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NOTES.

The sign .—indicates or suggests exact use of the damper pedal. The gen-
eral rule is to press the pedal quietly about the time of the second or third note in a
measure and to lift it exactly at, not before, the next chord. A correct,independent
control of rhythm for the foot, aided by careful listening, analysis of harmony, and
sensitive taste is essential.

The marks ~ and ~ are used by the composer to denote a moderate sinking and
rising of the forearm at the wrist. Such movements can be utilized gracefully to com-
mence and end slurs, to develope impulses of expression in phrasing, or to help pre-
pare for a distant note without too abruptly leaving the preceding key. Generally
this should be done independently of the damper pedal.

1t is believed that the marks — and \ ~ were first used by the composer for
the purpose described.

(a.p 4) In some cases the damper pedal can be used half after an eighth note
to connect the tone of that note only with the next. If used at the note it will
probably include the preceding tone as well.

The pedal marks «_—" are made occasionally for more sudden changes than
the usual marks “.— +—"  This can be done when changes are among high
notes, while it is necessary to allow time with the pedal up between basses, for the

sake of clearness.

WILLIAM H. SHERWOOD.
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Andante sostenuto. Op.15.
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