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BE IT REMEMBERED that on this eleventh day of February, in the thirty first year of the Independence of the United

States of America, Henry Ranlet and Charles Norris, of said Diftrid, Printers, have deposited in this OlEce the title of

a Book, whereof they claim to be- Proprietors, in the following words.. ..fo w/V...." The Instrumental Assistant....Volume lI....con-

taining a Selection of Minuets, Airs, Duettos, Rondos and Marches : with Inftruftions for the French-Horn and Bassoon....Compi-

led by Samuel Holyoke, a. m.'* In conformity to an Act of Congrefs of the United States, entitled, "An Acl for the encour-

agement of Learning, by securing copies of Maps, Charts, and other Books, to the Authors and Proprietors therein mention-

ed"... .and also, " An Acl for the encouragement of Learning, by securing copies of Maps, Charts, and other Books, to the Authors

and Proprietors of such copies therein mentioned, and extending the benefit thereof to the arts of Designing, Engraving and

Etching Historical and other prints."

R. CUTTS SHANNON, Clerk of Newhampshire Distri^,

A true Copy of Re^crd..^..Attest, B,. Cutts Shannon, Clerk.

PROMPTED by the approbation with which the First Volume of " The Instrumental Assistant" has been received^the Compiler

has ventured a second, which, it is hoped, will be cu convenient for Instrumental Clubs, as that has beenfor learners.

It may be proper here to remark that it was thought unnecessary to insert the rules for learning Music in this Volume, as the First con*

tains what is necessaryfor that purpose.

Instructions for the French-Horn and Bassoon being prefixed to this Volume, those who may possess both, will have a tomplete set of Scales

for the Instruments, which are at present used in this Country.



THE

Instrumental Assistant.
I

"^mtvnttiom for

THE Horn fhbuld be of a proper pitch, and found eafy, the

key note of which ftiould be D or E^.

On the Mouth Piece.

The mouth piece is commonly made of brafs, but filver is

preferable.

The reafon mouth pieces of different diameters are ufed for

the firft and fecond horn, is becaufe the compafs of the inftrument

is extenfive.

A perfon, who praclifes on the firft horn, fliould not attempt
to blow the fecond horn, neither fhould the perfon, wlio blows the

fbcond, blow the firft horn, becaufe it will in cither cafe injure the

embouchure.

tf)e ifrenci) J^orn*

On the Pofttion of Holding the Horn,

The common method of holding the horn is with the rie;ht

hand nearly in the middle of the hoop, the bell hanging over the

fame arm : But it may fometimes be held in the left hand, the bell

hanging over the fame arm ; and fometimes the bell perpendicular.

When two horns are blown with equal ftrength, the two bells

of the horns fhould be in one direction, that the tones may more
equally unite.

To make the chromatic tones, let thp bell bear agalnft your
fide, and let one hand be within the edge of the bell, ready to put
into the pavilion, or bell of the horn as occafion may reqwre,
Pradife in tkis cafe will give the bcft direction.

Of Fixing the Mouth Piece.

The moft approved method for fixing the mouth piece, is to

take the centre, but convenience will be found perhaps in different

methods.

In blowing the firft horn, it may be bcft for the major part of
the mouth piece to rcff upon the upper lip : thougli fonic perform-
ers find it anfwcrs the finie purpofc, that the mouth piece reft up-

on the lower lip in the fiaie manner.



iV

In blowing the fecond horn, the mouth piece fhould rather

bear equally againft both lips, the diftance of the notes of the fec-

ond horn being fo great, that a confined embouchure cannot ex-

ecute them.

A firft horn generally makes ufe of two octaves and fomc-
times more notes. A fecond horn muft ufe three octaves, and
fometimes more.

+ +

The Names of the Lines and Spaces in the Treble.

+ 4- ^ :t

1
G

4-

A B CDEFGABCDE F

The Names of the Lines and Spaces in the Bafs,

B D

+
EE

G
d-

A
f

+ +

T ir z : :

B C D E F G A

The names of the lines and fpaces, in the above fcale3,are put

progreffively, but thofc letters with this mark + cannot be played

by the horn in its proper tone.

B

Of Blowing.

When you blow the horn let not your cheeks be puffed out,

as that will deprive you of a juft execution.

When you attempt the following fcales, let the firft notes be
blown fmooth and even. It will require a little more force of
breath, and contradion of the lips to make the notes in tune as

they rife higher.

Proper Scale for the Firft Horn.

Number I,

miili
D

Praclife on Scale No. I, till you can eafily and readily com-
mand the tones afcendin^.

D E F G A

Number IL

B D

D E

If you have learnt Scale No. I, then learn Scale No. II per-

fectly.

Number IlL

I
B C

Laft pf all learn No. IIL

D



Proper Scale for the Second Horn.

Number I.

CEGCDEFG
Learn No. I perfedly before you proceed to No. II.

Number II.

F EDCGE CBG
Then learn No. II as perfectly.

Number III.

F E C

V

i

A B
No. Ill njay be left till you are more advanced.

A complete Scale for the Horn, which fhows the extent or compafs of the Inflrument.

ft :

1

The Horn will go an oclave higher than the above fcale, if

required, but that is feldom wanted.

To make a Shake on the Horn.

A Shake is derived from the note above and motion of the

lips on the mouth-piece, aflifted by the breath, which is difficult to

explain.

Example.
tr

When you meet with flurred notes, they muft be expreffed

by the tongue in a jirking manner.

ift Horn.

E3Ei

Example for Pra6lifing.

2d Horn.



VIIl
Notes, which admit of Shakes,
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Notes thus marked muft be fhook and kept clofe ; thofe thus marked -©- muft be fliook and left open.

Prmio. tr.

Sccondo.

Examplefor Practising,
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Instrumental Assistant.

No. 1. First Quick March. ESCoffin.

D Horn, a do.

^—^A n 44

No. 2.

I Slow.

-77—«-

French Air.

Q.do. ^ ^ ^

Basso.







12 No, 6.

Clarionett, i mo.

:tiz

Rural Felicity.

iii
Clarionett, 2 i/o.

--

«

C Horn, 1 7110.

C Horn, 2 i/o.
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No. 8. Downfall of Paris.

Allej^retto. P. P.O
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16 No, 10.
Clarionett, i mo.

Hull-Dock Company's March.

Clarionett, 2 ^i?.

C Plorn, I mo.

-F— -I

9L
,

—P-—z—'P~P-~P-

C Horn, 2 t/o.

Bassoon.
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No, 11. • Begone Dull Care. _ 17
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18 No. 12. Birmingham March.
I mo.



No, 13. PleyeFs Fancy. 19
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20 No, U- General Lovejoy's March.
I mo.

2 do. F. Fz.

C Horn, i two.

H=j::|:j?:z|?:zprfz:=:

C Horn, 2 ^/i?.
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22 No, 15. fisher's Rondo.
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No. 18. Third Quick March.

e~

25

<i-

J I

I'd J I
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I mo.

No, 19. German Air»

2 (io. Da Capo.

C Horn, i mollf 2 do.
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26 No. 20.
1 mo.

March in the Battle of Prague.

^ESitesiii^ieliiiiiir'''
Pia.2 do. For. F.

Horn, I mo.

Horn, 2 (/o.
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30 No. 24. Edinburg Train-Band March.





32 No. 26.

Clarionett, i mo.

Finale to Robin Hood.'

R T •f> 1IT—ill——'—oa isii

—

'

«a!— ^-—lac
1—

L

Clarionett, 2 Js.
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C Horn, i mc.

C Horn, 2 do.



No, 21.
ift Clarionett.
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Fa, lal la. 33

2d Clarionett.

ICE
P.P.

3d Clarionett.

C Horn, i mo.

C Horn, 2 ^/o.
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36 No. 30. Village Maid.
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Da Capo.
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No, 31. Gavot in Otho. 37

:a-J t^E *~ r

: S— rrff'
-U—'—1

—

-tf-^-f-r.
1

kAAA
1— btIXD^-LL£:

-i

—

Y «

m ~l—

-

m
m 1—#

—

w-—-—-

—

^—

^

———4——

—

i',, L J
—T—

T

--k- f—f-f
: ^-zi

... f

Hi liii

life

in

i







40 No, 34.

r-
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Shepards I have lost my Love.
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AfFettuoso.
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/i.2 No. 36.
Clarionett e Vio. i ?Jio

First Masonic March.

Clarionett e Vio. 2 do.

Corno, I mo.

1 —r

—

Corno, 2 c/o.

I
Basso.
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46 No. 4.0.

Glarionctt, i mo.

Turkish Quick Step in the Battle of Prague.

Clarionett, 2 do.

Corni, i ?no.

Fine.

Corni, 2 do.
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No. 4.1. Captain Reid's March. 47

I mo

riEZ~r:i:r*;

Corni, i nio.

Corni, 2

Basso.
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48 No. 42.
Clarionett c Vio. i mo.

iiiiiili^liiiii

Fourth Quick March.

Cbrionett e Vio. 2 do

Corni, i 7no.

mm
Izitzl

Corni, 2 Jc?
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Violoncello.
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50 No. 43. Second Masonic March.

Clarionett e Vio. i mo.

Clarionett e Vio. 2 do.

Corni, i Jno.
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52 i\o. 4-4- Third Air.
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A^o. 45. Fourth Air.
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No. 47. Quintette.

^

F Horn, i mo.
^ d _

F Horn, 2 do.

Clarionett, i 7110. Allegro.
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p. F.

Clarionett, 2 i/<j.
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No, 4.9. March in Scipio. 59

I mo.

1 do.
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60 No. 50,
Clarionctt, i vio.

West London March.
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Clarionett, 2 i/c.
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C Horn, 1 w^?.
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C Horn, 2 ^^j.

Bassoon.
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JVo. 52. Fifth Air. 63
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Mo. 5^. March in Blue Beard. 65
Clarionett, t mo.

I
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68 No. 58.

I fno.

United States March,
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2 do.

C Horn, i mo.

C Horn, 2 <^3.
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82 No. 70.

Oboe, or Clarionett, i mo.

First Grand March.

P. F.

—m—1 1——r—e-—m~-r-P—P^-P~P-P-r~i

zbzirtJjz

Oboe, or Clarionett, 2

Violino, I mo.

Violino, 2

D Horn, i tno. p. F.

—a" r———ii^

D Horn, 2 ^/o.

Basso.
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No. 71*

Tempo di Minuetto.

Hautboy, or Clarionett, i mo.

first Grand Minuet.

Hautboy, or Clarionett, ido.

Violin, I mo*

ZEZMIBZ

Violin, 2

Z-zaztziz:

D Horn, i ;no.

i

D Horn, 2 do.
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Solo* tutti
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Ht. sol. tutti Haut. sol. tutti. H. sol. tutti. Haut. sol, tutti. Haut. solo. tutti.
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No. 72.
i'empo di Gavotto.

Hautboy, or Clarionett, i mo'.

Ninth Aif. 89

—

•

i
Hautboy, or Clarionett, add.

.. ,— ^ — 2- ~~

SlMfErgEiliiiiiiiiiiiia
Violirij I mo.

Violin, 2

A Horn, i mo.

A Horn, 2 do.

Basso.

6 6
4 6 4-

M





91

F.

liiiiiili^igigiglPS^lgilip

E f F-

ill

pL_^_«. ft. ^ ^ ,

3E*EEE=-̂-



92 No. 73. Second Grand March.
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Hautboy, or Clarionett, i mo.
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94 No. 74-
Clart. I mo. Pastorale. Andante.

Henry's Cottage Maid;
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Clart. 2 do.
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No, 83- Fauson's Maygot.
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FOR SALE, AT

Ranlet & NoRRis' Bookstore, Exeter,

CONSTANTLY FOR SALE,

THE Exeter Book-Store,

HE Seventh Edition of the VILLAGE HARMONY ; or

Youth's Assistant to Sacred Music Containing a concise Introdudion to the

Grounds of Music, with such a coUeaioil of the most approved Psalm Tunes,

Anthems, and.pthrt Pieces, as are most suitable for Divine Worship and rational

Amusejaaent.
, rr. j

Ti%s Seventh Edition is printed on a good Paper and new Type, and contains

about fifty pieces of Music more than have been published in any former Ai|ion.

Yrom the great variety of Music, which is here combined in one cheap vol-

ume, the Teacher, the Lover, and the Scholar will find a rich repast and the

sales of about twenty-seven thousand copies of them in the course of nine yearS,

are sufficient to warrant its utility. •

ALSO,
The NORTHERN HARMONY Being a Colkaion from

the Works of many approved Authors of Sacred Music Containing tlie Rudi-

ments of Music, laid down in a plain and comprehenfive manner Psalm and

Hymn Tunes, adapted to tlie various metres, in common use, together with sev-

eral Anthems, &c. ^ By ABRAHAM MAXIM.
ALSO,

The CHRISTIAN HARMONY; or Songster's Companion
Containing the Grounds of Music, made easy for the learner, and a pleasing

variety of Hymns and Spiritual Songs, with Music set to tliem.

,. ALSO,
The COLUMBIAN REPOSITORY of Sacred Harmony

Selected from European and American Authors, with many new Tunes not be-

fore published Includ'ng the whole of Dr. Watts' Psalms and Hymns, anc^

-ome additional Tunes, suited to the Particular Metres in Tate and Brady's, and

Lr. Belknap's colle(5lion of Psalrias rvnd Hyrans with an Introtiudtion of Prac-

tical PrJhciples. By SAMUEL HOLYOKE, A. M.

The INSTRUMENTAL ASSISTANT Vol. I.^i.JPontaining

Ioftru>!tions>for ' e Vialin, German-Flute, Clarionett, Bass-Viol, .ifid Hautboy

Cor.Tplled from 1 .uiopotm Publications with a Seledlion of favorite Airs,

Marches, &c. Progressively Arranged, and adapted for the use of Learners.

By SAMUEL HOLYOKE, A.M.

ALSO,
The INSTRUMENTAL PRECEPTOR .Comprifing In-

ductions for the Clarionett, German I'lutc, Bafs-Viol ai.d Bafioon ; with a varie-

ty of Airs, Minuets, Cotillions, Hornpipes, Marches, Duettos, Rondos, Trios,

&c. &c....Original and Scleded. ?-/ JOSEPH llERRICK.

0' MHsiCf and common J^ntta-'l'rcss Priif/i.'ig, executed by

^ A '

^ XJl ^ANDSOME assortment of BOOKS, in the vr..

^ oUs departmeriy^of Literature A complete assortmer": of Scho; ' an:

^ Classical Boo!^ viz

^ Morse's^ '^niwsal Geography do. Abridgf h...Morse k
^ Parish's Gazetteei- cf the E«stern Continent Bow^ditch's Wew Americ

^ Navigator Jc^nson's, Walker's, and Perry's English* Dictionaries John.

^ »-60n^s do. in Miniature Ainsworth's, and Young's Latin Ditftionarits

^ Lcmprler' CLa '*
a! Diftic .r...Screvelii Lexicon Greek Testanieni

^ Cbledanei Greets Minora— Gloucester Greek Grammar Adams' I^aiia

^ Grammar^.. ..fflafke'S' EutJroprus, Erasmus and Corderius....Biglow's Intro-
Tm dudion to therpakfng of Latih....do. Latin Primer.....Smith's Latin Gram-

Q mar....iEsop's Fables.. ..Ovid's Metamorphoses....Webber's Mathematics...^

^ Fergurson's Astron6ray.,vColumbian Orator....Dana's Seledlion.,..American

^ Preceptor Murray's English Reader....Art of Reading Dwight's Geo-

^ graphy....Virgil Delphini.. .Horace Delphini...Sallust lTelphini...Marci Tullii

^ Ciceronis Selkdla; Orationes, with English Notes....New Pleasing Instrudor
5 Djamatic Dialogues.. ..E-nfield's Speaker....Ussher's English Grammar...,

^ Lady's Accidenc*...Walsh's Mercantile Arithmetic...Love's and Gibfon's
¥i Surveying....Merrill's Arithmetic. ..Little's Arithmetic.^. \^ebster's Speliing-

^ Book, and Third Part.. ..Perry's Spclling-Book.... Hilton's Young Lady and
^ Gentleman's Spelling-Book.... Youth's Instruftor....Jenkins' Wirt of Writmg
^ ....,Primers....PI(5lure Books for Children, &c. &c.

^ BIBLES, elegant and plain, of *all sizes, with and without
yfii e;cplanatory noies and marginal references. o:>It is presumed, that those

^ who want this invaluable book, may be suited here,, both as to price & quality.

6 The New Testament in large and common sizes, various

^ prices.. ..Watts' Logic. ..do. Psalms and Hymns, various editions, plain and
&^ elegant....do Divine Songs for Children, with engraving^s.

^ S'l'ATIONARY....i;;s....Writing-Paper of various sizes

^ and qualities....gilt,«wova andplain Letter Paper.... Sealing Wax....Wafers. ..

^ Quills, of every quality ajjd pri^e.... Slates of all sizes.. ..Penknives.. ..Inkstands

^ ©f various kinds Red and Black Ink Powder Lead, SUte and Camel's
.Hair Penciis....P.aint Boxes.. ..Copy Slips. ...Pounce and Bo.\es Black S^nd

y ....Gunter's genuine Scales.. ..Dividers. ...Cases N athematical Instruniinis....

^ Pocket Books.. ..Lady's Thread Cases....Memorandum Books.... India Rubber
....Sponge Playing Cards Tooth Brushes (iombs of various kinds

^ Cleansing and Beautifying Cake..,. Account Books....Cyphering and Writing

^ Books... .Court Plaister.... Windsor Soap... .Fancy Bodkinr, &c. &c. &c.

^ Bass Viol and Violin Strings...Bassoon & Clarionett Reeds

p constantly for sale....They rntend to furnish their store with a few genuine

B-iss Viols, Bussoons, Violins, German Flutes, Clarionctts a.ii French Honi--,

^ which will be sold on reasonable terms, for cash on delivery. M-
t

Ranlet Norris, ivlth neatness, on moderaie terms^
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