SONGS OF THE
BABYLONIAN JEWS

COLLECTED AND EDITED
WITH AN INTRODUCTION

BY

A.Z.IDELSOHN

1923

PUBLISHED BY BENJAMIN HARZ
BERLIN — JERUSALEM — VIENNA



Printed by Breitkopf & Hirtel, Leipzig.



Contents. .30 Inhalt.

Page 132 Introduction. — Nomenclatare. — Pronunciation of Hebrew.— Song. — Extra-synagogal-
Song. — The motives. — The aramaic-speaking jews.

Musicexamples for the introduction.

No. 1. Intonations of the Pentateuch . . . . . . . . . . . .. AMNE DI page 33 Ty

- 2 - - - Prophets. . . . . . ... .. .. oAt - - 46 -
- 3 - - - Song of Somgs . . . . . . .. oenen Y - - b4 -
- 4 - - Ruth . ... . . . . .. ... ... /o - - b6 -
- b, - - Esther. . . . . . . . . . . . . .. nnoR - - b9 -
- 6. - - - Psalms . . . . . ... DN - - 63 -
- - - Proverbs. . . . . . . . . . . .. Pn - - 69 -
- 8 - - Tob . . . . . oo atR - - 69 -
- 9, - - - Téfilla. . . ... oo meen - -2 -
- 10. - - lédawid barah . . . . . . . .. LT - - B -
- 11 - Adonaj béqol %ofar . . . . . . . . .. N Swpa 't - - -
- 12, - Anna béqorénm . . . . . . .. ... . oRTpR NN - - 18 -

Part I. Prayers. .noiom mv=b nwban Jx pom Teil I Gebete.
. I Sabbat .naw

No. 1. &r halirim . . . . . . .. P T g e page 81 =AYy
- 2. boibBRalom . . . . . oo e e e e e mibwa w2 - 81 -
- 3. wajhulu ha¥famajim . . . . . . .. ... ohapn e - 81 -
- 4, $Bma‘jisra®l . . . ... ..o oo (yow) Sxnwn yow - 82 -
- b waijoda’ #démaj . . . . . . .. ..o oo () ‘Mo - 82 -

‘ II. Feasts. .oy n  Festtage.

- - 6. baruh atta . . . . . .. .. ... e e e (amym) AoR 92 - 84 -
SoTogiEdal . e e S - 84 -
- 8 Sawat Bnijim. . . . . ... .00 o e oy Dy - 84 -
- 9, #donaj sefataj tiftah . . . . . .. ..o FOEn SReY M - 8 -
- 10, &ifag rébibim. . . . . . ..o o oo Dhanan YD - 8 -
- 11, glohénu . . . b8gmé . . . . ... wawha L, L WER - 86 -
- 12, 8ma jisradl . . . . . ... oo (Mppr) Sxmpn yow - 86 -
- 13. adonaj meleh. . . . . .. ..o - Tm ' - 86 -
- 14 ambn jom zg . . . . . . . ... oo e RO U = Rl =1 - 86 -
- 15. wajhi bimé &8fot . . . . . ... ..o (M) v a2 vy - 86 -
- 16. qaddé8 uréhas . . .. . ... .o (m) prm wp - 87 -
- 17 halahma . . . . . . . . ... - Namo xR - 87 -



VI

No.18. ma nistamna . . . . . . . . [ (Fmam) Panws
- 19. ‘abadim hajinm . . . . .. . . ... .. ... AP R sl oL b
- 20. kamma maBlot . . . . . . . . .. ... .. N i 4= v
- 21, ‘al ahat kamma . . . . . . . . ... ... ... - a0 nmR Y
- 22 haleluja . . . . ... (557) F5sm
=23 hodu ..o, (575 B5m)
- 24, kilomag . . . ... .. oLTRINS Y
- 25, ehad mijodéa“. . . . . . . .. ... ... ... b bR~ ety N3
- 26. had gadja . . . . . . ... .. e e e e « . . RSA UM
IIL. Selihot. .pamsbo
- 27. “al mahdrot babel . . . . . . ... . L. 522 mame by
- 28 benadam . . . . .. .. ... = ]
- 29. 18ha adonaj hagdaqa . . . ... . . . . . . . . . .. aira i aa i N )
- 30. Sébet jehuda . . . . . .. ... M vaw
- 8L @&lmeleh . ... Tom bw
- 32. rahamana idkar lan. . . . . . . . e e 75 M5TR RN
- 33. an8é émuna abadu . . . . . . . . . .. e e . FITAR MR
- 34. Elohénu . . . tabo I8fangha . . . . . c e e TUED NTAR L L L YN
- 385, ribbond 8¢l Olam . . . . . . . . .. .. ... .. o5y S 13ian
- 386. ladonaj &lohénu . . . . . . . .. . ... e e e EER 15
- 87 %majisrall . . . ... L L Sxnn yaw
- 38 Adomaj meleh . . . . . .. L TR N
- 39. méjuhad béeh8je . . . . . . . . . ... ... ... rarn = Bt aya)
- 40. &8lohim atta jadata . . . . . . . . . . .. .. .. DYTr MOR EN
- 4L SHnénu L. L. ..My
- 420 %@sé Bmatan . ... L L b Moy
-43 dmafés . .. L L L OEX DN
- 44 Sub méharon . . ... L L Fhniava =817
- 45, atanu hallot . . . . . . . ... .. .. ... . . POES REN
- 46. @8leha Adonaj . . . . ... ... Lo MR TON
- 47, Somér jisraél . . . . . . ... ..., RPN A
IV. High Feasts. .0"87% pvn~ Hohe Feiertage.
- 48, ahot gétanna. . . . . . . . .. . .. e e e mep N
- 49 hén tabon. . . ... L L /- - pmopn
- 50. jitgaddal . . . . . . e e e e e e e e (vp nxm) STamn
- 8L barhu. . ... (2vyn) ona
- 52, barub atta . . . . ... ..., (amyn) moN Tna
- b3, jigdal. . . . ... 573
- 54. hddu laddnaj qir'w . . . . ... ... L., e 72z R ]
- bb. s0fét kol haares . . . . . . . . . . .. ... ... 7oNA 5o v
- B6. bené ‘dbadeha . . . . . ... .. ... T2y wa
- 57 ddémaj hadlréh . . . . . .. L L. oL TINT A
- B8 miSmat ... Lo fgyalish]
- B9 histomén. . . . . ... ... L 4.
- 60. baruh atta . .. josér . . ..o L CoLTED L, TIOR M2
- 61. ddonaj séfataj tiftah . . . . . . . . . . . ... .. aiatsialilals1s Ml
= 62 maqdidab . . ... oL L TR
- 63. ublén ten pahdéha . . . . . . . . . . . . . .. . . 7D 3R PN
- 64, jébarghéha . . . . . . . ... ... ... (@1F> f9m3) 7omas

page 87 =y

- 88 -
- 88 -
- 88 -
- 89 -
- 89 -.
- 90 -
- 90 -
- 90 -
- 90 -
- 91 -
- 91 -
- 91 -
- 92 _
- 92 _
- 92 .
- 92 -
- 93 _
- 93 -
- 94 -
- 94 -
- 94 -
- 04 -
- 94 -
- 95 -
- 95 -
- 95 -
- 9 -
- 96 -
- 96 -

/
- 96 -
97 -
- 97 _

- 97 -
- 98 -
- 98 -
- 98 -
- 99 _
- 99 _
- 99 -
- 99 _
- 100 -
- 100 -
- 100 -
- 101 -
- 102 -
- 102 -



. 65,

66.
67.
68.
69.
70.
71.
72.
73.
74.
5.
76,
7.
78.
79.
80.
81.
82.
83.
84.
85,
86.
87.
88.
89.
90.
91.
92.
93.

94,
95.
96.
97.
98.
99.
100.
101,
102.
103.
104.
105.
106.

107.
108,
109.
110.

VII

adénaj Sam‘ati. . . . . . . . .. e e e e YRw ‘M page 102 <y
atanuw lehallot . . . . . . . .. .. . ... ... aors B - 103 -
abinu malkéon . . . . . . .. ... L L. L. Wobm AR - 108 -
adonaj béqol Sofar . .. . . . . . . .. ... ... "Phw bWpa - 103 -
‘ala &lohim . . . . . . . . . e e e e e e e bR My - 103 -
baruh ... gol 8ofar . . . . . . . . . .. .. oW S ... 2 - 104 -
asré ha'am . . . . . . . . ... .. ... .. . . . OymoemR - 104 -
én kélohénun . . . . ... L0 L, WEbRD PR - 104 -
‘Gné Ani 8éfal. . ... ... L L L. L. .. L Pw ey My - 104 -
bisiba s€l ma8la . . . . . . . ... ... .. Moy W maspea - 104 -
tefilla lédawid . . . . . e e e e e e e LM hen - 106 -
anna adomaj . . .. . . ... ... .. ... i D (0
anna béqerénu. . . . . . . ... L. L., WRpa N - 1056 -
Adomaj S8maa . . . L ... ... myaw 'm - 106 -
Alhét . . . .., RO by - 106 -
addir wénadr . . . . . . .. . .. P it R I L I - 106 -
lohim &li atta . . . . . . . .. .. ... ... TOR W5R ombR - 106 -
nigdgim . . . ..o L. L 0L I =i e - 107 -
ubhén naqdisah . . . .. ..., TENRy o2y - 107 -
ubbén uléha tadlg q8dusa . . . . . . . . . mp mbyn 7Y oA - 107 -
€lohénu . .. mipné hitaénu . . . . . . . . . WXL WD ... PR - 108 -
‘alénu 1g¥%abbéah. . . . . . . . . . ... L .rawh wsy - 1087 -
atta konanta . . . . . . . . .. ... ... .. . M RPN - 108 -
wehah haja omér . . . . . . . ... ... ... AW P Ty - 109 -
wéhah haja mong . . . . . . . . . .. ... ... A En Y - 109 -
aromimha. . . . . . e e e e e e e Tamw - 109 -
adonaj €lohé hasébadt . . . . . . . . . . . .. o b B T P - 110 -
el mora alila . . . . . ... ... ..., by R SR - 110 -
zihron &faneha . . . . . .. L L L L. RS 7 - 110 -
V. Qindt. nwvp
waareg Safal . . . . . . . . . . . y e e e e . RO PWY - 110 -
‘al nahardt babel . . . . . . . .. ... .. .. b2 P by - 111 -
0 kijarad 88 . . . . . . ... ... .. YR 7™ UM - 112 -
éha jasba badad. . . . . . . ... . ... ... 793 FAwh Ao - 112 -
lémi ¢bkg . . . . .. ... oA b - 112 -
al har gijjon . . . . ... oL L Ry - 113 -
bélél z¢ jibkajon . . . . . . . . .. . .. L. PMER AT YA - 114 -
@lé jom horban . . . . . .. .. ... ... ... 721 o9 Wby - 114 -
‘ad mataj. . . . . . S "R =Y - 114 -
ha son hahdréga . . . . . . . . .. ... TAESORE Mo - 115 -
séiqgina . . ... Lo nmp e - 115 -
éh nawi Suddad . . . . . . .. ..., .. T oM PR - 115 -
eli adati . . . . . ... ... ... .. e e e e " AR - 116 -
Zarqa. . . ... L. ..o (Mnn oeanp) XpIY - 116 -
wajiqgra moSe¢ . . . . . . . . .. .. .. ‘ - mEm wpm - 116 -
Zarqa . ..o o . e Lo e ("noR) RpAY - 117 -
wajhi bimé . . . . .. ... ... S = R i - 17 -



VIII

Part II. Songs. .nway 2 pbmt Teil II  Volkslieder.

S&bahot. .namaw

No. 111, kol béruéd matala . . . . . . . . . . . . . ... mo9n N2 5> page 118 vy
- 112. “adomaj boger . . . . . . . o o .. oo oo e "pam - 118 -
- 118, joma homa . . . . .. ..o o .o e far-aaliar Ry - 118 -
- 114, suri holji s8lah . . . . . . ..o mS0 Wb My - 119 -
- 115, jibju kK8mds . . . . . . . . .o o e oo yras v - 119 -
- 116, ja ribbon alam . . . ... ..o by A - 119 -
- 117, jomar pa jisra®l. . . . . . . ..o oo NP N3 At - 119 -
- 118, jimmas Libbi . . . . . . . ..o s o -0 119 -
- 119. anna &léh mérubeba . . . . . . . ... .. T R N - 1200 -
- 120, qumi joma . . . . . . .o e oo M ovmp. - 1200 -
- 121, Hjuma mar’dh . . . . ..o oo TN TRt - 120 -
- 122, odg ladl . . . . . . . e e e e e oxb M - 120 -
123 romijale . . ... L. o e e e e e e meyh o - 120 -
- 124, jir‘ad libbi . ... Lo Lo "ab gy - 120 -
- 125. anna hofa  mdor. . . . . . . . . ... .. W s o - 121 -
- 1926, jigdal Bom 6l . . . . . e e e e L oow v - 121 -
- 127 18t 8laha . . . . . Lo .o NSRS - - 121 -
- 1928, eres warbm . . . . . . oo . e e o e . e e e e e =imh i aa - 121 -
- 129. jom hadSabbat . . . . . . . ... maws e - 122 -
- 130, &li élijahu . . . . ... oo e iR R - 122 -
- 181. ¢%roh mahdlal . . . . . . ..o Somm TR - 122 -
- 132. bEmoésad jom ménuha™>. . . . . . . ... .. FAren o Wt - 1220 -
- 183, gl sahila . ... ..o e e e memx - 122 -
- 184. amar #donaj 1jaagdh . . . . . . . .. .. ... apyd M oex - 123 -
- 185. ‘al bét ze wéjokbéhu . . . . . . . . .. .. AW BT e by - 128 -
- 186, hodéd jeSma . . . . ..o oo msven o - 123 -
- 187, azkir hasdé & . . . . . . . e e e e e e e e 5% tom Mot - 123 -
188 gBuld Bl . . . .. . . b ey - 123 -
- 139, §ir hadaS. . . . . . . . .. e e e e e e e e e e e e T oYY - 124 -
- 140, eqgah ré8ut. . . . . . ... .. T e e e men mpr - 124 -
- 141, barjohaj . . . . . . . o o .o e e e e e e e e "W 2 - 124 -
- 142, waimartem-. . . . . . . o4 e . e e e e e e e e e e ooy - 124 -
- 143, e e e e e e e e e e e e e e e e e - - 124 -
C 184, G mefed . . . o e e oy P - 124 -
- 145, jahid wéén biltd. . . . . . . . .. ... . A WY T - 126 -
- 146. sukka wélulab . . . . . . . .. oL oo oo e e 2oy Mo - 1256 -
- 147, biladd - . - . o . e e e e e e e e e e e e e e e e e 1yha - 125 -
- 148, suruati ... . . . . oo o e myes e - 116 -
- 149, sama maffi. . ... L ..o e "opy mNmr - 126 -
- 150, ¥addaj 8l. . . . . . ..o e SN - 126 -
- 151, koh8n qum . . . . . . ... e e e e e e e e e owp . - 126 -
1562, miwami . . . . . h e e e e e e e e e e e e e e e e ar-al! - 126 -
- 163, simhumna. . . . . . . ..o e e e e N R - 126 -
- 164, Sira ladl . . . . . . . e o e e e e e e e 55 e - 1260 -
- 165, jom gila .. o. ... oL Mo oEt - 1260 -
- 156, én 0d milbadé . . . . . . . . ... .. R =t 7~ B A 1 - 126 -
167, Kiriram . . . . . . e e e e e e e e e e e e e e e o D - 126 -
- 158, boi kalla . . . . « & v e e e e e e e e e e e e e e 5o N2 - 127 -

- 159. tizku I185anim . . . .+ .+ ¢ . e e e e e e e e e e e e ghaEs 1ot - 127 -



No. 160.
- 161
- 162.
- 163.
- 164,

- 165.
- 166.
- 167,
- 168.
- 169.
- 170.
- 171,
- 172,
- 173
- 174,
- 175,
- 176.
- 177
- 178,
- 179,
- 180.
- 181,
- 182,
- 183.
- 184
- 185,
- 186.
- 187.
- 188,
- 189,
- 190,
- 191
- 192,
- 193,
- 194,

Jomati ziw . . . .. ... oL L. e e e a7 e
jéhi 8alom . . ., . . ... Lo b e
émet atta. . . . . .. .. ... e e e RN DR
zg €li .. L. e e, "SR
adir 8irim. . . . . . . L. ..., D N
Appendix. .mMsow  Anhang.
Bha 8i . . . . .. SR 75
anna béqorénu . . . . . . .. ... L. ..., TRTP2 NER
élmora alila . . . . . . ... ... .. ... mehbY RM SR
masmiah jéSua . . . . . . .. ... ... ... b A -al g aah ¢a)
jedidi réi ... ... ALY
jadba tanhéni . . . . . . . . .. e e e "R T
jarum ‘am qadoS . . . . . ... ... L. L L. Yp oY o
ani haddal gbed . . . . . . . . . .. - ... T2y S ouN
lédawid barul. . . . . . .. ... oL L. 7172 e
Sohné baté homer . . . . . T A R N
Exod. 20.1—64-12 . . . . . . . .. .. ... M A—N D nvaw
Jodua 1.1—5 . . . . .. ..., A—R 'R W
CC 117 ... ... .......... T—R 'R DR e
Rut 1. 1—4. . . . . . . . .. -—X R MM
Lament. 1.1—8 . . . . . . . . . . ... . ... —R 'R MR
Ester .1—5. . . . . . ... ... ... .. T—x '8N ApoN
Psalm 104. 1—11 . . . . . . . L N—R 1P oebnn
Prov. 1. 1—4 . . . . . . . . ..., T—R 'R "Swn
Iob3.1-5. . . . . . .. .. ... ... .. T—R '3 AT
Prov. 31.,10—20 . . . . . . . . . ... .. .. 5—n /RS mSipn
Iob3.1—8. . . . .. .. ... Pm—R A AR
atta nigléta . . . . . . . . . .. B rnS# o
S dodim. . . . . ... o DY
siméni TO8 . . . . . . . . ... ... TN A
ki ¢Sméra Sabbat . . . . . . . . . .. ... .. Daw FAnnTR Mo
déror jiqra . . . . . ... Lo LORTPY
nahon libbi . . . . . .. o000 L. e "2b 7o)
atta ahubi . . . . . . .. ... oL L, "IN PN

page

IX

127 9y

127
127
128
128

128
128
128
128
128
129
129
129
129
129
129
131
131
133
134
134
135
135
136
137
137
138
138
139
140
140
140

140°

140
140






Throughout ten centuries Babylonian Jewry played a dominating rdle in the spiritual life of
Israel. Although at first it could not vie with the mother-Jewry in Palestine, it eventually sur-
passed it by its intellectual achievements and cultural influence, particularly in the closing years
of the Talmudic Period and during the Gaonic Epoch. After the death of Hai Gaon (1038),
however, its intellectnal powers began to wane, until it disappeared entirely from the stage of
Jewish history, for throughout the last six hundred years the Jewish community of Babylonia can
furnish no vestige of intellectual accomplishment. It is true that they preserved their traditions
like all the great Jewish communities of the Orient, but when Benjamin II! visited Babylonia
at the beginning of last century, he had nothing of importance to record concerning their in-
tellectual activity.

The hand of time has destroyed the famous old communities where the Talmudic Academies
flourished, such as Sura, Pumbeditha, etc. and the chief centre of Babylonian Jewry lay in
Bagdad where before the great war a Jewish community of about 55,000 souls was to be found.
Not all the members of this community are descendants of the Babylonian Jews of the Talmudic
age, for about 3,000 are Persian Jews, and a large section comes from Arabia whence they
were transferred to Bagdad by the Caliph Omar2

Of the Spanish exiles hardly any found their way to Bagdad and only a few from Syria,
notably from Aleppo. Nevertheless the entire community Las adopted the Sephardic rite.

Apart from the large community in Bagdad there are smaller communities, in the Iraq pro-
vince, S. Mesopotamia, in Kut about 50 families; Bakuba 15; Schahraban 150; Hit 200 including
Karaites; Amara 200; Hilla 200; Mendeli 150; Chankin 300; Kufri 250; Behrig 20; Karatafa 15;
Duz 150; Karkuk 600; Selamenije 500; Ana 400. Sixteen hours from Bagdad is the
tomb of Ezra at which a rabbinical school has been built. The tomb of the prophet Ezekiel
is regarded as particularly holy even by the Arabs, services and fétes being held there at
stated times.

In Basra there was formerly a community of about 200 families. During the war it was
considerably augmented by refugees. Isolated Jews dwell in various villages.

In Mossul the Jewish population numbers about 3,000 souls, and includes Persian and Kurdish
Jews, about 500 speaking Aramaic. The latter live in the neighbourhood of Mossul in the Kur-
distan mountains and eastwards to Lake Urmia; before the war they numbered about 10,000 souls.
Further information concerning them is given in a separate chapter. Altogether the Babylonian

and E. Mesopotamian Jews number 90,000 souls, in which the Jews in Urfa and Kurdistan are
not included.

t Cf. Mas’e Jisrael, Lyck, 1859.
2 Graetz-Schefer, Vol. III, p. 120. They are the descendants of the Habor Jews with whom Mahomet con-
cluded an alliance and whom Omar expelled to Kufa in the vicinity of Sura.
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The Jews of Bagdad are engaged in commerce and industry. Among them are wealthy
merchants who centuries ago settled in India and founded communities in Bombay and Calcutta.
The Jews in the small villages are on a much lower intellectual and economic level than those
in Bagdad. Their vernacular is Arabic and only the Persian Jews make use of the Persian
idiom. There exist in Bagdad a number of Talmud schools in which Rabbis study assiduously,
but the populace is ignorant. The scholars speak pure Hebrew with a beautiful pro-.
nounciation.

Of the many Bagdad synagogues four are of importance. They are built without roofs
with very thick walls with recesses in which the worshippers sit during the rainy season.
In the centre is a large Almemor. Till recently there were about 31 synagogues in Bagdad,
of which the Great Synagogue “Selat il Kabiri” is the oldest, and according to tradition is said
to date from the times, of King Jehoiakim. But the building does not display any antique features.
In another synagogue in which Isaac Gaon is gaid to be buried there is a stone with a Hebrew -
inscription declaring that Rab Isaac Gaon was of the fifth Saburaian Generation and died in the
year 620 after the destruction of the second Temple; but this inscription is not old. Generally
speaking, there are mo ancient buildings in Bagdad as the Tigris often floods the city and
destroys the houses. For this reason no ancient MSS. and other antiquities are to be found in
Bagdad. . ' . ‘

Several of the Bagdad rabbis and pious men migrated to Jerusalem so that in course of
" time a Babylonian community was formed in the Holy City and was’ supported by their rich
compatriots?. 4 -

The Babylonian Jews, particularly those of Bagdaf}, ‘have a- slim figure, proud, “upright
bearing, black hair and dark complexion, -Assyrian skull and thick lips. This type is chiefly
to be found in the South, in Iraq, i. e. North of Bagdad down to Basra; in the neighbourhood
of Mossul, on the other hand, a different type may be discerned. The last celebrated scholar
was the Chief Rabbi of Bagdad, R. Joseph Haim, who inter alia wrote popular legends and
tales in Hebrew. Since 1872 there has existed in Bagdad a Hebrew printing establishment where
an Arabo-Hebrew journal is issued. Of the notable scholars of recent centuries mention should
be made of R. Jacob Tarvus, who wrote a Persian commentary to the Pentateuch which was
printed in Constantinople in the year 15462; also “Tochahot Mussar” in metric prose by “Ezra
iseh kefar habbabli” ibid. 1731. : . )

~ Although the cradle of Hebrew and synagogal poetry was in Babylonia, the scene of the
activities of Saadia Gaon and Hai Gaon, the Babylonian poets nevertheless created nothing of
value; their poetry was already condemned by Jehuda Harizi® A

The only merit of their poetry is that it is composed in Hebrew and reveals many
popular elements. Recently (1906) a song—collecﬁon of 415 numbers appeared in Bagdad. It
contains, besides poems by Jehuda Halevi, Dunasch, Ibn Gebirol, and Abraham Ibn Ezra, verses
by Salomo ben Mazaltob, Simon Labi, Israel Nagara, Joseph Ezobi and local Babylonian poets;
Nagara is most extensively represented viz. with over 100 pieces of which over 50 are not con-

1 Ibn Sapir II, Mayence, 1871.

2 Details in vol. IIL C .

3 Of. Tachkemoni XVIII, XXVIL. — In the year 1895 Mr. E. N. Adler discovered in Aleppo a portion
of the Diwan of Elazar Habbabli, about 284 pieces which reveal a poetic spirit. Elazar Habbabli was a con-
temporary of Abraham the son of Maimonides to whom he dedicated poems. As he writes concerning Babylonian
affairs and personalities he must have lived in Babylon in the 13th century. (Cf. E. N. Adler in J. Q. R.-1899;
S. Poznanski, “Geonim d. nachgeon. Zeitalter”, Berlin, 1914.)



3

tained in the song-collections Zemirot Israel and Pizmonim previously published. In this
collection all the feasts and festivals of the year as well as domestic and other occasions are
provided for, and it includes a number of folk-songs. Several poems are taken from the Aleppo
Machzor, Venice 1527.

NOMENCLATURE.

Of special interest is the nomenclature of the Babylonian Jews. In spite of the fact that
they may be regarded as the descendants of the creMors of the Talmud, Talmudic names have
vanished entirely from their midst, whereas biblical names are in common use. Apart from the
names of the Patriarchs, the tribes and kings, the names Ezra, Mordehai, Sassoon, Ezekiel,
Habbakuk and Esther are greatly esteemed. Abraham with the abbreviations Hami, Hamiya;
Adam; Benjamin with the abbreviations Jamin, Amin; Berechel; David and its Arabic form
‘Daoud; Zakkai; Zerubbabel; Hai; Habbakuk; Haim and Arab. Haiau; Joseph with the variations
Saphu, Sephani; Joshua with the variation Shua; Jacob, hence Cabi, Cubi; Issachar; Isaac, hence
Zaci, Chugi; Ezekiel, hence Hagnali, Hangali, Hangal; Yechye; Mordecai, hence Mrad, Mrudi,
also Morduch; Masliah; Nuriel; Naim; and Nissan, (one born in the month of Nissan) Nissim;
Qatan or Nunu as symbol for long life; Rahamim (one born in the month of Elul); Saul with
the abbreviation Suli; Samuel abbr. Smuli; Schamai; Sasson. Hebrew female names in-
clude Abigail, Beruria, Zilpa, Habiba, Toba, Jael, Lea, Lia, Mattana, Noam, Puah, Sarah. Non-
Hebrew male names: Basri, Gurgi (appellation for handsome men, as in the Orient the opinion
prevails that Georgia in the Caucasus produces the handsomest men); Darwisch, Zakehi, Chduri
(longing), Mussa, Milu, Mansur, Ma‘atuq (symbol of old age like the Ashkenazi name “Alter”),
Marzuq, Mas‘ud, Sliman, Salem, Salumi, Salman, Abd-il-Aziz, Azuri, Abdalla, Abd-il-razaq, Abd-
il azar, Zadq'a. Female names: Gzala, Gurgie, Darwischa, Warda, Zleicha, Zakije, Hababa,
Hanini, Hilwa, Kheila, Gahla, Lulu, Lulwa, Ma‘suda, Mat‘uqa, Salhd, Schascha, Sultana, Farha,
Salha, Rahma, Rima, Tfaha.

PRONUNCIATION OF HEBREW.

The Babylonian pronunciation of Hebrew is in the main similar to the Syrian in Damascus
and Aleppo- apart from a few variations. The Babylonian accent, which from a phonetic stand-
point is now the most correct, was not particularly pure in Talmudic days. It is mentioned
that R. Hia was able to make no distinction between = and ™ for which he was rebuked by
R. Jehuda Hanasil. The same defect was prevalent at that period also in Galilee where the
people could not even distinguish between ¥ and X2 The Samaritans also know no distinction
between ¥, 7, 1 and ®, which is probably attributable to the pronunciation of Assyrian. It
therefore appears that the Arabic language has improved the phonetics of the Hebrew of
the Babylonians and Syrians which without doubt originally had the same Semitic phonetics
as Arabic. ‘

Apart from this the Babylonian pronunciation has acquired peculiarities of the Iraq Arabic;
thus p is used like » a soft gutteral produced by light pressure of the back of the tongue on

1 Apparently the Babylonian accent resembled the Persian. Cf. my “Phon. Geséinge u. Aussprachsproben
d. Hebr.” p. 16, Vienna 1917; and Vol. III of this work. ) .

2 Cf. B. Meissner, “Neuarabische Geschichten aus dem Iraq”, Leipsic 1903, p. 8.
1*
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the soft palate!. The qamez gadol preceding and with the emphatic consonants shades off to
42; in words in which the first syllable is open it takes the word-accent, like §‘0’mrim, ‘o’sims.
On the other hand they have no A= dj like the Yemenites; similarly ® =p.

CONSONANTS. v
R ? spiritus lenis
2 b Germ. b
2 b like the Yemenite, labial without the tongue
5 g hard g .
3 g soft palatal g as in German sagt,
gl d hard d '
3 d the Arab. dzal = 3, like Engl. th in this
] h Germ. h
3 w Arab. ., Engl. w
T Z French z
Iat h Arab. c
B t Arab. b
" j Germ. j
k) k w ko
2.9 h ,» ch in lachen
> 1 n 1
2,0 m , m
LY | n yy 1
o, ) sharp 8
y ‘ Arab. ¢
> p Germ. p
.7 f w f
X7 S Arab. L@
P q ,, Iraq. qaf, cf. above
- T sharp Arab. ,
B 8 English sh
n t Germ. t
g t Arab. < as Yemen, Engl. th in thank.
VOWELS.
Long and short are exactly noted.
/ SHORT VOWELS.
. i German short i
I & 6 » » open e
- a7 a ” n @
u ” n U
é | ” » open e

t Cf. B. Meissner, “Neuarabische Geschichten aus dem Iraq”, Leipzic 1903, p. 8.
2 Meissner p. 9. 3 Meissner p. 4.



LONG VOWELS.

S German long i, as in English Flee
", ¢ » ,, shut e without i as final sound, or as in English raid
n e , , open e, as in the first syllable of the Irish dialect
pronunciation of the word “shaver”
g 0 initial ,, ,, long o concluding with u, o~ u, ef. Meissner p. 11
" u " ,, u, English oo as in fool.
In the plural of the present tense the s. mob. soften to s. quies. — Som-rim, borhim, ete.

NOTE: In reference to the vowels it should be noted that they are more permanent and
persistent than the consonants. Whereas the pronunciation of the consonants is influenced by
foreign idioms as mentioned above, the Persian pronunciation g for q. g., u. for 3, has retained
the Yemenite e --u. The use of ¢ for q. g. among the denites, Persians, Daghistans and
Ashkenazim as against a of the Babylonians, Syrians and Sephardim appears attributable to a
very ancient origin, possibly to the local dialects of South Palestine (a) and North Palestine (o)
where also the Phoenicians used to pronounce the q. g as o and % as u. Cf Schrider,
“Die phonizische Sprache” (Halle 1866, p. 7, 9ff). '

SONG.

The traditional song of the Babylonian Jews is of special value. In the first place the
Babylonian Jews represent the oldest settlement outside Palestine known to history, a settle-
ment which has continued uninterruptedly and has been subjected to no important influences
fo other Jewish communities, and it may therefore be assumed that in their traditional song
ancient elements have been preserved. The influence of the Persians and Arabs is not con-
siderable, at least in regard to ritual melodies, as the Jewish settlement in Babylonia always
formed a compact mass, practically a State within a State. On the other hand, the majority of
their extra-synagogal songs are derived from the Arabic and are of recent date. The causes of
this will be discussed later. ,

The traditional song, like that of the Yemenites, is arranged in “modes”. Similarly it is
based on the Minor scale, on the Phrygian, and on the Iraq (Doric) scale. So too in the Baby-
lonian synagogal chants there is no trace of the Higaz, the so-called Ahava-Rabba scale of the
Ashkenazim. Thirteen modes are to be detected and are here noted in the numerical order in
which they appear in the collection:

1. Pentateuch Mode: 4, 5, 107, 108, 177.

2. Prophets Mode: 178.

3. Song of Songs Mode: 1, 160.

4. Ruth Mode: 15, 180.

5. Lamentations: 97, 181.

6. Esther: 109, 110, 182.

7. Psalms: 183.

8. Proverbs: a) 184, D) 186.

9. Job: 185, 187. )
10. Qinot: 94—96, 98—100, 102.
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11. Tefilla: 11, 25, 26, 27, 29, 41, 45, 45, 50, 59, 61—64, 66, 69, 75,
79, 80, 82, 86, 87, 92.
12. Selihot: a) 28, 30, 31, 35, 40, 41, 43, 47, b1, 52, b>—58, 65, 13,
74, 76, 83—85, 95, 93.
13. ~b) 36, 37, 39, 65, 68, 71, 77, 81, 88.

I collected the songs in Jerusalem from the Babylonian cantors and scholars and checked
them over an uninterrupted period of ten years. I took phonographic records of several and
these records are preserved in the phonographic archives of the Vienna Physiological Institute
and the Berlin Psychological Institute. :

1. THE PENTATEUCH MODE. 4, 5, 107, 108, 177,

Example 4 is the recitative of the “Sema” in the morning prayers which is chanted in the
Pentatench mode. — b is the “Song of the Red Sea”, also:in the morning prayers. — 108: Exodus
XII, 21. — 107: gives the motives of the accents. — 177: gives the ten commandments con-
tained in the Phon. Arch. Berlin under numbers 53—54. All these examples were taken from
a Cantor who gave them at various times. The Babylonians have no special mode for the
“Songs” of the Pentateuch as chanted by the Yemenites and Persians.

Tt is known that the Babylonians possessed a notation for the Bible before the Tiberian
accent system was created. They had twelve accents, which were confined solely to the “sepa-
ratives” (mafsiqim), and they had no signs for the doubling of the accents such as geres-gereSin,
qadma-teren qadmin, pazer-qarne fara, zaqef-zaqefgadol, azal-azlageret; similarly they had no
accents for the “conjunctives” (méSarétim). These arose in Tiberias™,

In Vol. 1 it has already been explained that originally only three accents were customary,
namely initial (P8tiha), semi-final (Atnah) and final (Sof); these seem to have already existed
in Talmudic times as in the Treatise Soferim, ch. XIII these three accents are mentioned. They
also appear in MSS of the 9—11 centuries: for Petiha (, for Atnah A and sometimes for Sof
Pasug?: The names of the accents however were known long before their symbols® and used
to be indicated by “Cheironomy” as among the Greeks. This practice was retained long after the
introduction of the signs. Thus Rashi (1040—1105)¢ reports having observed that Cantors who
came from Palestine to Europe when chanting from the Pentateuch used to indicate tonal
figures by movements of their hands. The Babylonian. accentual system is a system of alphabetic
neumes as found among the Armenians in the fifth century® ®The three signs cited for the
neumes just mentioned are a proof that these are of very ancient origin. '

The alphabetic neumes of the Babylonians indicate the initial letter of the name of the
neume, . g.: '

'm = ~man (like the Pasta of the Tiberian system); -
¥ = gpT; " = 27" (According to its meaning gadma);
73 = e (Tib. Zarqa) followed by;

"w = " (Tib. Segol;

1 As to the Babylonian accents, cf. S. Pinsker, “Hanniqud Hadsuri” (Vienna 1863); “Liqute Qadmoniyot”
(Vienna 1860), V, 34; P. Kahle, “Die Massoreten des Ostens” (Leipzig 1913) in which several facsimiles of MSS.
are given. ‘

2 Of. Facs. in Kahle p. 171.

8 Cf. Tract. Bérahot 65b; Ben-Ascher, “Dig-duqe Hatdamim” {Leipzig 1879

4 Bérahot 65b.

5 P.Wagner, “Neumen”, vol. 1, p. 70.



"n = oo (Tib. Geres);

™ = "9 (Tib. Tifha preceding Sof Pasuq)

'm = Np7 (Tib. Rébi‘a);

3 the right portion of the Hebrew © apparently for Nagda (Tib. Munah Légarmé);
.t the left portion. of @ for shortening the tone;

» the right portion of ¥ the significance of which is unknown

If we add C for the beginning of the sentence, /\ for Atnah and : for the end, the number
of the chief neumes (Mafsiqim) amounts to twelve.

From this we deduce that the Babylonian accentual system as well as the names of the
neumes is analogous to the Tiberian system. The Tiberian revision consisted in the addition of
accents for-the conjunctives and in the notation of particular musical nuances of several accents
by employing the doubling system as is also to be found in the Middle Byzantine neumes.
Thig analogy is not a mere matter of chance but is rooted in the Pentateuchal mode which is
the same mnot ogly among the Babylonians and Syrians but also among the Moroccans, Italians,
and Sephardim, and fundamentally, too, among the Ashkenazim, especially in the Song of Songs
mode of the Lithuanian Jews. The Syrian Pentateuchal mode, which may be regarded as a
direct tradition from Pa®tine, has no more motives than the Babylonian. They are derived
from four basic motives, as already shown in Vol. I, which undergo dynamic and rhythmic
modifications indicated partly by different accents, partly by doubling the same accents. This
was noted by some of the grammarians such as Simon Duran (14t eent.), “Magen Abot” (Leghorn
1785), fol. 55: ... for térén hutrin the same motive is used as for t8bir only it is considerably
lengthened, but we know no musical difference between the two ... the motive of qarné fara
is similar to the motive of pazer ... we know no difference in the melody of rébi‘a, gadma
wéazla, geresin, and zaqéf gadol.” So also De Balmas, “Migne Abram” (Venice 1523): . .. Some
of the accents have exclusive motives; others, however, use a common motive, like pazer and qarne
fara, ségola and atnahta, talSa and tarsa, azla and gere$ and ¥8né geredin and rebia, pata and $&né
paStin and jétib, tebir and térén hutrin, the conjunctives Soférot — all these accents have
respectively identical motives . .. they differ according to the emphasis given to them ... azla
is not so strongly emphasised as gere, gereS mnot so strongly as $éné geredin, the latter
not so strongly as rébi‘a, pasta not so strongly as 38né paftin.” Elias Levitas, “Tub Ta’am”
(Venice 1538) says: “The Sephardim and the Italians sing only the chief accents, but
with them the conjunctives have one common motive. - On the other hand, the Ashkenazim
have an emphasis for every accent and the motives have already been set to music and
printed.” As a matter of fact the Ashkenazim, too, have no special motive for every accent.
Levitas’s reference to the printed notes of the Pentateuchal motives is probably to the ac-
cent motives noted at that time by Boschenstein and included by Reuchlin in his Hebrew
Grammar (Hagenau, 1518). But this particular notation shows that most of the motives are
derived from a few basic motives as we shall see later. From the above remarks it will be
gathered that the accents were only introduced to indicate the motives of the Bible modes, to vary
them and recall them to memory. The modes themselves seem to belong to an ancient practice,
an old Jewish folk-song which was adapted to the reading of Holy Writ. Thus Levitas says
(loc. cit.): “The accents are not introduced merely to indicate the syntactical sense, as many
believe, but to indicate the melody and mode of chanting in order that the reading may sound
agreeable.” That the modes are really of great antiquity and represent folk-song may be
deduced from the circumstance that all the old Jewish centres have the same in spite of many
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centuries of separation from one another; this would tend to indicate that they were already folk-
song before the destruction of the Second Temple. To show this examples are given from all
the Jewish centres of the diaspora, as well as comparative tables of motives. Examples of the
Pentateuchal mode are (1) Babylonian, No. 108 of this collection; (2) Persian, No. 116 from
Vol. III; (3) Bokharan, No. 185 from Vol. II[; (4) Syrian from the Phon. Arch., Vienna,
Record 1603 and No. 163 of Vol. IV; (5) Moroccan from the Phon. Arch., Berlin, No. 71;
(6) Gibraltar, from the local Cantor; (7) Sephardic (France) from the Naumbourg collection
«Agudat Schirim” (Paris 1870), p. 103; (8) Italian, from “Cenni ete. della Musica Liturgica”
(Florence 1897) by F. Consolo, p. 11; (9) Sephardic (Amsterdam*m the Introduction to the
Bible, Ed. Jablowsky (Berlin 1699) — the notation is by the loca¥ physician David Pina, and
is for special Sabbaths; (9b) taken from the Sephardi Cantor Blanes in Amsterdam and gives
the usual mode; (10) Sephardic (London) taken from the Sephardi Cantor in London, D. Bueno
de Mesquita; (11) Sephardic (Egypt and Syria) from the Phon. Arch., Vienna, Record 2125;
(12) Sephardic (Balkans) from the Phon. Arch., Vienna, Record 1145; (18) Salonica, Phon.
Arch. Record 2128; (14) Ashkenaziec (Germany); (15) Lithuanian; (16) Song of Songs,
Lithuanian; (17) Ruth, Lithuanian; (18) Carpentras, from the Collection *Chants hebraiques” ete.
(Marseilles), p. 201. . For the sake of simplicity I have transposed all the examples into one

common scale iy 11 1y 11

2

which is similar to the scale of the Arabic Magames Iraq, Siga and Aug and the Greek Dorian'
in which however steps 1, 4, b and 7 have three-quarters instead of a half

3, 1 1 8y ¥ 1 3

4
= )
- 7] XK. il
t 7 9———037"7‘*-——————4_‘_“3}

which was probably also in the Pentateuchal mode and prevails still among the Oriental Jews,
while the European Jews have been influenced by the interval system of European music. The
second step is augmented in the Orient by a quarter, in Europe by a half

) orient. europ.
o omemt T
- E&;gggg:ﬂ
On the other hand, amesg the Ashkenazim notes 1 and 5 are diminished by a quarter, thus

instead of FQ:E———__:QE the Ashkenazim have ?z:% and thereby the scale

.

instead of Dorian becomes F major. The Sephardim in Egypt, Palestine and Turkey altered this
scale to that of Magam Kurdi (a variation of Siga)2. The raising of the sub-second e to e}
is found among the Moroccans, Italians and French Sephardim, an invariable raising of the se-

cond g to g# only among the London and Amsterdam Sephardim. The transference of the
fundamental tone from f# to d among the Lithuanian Ashkenazim in the mode for the Song
of Songs is attributable to European influence, d major replacing 4 Dorian. Reference has been
made above to the lowering of the fundamental tone fx to f ‘which already occurs in the nota-
tion quoted by Reuchlin (Notation tables No. 12). This prevails also among the Balkan Sephar-
dim and in the South of France (Carpentras). ‘

[ — .
1 ¢f. my “Magamen d. Arab. Musik” in Sammelbiinde der Internat. Musikges. Vol. 15%
2 Ibid. '
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Surveying the examples quoted, the identity of the Pentateuchal modes among the Baby-
lonians, Persians, Bokharans, Syrians, Mqgceans, Gibraltans, French, London and Amsterdam
Sephardim and Italians becomes immediately clear. The Song of Songs and Ruth modes of the
Lithuanians should be added. This identsty is most clearly apparent from the comparative
tables. The motives of the chief disjunctives sof-pasuq, atnah, zagef and segol are mainly
derived from one form and terminate with the exception of the Lithuanian mode on the tonie.
Likewise the motives of reébi‘a, gerSajim, tébir, zarqa, talSa, pazer and Salielet. In the main
we have one motive group which closes on the tonic; one group ascending to the fourth b; one
which descends to the third d, and another descending to the second e, whereby the accents
are changed in various centres. ‘

Only in the motives closing on the tonic are the accents in all centres the same (sof-pasuq,
atnah, segol, zagef qaton, rébi‘a — ashk. azlagere§ and t€bir — ashk. gersajim). On the other
band in the other motives the accents change as geresin — ashk. merhakéfulla, Lith. z. q.;
zarqa — terenqadim (Amsterd.) talfaqétana (Maroc). The pazer motive is used in many centres for
zarqa, in others for SalSelet or pastakéfulla. This circumstance serves as further proof that the
accents were adapted to the already extant traditional well-known modes in which process each
centre followed its own inclinations, whereby care was taken that the chief disjunctives should
receive the motives that close on the’ tonic, and the accents of dynamic and emphatic value
receive the motives that close on the fourth, on tle sub-second and thirdt In the Ashkenazic
mode some confusion has occurred either through the alteration of the fundamental tone or
through failure to preserve the tradition. The motives for sof pasuq, atnah, zaqef, segol, are,
allowing for the lowering of the fundamental tone, the same; the motives for azlageres gersaim,
merhakefulla and talsa are arranged one third higher, i. e. using f—a instead of d—xf. Moreover
motives have been taken over from the Prophetic Writings mode, e. g.” Lithuanian segol for
rébi'a. The process of transferring motives .from one mode to another is specially customary
among the Ashkenazim and points to lack of an assured tradition; to this reference will be
made later.

In any case it may be deduced that the Pentateuchal mode is customary in all Jewish
centres of the Diaspora with the exception of the Yemenites. If regard is had to the fact that
in Persia it is known only in the large communities whereas the more distant small commu-
nities have a Pentateuchal mode resembling that of the Yemenites, it may be asserted that the
customary Pentateuchal mode was first developed in the time of the Second Temple when the
Jewish settlements in Arabia and Persia were already in existence, and that before that time
another mode similar to that of the prophetic writings was customary. In Babylonia, howeifer,
the customary Pentateuchal mode was spread owing to constant intercourse with Palestine
during the period of the second Temple and long after its destruction chiefly by the numerous
Palestinian immigrants?.

Another proof of the antiquity of the modes is furnished by the fact that the same accents
serve for the Pentateuch, Prophets, Song of Songs, Ruth, Lamentations and Esther, although
each of these books has a special mode. As the accents merely indicate tonal groups or tonal
symbols the assumption that the accents produced the modes or the motives is, from the
very outset, quite ol of the question. The application of the Pentateuchal mode to the Song

t For fuller information concerning the accents see my “Phon. Gesiinge, etc.” p. 23 ff.
2 As to the intercourse between Babylonia and Tiberias ef. Funk, “Geschichte d. Juden in Bab.” (Berlin
1908), Pt. II, p. 8. A large immigration from Palestine to Babylonia took place in the fourth century.
11 2
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of Songs among the Lithuanians may possiblyy be explained by the fact that according to tra-
dition the Sira should be sung in special fashion (as already shown in Vol. I) being either
chanted in a special mode (Yemen, Persia, European Sephardim and Samaritans) or in a special
elaboration of the Pentateuchal mode (Oriental Sephardim, Babylonians, Syrians, Ashkenazim)
and thus the Lithuanians have transferred the Song mode of the Pentateuch also to the Song
of Songs.

Among the Sephardim of Southern France the Pentateuchal mode is considerably watered
down. Only the motives for tébir, talsa and munah légarmé have been retained. Generally
it gives the impression of a declamation on one tone, the fourth, and descends to the tonic at”
sof pasuq, atnah, segol and tifha. On the other hand much has been preserved such as the
antiphonal melody of the Song of the Red Sea for festivals which is similar to the Ashkenazic
rendering. As to the local modes for various portions of the Pentateuch more is said in the other
volumes; the Ashkenazic modes for the High Festivals are further discussed below.

The Pentateuchal mode is compared with the third Gregorian mode an example is
given of the Kyrie Eleison from the “Processionarium”, Ed. Frithwirth e 1894) p. 36.
While it is true that the rhythm of the Pentateuchal mode following the Oriental fashion is
livelier than that of the Gregorian chant, it seems however that the latter originally had the
same oriental rhythm. Thus the tone groups g—f—g in obe(diens); g—a—g in adve(nis); a—g—f
(f even raised to xf) in tra(xisti) and (pro)phetice might have been triplets. In other respects
also the rhythm of several tones is shortened or prolonged in order to restore the original
lively character. For the rhythmic animation of the oriental Hebrew mode does not arise from
its oriental character alone, but from its folk-song atmosphere; it is not merely an ecclesiastical
mode but primarily a folk-song mode. The moveable second invests this mode with a special
flexibility which is quite lacking in the Gregorian mode in the present fixed form of the
gcale. In the Gregorian mode also appears one motive-group closing on the tonic e, one
rising to the fourth and one group descending to the sub-second or sub-third which lead up to
the close. The character and tonal arrangement is identical with the Pentateuchal mode.

2. PROPHETIC WRITINGS MODE. 178, Phbn. Arch. B. 55,
The secale is that of Magam Bajat

=0 =
e 2 T =i
o = kit ﬁg.

where the sixth, ¢, is raised to c# in combination with d, but remains ¢ when it procecds
to b. Thus it differs. from the Phrygian mode!. The fourth a is dominant and on this note
atnah, zaqef, rébi‘a, tébir, segol and azla mostly close, and only sof pasuq closes in all centres
on the tonic e, though among the Yemenites (8) on d. For atnah the Yemenites (4) and the
Ashkenazim (9) have the close on the tonic, as do the London Sephardim and Italians for saqef;
on the other hand the Yemenites like the Ashkenazim close on the third (cf. Examples 11 and
12) also for rébi‘a and tébir. In the Prophetic mode there is also a motive-group current in all

centres which closes on the tonic and one closing on the fourth; on the other hand the Ashkenazim
and the Yemenites have motives which close on the third; and together with Morocco, Italy and
London have a motive group closing on the sub-second. The talsa of the Babylonians, which
the Syrians and Morosggns also have with variations is derived from the Pentateuchal mode.

1 The same proceeding is reported by Rebours, Traité de Psaltique p. 85 about the first echos (Dorian) of
the Greek Ecclesiastical Modes.
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The Yemenite Pentateuchal mode is in character very similar to the Lithuanian, naturally more
monotonous and primitive; it is also similar to the Persian Song of Songs mode. The Yemenite
Prophetic mode seems to be a variation of their Pentateuchal mode. The examples are derived
from the same sources as those of the Pentateuchal mode. The Oriental and European Sephar-
dim like the Italians have for the Haftara a different version or variation of the prophetic mode
as to which more will be said in the later volumes. Suffice it to call attention here to the
common Prophetic mode in all eentres.

3. SONG OF SONGS MODE. No. 1, 179, Phon. Arch. B. No. 57. No. 1 is a note lower
than No. 179, '

The scale of this mode has the range of a third over and a third under the tonic b

3 1
n s 1 Yy 1
7 2t Py
>y I} =
%8 — 15 )
o/ —

Sof pasuq has a fixed motive from the third to the tonie, atnah and z. q. from the sub-second
to the tonic. REbi'a, térén qadmin and pasta have a motive from the upper third to the sub-
second. These form the entire motive material of this mode. The other accents are sung
according to these motives. Moreover, mot all the accents are represented in the Song of Songs
mode; pazer, merhakéfulla, jerahbenjomo, qarnefara, talSa g8dola, and Salielet are lacking;
zarqa-segol occurs only once (V, 1). The reason for this is probably that this lyric composition
does not lend itself to accents denoting special emphasis. For the same reason Ruth also has
not all the accents. The Song of Songs mode is not the same in all centres. From the
examples cited it will be seen that only the Carpentras mode is similar to the Babylonian with
the variation of the fundamental tone to ¢; the Oriental Sephardic mode is similar to the Syrian
and to a certain extent to the Italian; the Moroccan mode is like that of Gibraltar, the Persian
like the Pentateuchal mode of the Yemenites; the latter have taken a Psalm mode for the Song
of Songs (cf. below); the Lithuanian mode has already been referred to. Thus there can be no
question of a common Song of Songs mode. The reason is that the Song of Songs was not
obligatory in public worship. The practice of reciting it on the entry of the Sabbath is of
cabalistic origin and recent, originating from the mystic significance which the Zobar attached
to the Song of Songs!. On the other hand the custom of reciting the Song of Songs in the
home circle on the eve of Passover is ancient?; in Eastern Europe it is recited in the syna-
gogue before the Reading of the Law, on the Intermediate Sabbath of Passover.

4. RUTH MODE. 15, 180, Phon. Arch. B. No. 48.

Ruth also, as already mentioned, has not all the accents; Salielet, merhaqéfulla, jerahben-
jomo and qarnefaras are lacking; pazer and gereS occur only once (I, 2; II, 9); zarqa-segol
occurs twice (IV, 1,2). From the examples cited the identity of the Ruth mode in the centres
Babylonia, Syria, Oriental Sephardim, Morocco, Italy, London Sephardim and Lithuania (Pent.
Ex. 17) will be apparent. The Yemenites and Persians have no Ruth mode. As far as the
tonal range is concerned the scale of the Ruth mode is the hypo-Dorian, b being lowered to b

1 Vol. III, p. 143ff. ed. Wilna; Ritual “N&hora Halalem” (Wilna 1892), p. 106; Salomo Landon, “Tiqune
Selomo” {Sulzbach 1786); “Bet M8nuha” (Leghorn) p. 10.

2 Trac. Sofrim ecap. X1V, 18; Abudarham, Musaf for festwals Maharil, “Hllbot Tefilla”; Schulhan ‘Arah,
D. H. 490; Tirna, “Seder Hajom”; Mahsor Seph. (Leghorn 1862) f. 166.

3 It is noteworthy that Consolo (loc. cit.) gives motives for Salselet and merhakéfulla for Ruth.

o%
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flat except in the Lithuanian mode which has the same scale as the Pentateuchal mode viz. the
Dorian. The motive groups close (1) on the tonic e, in the Sephardic and Syrian only sof
pasuq, otherwise however on the third g; (2) preferably on the sub-third d to lead up to the
close. For this termination is characteristic of both ancient Hebrew and Arabic song.

5. LAMENTATIONS MODE. 97, 191, Phon. Arch. B. 59.
The scale is 1/ 1 1 1 1/21
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— ] & & j'j'

e e— —

the fundamental tone is g§. All the chief accents close on a, and only sof pasuq closes on g#.
The Babylonian Lamentations mode has no analogies in Jewish song although some motives.are
reminiscent of the general Lamentations mode as to which more. is said in Vol. 4. On the other
hand there is a similar mode, at any rate so far as the tonality is concerned in the chants of
the Jacobltes in the supplicatory form Bq® utq, qolg shi‘gjo (see notation), also in the chants of
the Copts in Egypt (Ibid.).
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6. ESTHER MODE. 109, 110, 182, Phon. Arch. B. No. 60.

The Babylonian Esther mode is almost the same as that of Ruth, with the addition of
certain motives from the Song of Songs mode such as the tébir motive.

In reference to the Esther Mode really two modes may be distinguished, (a) based on the
minor scale and found among the Yemenites, Persians, Syrians, European Sephardim and at
Carpentras; (b) on the Doric scale and customary among the Babylonians, Oriental Sephardim
and Moroceans. Among the latter, mode (a) is also found (4a) also among the Italians (7), (b) for
the Benedictions. In the Ashkenazic mode 11 both modes (a) and (b) have coalesced. In mode (a)
the motives are sof pasuq, atnah and segol. In (b) tebir and saqef except that the latter has a
trailing off to the sub-third ¢ which is also found in the Italian mode (in the word “medina”).
Moreover the Ashkenazim have introduced motives from other modes into the Esther mode such
as rébi‘a talia and munah-légarme from the Lamentations mode: talSa gédola, gersajim, zagef-
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gadol, darga and gqadmaweéazla are the same motives in all books among the Ashkenazim; zarqa
is from the High Festivals mode (joressi bifzossi). This originated from the endeavour to make
the Esther mode as melodiously rich as possible.

THE ACCENTS OF THE BOOKS OF PSALMS, PROVERS AND JOB.

These three Books have notoriously an individual accentual system. Although their signs
are the same as those of the other Books, they have distinct names and functions. Moreover
there are not so many of them (eight chief and eight subsidiary accents). The grammarians
have repeatedly attempted to explain their significance! and it appears that they may be divided
into three categories:

(a) Chief disjunctives: silluq, olewéjored, and atnah;
(b) Disjunctives: sinnor, rébi‘a gadol, and SalSelet gédola;
(¢) Auxiliary disjunctives: rébi‘a mugra$, rébi‘a qaton, déhi, parzer, and légarme.

The intonation, i. e. the modes of the three Books seem among the Ashkenazim to have been
forgotten. On the other hand the Babylonians as well as the Syrians and Sephardim have
preserved their modes.

7. PSALMS MODE. 183.
The tonal range of this example is
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a minor third and perfect fourth and is in minor. The descent to a is only for the purpose
of linking up one verse to the other. The motives may be assigned to the accents as follows

silluq atnah ‘ole wéjored rebi’ amugras mechuppah légarme
0O
%—@Pﬁ?ﬁbﬁfﬁ%ﬂﬁw S ]

o/
Sillug and ‘ole wéjored close on the tonic, atnah on the second, rébi‘a mugra$ on the fourth.
Thus the Babylonian Psalms mode. If we examine the Psalms Modes of other centres we find
that several modes for the Psalms exist, prevalent now in ome, now in another community,
sometimes in several in common. The Psalm verse, arranged antiphonally, is mostly short and
divided into two parts® and only a portion of the Psalms have longer verses of several sections.
The structure of the modes is influenced accordingly. Examples with the exception of 1, 3 are
all of short style. Similarly in the Babylonian example -183 the verses are all short with the
exception of verses 1 and 3. The short verses have atnah as a half close of part I; tripartite
verses have olewéjored as a half close of part I, atnah of part II. In the examples cited the
following Psalm modes may be differentiated: (1) in the (Hypo)dorian scale: 1. 1,2; 2. 2; (2)in
the Phrygian: 1.4, 5 6, 7; 3. 1, 2; 4 1, 2; 5. 1; 8. 2; (3) in the Lydian: 1.3, 8; 2. 1;
3.3 4; 5.2 6.; 7.; 8 1. As to the half close, the first mode has at one time the sub-

1 Of. Ben-Ascher, “diqgduge Haté'amim” (Leipzig 1879); “Manuel de Lecture” (Paris 1870); *J. Hajug”
(ed. Nutt, Berlin-London 1870) p. 1281f; G. Pollak, “Ta‘ame S&loda Sefarim” (Amsterdam 1859); M. Proviziali,
»Bésem Qadmon” (Venice 1607); also in “Minhat Sa]” (Vienna 1828) Hajug (loc. cit.) also divides the accents
into three categories according to their musical value as the accents of the other twenty-one books are divided.
Cf. “Phon. Gesiinge” (loc. cit.) p. 29.

2 P. Wagner, “Greg. Melodien”, Vol. 3, 1922, p. 75 rightly appreciated this.
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second (L. 1, 2) at another the third above (1. 2); the gecond mode has the fourth below (1. 4, 6
4. 2; 5. 1); the second above (1. 5; 3. 2; 4. 1); the third above (1. 7; 3. 1; 8. 2); the third
mode has the second above (1. 3, 7); the sub second (3. 4; 5. 2; 8. 1); the third above (2. 1; 6.);
the sub-third (1. 8; 3. 3). If we compare the Jewish Psalms Modes with the Gregorian the
sixth Gregorian tone with the half close on the third above is similar to Mode 31; the second
Gregorian mode with the half close on the third above is like mode 22; mode 3 with half
close on the second above is comparable to the first Gregorian mode3; mode 2 with the half
close on the second above is comparable to the third Gregorian mode4 These comparisons
could be carried further but it suffices here merely to indicate the relationship of the Jewish
Psalm Modes to the Gregorian.

Sixth Gregorlan Psalm Tone
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The Psalms Modes are recited antiphonally (1. 1) and in unison. Although all the examples
cited are strictly rhythmic several have a directly defined time (1.6, 8; 8.1); 4.1, 2 and 5.1,2
as well as 6, were forced by the arrangers into an arbitrary measure.

8. PROVERBS MODE. 184, 186.

Both examples emanate from a Cantor who sang them at different times (also Phon. Arch,
Berlin). Example 184 is a fifth lower. than Example 186 but is in the same scale. The verses
of Proverbs are like those of the Psalms in two parts. Of 915 verses, 870 are in two parts,
30 tripartite and only 15 have more parts. The verses of the two examples are with the
exception of verse 15 in example 186 in two parts. 184 has the notes
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the third, g, is somewhat lower than in example 186

!
11./7] o)

Fal
[ e ——
Hp—= |
o/

1 Wagner, “Greg. Melodien”, Vol. 3, p. 102.
2 Tbid. p.97. 3 Ibid. p.92. 4 Thid. p.193.
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and therefore has a minor character; sillug closes on the tonic (half close); atnah closes on the

sub-second. The motive

57—
serves to give special emphasis. The Proverbs mode is also to be found among the Syrians,
Sephardim and Moroccans. Ex. 184 resembles the Syrian; Ex. 186 the Oriental Sephardic and the
Morocean. Similar to the latter is also the Psalms mode 3 (3. 4; 5. 2; 8. 1) which is to be found
among the Moroccans and Italians as well as among the Ashkenazim. The Syrian mode differs
from the Babylonian in the scale which has the minor second and major third below the tonic.

== - n
===
In general the intervals of a mode are more likely to change under influence than the mode
itself. This phenomenon is frequently observed in Oriental song. Thus the mode of the Muezzin
call to prayer in Egypt and Palestine is chanted in the scale of Maqam Higaz whereas in
Anatolia it is rendered in the scale of Bajat (minor).

9. JOB MODE. 185, 187.

These examples were sung by the same cantor who sang for the Phon. Arch. B. 185
is a fourth lower than 187. Chapters 1 and 2 as well as the narrative concluding portion
are accented with the neumes of the 21 Books and these sections are recited in the Prophetic
mode. "The Job mode begins at Chapter 3. The Book of Job contains 1,070 verses of which
1,000 are in two parts and only about 70, mainly in the narrative sections, are in three and
four parts. There are two or three verses in five parts. The Job mode has the range of a
fifth with the major third 0
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and has one motive closing on the tonic, one on the second, and one rising to the third:

sillug  ‘ole w&jored atmah rébi‘a mugrag
™~ T — - — 3 T~ ]
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. ‘ole wéjored replaces sillug as cesesura of the first section in verses of several parts; atnah
serves here also as half close and the motive of rébi'a mugra¥ usually comes before the
close. The last motive has the dynamic accents, zarqa, pazer, etc. We find the same mode
among the Syrians, Sephardim, Moroccans and London Sephardim. They recite Job on the
9t of Ab after Lamentations (qinot). As will be seen from the examples given, the Italian and
London modes close on the third.

It is noteworthy that the Job mode is reminiscent of the Gregorian Lamentations! of which
an example is given here, with the difference that the concluding motive on8f is here the
half close, and the half close motive on g becomes the concluding motive. On the other hand,
the Job mode possesses points of similarity to the High Festivals Pentateuchal mode of the
Ashkenazim (cf. Examples). We have repeatedly had occasion to observe that motives and
modes have been transferred from one Book to another, so the Ashkenazic High Festivals
mode may be regarded as a transference from the Job mode. The reason is probably the in-
junction of the Zohar? that on the Day of Atonement during the reading of the portion from

1 Processionarium, Ed. F. Friiwirth, Romae 1894, 1. nocturno, p. 96. 2 Zohar, Pt. III, Sec. Ahare mot.
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Leviticus which deseribes the sudden death of the children of the High Priest Aaron, one
should shed tears and thus one will be saved from beholding the death of one’s own children.
For this reason, the Pentateuchal portion on this day is to be recited in a “sad chant” which
is “different from the ordinary”® Originally therefore this was intended only for the Day of
Atonement and we find that R. Jacob Mollin (Mahril) did not approve this ordinance and used
to recite the portion in the usual way2 Nevertheless it became generally customary and was
even extended to the New Year festival as this day has acquired the same sanctity as the
Day of Atonement. The transference seems to have taken place in Italy or the Balkans where
Asbkenazic communities already existed in the fourteenth and fifteenth centuries and it is
therefore no mere accident that this injunction is to be found only in the Ashkenazic Mahsorim
printed there3. The transfeygnce was perhaps originally confined to the three portions of Exodus
read on fast days (wajéhal), which among the Oriental Sephardim are sung by the entire
congregation in this mode in the Selihot. (Cf. Examples) In the Lamentations this seems
to have been introduced by Jerome who may have heard it in Palestine from his Jewish
authorities. The Yemenite communities recite the third chapter of Lamentations in the Job
mode.

10. QINOT MODE. 94, 95, 96, 98, 99, 100—102.

This mode is in the Aeolian scale or that of Magam Bajat and rises in Nos. 94—96 to
the seventh ¢; Nos. 98—100 are in f minor and rise a fifth to d. In the first group the
half close is made on the fourth g, in the second group on the sub-second f. No. 101 is in the
Tefilla mode which is discussed later. Tt is worthy of mention that the London Sephardim as
well as the Italians recite the Haftara on the 9th of Ab “asof Hsifem® also in the Tefilla mode.
No. 102 is d minor in %/, time and consists of three motives 1. 2. 32; 104 is in Dorian 4/,
and has four motives 1. 2. 3. 4.; 105 in minor has four motives and a prolonged fifth bar;
100 is to be found also among the Sephardim in 3/, time.

11. TEFILLA MODE. 25, 26, 27, 29, 44, 45, 46, 50, 59, 61, 62, 63, 64(?), 66, 69, 75,
80, 82, 86, 89, 92, 188. (The last also in Phon. Arch. B.)

In the first volume we have already indicated that under “Tefilla” are to be understood
the oldest portions of the Prayer Book which were composed towards the end of the period
of the Second Temple and in the first centuries after its destruction. The scale of the Tefilla
mode is a derivation of that of the Pentateuch mode, it is accordingly Hypo-Dorian; in the
present Greek ecclesiastical terminology it is known as the fourth mode or Mixo-Lydian®; in
the Jacobite Church as Qolotlitoyo, “third tome”, which really resembles the Dorian scale. The
dominant note in the Tefilla mode as in the Pentateuch mode is c; whereﬁs in the ancient
Greek music b was the dominanté. In Arabic music this scale was regarded a§ a derivative of
the Siga and is known as Sa’er”.

1 Pirst mentioned in the Ashkenazic Machsor Saloniqui (1520°) then (1550), copied seven years later in the
Ashk. M. Sabionetta (Cremona 1557—60) and lastly in the M. Hadrat Qodes (Venice 1710).

2 Mahril, Hilhot Jom Kippur.

8 Cf, works quoted in Note 3. In the Mahsorim printed in Germany and Prague, as well as those of
Poland, this ordinance is nowhere to be found.

¢ He translated the Lamentations in Palestine in the fourth century.

5 Rebours, “Traite de Psaltique” (Jerusalem 1906) p. 100.

6 Dom. Johner, “Neue Schule des greg. Choralges.”, Pt. II, p. 44.

7 Kamel Alhulaj, “Musika Sarqije” (Cairo 1906) p. 33; my “Magamen ete. Siga”.
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In the Middle Ages the third mode was described as uplifting?. Clement of Alexan-
dria (1560—220) says that the Dorian scale has a soothing effect on the soul and quotes
Aristoxenos who reports of Terpander that he used the Psalms mode of the Jews and
Barbarians, which was in the Dorian scale for the purpose of composing a hymn to Zeus in
- this mode2 ‘ '

Clement enjoins the church choristers to abolish the heathen Greek chants and introduce the
Jewish, for only the latter are able to arouse the true spirit of devotion. Augustine (354—430)
also speaks in the same sense3.

As to the fourth original Hypo-Dorian mode it was also asserted in mediaeval times that it
is well-adapted to a profound devotional spirit and elevates the soul to the Heavenly Father®.

This, as well as the other Greek scales, the Phrygian and the Lydian, is not exclusively
Grecian, but is to be found everywhere in Oriental song. As it is not possible for the Arab
nomads to have learnt their folk-melodies from the Greeks, it must be concluded that the scales
were a common possession of the Oriental world. Thus the Lydian scale is no other than
that of the Magam Rehaw, so called after the town of Edessa, now Urfa’; at the chanting of
which, according to Arab tradition, “angels as well as devils gathered round to hear”$, for it
worked on the good as well as the evil spirits. Perhaps this is the reason why Job is recited
in this scale”

1 Johner, loc. cit., p. 45.

2 Clement lived in Palestine from the year 202 onwards, i. e. in the time of Jehuda Hannasi. In his work
“3Stromata” Pt. VI, ch. 11, he says: “Of the songs of King David examples are to be found in the Psalms and
Prophets, the harmony of which resembles the Dorian, as Aristoxenos (354 B. C.) says that the harmony of the
Barbarians which is staid and stately is very ancient and served Terpander (675 B. C.) as a model for his hymn
to Zeus, which is likewise in the Dorian harmony”. In his “Paedagogos” Pt. II, c. 4, Clement says: “The
ancient Greeks had a special chant for festivals and social gatherings which resembled the Psalms of the Jews
and was called Skolion. All the guests used to join in this chant and often they used to circle round the table
during the chant, usually to the accompaniment of the lyre.” Skolion is really a free chant, improvisation
(cf. Liibker, “Reallexikon des klags. Altert.”) which had to be composed on the spot by one of those present
after all the festive songs, he being usually handed a lyre. In the skolion it was permissible to depart from the
poetic rules, hence probably the name Skolion — crooked, uneven, irregular song. Its content was serious,
precepts as to mode of life, sagacious apothegms, wise sayings, and hymns to the gods. This mode is well
suited to the form and content of the Psalms. As we know that the lyre was originally tuned in the Dorian
scale (cf. Riemann, “Handb. d. Musikg.?, Vol. I, p. 84) we have a farther proof that the Psalm mode in ancient
times had the Dorian seale similar to the Psalm mode 1 discussed above. As the ancient Tefilla is really a
further development of the Psalms, it has the same mode as well as the same free form to which the disciple
of R. Johanan ben Zakkaj (Abot II) had already drawn attention.

3 Cf. Cheyne, “Encycl. Bibl.”, “Music”, 15. Aristotle thinks that only the Dorian scale is able to confer
tranquillity of soul. .

4 Johner, loc. cit, p. 46. The deep humility seems to be expressed by the diminished fifth e—b}p which
aceording to Plutarch was invented by Terpander. On the other hand, according to another tradition, it was
invented by the poetess Sappho (628—568 B.C.): in any case both were under Syrian influence (Riemann, loc. cit.,
p. 61). Indeed in Aleppo the Hypodorian scale is to this day called by the Greeks “Sappho” (cf. T. Gairdner,
“Source of Oriental Music”, The Moslem World, Vol. VI, No. 4.

5 Originally the town was called Urha, and it is so named in Syrian literature. The Arabs, however,
understood the name as Ur-reha, “ur” as the definite article; the Turks changed the name to Urfa. Cf. Encye.
Brit. under “Urfa”.

6 Muhit-il-muhit under “Rehaw”.

7 According to tradition Pythagoras stayed overnight at this town and is said to have there discovered the
seventh note or P flat. He was probably stimulated by the Rehaw mode prevalent in that town in which
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the pure fourth, P flat, and ¢ reckoned as the seventh of d are specially prominent. But Riemann (loc. cit., Vol. I,
p- 60) furnishes proof that the seventh was already known earlier.

I 3
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Although the scales were the common possession of classic antiquity, their practical appli-
cation was individual to the various peoples using them. In the Tefilla mode, as already
mentioned, ¢ is prominent whereas among the Greeks a was the “mese”; moreover the third g
has the half close. The same features are to be found in Gregorian chants.

From the examples given it will be sufficiently apparent that the Tefilla mode is prevalent
in all centres but it appears in various forms. For Jewish song was never fixed and arranged
by Councils and Decrees; it was instinctively preserved among the people because it was folk-
song. This led, in many centres, to its being subjected to various liberties and local in-
fluences. '

a) The mode rises to the third ¢ and descends to the sub-third f and closes on a; has
therefore a range of 4 fifth. In this form it is found among the Yemenites for Sabbath, and
among the Persians and Moroccans for Sabbaths and Festivals.

b) Rises to the sixth f, rests on the third ¢, producing a minor effect, and hkevnse falls
to the sub-third. In this form it is prevalent in Babylonia, Syria, Italy, and among the Oriental
and European Sephardim being used only for the High Festivals; whereas the Ashkenazim sing
it the whole year with the sub-third as fundamental tome, as in the Pentateuch and Song of
Songs modes discussed above.

Some of the examples have been phonographed: Yemen. Phon. Arch. Vienna, Rec. 1167;
Babyl. Rec. 1604; Seph. Rec. 1677; Syrian Rec. 1606. The Babylonian record yielded

the scale!
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256, 267, 305, 333, 372, 378.

The London and Iftalian mode is in the Dorian scale with pure fifth. The Jacobites have
a similar mode (Ex. 10) which resembles particularly the Moroccan?; on the other hand in the
Gregorian Example 11 an identity with group (b) may be discerneds.

- The difference between the Jewish and Gregorian modes is discernible in the mobile,
lively rhythm, for, as explained above, prayer was not to be forced into stiff forms but to be
free heartfelt worship of the Heavenly Father. And “he who recites his prayers according to
get formula can awaken no mercy”4 This saying from the first century is thus explained in the
Talmud (B&rahot, 28b): “What is the meaning of ‘set’? When a worshipper cannot introduce anything
new into his prayers.” On this Rashi comments: “A man who cannot add a word of his own
in his prayers, but recites his prayers in stereotyped fashion, as yesterday so to-day, as
to-day so to-morrow”. This view was applied to the chant, to the improvised recitative of
the mode according to the passing emotion. In this way the Jewish vocal modes have
preserved their wtalxty and flexibility. This is, however, also a feature of Oriental song

in general®.

1 Of. “Phon. Gesiinge, ete.” loc. cit.

2 From Rapport, etc., “Collection de Chants Orientaux” (Paris 1898), p. 131, No. 172.

3 The Italian example from Consolo, No. 335; the London example from the above-mentioned Cantor; the
other examples from direct or phonographic communications.

4 Berahot ch. IV. Of also Graetz-Schefer, “Gesch. d. Juden”, Pt. II, p. 199 and 176 note.

5 The assertion in the “Realenzyeclop. d. alttestamentl. u. christl. Wissenschaft” and F.Vigouroux, “Dictionnaire
de la Bible” (Paris 1908, that Jewish song was Hellenised, because according to Flavius Josephus, “Antiq.”
XV, 8, 1. Herod introduced Greek musicians (Thymelici) into Jerusalem, is superficial. For Josephus reports
in the same passage that this, like all the other Greek customs introduced by Herod, aroused the resentment
of the Jews and apparently soon disappeared. It is moteworthy that Vigouroux somewhat earlier asserted that

Jewish religious music was of Egyptian origin.
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No. 64 is the Priestly Benediction. Its motives recall the Pentateuchal mode of the
Yemenites and the High Festivals mode of the Persians; it also contains echoes of th&
Ashkenazic Pent. mode 188, Phon. Arch. Berlin, 53—54, and closes on the sub-second whereby
it aquires a minor effect, i. e. it has throughout the Dorian character and only becomes
minor at the close
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as appears in Grecian music also. The same effect is also to be found in Jacobite chants
(Phon. Arch. Berlin, 25, 26—27).

12. SELIHOT MODE (a). 28, 30, 81, 85, 40, 41, 43, 47, 52, 56—58, 60, 73, 74, 76, 83,
84, 85, 90, 93.

The scale is the same as that of the Qinot; the fourth g is dominant and gives the half
close. In this mode also other prayers are recited like 52, 58, 60, the concluding motive of
which resembles that of the Song of Songs mode of the Persians and the Pentateuchal mode

of the Yemenites. The rhythmic melody 76 is found also among the Syrians and Sephardim,
as are 83 and 84, 85 and 90.

13. SELIHOT MODE (b). 18, 36, 37, 39, 65, 68, 77, 88.
The scale is the same as the Qinot mode (b), also the tonal arrangement mainly in 36, 37,

39, 81. Most examples are also to be found among the Sephardim. 36 in the latter rite has the
following form:

hazan qahal
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la-do-naj ¢ - lo-he-nu ha-ra-hi-mim we-ha-se-li-hot. Ki ha- ’ga-lzu lo

hazan qahal
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in which the conclusion is on f, likewise 37. 65 is to be found also among the Oriental
Sephardim; the Moroccans have a different melody for this Seliha.
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This mode has the effect of the Arabic Bajat-Saba. ‘

68 is prevalent also among the Syrians, Sephardim, Moroccans, Italians and in the Car-
pentras rite, as will be seen from the examples givenl. 77 is also known in the centres
mentioned with the exception of Carpentras. The scale is Phrygian in Greek fashion, the
fifth a being dominant and the melody ascending to the octave. It seems therefore that
its origin is European and it was transplanted to Babylomia by Sephardic cantors. In the
Babylonian version, it should be remarked, the sixth is always b flat and the fourth g is
dominant.

All the examples given consist really of motives only, for the main characteristic of
Hebrew song is the domination of the motive. The entire creative power of Hebrew music is
concentrated on the motive. The ancient Hebrew musician, or more correctly, the musical
genius of the people, used to create merely one motive; within the narrow limits of this
restricted form was expressed the entire sentiment of the people’s soul; into this form all its
feelings were poured, and that is why the Hebrew motive has remained so vigorous, so full of
vitality, so eternally fresh. The ancient Israelites, like the Semitic race generally to-day, saw
the acme of art in the economy of form, in the faculty of saying much with very little, both
in poetry and in music. A word, a motive — all else is to be imagined by the hearer. The
Hebrew eschews variations, extensions, elaborations, commentaries, even when they are by the
composer himself. The elaborate European art-forms convey nothing to the Semite; to him the
bare theme gives complete satisfaction. Indeed, to him, elaboration blurs the prime effect of
the theme. Perhaps this mental characteristic is to be attributed to the spiritual tendency of
the Jew in general towards concentric unity in his cosmic outlook. This peculiarity has been
preserved to this day among the Jewish people in so far as they have remained true to their
racial instincts. This is also the reason why the simple modes of the Bible and old Prayers
survive on the lips and in the heart of the nation, whereas all alien products or songs com-
posed in alien style and form, such as those of Hellenist, Alexandrian and Italian Jews, have
vanished without leaving a trace. The musical works of a Salomo de Rossi are banished to
musenms and libraries like the works of a Philo. The music of the thymelici has disappeared like
the philosophy of the Alexandrines, whereas the song of the Bible, like the Bible itself, lives on.

Apart from the modes the traditional song of the Babylonians includes a number of reci-
tations which do mnot properly fit into the modes, so 2, 3, 6 for Sabbaths and Festivals which
are in the usual minor scale with the close on the 3 f. Similar chants for the same prayers

t For Italy from Consolo p.142; for London Sepbardim their Mahsor (New Year) p. 151; for "Carpentras,
loc. cit., No. 20, p. 7. All other examples from direct communication.
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are found among both Sephai'dim and Ashkenazim and belong among the latter to the “Magen
Abot” Mode; they might be compared with the rehaw maqam. 7 is Arabic and also known
to the Syrians. 8 is similar to the Selihot mode (a). 9 is the ordinary Tefilla mode for week-
days and is found also among the Yemenites.

10 consists of two motives one using g-e, the other using f-d; this has no analogy to any
traditional melody. Nos. 13, 20—23, 32, 34, 54, 78, and 103 belong to the recitative mode
known in Jewish and Gregorian chants and are similar to the Psalms mode 3 and the
Rehaw mode as has already been explained above. It is also known among the Yemenites
(Vol. I, 34, 35).

14 is likewige in the Rehaw mode. In the Balkans ahot qétana is chanted in a similar
melody. 53 also may be ascribed to Rehaw. 48 is in the maqam saba in which are chanted
all the poems and introductions on New Year (qadi§, barhu, zghrenu l8hajim, mihamoha,
qéduda); similarly in Syria all poems at the ceremony of circumeision or those recited on
Sabbaths and Festivals on which portions of the Pentateuch relating to the history or com-
mandment of circumecision are read, are chanted in Saba. For Saba means “pure doe’s love”
which is expressed in the mode by the diminished fourth! and according to Jewish tradition
the circumecision celebration is the most favourable time for arousing the Divine mercy; this
act being the covenant which the Patriarch Abraham concluded with the God of Israel.
Therefore the portion read on the first day of the New Year in which the story of the
circumeision of Isaac is narrated is chanted in Saba; the portion for the second day which
describes the sacrifice of Isaac is chanted in Rehaw which comforts and soothes (cf. above
Tefilla and Job modes); 18, 24, 49 are in Maqam Nawa; 16 is in the Tefilla mode; 72 is in
- Magam Aug; 106 is in the Hypo-Lydian scale.

175 is for Psalms 144, 67 which are everywhere chanted at the end of the Sabbath.
According to Babylonian tradition Psalm 144 is said to be the hymn of the Army of King
David, and when they sang the verse “Which teacheth my hands to war and my fingers to
fight” they used to raise their hands on high. Benjamin of Tudela reports of Bagdad that
“the Rabbi Elazar ben Semah was descended from the prophet Samuel and he and his
brothers still knew the songs of the Temple”. Similarly R. Pétahja of Regensburg reports
of Bagdad that “on semi-festivals they chant the traditional songs with instrumental accom-
paniment as they know the tradition of the use of the instruments ‘asor’ and ‘Séminit’.”
All centres have a similar mode for these Psalms which however was subject to local influences
to which Israel Hazan of Jerusalem already drew attention over 80 years ago2

EXTRA-SYNAGOGAL SONG.

As we have already mentioned above, the Babylonian Jews have melodies for extra-
synagogal prayers, poews, festival songs and occasional songs for weddings, etc. The melodies
are, with the exception of the folk-songs, of Arabo-Mesopotamian origin. For, as with the

t Of. my *Magamen ete. Saba”. ‘

2 “Tjje Hajam” (Leghorn 1855), par. 152, p. 59; “Kérah sel Romi” (Leghorn 1876), par.1, p. 4. His assertion,
however, that only this chant is common to all centres but that the communities have adopted alien chants,
is justified only in regard to the melodies of the poems and the introductions to the prayers to which theme we
shall return in detail in subsequent volumes. The Bible modes and the prayer recitatives are the common
possession of all centres as we have sufficiently indicated.
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Syrians and Sephardim, no new musical creations are to be noted among the Babylonians.
Already with the introduction of the metres of Arabic poetry their melodies were also in-
troduced. The Hebrew poets even composed according to the rhythm of particular melodies
and indicated the name of the song to the melody (lahan) of which they desired their
poem sung. This procedure penetrated into Syria, N. Africa, Spain and the Balkans, even
into the synagogue in spite of the protests of great Rabbisl. The greatest zealots however
acquiesced in the occasional songs2. The synagogal songs of the Yemenites and Persians
remain immune from this practice3. The most distingnished Hebrew poet of the last centuries
in the Orient, Israel Nagara, composed all his poems to alien melodiest. This practice was
even sanctioned by the Cabalists who regarded it as a direct duty to adapt sacred texts to
alien profane melodies in order thereby to rescue them from the impure Wdrld and invest them
with a holy characters, \

It remains an open question whether this practice produced stagnation in the creative
power of Jewish-oriental song or whether stagnation gave rise to the practice. For in the
Ashkenazic and chiefly in the East European centres Jewish gsong has undergone farther
developments, particularly in recent centuries and has produced a rich new creation though
with many Slavonic and German elements. ' It is a fact that during the long exile the creative
genius of the nation was suddenly transferred from one centre to another. At one moment it
appeared in the Orient, at another in the Occident, now in West Europe, now in the South, now
in Central Europe or in Eastern Europe. — The collection of melodies 111—164 are all of
foreign origin. Possible exceptions are the folk tunes 155—156 which are echoes of the
Psalms mode 3. ' : ’

111 — The text of this is well known and according to Zunz® emanated from Spain in
the thirteenth century; likewise 122 actually from the 12th century?; 129 composed by Mangur-
JehoSu‘a, found also among the Yemenitess, also in the Sephardic rite® and in the Aleppo
prayer-book!%; 131 by Dawid ben Aharon Husein from North Africa; the Oriental Sephardim
sing it before the end of the Sabbath; the melody is in the Bajat-Husein; 132 the text is
generally known and is said to emanate from Italy!!; 136 by Nagara; 139 found also among the
Yemenites!? in the lesser Nawa as the second is at times lowered (a); the melody of 141 is
likewise known to the Yemenites1s. »

144 composed by Elazar Azkari in Safed and printed in his “Sefer Haredim”!* was in-
troduced by R. Elimeleh of Lizansk among all the Hassidim5. 150 also in the Sephardic

¢ Alfassi Resp. 281 says: “A cantor who sings Arabic melodies during the service should be removed
from office.” . :

2 M. de Lonsano, “Séte Jadot” (Venice 1628), p. 142,

38 Cf Vol. L.

4 For further information concerning Nagara’s Poems and Melodies see my essay in Haschiloah
Vol. 37, 1, 2.

5 “Sir Hada¥” (Jerusalem 1888), Introduction.

¢ “Literaturgeschichte d. syn. Poesie” (Berlin 1865) p. 589.

7 Ibid. p. 495.

8 Vol. I, No. 131.

9 Zunz, ibid. p. 579.

10 Venice 1527, Part IL

11 Zunz, ibid. p. 485.

2 Vol. I, No. 165.

13 Vol. I, Nos.16—22.

14 Venice 1601. Ch. 7.

15 Cf. “Nehora HaSalem”, ed. Warsaw.
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rite! and Aleppo in the Higaz scale. 152 is also known to the Yemenites. 161 of the
15™ century2. 176 by Salomo ben Gabirol, sung at funerals (Rehaw). 113 by Nagara, in the
Magam Rast. 114 by a Bagdadian, Saleh of last century (Bajat); 115 Nagara, in the Bajat-
Saba scale, modified in the second part to ’Afiran; 116 Nagara, generally known (Sasgar).
117—120 also by Nagara. 121 by Mordehaj ‘Abadi, Rabbi in Aleppo (about 1860—1880), in
the Higaz-Kar scale. 123—127 also by Nagara; the last number has a Persian melody.
137 by Abraham Hajim in the Aug scale. 138 Nagara in Nawa. 140 by Mas’ud Arwah, in
Bajat-Saba. 1456 Nagara; the melody has a European character. 147 by Josef Burla of
Jerusalem (Bajat-Saba). 148 by the above mentioned Saleh, in the Huseni-Kar-Duga scale.
151 in honour of the Kohen called to the reading of the Law on Simhat-Tora; also chanted for
the Lewi, for the Hatan-Tora and Hatan Bresit and Bar-miswa and bridegroom on the first
Sabbath after marriage. 158156 sung with great fervour on Simhat-Tora. 157 by the last
Chief Rabbi of Bagdad, Josef Hajjim (cf. above); Kiri — Kyrie (Greek). 160 by Nagara. 162 by
Abitur or Ebjatar and known in the Orient. 164 in the Magam Isphahan. 189—194 sung
for me by Mrs. Flora (Farha) Sassoon in London; they are from Bagdad and are sung in India.

THE MOTIVES.
A STUDY.

We have commented on the melodies of the Bible one by one, pointed out their character-
istics, and analysed them as regards the elements of their motives. Now we shall attempt to
penetrate to the very essence of the motives, so as to trace their connection with the soul of
the nation of which they are the product. For every national music, or at least national (folk-)
song, has certain peculiarities perceived by the hearer; when hearing a characteristic German,
Slay, Italian, or Spanish tune we notice very strongly marked differences. Now what is the
essence of these characteristics?

The answer to this question is generally: it is the spirit of the folk-song that is character-
istically different with each nation. But the song is expressed in tomes which are combined to
motives, to intervals and tone-groups, therefore the peculiarity of the national songs must be
sought in the form of the motives, in certain intervals that occur frequently, and are thus
typical. It is these motives and intervals which express the national spirit and characterise the
song of each nation.

In looking closer at the folk-songs of a race the members of which are living in. the
same natural surroundings, the same climate and the same conditions of life on one hand,
and at the songs of several nations of one race on the other hand which have been separated
and exist under different conditions of climate and modes of living, we shall find that certain
phrases, intervals and motives characterise each special nation, and thus express the national
génius. The tonal elements provide the material for this music. The rhythmical handling deter-
mines its form and its specific emotional character. ‘

1 Zunz p. 590.
2 Zunz p. 506.
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Primitive melodic expression is partly an imitation of the sounds of nature; to this category
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which imitates the animal’s braying; the Russian raftsmen on the Volga tug at their ropes with
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the cry of Eﬁtﬁ; the drivers in Russia as well as in the East encourage their horses

with a call imitating the sound of the whip: Fﬁzﬁ%ﬁﬂ But in some of these

primitive cries or calls there is already an individual expression suggestive of the temper of the
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named tunes depend on the bodily movement of the worker for their rhythm, a very ancient
association. Thus the Mishna (Jer. Kerith 6a) says: When pounding the spice for incense, the
workman keeps saying “Hadéq hetéb hetéb hadéq” (pound well), in iambic metre, “for the use
of the voice or tune is very good for the pounding”. R

When the Volga raftsmen tug their ropes to the tune of %39_:’53} they sing f, d

when preparing the rope, g at the tug and d when letting go.

Even these motives which have their source in manual work show some characteristics
due to climatic peculiarities and the mode of life, with a clearly perceptible local colouring.
The motives expressing the temper and feelings of the people are still more original. These
latter are also compounded of a few notes only, their originality lies in their combination and rhythm.

The originality of German, Slav, Romanic, Semitic-Oriental, Mongolic-Oriental, Chinese, and
other kinds of music is well known and easily perceived. ,

This race-music has more subdivisions. The German comprises the German proper, the
Scandinavian, and the English music, which latter however also contains Celtic elements. The
Slav can be subdivided into the Russian proper, the Ruthenian, the Czech ete. Wherein lies the ori-
ginality of this national music? ~We have no other material for our studies than the tones and
intervals. From these we must find out the peculiarities of the national song, so as to compare
it with the soul of the people. Here we must mention that by national (or folk-)song we
always mean tunes of which the composer is unknown, so that in a way the people itself is
the composer. For when the artist is known, the production is not a national one, but the
product of a compatriot which at best has some national characteristics, but is on the whole
individual. Artistic music must be excluded from our speculations, as it is always composed
of foreign as well as national elements; for the artist, be he ever so national, must yet be in-
fluenced by the international, cosmopolitan nature of modern music, having assimilated divers
types of music in such a way that his works must have an international or rather a mixed
character.

The Hebrew melodies of the Bible and the old prayers, however, are purely national song.
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PENTATONIC ELEMENTS.

Riemann has lately drawn our attention to the pentatonic elements in the music of the
ancient races!. Aristoxenos has already called the pentatonics “archaika”. These tunes without
semitones, extant in the folk-songs of the Chinese, the Irish, the Scotch, the Scandinavians, ‘and
in the Gregorian liturgy, are also to be found in ancient Hebrew music.

Chinese.
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The following motives which often appear in Scotch and Irish folk-songs seem to be remains
of pentatonic music also:

Eﬁg—j{—ﬁ—#—r—r—a—m—«ﬁ—r—%
& e i

v
Swedish.
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Gregorian.
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Glo-ri-a in ex-celsis De-o Et in terrapaxho-ml-m-bus bonaevolun ta -tis Lau-damus te.

There are, however, mixed motives as well as purely pentatonic ones, where the semitone-
interval appears as a passing-note; see the Swedish example above.

1 Folkloristische Tonalititsstudien, Leipzig 1916, Kap. 1.
2 Thid. — The pentatonic examples given here are mostly taken from this work.

II 4
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Greek writers tell us that Olympos (82 century B. C.) heard pentatonic music in Asia;
the songs in the temples of ancient Greece are also said to have been pentatonic!. But as Ter-
pander of Syria tells us that the tunes of the barbarias for the psalms were based on the Doric
mode (cp. the Tefilla-tune given above), we may assume that the Syrian nations recognized the
seémitone-interval at a very early period, that is, in the 8t century.

Hebrew song contains no purely pentatonic tunes, only motives probably handed down from
very ancient times and interpolated in later tetrachordial melodies. The following motives are
such pentatonic elements: the end motive of the Yemenite Pentatench mode and the Persian

mode to the Song of Songs:

lgg::“’ ===

the end motives of the Ashkenazic Prophet mode:
g@—*:js:g}j:p%—l =

of the Moroccan mode to the Song of Songs, @ﬁ the Ruth mode: E&% , the

mode of the Priests Blessing: E S : —— z :ﬂ, the Seliha mode: Egﬁ 5 .,L = .E”ﬂ
yé-ba - re-lule-lvla. ta-‘a - bor
r— — . ————
or E@ “[ — JH]’ the Ashkenazic Esther mode: - 1 ‘which also appears as an

end motive in the mode of the Great Feastdays E& !s ; ;@, with the Yemenites and

Persians (with the second as passing-note): mfﬁ, in the recitation of the
G- i —
Talmud: 'E@Efﬂlr%_r:@ -

On the whole, however, the melodies of the Bible and of the old prayers are tetrachordal.

TETRACHORDAL MELODIES.

The pentatonic stage is a primitive one in the musical history of the nations, while the
semitone is a higher degree of development, marking the individual character of a tune. All the
civilised nations of Western Asia had discovered it, as we know by Terpander’s coming across
it in Asia Minor and Syria as well as in Greece.

The range is not five-toned, but four-toned mow, a tetrachord; the position of the semi-
tone is the essential point: whether in the first interval, with two whole tones following (Y/a—1—1),
or in the second interval (1—1/,—1), or in the third (1—1—1/).

These tetrachords express the national character, being felt very differently by the diffe-
rent nations. 4 '

"Aristotle says of the Doric mode that it has a calming effect on the hearer, while the
mediaeval writers on music declare it to be of a rousing, exciting nature. The people of Central
Europe feel the minor tetrachord to be melancholy and saddening, while the Romanic and Slav .
peoples have no such feeling. For the Semitic Oriental the minor tetrachord is the very base of all

t Riemanm, Handbueh der Musikgeschichte, Teil It, S. 51.
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song. The Higaz tetrachord with the augmented second in the second interval (1'-—21"2—3%—4)
gounds strangely wild and melancholy to Western and Central Europeans, and yet it is the basse
of many songs with Oriental nations and such as once came from the Orient.

In Hebrew music the Doric tetrachord is used for texts of an elevated and inspired, or of

a lyric nature. Thus the Pentateuch, Ruth, the Song of Songs, part of the Psalms and
hymnic prayers are composed in the Doric tetrachord; the first interval with the semitone ex-
pressing lyring feeling, the two others with the whole tones standing for grandeur and subli-
mity. The sentimental texts however, with their very human outbreaks of feeling, both of joy
and of grief, use the minor tetrachord for their melodies. The Prophets, the Lamentations, the
Prayers of Penance are accordingly composed in the Phrygian scale.

The Lydian tetrachord with the major intervals, generally described as the hard, strong, gay
and merry key, is used by the Hebrews in composing texts which are anything but merry, such
as the lamentations of Job, the third chapter of the Lamentations, and the Confession of Sins
on bfastdays.

The essential structure of the Bible melodies is tetrachordal; so much will be clear from
the examples from different Jewish centres given here. Their range is limited to a fourth, as
the tunes of the Pentateuch, the Prophets, of Ruth, Esther, and of the Lamentations plainly
ghow. Sometimes we find the combined forms of two tetrachords: d—g—c in the Prophets, the
Lamentations, and Esther. In the tune of the Pentateuch the range of the motives is a fourth as-
cending, and only a third descending: f8—h and f3—d. The fifth never shows, neither does the
octave as a concluding interval. It may even be said that none of the tunes make use of the
range of the octave in the modern sense, in any of its motives. For though some of them, such
as the Syrian and Sephardic Pentatench melodies, encompass an octave, yet these are only
to be regarded as passages in short grace-notes, and even then they are not properly octaves
(fE—FP), but only a sixth (ff—d—ff—d).

We may therefore suppose that the tunes or their motives were composed at a time when the
complete eight-toned scale with the octave close was yet unknown in Syria. We know, however,
that at the time of Alexander’s conquest of Asia the Greeks had already fully developed their
system of eight intervals, with three authentic modes, each with its derivative hypo and hyper
modes, so that we must either date the Hebrew melodies from beforc that time, or assume that
they developed uninfluenced by Greek music.

CHARACTER OF THE MOTIVES.

Melodies are composed of motives. They are developments and variations of motives. The
motives themselves are characteristic tone-intervals. When closely analysed, all the melodies of
a nation, be they ever so numerous, can be reduced to a few motives, and these to a few
intervals. For the spirit of the people creates only tone progressions combined to motives — either
motives standing by themselves, and gradually pieced together to form tunes, or such as at first
only appear in emphatic and poetic speech as accented phrases or cadences, and are little
by little used in song.

When listening to national music, we soon notice steps and intervals, phrases and
motives, which are characteristic and often repeated. Almost every folk-song shows such tonal

characteristies.
4*
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Another characteristic is the rhythm, the value of the single notes as well as the different
bar-measures.

These two characteristics, tonality and rhythm, give to a national music its original quality
they express the character of the nation.

If we examine from this point of view one of the richest stores of folk-music, that of the
Germans, we find that its originality lies in the following intervals and motives:

German foll-music is composed in the major key, and usually stresses the third, sixth, and
seventh. The use of suspensions, such as those exemplified in motives 4 to 9, is marked. This
arises from the peculiar stress laid in spoken German upon the penultimate syllable, particularly
in verbal forms and in dissyllabic substantives. Such penultimate accents, where they occur in
the final word of a phrase or sentence are rather inconvenient in singing. For, where the final
note is set to the last syllable, the natural tendency is to shift the musical accent to this note,
which is contrary to the ﬁsage of speech; or the final note is made to serve for two syllables,
for the accented and the unaccented syllable, which causes a cumulation of syllables and a
weakening of the melodic line, as in

¢

0 ~
\l‘n U b WU

I 1 =0 PO— B w——— f— T
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The use of the suspension, however, preserves the accent on the penultima and the last note
falls to the last syllable without losing its final character. '
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L
Some of these motives seem to have their origin in harmony, such as 11,12, 13, 15—18. Others

concluding with the third have probably been taken -over from Gregorian music, particularly
from the third tone, such as

0 - 1T — i |
M=l =
We must not conclude that these motives never crop up in the song of other nations; but
there they are rare, accidental, while here they appear continuously and consistently. They
are the very flesh and blood of German national song, and no folk-song is without some of them.
The rhythm of German folk-song is generally 4/s, /s, %4, 3/s, but rarely the gently swaying
measure of 6/
These characteristics suffice to determine the German national character as expressed in song.
When we examine the traditional melodies of the Hebrew Bible modes, we find motives and
progressions not to be met in any other national music. The rhythm is free, not pressed into bars,
quite in accordance with the nature of the Beduin-Oriental who brooks no fetters or limitations.
The tunes must be regarded as composed of such motives as grew from concluding formulas;
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.

such are very clearly preserved in the Yemenite and Persian melodies. In the course of further
development motives for the beginning of the phrase and for the preparation of the conclusion
were invented. The richer in motives a tune is, the later it has been composed.

The characteristic concluding motives of the Phrygian tetrachord
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are to be found in the tunes of all the national centres. The motives for the beginning (with
ascending intervals) are
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those preparing the conclusion (with descending intervals) are

Combining these three kinds of motives, we can construct at will a melodic phrase that will
bear the Hebrew stamp and will sound -equally familiar to all Jewish centres. For example:

T~
-

all

is typical for Hebrew song and is often found in later creations, as in Kol Nidreh and in the

well-known song of Rabbi Shneor Salman W as well as in “Benei hechala”.

L35
All these motives also appear in modern Jewish folk-song, Hebrew and Yiddish, the minor key

being characteristic of the Jew, as the magam Bayat is characteristic of the Arab.

The characteristic motives of the Doric tetrachord are also divided into motives of con-
clusion, of beginning, and of preparation for the conclusion. The conclusions are:

The beginnings with rising tendency are:

G G T ip e e

The preparatory metives are:

)
17} — I
p .8 | L]

e e —

From these we can construct phrases such as:




In the Lydian or rather the Rehaw tetrachord in Job and other places we have the concluding motives
— - 0 . - ,
, <
and the preparatory motives
0O . ;
y I )

RS e E e
We can combine them to
= — i —e——

SN—

These are elements of Hebrew popular song and its original characteristics.

——
The rhythmic forms are ch‘, > dh, Jsob, d'g‘c', PP } a-J J: l, for

regular bars are unknown in Hebrew song, and the numerous grace-notes give it life and
make it supple; it is full of temperament and spirit, suggestive of the smell of earth and of
human feelings. It is certainly in strong contrast to the spirit of ecclesiasticism, of mortification
and penance, of ascetisism and renunciation.

In ancient Greek song the rhythm was determined by the syllables, and it is the same in
Hebrew song, with this difference: that accented and toneless stand for long and short. The
long vowels are long in song only when they bear the word accent; in that case they often
serve for a whole figure. The triplet is frequent, as follows from the nature of the Hebrew
language, where an accented syllable is often followed by two toneless ones, e. g. shir ha-shi-

\__/
rim a-gshér li-shlo-moh. In the group shir ba-shi accented and toneless syllables are equal in

N ————
length, the three forming a triplet, while in rim a the syllable rim has two thirds of the triplet,

the toneless a however only one third (J J\ ) while shér li-shlo is again a triplet with three
v N——
notes (er ) Here the triplets are dactylic, but we also find anapests in this form: Jj J d=j

and amphibrachic forms in triplets: ﬂj J J ¢, or in syncopes J\ J oP There are plenty
\-—/

of instances in the volume for all these forms Great diversity of binary and triple measure
is effected by penultimate and antepenultimate accent, or by penultimate accent with pause (per-
fect or imperfect cadence).

THE ARAMAIC-SPEAKING JEWS'

In the North-Western portions of Mesopotamia and on the East bank of the Tigris there
are Jews dwelling in the towns and villages who speak the so-called neo-Syrian dialect. This

1 Tull details in my eseay in “Haschiloah” Vol. 29.
2 “A Dictionary of the Dialects of Vernacular Syrian” (Oxford 1901).
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idiom is really a jargon composed of Persian, Kurdish, Turkish, Arabic and Hebrew elements
with a basis, however, which has remained Aramaic. This idiom is likewise spoken by the
local Christians (Nestorians) who according to Maclean? number 100,000 souls. The Jewish
dialect, however, differs from the Christian in its Hebrew vocabulary. Before the war the
number of these Jews amounted to about 10,0008. Their settlement is in the district from
Mossul to Zachu about 30 miles North thereof and eastwards in the Urmia province which is
called by the Jews “Little Persia”. In Urmia there were before the war about 500 Aramaic-
speaking Jews. In Sene 400; Sabulak 200; Saugbulak 200; Arbil 1504; Baschkalan 200;
Karmanschah 200; Karkuq 200. Mossul contains 500 families only some of whom are
Aramaic speaking. Others are to be found in Salmas, Rewendus, Bigar, Aschenu, Alkus,
Muhamad-Schah, Zachu, Gizir, Sundur, Kerwan-sera, Negda, Sina, Van, Vane, Bukan, Sekiz,
Salanduz, Mjanduv, Nakade, Shuni.

The Aramaic language prevalent during 2000 years in Mesopotamia and Syria was sup-
pressed by Islam. It is true that Eldad Hadani reports that “The Babylonians used the
Aramaic language for study” but Benjamin of Tudela declares that “In Babylonia Arabic is
spoken and only in the distant regions of Persia and Madaj is Targum still spoken”. Petahja
of Regensburg reports similarly. These Aramaic-speaking Jews are undoubtedly the direct
descendants of the old Babylonians of Talmudic times. Their pronunciation of Hebrew is the
same as that of the Babylonians. Their synagogal songs are also similar. Many of them still
follow agriculture. In Jerusalem there are about 15 families including a “scholar” who taught
me their language and pronunciation as well as their song. I have taken phonographic records
of several of the songs and the melodies given in the collection all are due to him. He came
from Sabulak on Lake Urmia and his pronunciation, which I give here, is therefore the Urmia
pronunciation.

CONSONANTS.

N spirit. lenis; interchangeable with 7 as termination in writing.

2 b.

2 labial; interchangeable with 3 in writing: ,X27% — P11 8730 — R0, R723 — 77
YW — PN, NNAT — NI

E] in Persian and Kurdish words for p ,>2.

5 Arab. or Turk. 7.

3 sometimes like German ch.

T hard d; in some districts like Arab. 3.

] German h; Arab. ».

U French z.

i In Kurdish and Turkish spoken idiom like 2: ,77m — =52 AR — P70 R — 7RO
NPT — ND9 NBOM — N@9n N3P — w0awd; in the Arab. speaking distriets
like ¢.

2! like m: yaw — xR"an.

" interchangeable with ® ,X7" — N7 (Samaritans); is sometimes initially dropped
T — AT

3 In the time of Benjamin of Tudela their number was much larger. He reports that “25,000 Israelites
live in the appfoaches of Madaj who originate from the first exile and speak Targum®. :
4 According to Jewish tradition this is the Biblical town “Ressen”. ‘



5 interchangeable with =, >.
©,5,2 | m,n, s B
y like 8t F5" — vy, AR — Py, Is often dropped entirely : ya n — PR, XYW — R,
B p-
D f; also like ®: §"5" — b ,M2ps — FIED.
b4 gometimes like Arab. U2; in other districts like s.
P like 3; also like 3, 3, 71— 2, 5.
al gharp r.
w0 § without marked difference; in several districts like ¥.
n pron. in several districts like Engl. th; in others like "0 or n.

VOWELS.

_a; _a; _ e-ias in Lithuania.

" =1i; 3 =u; 9=ou; =g (open). .

%. mob. = §. quies. (also initially). — " (terminally) = u, as in M35 = libeu, 1M = jemau.

W = (a) for the 3% person 7, ¥ in Old Aramaic; (b) conjunctive particle =, 1, as in
TR e = P e ST T == YT oA

Initial X is dropped: "7 = “>mX.

" (in the conjugation) instead of 7. .

Religious and abstract ideas have been taken over from the Hebrew as is the case in
Judeo-German and Judeo-Spanish, as F7ID P, R0R  mNan ,n'«{m: R PTAJ tat By ey B - =1 2

As mentioned above the traditional song of the Aramaic-speaking Jews is analogous to
the Babylonian. In the collection Nos. 1656—174 are given as examples of their song. 168,
169, by Nagara, the latter in alternate measures of %/; and 3/, and a period of seven bars,
three in section 1 and four in section 2. 170, by Nagara, in Magam Rehaw, has a ten-bar
period and each section of five bars. 170, 172 by the above-mentioned Aram. “scholar” Jaaqob
Mizrahi, the first in Bajat-Saba and mixed time 4/, and 3/,; the latter 5/, and #/,, is of Persian
character. 173 and 174 by the same, who claims to have composed the melodies himself.

NOTE: The Arabic music will be dealt with fully in the fourth volume which will contain
an explanation of the various scales and modes referred to above.
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I Intonations of the Pentateuch NN M)

Intonationen des Pentateuchs

1. Babylonian 522  Babylonisch.

Exod. 18.1-2 nwww
04 - >\ J L
I H N 1 L I 3, L | ¢ 1 ] 4 | 4 1
IY IAY 5> 1 1L 1 1 I HAY 1\ 1 1 | N | N | 1 1 41 I N |
1 ) . | ) 1 1] N1 1 1Y i ) -
ANAY4 ¥ ‘ i i e v 0 L
U .o as ! Ay v . A . A s A
Waj_jiq- ra md - Se 18_holzig-né  jis. ra_él waj.jo - mer
a .
H4 "\ 9 | s : - (' [V 2 N J 3 i o J
B xJ A | I | L N ™= 1T I N N I Nt 1 1 - = i 1 N i |9 T = ]
VRN | N } S | 1 IAY " 1 1 4 J) 331 l‘% 1 11 1 1Y ) A W A N N N . |
) J! :Iiélh I:ijf. ] g — \_,ti:lt’ﬁt:ﬂtj:ﬂ
d.léhem mi. $8.hu ug-hu la_-hem son l&mis.pg_ho - t6_hem
=N
04 A ) | (S S L
) e 4 A - i i I I 1 1 1 b T ) | N A I N N i |
Y A4 N 1.\ ) w— - | N 1 1 N 0 1 1 H 1} JAY 11 N1
D ™ ™ 2 e i i B~ S e S— |
! | | 1] T 1] 17 I 1 [
hd ¥y r — R
wé.-Sa_ha_tu hap.pa - sah. Ul.qah.tem 4d_gud._dat & .
O " | i L R
" 1 B 1 1 Y N H ) e | L n [N A 1 | | N 1N 1 ]
° N 54 1 AN B 1 1 1 T 1 N1 1N 1 | 1) J 1
j_"g_}“ 1 ) 1 | 1 1 1] 11 1N 1 1 1 7
—@ A 10 T 7 1
A ~—~————— %3
z0b ut_bat_tem bad.dam & . Ser bassaf  weé hig.gatem
y ’
# N A C 2 L By — J L Ao
-] N | N 1§ T PR N i T AN N | N j I—— I T N | N 1§ O | I /A 1
L4 181 IY 13 3 l E E E I i ! ‘ ! I 1Y | I 1] I A A IAY NI | N | N 1 ;)
L4 7 7 ] l- lﬂ' H 13 J} |
U w - - - ™~
: § ha.mé¢_zu_ z0t minhad-dam & . Ser bas.saf,
C I
| B 1 LR
| N B 1 10
M T 7
ol
té.sé-u i3 mip.pe _tahbé.to a@ ba - gqer.

2. Persian ww»  Persisch

r—v =
miShu u.k&hu lo. hem tsun  16.mi3.pg.hu.té_hem vé.Sahi.tu ha_po.sah.

[

AR BN WSS N NS DENTORINN Sy~ S S SN VR ¥ 1N —X | S T —
1 1 |NY 1 1 1N . 1 IAY 13 1 IR NN 1 N A L | ]
t 1 Tl . 1 I 31 7 iI 1§ l‘{l 1) 1) < 1
T \/
Ul kah.tem a.gudat &. zuv ut_val -tem ba.dam  &.3er ba . sof
N
O 2 . &
P '?%ih;‘w%\ﬁfi}.‘\hi“:i,ggiﬁa‘l‘l
L 1 17 3 1 A | o 1 !
1 1] | 1 1] 1]
N A A
vé_hi_ga_tem el ha mas kuf vé.el 3te ha_me_zu. zut
“a
o
minha.dom. &.%er ba.sof vé- a_tem lu titsé.u iS mi petahbétu ad bu_ker.
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3. Bokharian = w=a  Bucharisch

b s

4
0-s¢ 8.lwhim 18:mu_3e¢ ul jis.ro_.61 a.mu ki hu-tsi a- du.noj

4
et jisro.8l mimitsrg.jim.  Vaji-kah jit.ru hu_tén muse et tsipure
H ? 1 a 0 : D
L A J | (Cenes.10.16) 4 ~ -
. —k ¥ t pa— i g -

8.5t mud¥e ahar Silu.-he.ho. Va. jit-ma_hé.mg va_ja hd_zi . ku
3 L e
1 | | § 1 1 I i | 1, N 11

H

béhemlat &.dungj ¢.lo vajutsi.u.hu vaja.nmihu.hu  mihutslo . ir

4. Syrian e Syrisch

Exod. 12, 21-23 mow
-

ow v v . .. .
Wajiqg-ra mo.Se 18.hol zig-ne  jis_ra- el waj.jo-mer &.le hem,

R I N M RN S
R2N - RN S 7 ——

L
N 1

13 ]
T

L

bad_dam

i Ser bassaf we.at_tem lo te-sé.u i$ mip_petahbeto ‘adbo.er



5. Moroccain wpyw  Marokkanisch

Deut. 6, 6-8 o™

al 16.babé_ha weésinnantsamlé.bané_ha

wé_dib.barta bam bé_sib_té_ha

w

‘almé zuzdtsbé_tsé_ha ubis_a.ré_ha. Waj_jo_mér é.¢élé ets.hem mé o _ni mis.

6. Gibraltarian  anbsszys  Giberaltarisch

Waj_jig-ra mo . Se 18 _ hol zig-ne jis.ra-el waj_jomer &.le_hem,

(s —— 1O w . a8 T ANN 1
v, Y JT & W 1 g

4
p — 1 PV W ]
U S VO L W W i
g

v

Ser bas.saf, w§.at.tgm lo t_e-sé-u iSmip_petahbe_to ‘adbo_ger.

o . 3%
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7.Sephardic in France nsw o  Sepharadisch in Frankreich
Genes. 1, 1-5 nwiya

Au ) L A . J C [
P’ ] | 4 | N I Iy I N 8 1 1§ T 1 14 | § T N 1 - 1 n S i 1
: I AV W | 1 ~ 1 1 [N |\ § ) 1 1 1Y N1 N1 1. { | 1 i |
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Bg.re._sit ba_ra  ¢.lohim et ha_Sa.ma _jim w§._et ha.a . rets.
(4 .- L 7\ : w L A
" - N A | 1 I 1 4 | } | ST N 1 [ A 1 — 1 A I\ T i
L 313 ) 1 [ | 13 A 1 o L1 1Y 1 1 1 A § NN | B Dl | A X R |
7 1 d 1 i 1 i 124

g
t
ta

1
to . hu wabo . hu w&ho. Seh alpgne t¢.hom

W¢.ha.a . rets ha_js.ta

wéru . ah §.lo him mé.ra-he _ fet al péne ha_ ma._jim. Wa_jo. mer

é.lohim jé.hi .or  wa.jé.hi or. Wajar ¢-lo_him
% 4 N J I fl\ ] LN ik_ I n. T 1 1 k I LJ . i Ak T ) Il 1 0
NN 1 4 | I A ¥ 1 1 1o\ 1 3 1N 1] 1 1|

v [AY 13 H i I 1 I TN I Y .Y 1 1
an’

et ha_or ki tob  wa_jab-del c,a_lo_hlm ben ha.or u_ben ha ho_3eh.

Genes. 1,1-5 Ay 8. Ttalian spbwx  Italienisch

Bg.re . it ba . ra 8 - lohim et  ha_Sa_ma _jim we - et

ha_a _ rets. Vé_ha_a . rets ha.8.ta to. O - . -hu

N N L] A s - N 7N A WO W A W SO W A W
(&S T ¢y —s‘—l‘— -—'_I_l_l. -l-l.I
o g T VT g e
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Sephard. (Amsterdam)

9. Sephardic (Amsterdam) omzwns vioD

Genes. 48,
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9b Sephardic(Amsterdam) cviwmsee  Sephard. (Amsterdam) |

Exod. 12
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Utmartem et ha.dabar ha . ze  16.hok 18.ha ul.ba.ne-ha ngadngo.lam.

10. Sephardic (London) ymbwio  Sephard. (London)
Numeri 36, 8-9 293
Y S N A L : S 5

Vé.lo tisso na.ha.la mim.mat.te 1g.mat-te aher, kii¥ bgnahilato
Numeri 31, 12 prames

) | 1

jid-bé_ku mattot bd.ne jis.ra.el. Vaja_bi u elmo.3e¢
0.4 r N N L & .
W il - 1 I 0N NN A | I 1 i I N | N ) N N 1 N 1
T 1 1 1 13518 1A AY | L 1) 1 N
L L J i i | L 1]
1] i/ 17 1 1| 7
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A ') z — 1 A . Q
i ol BN 1N N —i Le=. 1 laY | N N | 4 T I A 1N 3 1 —
- ) IAY 1 : } %7 1 - { J,‘ 1 ) N — H 1}
v - ! ~ i ’ b
et ha.8¢. bi V6 - et ham-mal_ko. _ _ah vé . et haS. $a _lal

elham-ma.hane elngar.bot mo.ab &.%er ngaljarden jé.re_ho.
E) v Y- H H 3 v

11. Sephardic (Egypt and Palestine) vwowyn e Sephard (Egypten u. Paldstina)

Wajjiq -ra . mo.Se 18.hol zig-ne jis.ra.el waj_jo.mer

I
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L N B B .
4 AW 72N | N T

L R i  —

S

a.le.hem, mis_hu

o ————————— " 5 e
ut_val _tem bad.dam a.Ser bas_saf, wé_ hig_ga.ten
M 3 H ’ ?

1\
NN A W BN SN R

12. Sephardic. (Balkan) b3 »wwo  Sephard. (Balkan)

0 |
A ] i\ 1 1 N1 | N M. I 1
IAY 1 8 pl - 1 I. H |\ WA iAW KA 1 1 IRY i N Y
Va_jik_ra  mo.Se 1§ - hol zik.ne  jis-ra.el va . jo.mer
2
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2 3
0 .
| N 1 R | N B N | N 1
1Y 1 1.1 1) I\[ 1 I 1 ) | <
O ‘ i A .2
e.7%0vV ut.val _tem ba dam &.Ser ba_saf, vhi_ga.ten
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ve.at_tem lo te-ts§.u i8 mi.petahbe.to ad bo.ker.
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13. Saloniqui  pwbs
Exod. 20 mpw
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Ki a.no.hi ° &.donaj §-lo-he-ha elkanna

im  18. so.ng.aj vé.o.se he_sed la.d._la. fim 18 . o_hi_baj ul-%o.

4 J i | i .3 o . C _J

la8_3av, ki lo jé.nak ke & donaj et d-Ser jis.sa et Smo la3.3av.
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14. Ashkenazic sswx Aschkenasisch

o] NG A 2 . et - L]
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Va_jik.ro mo . Se 18-hol zik_ne jis-ro.el va.jo.mer &.le_ hem

3
0 9 f - )
Jf‘, —t N ——] T 7 li:%’ 1“‘1[ {\l_ R T 1 }} * :&j‘éj
——gra—a = ¢ o Ta 'E\J = :
ha_po _ssah. Ul kah.tem d.gu.dass e_zov ut_val_tem.

w

pe-ssahbe.sso  ad bo_ker. A_do.ngj i$ milhomo &-do_ngj $8_ mo.

15. Lithuanian e Lithauisch
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Ser ba_ssof vé.a_tem loj ssets§.u i$ mi_pe ssahbe_ssoj ad_bojker.
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16. Lithuanian Intonation of the Song of Songs &b awenww
Lithauische Intonation des Hohenliedes
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nut.rap.pe . ket al do. da, ta .hat hattap.pu . -ah o.rar-ti . ha
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$a . ma hi.b8la.té_.ha im.me . ha Sam . ma hi.b8.la jo.lad.te - bha.
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1.Babylonian b33  Babylonisch
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Waj.hi bi.me 38 . fot has.80 . fé_tim  waj.hi ra.ab ba.a . res
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2. Lithuanian sz Lithauisch
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iStej no.d . mi ve_Sejm $é.nej vo.now mah lejn vé_hil_jejn ef _ ro. ssim
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mi.bejss le.hem j§_hu.do va_jo.wej .u sdej mej.av va.jih . ju §9\rﬁf

Sephardic (London)  y»b vise
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Va_ j8_hi bi_ me 38.fot haS.30.fétim  va.jé.hi ra.ngav ba.a . rgts

. . S~— ~—
vaJ -je- lg}g is$ mib_bet le.hem j8.hu.da la_gur bis.de moabhuve.is.
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to us_.ne va_nav. U-vo_az nga-l_a has.Sa . _ngar vaj. Je.sev Sam vé.hin ne hag.go.
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el ngo.ver &._Serdib.ber bongaz vaj_jo . mer su.ra 88.va po pé.lo.ni al. moni
) H - ’ )

J 1 \ - : ,

.}

SN——r
vaj - ja . sar vaj.je.Sev. efc. Vaj. jo . mer a.mno.hi eg - al.
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4.Ttalian  pbes  Italienisch

5. Moroccain  wpyw  Marokkanisch

| 4
Waj.hi\'/ bi_mé sé-féi_: has-sf)f_t.im waj.hi ra‘ab ba_a-rég waj.jéleh is
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jih_ju sam. Waj_jamots8.1i.mé.1éh is nofd.mi wattis.saér hi usné bane ha.

6. Syrian ww  Syrisch

g e |
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Wa_jé_hi  bi.me $8.fot haS_So. f§.tim  waj.hi ra.ab ba.a . res
3N Y ?
é 1 N N VO WU N M - —
o

hu wéis.to uS.né ba_naw. Wg.sémha.i§ §.li.me_leh wé.5ém

i8.to no .4 . mi w§.5ém $8.né ba_naw mah.lon wéhil.jon efratim
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mib_bét le.hem j§.hu.da waj_ja.bo . u s8.dé mo.ab  waj.jih . ju sam.

Waj_ja . mot §_li.me.leh i¥ no.4._mi watti§_8a.ér hi u$.né ba.ne. ha.
7. Sephardic (Egypt and Palestine) swmy» oo Sephard.(Egypten u. Paléstina)
;--I-Ir—-?'—===—‘—.='._.‘- ] 1 N I 1 _jl

Wa_jé.hi bi.me $§fot has.So. fé.tim  waj.hi ra.av

waj . je.leh is mib.bet le.hem jé.hu.da .la-gur bis.de mo.av

wo_Sem is.to n9.% . mi wgSem $6neva.naw mah lon wé.hil.

jon ef.ratim
b

mibbet . le.hem jé.hu.da  waj.ja.vo. u sg.de mo.av waj.ji-h¢_ju Sam.

V Esther, DX

1. Jemenite wwn  Jemenitisch

w§_es.rim u_.mé.0 mé.di_ng.  Béj.jo-mim ho.hém ké.

ras u.mo.ddj hap par.t§.mim wé.50. 16 hi.mé.di_ndt
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2. Persian v  Persisch

.3 . v A

Vaj.hi bi.mé 3. ha¥_vé.ru$ hu &_had_vé.ru$ ha.mu .1éh mé.hu.du vo . ad

[*2 2

v

ké_ Se.vet hameleh ¥ has.veru$ al ki.sé mal hu.tu &.Ser bé.Su_San

2 %2

ha bi.rg. BiS.nat $0.16% 18.mol.hu ¢.sg miSte 18.hol so.rgv va.a.vo.dov
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N
hél po.ras u.modaj ha._par.té.mim vé_s9.ré ha.mé.di_nut 18_fo.nov.

Esther 8, 10. “nok 3. Syrian "”E Sy rlSCh.
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Waj_jih .tob b§.86m ham.me.leh 4.ha8 wé_ro§ waj_jahtom b&_ta.ba .
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sim ro.hébehare. _hes ha i hastéra.nim béné ha . ra.ma_him.

4. Moroccain  wp1n Marokkanisch
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Waj_jih -t0b b8.sém ham_me_ leh #.has.wé.ros waj.jahtom b&.tab.
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Waj. hi bi.mé &.has.wérds hu d.has.we.ros - ham.mo.léh me.



. !
v N . w o ) .
se.bets ham melehd haswé.ros  ‘al kis.sé mal.hutsé #.ser bésu:sanhabbi.ra.

“ .

Bis.nats  sa.lbs 18.mol.hé ‘a. sa mis_te 16.hol sa.raw wa.4_ba.daw hél

v A

N, o 3 o 3s A v ~
pa-ras u_ma.daj ‘happar.tée.mim  wé_sa_ré hamédinots 1&.fa_naw.

5.Babylonian  “533  Babylonisch
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du wdadku$ S¢ . ba wdesrimuméa médina. Baj.ja.mim ha hémké.Se bet
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paras u.madaj happarté_.mim wé.sa.ré hamgdinot 18._fa_naw.

6. Sephardic(Egypt and Palestine) sswomenwe  Sephard. (Egypten u. Palistina)
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Waj.hi bi_me 4_haS.wero§ hu &.haS.we._ro$ ham_mo.leh
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me.ho.du W§-‘a.d kus ée,a . - .ba wi;i s rim u.me.a mi’é_di . na.
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> : SR N
Baj . ja .mim  ha_hem ké _Se _ vet ham.me . leh & . ha§_ we.




a) 7 Italian spbus  Italienisch

Vaj .8 .hi bi_me &.has_we.ro8 hu &.haS.we.roS ha.mo.leh me.

ARGV ¥ MRS | ‘- >
ho.du vé_adkuS Se.va vé.es.rim u.me.a mé.di . na. Is & . hu .

. 1y o e < Y o .
di ha.ja bé. Su.San ha_bi . ra uS . mo mor.dé . haj ben ja_ir

. . o ~ . ~ o ~" :
nisim lad_vo.te . nu ba.ja.mimha_hem ba.z§ . man ha . ze.

8. Sephardic (Amsterdam) v wiso
g . - Y »
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4
Vaj.hi bi.me a.ha8 we.ro§ hu a_haS.we.ro§ ha_mo.leh me_ho.du

. .
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v?-adkué Seva véngesTim u.me.a  mé.dina. Is Je hu . d1 ha_ja bé_Su.San
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habi.ra u$_mo mgr.d§-13aj ben ja.ir ben Sim.ngi ben ki$ i8 jé.mi.ni.

9. Sephardic (London) b "

Vaj . hi bi_.me a_ha§_ve_ro§ hu & _ha$_ve.ro§ ha.mo.

leh me_ho.du véngad kuS Sevang vénges.rim u.me.a mé.di.na.

10. Carpentraz  pyudoIp
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Va . j6_.hi Dbi. me a . ha$ _ ve _ ro§ hu &._has_.ve.roS ha.mo.

\ b2 X u . S~ v .
* leh me_ho_du ve_ad kus Se.va vé.es.rim u.me.a mé.di - na.
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11. Ashkenazic 3w Aschkenasisch

-‘- o' U . . \,d ‘U .
ha_mo.léh mé ho.du Ve ad kus Se . - va  vé.esrimu.mé.go me.di . no.

oy Ty T & ¥ & hE

bé_jad ho.rotsim ba_su.sim  ro.h§.vé ho.re.hes hg.i_had tro_nim
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v b§.né h(;_;a rrn(’) l}ulim. L§.hikg . hél = vé.la. % mod alnaf.sgm.
VI Psalm-Recitations, 2510 FINADY

Psalm-Remtatzonen

1. Sephardic (Oriental) namn e Sephard.(Orient.)
Psalm 91, 1-4. o¥nn
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Jo. 3eb bé.se. _ter ‘el .jon ~  Dbé.sel Sad.daj jit . lo. nan

ja . seh lah wé._ta . hat kS_nafaw teh.se sin.na wé.80._he.ra a._mit_to.
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ha lé.hgn me_leh. Ji§_pot 4.ni . Jeam jo&i . a lib.ne eb_jon widakke . Seq.

a .do_naj hef_so  ubto.rato jeh.ge jo.mam wa.laj_la. W& ha_ja
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ké‘es Satul ‘al pal.ge ma _jim &_Serpir.jo jit-ten beit_to
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wé.a_ le_hu lo jib_bol wéhol &_%er ja.%.se jas.li . ah. Lo hen ha.
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ré.8a_im ki imkammos &.Ser tid. dé

: 6.fe .. nuru. ah. ‘Al ken
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lo ja.qu.mu ré.$a_im bam mis.pat wé.hat_ta_im ba. @ . dat sad.di.qim.
134, 1-2
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4
Sir ha.ma.a . lot hin . ne ba.rd.hu et & . do.naj kol

~
‘ab. de 4 . donaj ha.o.médim b&bet &. do.naj bal.le . lot.
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A _donaj bas_Sa_ma _jim he.hin kis.o u.mal hu.to bak kol masSa . la.
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Miz.mor Sir 1. jom ha¥_%ab_bat. Tob 18 . ho. dot la.do.naj ul.zam.
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bod 38.mo, hi§ . ta_hawu la.do.naj b&_ hadrat qo . des. Qol
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a . do. naj ‘al ham.ma _ jim el  hakkabod hir . im &.do.naj ‘al
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ma_jimrabbim. Qol 4 _donaj bak.ko . ah qol &.do-naj be . ha.dor. ete.
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Miz . mor 16 . da. wid. Ha _ bu la . do . naj

b8 . ne e. _lim, ha . bu la.do. naj ka_bod wa _‘0z. efc.

AS_ re té_mi.meda.reh ha. ho_18 . him bé_to . rat &.do.naj. e
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2.Persian wvp  Persisch
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8. Moroccain wpm®  Marokkanisch
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Lamnas.sé - ah lib.né qd . rahmizmér. Kol ha.ammim ti.’u bhaf
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ha_ri-u la._(ié-naj-i bé.61 rin.na. Ki &.d6.naj ‘el.jon no.ra me . leh ga.
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5.Italian spbws  Italienisch
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A§_re ha._is a-Ser lo_ha.lah ba.d.
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tsat ré_Sa._im uv.de.reh ha_ta_im lo a. maduv.mo_$av le.tsim lo ja _Sav.

6. Carpentraz  pwpap
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7. Jemenite “wwn  Jemenitisch
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VII Recitations of Proverbs, ’SL’/’D fg)hpah!

Spriiche-Resitationen

Proverbs. 1.Syrian we  Syrisch
0 [ - \

—v Y 20 _ post
Mis.]e 38.lo.mo ben dawid me_leh jis.ra.el. La.da.at hoh-ma u.musar

| NG SN B e

~ ESet haj.jil mi jimsa w§.rahoq
3 -3

wg.8a_lal lo jgl_l-s;}./ G8.ma.lat .hutovwé.lo ra kol jé-me haj-je - ha. ete

3. Moroccain  wpm»  Marokkanisch
~_~
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‘E-sets haj . jil mi jim.sa  wé.ra . hiq mi_pé.ni.nim mih.ra.  Ba_tah ba
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18bba.la wé.salal 10 jehsar. Géma.latshu tob wé.lo r& kol jé_mé haj_je - ha. ete.

VIII Intonations of Job, VN N1

Jjob-Intonationen

Job 3, 1-5 svk 1.Syrian sw  Syrisch
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o VSR o raul
A hire hén pa-tah ij _ job et pi . hu waj.qal.lél

0 .

(s — g T— 1 R 90— i —
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et jo.mo. Waj.ja _‘an ij-job waj_jo.mar. Jo.bad jom iw_wa_led bo
) . N N .
..-'. N : — L% 1 1 ] lk\

b4 (%3 v |4 (Y o v P . . A e
ho . Seh wé.sal_ma _wet tis. kona.law ‘d.na.na jé.ba_d_tu.hu kim.ri . r8 jom.
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2.Sephardic (Oriental) ~ mwwn wios  Sephard. (Orientalisch)

Waj . ja-an  ij.jov waj_jo . mar. Jo . vad jom iw-wa . led bo

4
lo. hamim.ma.al w§-al to . fa ‘a.law né_ha.ra. - Jig.a.lu . hu ho_3eh

Y 4
wé.sal_ma.wet tiS.kou ‘a. law @.na.na jé.vd . tu . hukim . ri.re jom.

8. Moroccain wpw»  Marokkanisch
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