Your pious plea

'Mm fTif fm r- r
1 r r 1

f r u'iiIie
ifure while you fing, Increafing with the- praife, In - creai - ir.g with the praiie.

— 1 5

flag, In - creafing with the piaife, YOur pi«us pleafure while you flag, Increafing with the piaiic.Your pieus pleafure while you fiag, Increafing with the

I w,tk the praiXc

)

__|_ ^._J P
Your pious pleafure wtile you fuxg, In - creaf - irg



24 Bethlehem. C M. Words by Tate &• Brady. BILLINGS.

While fhephcrds.wajch'd their flock* by ni^ht, All jfeated .on the ground, The angel ,of the Lend <rame down, And glo - ry

The angel of the Lord came down, And glory fhone Around, The angel of theangel of the

lhone around. I'hc angtl of the Lord came down, And glory flione a

The a'ngU of [tfce Lord earnedown, Aad glory fhone a round. The

The angel of the Lord cam cdown, And glory done, And glory (hone a



Bethlehem, Continued.

I.ordcamt down,And.glory fliontr,

WimM
25

~e

—

T

rid, Aod glo -- ry, And g'o -- » ry, And . flory round.

Angtl of the Lard time down, > m

-BILLINGS.?Chefter. ^L. M. Words by.Br; Doddridge.

Let the high heavens your fon^s invite, Thofeipacious fields of brilliant light, Where 'fun, and moon, and planets roll, And flars that glow frora pole to pole.

D



26 KtU}pOrt. L. M. Words by Dr. Watts.

-tr-i—I

HEAD.

etc
—r^—-—»— **-

I {end the j ;rs ofearth awar, Awiv -ve iauyixn ofthe nilai^valfc as the fmoothdecdtfia f.-OjAnd empty 2i the Trh?4Sngipin<^ytim /We^nis were fioitiag

'^-^-•lll^l^^^lrp^ia,;.3Et

me along Down to the gulf of bhck ddp-Jx, Ar.d -hflel lifter
?

d to yotr forg, Yonr ftreams had e'en coorey'd me there.

i—

V

.ci—n—

—

0.-

+ r^-







Erijlol. Continued.

W And, Sec. _ . _ " '
, ,

fn „ „
f |f

-

f mi^rriHi!!
golden

» • ^ '—
ray, And pwb - lilh - es to cv' - ' ry land, The wbrk of an L-Imighty • hand.

ii^l^ili^iiSilliiiiiiil*
fr-

izz
-

'—

'

1—

1

Fr*]^^^^^^^t~*za

Words by Dr. Watts,/n^Y- C. M. • WILLIAMS.

3:3
Bleft morning, whofe young dawning rayt Beheld the Son of God Arife triumphar.c from the grave, And leave the dark abode.

i ppz?
-j

TF7

6 IMSSMIL©4-id t±2 [,—

u



3° Britannia. 'C.M. -Words Anon. HaRMGNIA SaCR£.

Thou great and facred Lord of all, Of life the
,
Only fpripg, Cre - a - tor pf unnumber'd worlds, Immenftly gloriou*



Cahary. C. M. Words by Dr. Waits.

—r-*-*r

My tho'ts that f.f:ea rr.cunt the flci^^&c

^

READ. 31

My tho'ts that often- ' mount the ikies, Go fearch, Go fearch the -world beneath ; Where

±1

My tho ts that eft - en mou>t the flrics, Go fearch, Sec. Where nature all "In

My tho'ts that eft - en mourn the fkics, Go fearch the world, Go fearch, &c. Where nature all in ruin he;, Where

r »
T

Where, &c

nature all, Where nature all irr ruin lies, And owns, And owns, And owns her fcv'reigu death.

< ruin lies, Where, Sec.

nature all in ruin hes, in, &c



Charleflown. 'C. M . w»rds ty s**fr*e.

l^igiaii^pj
r~ _ l I 1' J -L • ! A I _1 »J '

e-:::=±±:3
When God rcvealM his ^aeious name, And caang'd my

fz=̂ —H" .*t —

—

1

-mournful ftate,

My rapture

Sipllffeliii^^ilEii^liiili^^i
My

.
rapture fctm'U a pJcaSng dream,The

xiTT^mrr r r. f
J-f ^ rrrnj 5. 1 1^

My rapture feem'd * .
plea&ng dream, The grace apncar'd 60 /great, &c.

I
ir-

1=3
F̂
feem'd a pleafing dream, Tlie grace .appear'd fo

Mj' .^raptute tteem'd * .^pleafcrg dream, The . grace appear'd fo
> :—

3
£reat.

great,.£:c.

^jrace appear'd gre*t. My, &c.

P P P



Greenwich. L. M. words by Dr. watts. READ,READ.

Lord what a. thot'lcfs Wretch was I, To mourn and murmur and repine, To fee the wicked plac'd on high, In pride and robes of honour fh:r.».

But, O their end their dreadful end, Thy fanttuary taught me fo ; On Hipp ry rocks I fee them ftand.Ar.d SVy hi lows roll bciow.

But O their end, their drcidful end, Thy fantfuary taught me fo ; On flipp'ry rocks I fee them ftandAnd fi'ry billows roll below.

l^^^it^^^^^grpi|I[E-E=£&
T~^^^O their end, their dreadial end, Thy faacluary taught me fo ; On flipp'ry rocks I fee them fland, And fi'ry billows roll below.O their end, their ditadJai ena, Ihy laaiituary taught me lo ; On Hipp ry rocks 1 lee them Hand, Ana Is ry billows roll below.

Vdrcad:ul tnd, rhy Ur.au - a - ry taught mc foj &c<



34

1

GreCnfvJdi F. M. Words' by pr. Watts. edson:

K^TpTTr'rrmlYf r tf^lf
ted we'll CO!God is our refuse in diftrcfs, A prtftnt help when dangers- prefs, In Kiev undaunted we'll cca - — fide;

3:^ ° If f 5i
"

-i zzzzzzzizzzz~ff-g~T-»..L:» . _~t—f--p-pgzg-—~r .: ~tt. » xSz:

Though

Though earth were from her

:ez£E3EE
Though earth were from her - centre toft, And mountains in, Sec.

r ^, i r .

f -

1

1 r -rf If fffffTmnrTWrf i f

r
rnr i-tfif

Though etrth were from .her centre toft, And_mountain» in the ocean loft, Torn piece-deal by the roaring tide.

Sizuzi

earth were from her centre toft. And mountains in the ocean loft,- Torn, &c. Torn, &c.

lilii^lliils^lgiglligpiisi
I centre toft, And nour.taia* in the ocean loft, Torn, &c.



JcrdaU, C. M. Words by Dr. Watts. BILLING'S. 35

There it a land of pure delight, Where faints immortal reign; Infinite day excludes the night, And pteafurcs Uaiiifli pni.

Piano. sJForte.

Sweet fields' beyond -the fwelling flocd, Stand drefs'd in living green: So to the Jews old Cana'n ftood, While Jordan roli'd between.



36 Manchefler. L. M. Words Anon.
Pia.

BILLINGS.

Iami
.Let the thrill uumptt's warlike voice, Make rocks and hills his praife rcboun«l,Praife him with harp'&^a;lodious aoife, Aud gentle pfaltry's filver /cund.

Let virgin troops foft tunhre's bving, 'And fomc with graceful motion dance 5

Let iiiftru-.isnts of Various firings, With organ*

—f__pp_ <_) fei-fH— —Pi r
.
tzi—

u



Manch'jler. Continued.
, 37

With organs join'd ni» praife advance, With, &.c

joic'il h s praife ad - vance, With organ* join'd his praife ad - vance,

-—

V."i:h organs- join'd his pr -..{'•: advance.

With organs join'd, With, ftc. _ ^ ^ •'
a m 11

his praife advance, With orgus jcin'd his priife, &c.

Napk5. L. M. Words by Dr. Watts. READ.

3: -PPP-1-— -trip—l£\jpl— 1 \, ?•> i— 1 v.t _' ' H I -yabi -'
i

1

I—i-^ :—t&zjzz.j~
Shall mcrral, <?tc.

'

_V*: re, ice.

thill the vile race of Acih and*blood C.jat-ud with their Crimor Ck»d J b.vt'.t mortal wtocm prcfunij to ix: Bdare, hoiy, wife or juft than he.

^ ^—C Shall Eiortsf, «fc More, .ice. More, &c.

^z^g^i^g:i:=f^ 1 -ai§^g:ig|gTffgtjffi Ss} rjd rj|
-
h; .

-
i:
|;

1^TTf:^^g-TrT

Shall n.t;:.' kc> More, Sec. More, A.C



$8 XeilOX. P. M. Words by Dr. Watts. "T1DSON.

Ye holy throng of angels bright, In worlds of light Begin the fong.



Maryland. S. M". Words by Dr. Watts: BILLINGS.

And mud this body die, This mortal frame decay ? And muft thefe aAive limbs of mine Lie roeuld'ring in the clay?

And mull thefe aelive

Jmuit thefe active limb* ofmine Lie mould'ring in the^ clay, Lie mould* - ringring in the clay* Lie mould'ring in the clay.

zP±=»=i: ff:

T

And mud thefe - active liinbs of mine Lie mould'ring in the clay, Lie mould'ring in the clav.

And muft thefe active limbs of mine Lie mould'ring in die clay, Lie mould'ring in the clay.

« limits of mine Lie mould'rin™ ln f^ ** AnA m%uf t^^^ i..^Kt ,,r mirp t Awin the clay, And moil thca: a&ive limbs of mine, Lie, &c



4o TJiird PJaim Tune. CM. words ty Dr.watts. STEPHENSON.

With reVrence.lot the faints appear, With rev'rence let the faints appear,

j

With rev'r;«>ce let the faints the faints appear, And bow before the Lord ; • ',. His

With rev'rence let the faints appear, With rev'rence let the faints appear, the faints appear, His high commands with

With rev'rence let the faints appear, With rev'rence let the faints appear, His hi^h commands with rev'rence

'. *

His high commaixds with rev'rence hear,His high commands with rev'rence hear, And tremble at his word,And tremble at his word, And tremble at his word.

And tremble at his word, And tremble at his word.high commands with rev'rence hear.His high commands with rev'rence hear,

r

rev rence bear, And tremble at his word, And tremble at his word, And tremble al his word.

4iear, tiis high command j, His, fckc. And tremble at his wwd, And tremble tt his word, And tremble at hit word.





Words Anon. STEPHENSON.42 Mifford, C. M.

Ef an<rels fun? a Saviour's birth, If angels fung, &c.

If- angels

r s b;rtn, It angels lung, ecc.

giigEigiiigiiiii=i-
Saviour's, Slviour's birth, On that.aufpicious morn,

J£ angers- fung a Saviour's birth* If angels, &c

If angels fung- a favour's Birtlij If angels, &c.
m

We well may imi-

We

!

We well'may imitate their mirth, Now he again, is. born, Nsw he again is born.
IS

W^ wtll may ir.ii tatc their mirth,.Now he again is

-F-H—

-

JJwell mav imitate their mirth, \\ e well.may imitate their mirth

illiliiilliiiiiifS^I
Now he again, Now he agaia. is born.

Now he again is born,

tate their mirth, We well, Now he again is born, Now he again is botn



Thirty Fourth Pfalm. CM. by Tate & Brady. STEPHENSON. 43



44 Worce/lcr.. C. M. Words by Dr. W&BC WOOD.



Wofccjler. Continued. 45

Lebanon. C. M. words by Dr. wktg. billings.





47Walpole. Continued^-

ISiiiliililllPlliiS^i^
For thee, For thee, ice.

And • grsra n'd • » - -tfay a • dying . Ufa, For" thee, my- foul/ for thee, 1-or ' thee, my foul, for thee.

For thee, my fouP, For thee, &c

Litttle Marlborough.- S. M. Words by d f . watts. Williams.-

Welcomei fweet day of ref\, Tnat faw the Lord arife ; Welcome to this reviving: bread, And thefe rt : cicing

Jr±::=ctt:zfzf.





Virginia. CM. WorSs AnoruvngUllU. 1V1. Words Anon, v>K\j WIM 0U1M. 4 C)

Thy words the raging winds control^And rule the boift rous dcip.'l hou mdk'A the ftccphg bllwta rojj, The rolling WCovs Deep, The rolling billow s ficcp.

3E

Norwich. S. M. Words by Dr. .Watts.

^— ijito Jhv bolom, O my God,

My furrows like a flood Impatient .of rcftraint, Into Sty bofom, O, Into thy bofom,0 my God, Pour out a long coirplaiDt.

:.S: Into thy bofom, O, Into (Hj bofODl] O mv God, /^""iv ' *

t~l Into fliv l«nfi-im. n mv CodInto thy bofom, 0 my God



£0 Stafford.. Si'M".. Word* by- Dr. Watts.. READ.

-e-

living ftono, 'Tke builders. did.- refufe, Vet"

i_s_x dzz

Yet God. hath built 'his

-3-

Yet God hath built his church there-

Lu r ii
r u r r,US/ 1

°
i

•
p i ptff^^^

Yet God hath built his church,. c*«.

-e-

God hath built his church thereon, in fpi te of envioui

church, Yet, &c.
i—i- J-

envious Jews.
i

=fe=f
Yet God hath built his, &c.



'PcmS. L. M. Words , by Dr. Watts. BILLINGS. 5

1

—
. _ m • r P'- -r-^-r-^~r-

iSliiliglSliiHB
This fpaciovrs earth is all the Lord's, And men, and "worms; *nd beafts, and birds ; Herais'd the building -an thefeas, And gave it f«r a dwelling place.

3E3
-C_I3Hf_|_'tI C3i '_!_'—I—

L

BILLINGS.

e-d-

Sllffblk. M. Words by Dr. Watts.

j-r-

SlilliiiiigiiirSiiir^i!
Bright King of ..glo-- ry, dreadful Cod, Our foirits bo*v before thy feat,To thee we lift an hum'aic tho't, And worllup at thine awful feet.



5 2

jzoa:Dj:Ea:c:

Montanie. L. M. Words by Dr. Doddridge, u wSWAN.

x c Jims ui men wiLii jvy rct-oiu, 1 11c v<ti iujs wuuucis ui tiic ^uru, --vlili ici ins puw r ana, g'jouncis icuiui, 1 a. u iiii jiuur iimjcs u»c wunu <u uujiu.

Ltt the high hc:i%''ns your

jthe high heav'ns, &c. Thofe fpacious, &.c. Where fun, &c. Where

"'fpn^s invite, 1 hcJe fpaaous, &c. Where fun and mom and planets roll, Where, &<\



ftlortality. L. M. words sy Dr. wmL READ. 53





Judgment,- P. M. Words by Dr. Watts READ.
•—

—

\-r ^ —i r ~~ '^m

:rf"f pl"'ff-flf p
I—i— J- -!— i— j— !—I— |—|—

1

. . „. .. ,- ~V K -t
————-i

Behol

f^Fil o .

dthe Jud

i

ge defci

j-i

:nda, Lis-

T

EEEE:
ruards ar< k nigh, i Tern

::=tz—±-tt=d
pert and fire attend him dowx the fky, Heaven,-eaj '.hand bcil draw tear, let all thing*

*
1

- ' M
mi

-
' — -* f—J

—

L Iff IW'IF-lFE
lTlr7T?~-=g

-
! .[. 1 i- trTt

-!

—t—r

—

fcs £*3
, , _ _|i&fillIltttr^=E ^ ^ .

j

come, To hear his juftice and the uaners* doom. But gather firft the faints* the Judg^ commands, Brirg them, ye-an^eis, " frc-m their diftzst l^nds

SI



56 *Newt0n. S. M. - Words by Dr. Watts. SMITH.

Come ive who love the Lord, And let cur jovs be known. -Join ic a forg with , fweet accord, And . thu« furround -the • throne.

^^^^^^^^^^^^^^^
Rujfia. L. M. Words by Dr. Watt;. READ.

HE

Falfe are the r.cn pf high de * grce, - J lie bafer fyit arc ..van - i r jy.

Laid

Laid in a balance,



Ruffia. Continued. 5 7

i aid in a balance, both appear Light as a puff of empty

Laid in a balance, both ap - pear Light as a puff of empty air.

-

1 a balance, both appear Light as a puff of empty air, Light as a puff of empty air.

both appear Light as a puff of emp - tv air,

Wells.
' L. M.

Light a9 a puff of

Words by Dr. Watts.

empty air.

HOLDRAD.

Lifevis the time to ferve the Lord.The time t'enfure the great reward, And whilft the lamp holds out to burn, The vikft fmr> :r may return.



,8 Hundred and Thirty Sixth Pfalm Tune, P.M. words by Dr. watts. DEOLPH.

And I can truft my Lord, To

Haft thcu not fciv'n thy word, To favc my foul from death ? And I can truft, And I can truft my Lord, 'J'

mmwimm
And I can truft my Lord. And I ca» truft my Ixtrd, To
P-P-

-e
1 55

—

t i.i

And I can truft, And I can truft, And I can truft my Lord, To

1

keep my mortal breath

keep my mortal breath,

3F*
rcaih, I'll go and come Nor fear to die, I'll

^

go and come, Nor fear to die, Till &cl^

1

^ ~" ' ^ o and come, Nor fear to die, 1'U go a"nd come, Nor fear to die, 'Till from on high Tho u callme home.MS
keep my mortal breath, I'll go and come, Nor fear to die, Till from on high 1 hou call me home.

1 keep my mortal breath, I'll go uad come, Nor fear to die, Till from on high Thou call me home.



Forty Sixth Pjaim Tune. P.M. words &?i>nwatts. chandler. 59



60 Sherblirne. C. M. Worfsby Tate&JIraiy. READ.

While lhcpherds watch'd their flocks br n:ght, All fcated on the ground, The

1 he ap.gel of the Lord came down, And glory (hone around, Anu

The angel of the Lord caiv.e down, And

1 he an^el of the Lord came dov.n, And g!o - ry

rv flic r.c arcur.d, And

j

glory flicne around, And &c. The, &c.
!

i- (hoac .'.round, And g!o - ry ikose around, The angel of the Lord c.i.iie down, And glory flione a - round.

ti elo - rv Qioae around. 1 be, &c. " And, &c.

I

y flioiic- around, The, &c

—-I^±rr?=Ttz^£]
:zz3 "_r£:>-"iL£L-F^^TXifP "*

f ujrj j
- ' - - r_. f..oiit aronr.J , . The, &c.

r'
' And,



READ. 6lVlElory. CM. Words By Dr. Wans.

Now fhall my head by lifted high, Above mv foes around, And fongs of joy and victory With-

found. Within thy temples found, Within thy temples

XUJ4 f R
in thy temples found,

found.

found, found, Within thy temples found.

m IE

Within: thy temples

:szz::

found, found, foucd.

m
found, found

Within thy temples

Within thy tcmpli found.



6 2 , L'lfbon. S. M. Words by Dr. Watts. READ.



-

Twenty Fifth Pjaim Tune. S. M. *ords by Br.Wam. GILLET. 63

1 hft my foul to God, My is io his name, Let aot my foes that fcek tr.v blood, Jtiil triur.pL in ray lhamc, Still, Sec.

ffite^CTnrtfiT ir rW' HIT*-

Wzwfrr. C. M. Word? bv Dr. Watt*

i-uPD
His hoary Craft, his fleecy fno vr Defcend and clothe the ground ; The liquid (breams forbear to flow. In icy fetters bound.

JE3 :*zz

/U p
• p=f^E
t

—

=f=P= —1—

J

1 —

1

1



64 RninbcZL'. CM. jtfords byDr.Watts; SWAN

s v m
The fea grows calm at thy command, And tempefts ceafe to

Tis by thy fhength the mountains ftand, God of eternal pow'r

;

ji

:

The fea grows calm at thy command, And

i 1 1 ....

The fcas, 6<c

fM
P'f

The, &c.

:Tzp
ar,

teuipeftj ceafe to And tempefb ceafe to And tempers ceafe tp roar.

—»-

-I .—-r—j«—. r-7»:—C T



Ninety Eighth PJahn Time. C. IVL words cy Dr. watts. TUKEY. S$

™
• f rrr'i r h * h 1 m tr u T-rFt ^ |l: - 1 1 1

< rir h**
Jov to the world, the Lord is come, Let earth receive her King, Let evYy heart prepare him room, And heav'n and nature iicg.

Joy to the earth, the Saviour reigns, Lec men their fongs employ, While fields and floods, rocks, hills and plains, Rs-peat the fouHchnj

i



66 Sliffield. C. M. Words by Dr.Watts

_j j

,

| !Tr-i—i fPm r*#

KING.

S§1
Teach me the meafure of my days, I hou Maker of my frame ; I would furvey life's narrow fpace, And learn how frail I am.

Saratoga. C. M. Words Anon. ROGERSON.
I ft TreWe Affcftuofc. _. /*"N n

— !

j
adTreMe.

( ( ^
P>

dying God, Take refuge in"his name
Tenor. /~\ fT\ I7\

Come wafii your robes white in the blood Of Cfaxift the (laughter 'J Lamb.

Come waih vour robes, &c. Of Chrift, &c.

|

—

Come wafli your robes white is the blood Of Chrift the fiaughter'd LaTub.

Coine with your robes white in the bleod Of Chriit the fiaughter'd Lami*, Of Chrift tie, &c.



Old Hundred. L. M. Words by Dr. Watts. M.LUTHER. 67

ST
fir 1 ifffpnP^ffi 1 r

1 f I

Be thou, O God, exalted high ; And as thy glory fills the Iky, So let it be on earth difplay'd, 1

^^^^^^^^^^^^^^^
-H-+e-F+P-e-

Poland. C. M.

~f"m .

::ezb±s:x±mm
Words by Dr. Watts.

-9-f

SWAN.
_ /-^

f—S—H

—

LE£z^]§zt!:

1.

I'TrrTfr fti 7lf?l'VY N'f
lYWffW

4Jod of my life look gently .down, Behold the pains I feel; But I am dumb before thy throne, Nor dare difputc thy *OL

4—





At thy coir.rr.and ihe

At thy command, &x.
v '

'

fgg^Zflf"tt"^Tf
"f 'r,IT"P' T T--^T^^-*^WT^-*r^-*-r2--rT-

li—^—; —*—



7© Amjierdam. P. M. wonbAnoa jur. Sacra.





72 The Dying Ckrifiian. Continued.
For. Pia.



The Dying Chriftian. Continued.
Crct. Pia. Cres- . For. Fra.

j J I r^r^Ti I J.J \ JJ H ^p^^B^^r^^f^ JIJJ^
73

Tell me, my foul, can this be death ? Tell me, mv foul, can this be death ?

T—T1 T-r

£2

fight, DTOwn-5 my fpirit, draw* iny breath,

TT~m7

Pia. Ar.dajite. Cre«. For. Dim. Cm.

The -world recedes, k difappears, Hcav'n opens on my eyes, My ears with found* Graphic ring.



74
Vivace. For.

The Dying Chriftian. Continued*

Lend, lend your wings, I mount, I fly, O grave where is thy victory, O grave where is thy victory, O death where is thy fting, O

t I 1

iiiSi

2— ^. *zEp__±tzrr— i—^i-t^SH-S-tP^V3"^-*--5--^3- —— b-3

grave where is thy victory, O death where is thy fting ? Lend, lend your wings, I mount, I fly, O grave where is thy victory, thy victory, O



The Dying Chrifiian. Continued.

grave where is thy victory, thy victory, O death where is thy fling ? O death where is thy fling ? Lend, lend your wings, I mount, I fly, O

-3-3 --

grave where it thy

3
victory, dry -victor}', O death, 0 death where thy fling

' LC_j_^-j__g_
j=3=^?=F§====3===r=p=iEg

-4-



j6 Denmark. L. M.
Air. Mosierato.

lillllgISi

Words by Dr. Witts. MADAN.

Before Jehovah** awful throne, Ye nations bow with facrcd py -

T Know that the Lord is God a - lone, He can create, and he deflroy,.







Funeral Hymn. CM. words by Dr. watts.

Moderate / N

American Harmony. 79
, Piano.

EBEJEE
-0-

M'hy do we mourn de- part - ing friends, Or fhake at death's a » lirms ! 'Tis but the voice that

Je - fus fends, Tis but the voice that Jefus fends, Tb- but the voice that' Jefus- fe rids, To cr«ll them his arn.-.











84 Anthem. Continued.

gifts to man, . .

"

Thine all the gflory,

"

man's the boumlitfj
^

blifs.

Thine all the glory, man's the boundlefs blifs, ^

LANE.Leverett Street. CM. words Anon.

When all thy mercies O my God, Mv nfia| foul furveys, Tranfportcd with the view, I'm loft In won - der, love and praift.

iiHiEilill
5
:ar:

ILiiiliiiiili
-e-

c:c_
: -T

1 j 3S



Hotliam, P. M. Words Anon.

zzr

MADAN. 8n

^H^TTrrrffFPFffrTi' i r f irn r
;

nfrrmmn
ile the nearer waters roll, While the temped frill i» nigh. Hide roe, O myJefus, lover of my foul, Let me to thy bofom fly, While the nearer waters roll, While the temped ftill is nigh. Hide roe, O my

44-1 1

1 u y\jV\\ rll|--~*-f-u \ i p m [
rrlf-E l I'-Qr rl 14-M-4*

i Saviour hide, Till the dorm of life is part, Safe into the haven guide, O receive, O receive, O rtceive my foul at laft

iiil iff f f •rfmTrfr-f
=ff=l^g?f-TH 1 1 J'FTi—



85 Habakkuk. L. M. Words Anon. MADAN.
' tr.

g>" *t*ai~\ *>*—r >i * ta '11; * i * j-i^fc

— . 1 r«=r»_^ _—. 1—j

—

l. 1 .— - —

|

&^1^»=TfL
-*»'»-f*-,-.*-tffT»-»i - ^j-4-, 11 r-ft^-

1 A K
i P ^r*-i

A-* iT. mr mi - be - liering fear ! Fear fhall in me bo mare take place ; My SaTiour doth noc

^—^^rT^urr^rw-^- - » i v i"1~l-~ri

vet appear. He

i H

—

h~l-U-'-J—U—W

—

1

bides the brightceis

1 X.J 1 X_| j J y 1 * i L-^'i \.. —





88 KIMBALL.
Vivace.

Berkeley. C. M. words by Dr. watts.

IS
Come, let us join our cheerful fongs, With angels round the throne ; Ten thoufar.d thoufand are their tongue*, But all their joys are on?. Wor-

mil i
J

J
lr r rt !I f ffa'fnri

thv the Lamb that di d, they cry, To be exalted thu* ; Worthy the Lamb, our lips re - ply, For he was flain for ut.

—
rz — i—r— I





90 Ode, Continued.
Forte.. Pia.

Hail, hail, celeftial goodnefs, hail
;
Hurl, hail, cdefti?! goodnefs, haiL



Ode. Contiuued. 91

When with faints vre ftand and fing.

4 When on earth ordain 'd to ftay, Guide our footfteps in thy way, 'Till -we come to reign with thee, And all thy glorious greatnc-Cs fee.



9* Ode. Continued.
Chorus Forte. Fortifiiino.

zjzz^rzzizir

ipziz
izrrfz

-r-

Then with angels *x"Il again,

-i

—

Slli^lllllilliliy
Wake a louder, louder (train, Wake a louder, louder drain.

t^; 1. - r I r-f4fff4ff-fff
:

nTr M r i -i v
i i-i iU li J i f r ii

,r
i

Forte.

czjzze-.

I

1
~

Fp—»-

-s---

—tz:

p •
]

r r

re*
-
irrriri J ft
j

_p •

^ _^

4-frl
._*>_

f-f+ftzzJ

(There in joyful fongs of p raife, W ;'ll our

eee
grateful voices raife, There no toi gue ihall

"~F—f

—

hlent be

;

f==

—

1—

d

TV, « 1 i I" 4-

Jr. 1' *:E0zfea
SB —

| « " - H fc= 1—(=5

F'J 1 T ^
»— 1 1

r ... -
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Ode. Continued. 93
Forte.

ConCOrd. S. M. Words by Dr. Watts.



94
' -si *

Invitation, L. M. Words by Br. Watts. KIMBALL.

Come, my "be - lov - ed, hafle away, Cut fhort the hours of thy delay, Fly Lice a youthful hart or roe, Over the

-4,

—
-p,—f*~—~—T T—r

rjUS-f f
1- V, fe-r | ,,rf f.

f,
l?y£ki-T 1 X

'

f I
'

Fly like a youthful hart

ilililliiii
-•lills where fpices16 where Ibices grow. /—^ Fly like a youthful hart or

-fcnl

youthful hart or -roe, Over the hi lls where fpices

Fly like a youthful hart or roe, Over the hills where fpi - cc:



Imitation. Continued.

rtr the hills, &c
5

95

-h-

roc, O
nrrf c 1

1
gfi^fc^

v!^ the hills where fpices grow, Over the hills where fpi - ccs gr^w.

grow, Fly like a yo'jthful, &c. ver, &c.

grow, Fly Kke a, &c;

MedllM. S. M. Words bv Dr. Watts.

A Aft ^ « a ,1 A A A A c /\

3p
1 i 1 r 1 1 * i 1 1 1 1 * 1 r 1 r 1 — — — — r—

My Gcd, my life, ray love, To thee, to thee, I call : 1 cannot live if thou remove, For thou art all in ail, I cannot lire if thou remove. For thou a t ^' la all.



9«
g*SK <

Kingjlon. C. M. Words by Dr. Watts. KIMBALL.

T 1 1

:iz-3—^—tzd- =

zz^XZ£3Tl I
fezl4:=r^±zz£zz^-T

1 :t=±SiP^£±=E=
Infinite grief

!

mazing wee-! Behold bleeding 'Lord! HeU and the Jews con-

H r—
53

fp!rc his death, -And urre the Roman fword, fOh the fharp pangs of (hurting pain, My dear S«-

p-̂ ^£^#].J rjl J/J 1 if 'I



zh*.
—i-

97Kingjlcn. Continued.

knotty whips anddeemer ragged thorns, His

r r i J-
1

1 ruW- t\ t r \-^%n^^trrWM

•

-+—

-

=±ziY

Words by Dr. Watts.

4
Air.

S£. Sebaftian. CM. Union Harmony.

T-^V-

-h-H-
Aud that (hall kindle our;

iliililggill^^
Come fhed abroad a Saviour's

a
i

Come, holy Spirit, heav'nly Dove, With all thy quick'ning powers, Come flied abroad a Saviour's love, Come flicd abroad a Saviour's love,

N



98

a!

With joyful hearts and tuneful fong, Let us approach the mighty Lord, With joyful hearts and tuneful fong, Let us approach the mighty Lord, Prcdaim his

Dedicatory Poem. words by Loveo.

4i
1— teiasal

—

~T"Tr". TTT - -
——t—r—1

—

p—prrff p IffI'^F^fW^^r nil]
honours with our tongue, And found his wond'i ous truth abroad. His glorious name on golden lyres, Strike all the tuneful choirs above, And boundlefs





lOO
Mod

Poem. Continued.
Virare.

I
-

I -H--U
board, Raife their hofannas the Lamb, And taltc the fup - per of the Lord. O God our king, this

joyful daj,

-e-e-~e

We dedicate this houfe to thee, Here would we meet to Hag and pray, And learn how fweet thv dwellings be.

ft i rf p °



Poem. Continued. 101
Bad Solo. Mod- -£^s,-S

iii^iiiiglilligfeiliigiiiiiiii
O king of faints,O triun'd God, Bow the high heav'ns and lead thine car, O make this houfe thy fix'd abode, And let the hear'nly Dove rtfi here.

O make this houfe thy fix'd abode, And let i the heavenly Dove reft here.

m
Tenor and Treble. Mod.

Within thefe -walls may Jefus* charms Allure ten thoufand fouls to love, A:id all fup-



io2 Poem. Continued.



Poem.- Continued.

:i:

Son, The Spirit and the great I AM,4 Their Tongs feraphic frcrU they raife, And Gabriel's lyre the notes refound, Their for.gs feraphic fhai! th« y

i| (

I

'

I,
t i t , If 1 f H t.l| |

I • .1 • II j

1 i>H | p t f-
1 J UL fi L U-

bS-I-SS——tr=ac2&c^s^ :IfeE-f:I±-^-Ti-jE::i
ifr;j

f- f If^y^Af:f
f^-gy 3f.f jd

raife, And Gabriel's lyre the- notes refouniV And Gabriel's lyre the notes refound ; HcaVen's full tcn'd org-n join the praife, And



104 Poem. Continued.



Brandywine. P. M. words Ar»n. ROGERSON.

i-» ** f,* i — .

.
- - - . - "»wv, «.i iuui «u uu v uui cm vica. j- m. 1 1 j r. j . i a ucr loci

T~l

—

I'm- 1 "P~*V~1

—

:

~~—

T

Forte. -Srirituofc

ireid/ul foes. I U b - Hallekijah,

3i

i-feilelujah, giory, g'ory, Lord, be thine.

IB
Hal - le - ;u - jitx,

±-i 1—I—P—P~

o
1



io6 Funeral Anthem. %^,&^f££!r ?'
Jbwignt s bealons, moralized.

Pia. Mod:
TTnion Harmony,

Repeat. Forte.

3=ij
f™EZT—z^z—

:

M:in that is bora of a vroman, of few days and

-3—

full of trouble

ZZl£z:«ZMj*ZIZgzl

i

—

T

Bafs and' Treble.

a fhadow, and' continucfh not.

jrfzzzipzz^zzzzzzzizzzzz1-1!—I i. _

zz3z3z?z±zzz

Bsfs Sofa

fail from the fea, And the ilood
v

decayetli 3mi drictli

zq:
up,





io8 Anthem. Continued.
Rep. For.

-if •
1 1 u '[TTryif ^ " j

1

1
'

I f * i ry\ r r

'

ceads above the clouds of even, . raptur'd hails, A -ni J LaiU her

a^r-r-^
native heaven.

Hundred and Nineteenth Pfaim. C. M. words b7 Dr. watts. ' Union Harmony.

3tt: lliiSSiiiSiSiiiia

My foutlirs cleaning so ih* dull, I or. 1 give mc Kfe divine; From vain defircs and every luft, Turn off theie eye* of minc.Tara o&'theie eyes ofmine.

My foul lit* cleaving to the <kJV,



L h i |-

Coronation. C M*- Words 6y the Rev. Mr. Medley. Union ITA.RMONY. IO9

,

—

T/ W % tf S 1

:4-4- U —L . L-l—
' 1—T t-3

ii u-*>*—1

—

t—— *—
1

Ail hii) tfkeptrtr'r of

u L i .—h t-:-1

Jtfus' name, Let angel; proflrate fall, £"iag

. r. » r :
i' * . i i : . i

forth the royal
'

Ji - a dc^v And

1C»—^-12 Vj£ -J,
:£=f=£=fcd-f—^-f-f-r-^-f—-1

—7—*"4—1 -r-ar—

: zzr-i

r-T f -M—

—

r-p-wi

For. Pla. Ftr. I

: It

crown U:m LoM t«# all, Bring forth the 1

-M f

tit - adcra, A24 crown hJ~ Lord all.

fcrr.-J
"

' V t I

1

I 1
" J , 1. 1 1

fc=3S





Italy. Continued. 1 1

1



1 12 :Confdence. L. M. Words by Allans Union Harmony.



HolllS. C. M. Words by Dr. Watts.

My foul, come meditate the

Union Harmont. 11/

x ^ ^ ^ When thou, Ac.
*~

day, And think how near it Hands, When, &c.

When thou mull quit this noufe of clay, And

K-'p Ipf J f f r tf° 1 pf I r rtT^lSM^'FTifrtd
When thou muft quit, &c And fly to unknown

1
f to unknown lands.When thou rnuft quit this houfc of day, and

4

lands.

fly to unknown lands. ^ ^

^iz—&zxz^z^ZpZ"TZ^:zizz:
4

p



Words by Dr. Watts. Union Harmony.114 Camc?u C. M.

Howdidrr.y heart rejoice to hear My fiienct devoutly fay, ln> Zion kt us^ all appear, And^J. if a^M

keep the folemn day.

'j i\~< 1
•^{-dPMflJ .X-.gf

Up to his courts-witb joys unknown, The holy tribes repair,

Up to hii courts with joys unknown, The holy tribes repair, The

to his courts with juys unknown, Th«

*-**-tri:tiT.£f

Up to his courts with joys unknown. The

holy tribes repair,

a.

holy tub** re pair,



Canton. Continued. 1
1

5

fon of David holds his throne, And fits For judgment there, The fon af David holds his throne, And fits for judgment there

'

urn

Lord's Day* Words by Dr. Watts. Ukion Harmony
Vivace.

ffZ ft:

—

—

gj
1

—

Air. Mod. Let us rejoice,

This is the glorious day That our Redeemer made : Let us rejoice and fir.g and priy, Li

Let us rejoice,



n6 Lord's Day, Continued.





Paradlfe. L. M. Words by Dr. Watts. Union Harmony.

' >» ff [ i

r
f-0.iii iii r cj 1 1

1
i i

rfTmTi
Now to -the fliLning realms above, -I ft-retchmy hands and glance my eyes, 0 far ;tke pinions

i"V 5?—

3=

Z2_l _ZZIZZZ* I—

J

f—P .
i-fi—B-i ', f .,f—Erg:

of a dove, To bear ir.e to the

1

! II tfTWmJ^=f^
upper ikies.

rzn
There from the bofom of my God, Oceans of



1^1
PhraSfe. Continued,

33 :2Z~

us

]

] tcdlefs pkafures

;=3=t=

iff fttog^^
*ould I fix my Iaft- abode, And drown the farrows ot mv fowl.*ould I- fix my laft- abode, Aad drown tl>e farrowsThere

L. ML Words by* Dr. Watts.- Union Harmony,

* r

§=3^
My

Maryland.

jpeat Cre tor- praife, i^n cioth d in-

He in full inajei - tjr appears, And llkr a rote bis ^:crj wears.-tial rays,





Ordhmtion Anthem. Words fmn furfclry Scriptures. 53ELCHER—-Original. 121

Hail f hail! hail thou King of faints, Ti.'isday arife,

Thisjp^day arife, a. - - rue, and dwell among thy p;ople,

This da)' a - rife, a - rife,

» t
»

its,OLord,^e clothed" with righteoufecfe,hou, &c. I

rhou and the ark of thy flrengih, thou and the ark of thy ftrength,

i—

PmmmmmmmiwmwBjmmt
-Q^ Let thy faints, O Lord, be clothed with righteoufneCLet thy faints, O Lord, be clothed with righteoufnels.



122 Anthem. Continued.



Anthem, Continued. 12

-e

~ '
r

J For (he Lo.-d hath chofei

I—

id Treble.

g
:vc, For thy fervant David's fake, turn not away, turn not away. Turn not away the prefence of thine anointed.

3:

3

Frfitf"Bf/1 r^T^l^ lr^rf^^gSi
<; Lord hath chofen Zion, to be a habitation, to be a habit- atioa for hixnfelf,

t& z

to be a habitation, to be 3 habit tion, to be a habitation, for himfelf.

H—le*

jlliis fhall be my reft forever,



124 Anthem . Continued. J :^_JX ^ Treble Solo. Mfc

I will deck her prie -

Tenor Solo.

this nfiii.This fluil Be ay reft forever,

3
Here will i, dwell iU with falvatiin, I wUl

deck Lor pr:tfls with my fal-

3 « Bars Solo.

t- g-j - 9 j—7~l_
"
._" r~""g"T"T_

"

—

I
1—!

!

—
~r~o~ r • h'T'.-i j-—!~

r -m—f—m~.

CTPhTT^-^r-^^ll. r ' 1 I .T

1

^ 1 F I * ±_- Cztzf ±jr^ cr±4±t-t-t
is* vatioa, I will deck her cue -

Counter Eclo, ^

^ils \v;th ray fsiva - tion, I will deck h,.r ^ritfis ! ^ . _

*ii!ic> - iuj*b, :|: for the Lord
zzzer:*z^ar:z—z-r:z:z

it pqa
-I vJ—

With my faivation, And her faults lhall re - -^>ic;

~^Hz~^~j ^rf^^- ' Ha!i^

i—[; l UWJ -
:Li—j zzcizziZfrZiz::

£Lill re

joke, Acd her faints lhall re joice, (hall rejoice an<i tng.



Anthem. Continued. 125

! God omnipotent rcigneth. Cry out and fhout thovf inhabitant of' Zion, fhout :jj: thou inhabitant of

2,-1

, ^ , y-*-^ £- —.

. "» - - - VL ti>

the holy One of Ifrael,' for great is the holy

^ ^ .^.^ <^_(^_T .__

One of Ifrael in the r?l\<\ o: thee.









New Canaan. P. M.

Ths Lord Jtkovah reigns, And royai Kate maintains; His head with awful

Words fey Dr. Watts. Union Harmony. 12Q

LOvah reigns, And royai Kate maintains; His head with awful glories

^H:jl r~ri
F p| j J

i
Jf(

rjj-f-Xi

*\

Array'd in rubes And rap of

9~T~~2—i~
j

' " ~^7~yr^1

si
~

|g
bjdfctfe
jTay'd in robes of light,

1—i—

—

J^fcdfchw

I
L-Ui-i-

Eegirt with Sovereign nigh:

-e- -p-p-

1

.Arrayd in .-i.be » of light, Begirt with fcveKiga might,



Around the bloody tree, Ye pre Yd with ftrong dcfire, The wond'rous figlt to fee, The Lord of life expire. And cculd your eyes Have known a tear, Had



Verona. P. M. Wcrdsby Dr. Watts.

rfcafc

Union Harmony. 131

i*wfif r T n rr.ujmm rrrr~ i" f f i-
r:

-t
Lord of the worlds above, How pleafant and hew fair, The dwellings of thy lore, Thine earthly temples are.

To thine abode My

—

p

1-

To thine abode, To thine abode, &c.

m
To thine abode My heart afpires, With warm defires To fee rr.y God. •

thine abode My heart afpirea,

fc«art afpit«,To thiae abode, &c.

33B



132
Tenor Solo.

Thank[giving Anthem. Words from funclry Scriprares.

Me
=3

Original.

tit-

1 will praifc thee, I wiH praife thee, O Lord my Gcd, With all my heart Twill glorify thy name, I will glorify thy name forever- acd ever.

CHORUS.

MJiif
f f f

i ff, f i r rr
,

ci ffff i fr f
[i fT i

f »
.-• t

••
I-*? f f i

rtt iTTT~f.
i r t. fim^ia

t wiU glorify thy name, I win glorify thy name for ev - er and

»
:
t •

f
f i lilim li

f 'ii
t i

r; irnr

J"»i itliiulitHl.f
f MT

Treble Solo, Repeat the Clorvt.

I will fing, I will fing a new fong unto thee, O mj God ; I will praife thee in the congregation- of the faints.

Bafs Solo. -JL

I will lu»c ih-.i, I will tovc thee, O Lord my flrccgth, 1 will lift up mine ey« unto the bills, from whence cometb my help.



Anthem. Continued.
Orave.

133

For the LordFor the Lord moft high is terrible, it terrible, For the Lord moA high it terrible, Ke u a greatKing over all the earth. Sing

Egjs^-i JOT fill if 1W^lUffff^ ffi^
Vivace.

praife unto his name, Sing praife uuto his name, Sing praife unto his name, Sing p*raife -.vitlvthankfgiving, Sing praife with thaniefgiving, Sing

rri~

----r---»- f—P--p-»y-f





Anthem, Continued! 135

Talk ye of ail his wondrous wcrks, Talk ye cf all his wondrous works, For he Lath done great things for us. His

,—, •_T-£_£

—

r
-

-t-^SEE-4-f-f-=t=tf=i=f-q
. Cres. P13. ' Crej.

holy arm and his right hand hath- given us the victory, His holy arm and his right hand hath g**ea

J-





Ait. Moderate.

A DlTgC. Compofed on the Death of a young Lady in Bofton. Words fele&cd. ORIGINAL. ^37

Hark! <he bid* all her friends adieu. Seaie angel calls her .to the fphercs, Cur eyes the radiant faint pur-

p

—

p- ^liigeia=i;iEiiiiiiE^gi

j -r

up:
iiii

-

fee Through liquid telefcopes of tears. And is the lovely, lovely fhadow

iiiS^iigiiiiiiiiip
Bed

And is the lovely, lovely fhadow fled ? And is the lovely.

And is the lovtlv, lovely fiwdew



Dirge. Continued.

zEsEztidzzS
tlic blooming wontlef '. of her years So foon enfhrin'd among the dead,

lovely ihadow fled ?

=-£^^---:
-
T-e->-T

=
f
:=:^:-> T-p--f~r i—"q-Tz hr-^~-t 1—Z-Tzzzzzzzdzz-'

t fled? '
'

So foon enflirin'd among the dead, She



Dirge. Continued. 139



140 Original;.
Mederato.

Contraft. L. M. Words by Dr. Watts.

Vivace.

srprfl 1 Ulig] * 1 t 11 1 j f r , 1Mnrrrm
This life's a dream an

A" * * 1 1 ;"T3-T~

empty fliow » 2ut the bright world to which I- go," Hath joys fubftantial

z%zwzzzzzzzTZzzzz:rzt:w?zwz^

iippifi
Pia.

:z»:

EEEE

ind firvccre, When (hall I. wake and find me there* O glorious hour, O blefl abode, 1 fhall be near and
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Contraft.- Continued. 1£1
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like my God, And fiefh and fin no more control The facred, plcafures of the foul, T^e facred plcafurcs of the foul

Contrition. S. Mr. Words from Dr. Watts's Lyric Poems. UNION H V.
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And fent thy Sairit grieved away i 2

i
.Lord, I'm afharn'd to fay That I refus'd thy Dove, own realms of love.

And fent thy Spirit griev'd away
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And fent thy Spirit gnev'd a - way
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XTlMHERST, P. M. Funeral Hymn, C.-M.

Antpolit, C. M. *3

Africa, c. M. 62 Greenwich, L. M.
Amftcrdam, p. M. 70 Greenfkld, P. M,

Eranford, c. M. 18 Hotham, P. M.
Bethlehem, c. M. 24 Habakkuk, It. M.
Bangor, c. M". 2- Hollis, C M.
Briftol, I.. M. 28

Britannia, c M. 30 Italy, L. M.
Berkeley, c. M. 88 Immanuel, C. M.
Brandywine, p. M. 305 Irifh, C. M.

Invitation, I,. M.
Contrafr, L. M. 140
Cornwall, c M. 12 Jordan, C. M.
Coronation* c. M. 109 Judgment* P. M.
Cliefter, L M. 25
Colchefkr, c. M. 27 Kittery, C. M.
Calvary, c. M. 3* Kingftun, C. M.
Charleftcn, c. M. 32
Concord, s. M. 93 Lenox, P. M.
Canton, c. M. 114 Lebanon, C. M.
Contrition, s. M. 141 little Marlboro', S. M.
Confidence, I*. M.- 112 Lifb»n, S. M.

Leverettftreet, C. M.
L'-c ratory Poem, L. M. 98 Lord's Day, S. M.
Derby, p. M. 18
Doemiday, s. M. 21 Macedonia, C. fa.
DuTrftan, L. M. 68 Medina, S. M.
Denmark, L. M. 76 Manebefter, L. M.

Maryland, S. M.
Eflex, I,. M. 142 MUford, C. M.
Enfield, C, M. 54 Montague, L. M.

D E X.

Mortality, . L. m: 53
Maryland, L. M# 119

New Canaan, P. M. 129
New 'Concord, C. M. 17

Newport, L. M. 26

Naples, L. M. 37
Norwich, S. M, 49
Newton, S. M. 56-

Oid Hundred* L. M. 67

Ocean, C. Mi- 69

3d Pfalm* C. M. 40
34th do. C. M. 43
136th dc P \TJr . ivl. 5°
46th do. P. M. 59
25th do. s: M. &z-
o?rh do C. M. 6?

119th do. C. M. 108

Pa -is, L. M. 51
Poland, C. M. 67

Paradife, L, M. 1x8
Pitttton, C. M. 128
Participation, C. M. 11

Providence, P. M. I3i>

Ruffia, L. M. 56
Rainbow, C. M. 64

St. HeHen's, P. M. 41
St. Michael's, r. M. 48

ot. oetwitian, C. M.
Stafford, S. fa,

Suffolk, L. M. « c

Sherburne, C. M.
Suffield, C. M. (6
Solicitude, P. M. I \o**>

Saratoga, C. M. 6C

Trdafure, c. vL 11?
TranQioit, C. M. 1 10
Tepfiiam, C. M. 127

Virginia, C. M. 49
Victory, C. M.
Veron3, P. M. 13*

Worcefter, S. M. 44
Walpolc, a m. 46
Windham, L. M. 53
Wells, I . M. 57
Winter, C. M. 63
Worcefter New, JL. M. 13

A N T H E M S.

GratefuV rotes of numbers bring. 89
Hark! flic bids all r.crfriend, milieu. I -.7

Hail thou king of Saints. m
I will pralfe thee, O Lord.
Man that is born of a wo.nan. ic£
The lord is rilui irdetd.

Vital fpark ot heavenly fUrne-

With pyful heists, &c 9*



MUSICAL PUBLICATIONS, printed hy THOMAS and ANDREWS,/*/- the Ufe ofSCHOOLS, SING-
ING SOCIETIES, and Composers of Music, viz.

I. rnHE UNION HARMONY, or Oh i vers a L'-Collectton of* 4. The HARMONY of MAINE, being r.n Orig'wial Compofiticn

1. Sacred Mcsic. In two vols. Vol. I. contains the Rudiments of Mufic, f of Pf;

"

" Pfalm and Hymn Tunes, of various Metres, fuitablc for Divine Worfhip.

laid down in a plain and concife manner ; with a large and valuable Collection of f With a number of Fuging Pieces and Anthems. Together with a concife Intro

Tillies, fuited to all the Metres now ufed in the various worfhipping Societies | duction to the Grounds of Mufic and Rules for Learners,

in Ame rica, many of which were never before publifhed. Vol. II. contains a large
ffl
and Mufical Societies.

Calculated for .Schools

and valuable Collection of Anthems, Odes, and Pfalm and Hymn Tunes, In three

and four Parts, adapted to the Ufe of American Choirs, and other Practitioners,

many of which were never before published.

By OLIVER HOLDEN.

gjp The above valuable work has met with great encouragement, a fetond Edi-

tion having been publifhed in two years from itc firft appearance. It is fold in

feparate vols, or both vols, bound together, as purchafers wi£h. The price of

the firft vol. which is more particularly adapted to Schools, is 75 Cts. fingle, or

8 Dolls, per dozen. The price of the fecond vol. containing Odes, Anthems, &c.

is 1 Doll, fingle, or 10 Dolls, 50 Cts. per dozen. The price of the two vols, bound

together, which are valuable as a School Book, or for private ufe, is I Doll. 75

<Cts. retail, or 18 Dolls, per dozen.

By S. BELCHER.
The above is a valuable American Compofition, fuitable for Schools, and

deferves the patronage of the lovers of Mufic, particularly of thofe in the Diftrict

whofe name it bears.

5. The CONTINENTAL HARMONY, containing a number of
Tunes, Anthems, Fuges and ChprulTer., in fevera) Parts. Never before publifhed.

By WILLIAM BILLINGS, Author of various Mufic Booh.

15. The MASSACHUSETTS COMPILER of THEORET-
ICAL and PRACTICAL ELEMENTS of SACRED VOCAL MUSIC. Togeth-
er with a Mufical Dictionary, and a variety of Pfalm Tunes, Choruffcs, &e.

ChUfly fehdfed or adapted from Modern European Publications. Published

HARMONIA AMERICANA, containing a concife Introduc- ft according to Act of Congrefs,

tion to the Grounds cf Mufic ; with a variety of Airs fuitable for Divine Wor-

fhip and the Ufe of Mufical Societies. Ccnfifting of three and four Parts.

By SAMUEL HOLYOKE, A B.

3. The RURAL HARMONY, being an Original Compofition, in

three and four Farts. For the Ute of Singing Schools and Mufical Societies. •

By JACOB KIMBAJtL, jun. A. B. 9

gT This is a work of great merit, and ftands firft in the lift of American orig- (j)
**

_

inal Mufical Cnnuwlitif-rs. It H well calculated for a School Book, and every en- 1 %* Ali fie above Mufical Fubluaticnt are fold by I HOMAS and An-
couragof Of American Mufic fhouM become a purchafcr, drews, the Iublifhen, and by many ether BtolfeUers, throughout the Continent.

By H GRAM, S. HOLVOKE, and-O. HOLDEN.
| This is a moft valuable and ufefel Mufical Publication, more particularly

(f for thofe who wifh to become complete Mafters of the Science, and to be able to

|j write mufic grammatically. It is highly approved and recommended by thofe gen-

* tlemen who have examined it. It i» a quarto volume, and fells at 1 Doll. 7 5, Cts.










