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Preface to the Original European Edition

To my knowledge, most of the scale studies are limited to a repro -
duction of the 24 scales, fingered according to the particular individ -
uality of the writer; the pupil sees the written scale, the perfect exe -
cution of which forms the most difficult problem in technique; however,
he is not instructed how to overcome the difficulty. The consequence of
this is that one often meets violinists who, after many years of study,
are unable to play a scale perfectly, so that their technique, being devoid
of a good foundation, must necessarily remain deficient,

After many years of practical experience, I have complled these new
studies, which show the pupil the scales with all possible varieties of
fingering, beginning and ending on any note of the scale; the assiduous
practice of these, will Bring him to the highest point of perfection.
Owing to the length of the matter, I have only worked out a few of
the scales; I leave it to the teacher and pupil to proceed in accordance

with the examples given.

CARL HALIR
BerLIiN, OcToBER, 1896
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Preface to the New American Edition

1. Most scale studies include only the
twentyfour scales fingered according to
the individuality of the writer. The pupil
practices the scales without solving the
problem of technique; in fact,he is  not
instructed how to overcome difficulties. As
a result, many violinists, after years of study,
cannot play a scale perfectly,their techni-
que being necessarily deficient.

2. Professor Halir of the Royal High
School, Berlin,was one of the highest au-
thorities on violin art in the world.  Al-
though he presented only a few of the scales,
he 50 outlined the work that both teacher and
pupil can follow his suggestions in the use
of other scales.

3. The Halir Studies include scales with all
varieties of fingering, beginning and ending on
any note of the scale. This sectional treat -

ment of scales leads to absolute perfec -
tion, that is to say,the student is quite at his
ease even in the most difficult parts of a
scale. After many years of practical experi-

ence in teaching,as well as in studying and in-
vestigating at home and abroad, I cannot
find any studies which meet the entire needs
of pupils as do these Studies of Halir. In
securing a perfect legato they are invalu -
able. They are written with all possible varie-
ties of fingering, beginning and ending with
any note of the scale. Repetition and absorp-
tion of detail bring the pupil to perfection.
4. Professor Halir was an acknowledged

master of the technique and of violin play-
.ing. He was also an inspiring artist and teach-

er.

‘With the exception of certain Sevcik Stu-
dies and Goby Eberhardts System of Vio-
lin Playing, no work intimately connected
with the perfection of violin technique has
been so universally accepted as the Studies
of Halir. It is because of their universal use
in America on the part of the exponents of
the Berlin School, that I have endeavored
to give them a still wider popularity in the
profession by suggestions as to the man -
ner in which they should be taught.

Those who know the original European
edition of these scale studies will notice
my suggestion as to changing the order of
exercises in the first chapter on Prepara -
tory Studies in the First Position. (See
Jootnote page B) To havegthe exercises
taken up in more natural succession 1

would advise taking them up as follows:-
o3 3“\/ SES

14110




e PN

The scale of G seems the most nat -
ural one with which to begin.Play each
group lightly in the middle of the bow
A perfect legato is desired.The groups
must be detached, the bow being raised

after each stroke. The movement is
from the arm. The fourth finger should
lie in the same plane as the third. The
fingers should be relaxed,lying curved
over the strings. Elasticity rather than
force is desirable if a fluent technique
is to be secured. Each note should re-
ceive absolutely its full value.The tem -
po must be slow and even at first, but
it may be increased as the student be -
comes more skilful. A singing tone and
absolutely pure intonation are indispen -
sable. In crossing the strings there
should be very little perceptible move-
ment of the wrist. The bow should lie well over

TrINITY COURT, BosTON, 1910

the strings. The toge should be well
connected, the fourth finger falling with
ease into place. There should be no bow
pressure.

Play each passage lightly eight times.
Many students strive. to play a long pass-
age in exactly the same time as a short
group of notes. This is not advisable, as
it interferes with a perfectly clean tech-
nique. A passage should be repeated man-
y times until it is perfect.

The special difficulty lies with  the
quickness of the fourth finger in passing
from one string to another. The ascend-
ing scale is followed by the same group-
ing in the descending scale. In the study
of the legato, when the ascending and
decending scales are to be combined,great
care should be used in string transfers,be -
cause they occur with greater frequency.
Examples 3 and 4 therefore,are much more
difficult than 1 and 2.

Finger technique naturally begins with
the G string, as it responds less easily to
finger action and also because the fingers
lie well over the neck of the violin.

Number 5 introduces exercises up-
on the E string in the same key as
before.

Again, the wrist, while free,must not
rise and fall too much with the string trans-
fer, the bow lying, as before, well over two
strings. This is especially true of num-
bers 7and 8. The exercises should also
be played in Ab major, A major, Bb ma-
jor, and B major.

E.L. WINN
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Carl Halir New Scale Studies
a. Preparatory Studies

in the first position, to obtain the utmost evenness and velocity in the movement of the fingers
(See Preface for Explanatory Remarks)
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b. Preparatory Studies

for changing positions.

These studies are to be played lightly in the middle third of the bow, no accent being placed on any particular
note. Perfect freedom of the hand and fingers is necessary. The fingers must seek their positions at once, without
sliding into place. In order to insure freedom, the first finger should not rest against the neck of the violin except
at its point of contact with the string. After the third position, the thumb must lie well under the neck of thesvio-
lin. Increase the rate of speed after evenness and perfect intonation are secured. Pupils may begin these studies in
connection with the study of Kreutzer, and continue them through Fiorillo. The descending scale in sectional re-
petitions is especially useful.
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11

The following studies on the G string should be played slowly, evenly and lightly, in the middle of the bow, the
latter being slightly raised for each group.
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12 .
Scale Studies
in C major, A minor, F major, D minor, B flat major, G minor and E flat major.
These scale studies should be played with the fingering indicated. There should be the utmost care as to inton-
ation. As the remaining scales are more or less of u repetition of the seven scales given below, the student should

form and study those in the other keys in accordance with the examples given herewith.
Observe the changed order of studies.
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The key of A minor naturally follows C major. Scale studies in very high positions may be avoided in the case of
students who are studying the early Kreutzer Etudes. Difficult passages should be memorized. Several major keys may

be taught before the minor keys, if the teacher so desires. In very high registers release the thumb from the neck of the
violin if necessary. Note order of studies.
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As the key of F major is difficult the studies in the higher positions may be taught with the Fiorillo Etudes. Play
as before, using the middle of the bow, broadening out the stroke as the studies include a greater number of notes.
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Advanced students naturally associate the major key with its relative minor. The scale should be considered in sec-
tions until the intonation is perfect. Note the two methods of fingering. As in the previous studies,only very advanced
students should practice the last four examples.
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The sectional practice of scales, as in the first example given, is highly recommended. The scale of Bb major is not
difficult, owing to the fact that the position of the fingers on each string is uniform. Each example should be prac-

ticed until mastered. While playing a section of a scale, the student should hear the entire scale mentally.

Professor Halir trained students to play a descending scale with as great ease as an ascending scale. He also recom-

mended beginning at any point in the scale and playing an ascending or descending progression.
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In connection with the scale of G minor, which naturally follows B!7 major, a review of the scale studies in G major
and the careful practice of each method of fingering are recommended.
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Scale Studies

in broken thirds

47

in G major, A major, B major, C major and D major.

These scale studies are especially valuable in connection with the study of the Schradieck Arpeggios.The method
of playing is the same as before, in the middle of the bow. The second example should be practiced until the string
transfers are in accordance with a perfect legato. The first examples may be used during the earlier studies in the
book. The length of bow used depends upon the number of notes in each study.
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C major.
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’ D major.
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Scale Studies in Thirds

in B flat major, C major and D major.

These Scale Studies are among the most valuable in violin literature. The key of C major should precede
that of Bb major. Professor Halir believed in the use of the second position, as in example 2 (first stave), in
short scale studies. These excellent examples of double-stopping cannot fail to make the study of the double -
stop Etudes of Kreutzer much less difficult than they seem at first. The fingers must fall in unison, with e -
lasticity rather than strength. Neither the first nor fourth finger should press too heavily upon the string. Per-
fect freedom of the hand and lightness of the bow stroke are necessary. A pure legato is possible only as a re-

sult of sectional repetition.
1

1
3 3
In an example of this kind: W the second and fourth fingers must lie in the same
\_/ .

plane as the first and third, and fall instantly into place when necessary.

Note the preferred order of studies. A half hour devoted to this practice each day is invaluable. Velocity in
double-stopping is possible only when the hand is free and the fingers fall lightly, yet quickly. Each example should
be practiced many times until mastered. Continue them during the study of Fiorillo and Rode.
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Scale Studies in Octaves.

Scale studies in octaves shou'd be practiced with great care, owing to the natural tension of the muscles.
Relax the wrist perfectly, keep the fourth finger in the same plane as the first, and advance along the string
with as little pressure as possible at the middle joint of the thumb and first joint of the fourth finger. The pres-
sure at the tip of the first finger should be greater than that of the fourth finger at its tip. The real secret of
octave playing is perfect freedom of hand and fingers, as well as the mental and mechanical measurement of
distances. Supplement these Scale Studies with those of Schradieck. Select only the most practical keys.
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Scale Studies in Sixths.

The same rules which apply to scale studies in thirds, also apply to studies in sixths and tenths. In each case
the student with short fingers should bring the palm of the hand a little nearer the neck of the violin and arch the
fingers. When playing tenths, the first finger may be brought around so as to lie almost flat, at right angles with

the neck of the violin. The fourth will then fall lightly and easily into place. Only a limited amount of practice
of these studies is recommended, owing to fatigue of the muscles.
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METHODS AND STUDIES

<<< FOR THE »->

VIOLINIST

SAMUEL GARDNER

SCHOOL OF VIOLIN STUDY
Based on

HARMONIC THINKING

Intermediate to Fairly Advanced
in the First Position only

Book I—Harmonic Thinking............... $1.00
Book II—Harmonic and Rhythmic Thinking.. .75

A consistent and systematically Eudcd plan of study, based
on a habitually felt tonal and rhythmical relationship, as a
means of acquiring the subtle, mental and musical control
of the necessary elements of violin playing. These books
especially bridge the gap in violinistic study needs between
the elementary studies and the point at which the Kreutzer
Etudes are normally begun.

VIOLIN METHODS

on

POSITION PLAYING
Compiled, Newly Arranged and Revised by
ALBERT H. Mc CONNELL

The New Dancla-Bériot Position Method

Simple and fundamentally sound exercising material for
the specialized study of the second to fifth positions as es-
tablished by these great masters of the French School of

violin playing. Price $1.25
ce $1.25 .

Advanced Method for Specialized Study of the
Sixth and Seventh Positions
Contains not only an adequate treatment of the advanced

positions, but also an exceptionally thorough review of begin-
ning and intermediate material.

Price $1.30

PAUL STOEVING
RIGHT ARM GYMNASTICS

Selected and Annotated

BOWING STYLES
for Daily Use

A musical supplement to Paul Stoeving’s textbook, ‘“The
Mastery of the Bow and Bowing Subtleties” (Price, $1.75).
Serves the double purpose of illustrating this text and of
supplying the student with an effectual means of acquiring
bowing technique and keeping up a systematized daily

actice.
pe Price $1.50

PAVEL L. BYTOVETZSKI

SCALE TECHNIC

How Acquired, Developed
and Mastered

From First to Intermediate Stages

Specially designed to establish systematic scale practice from
the carliest stages of instruction and to mptly tbm.;fheli
tested material for the mastery of all the problems involv

in scale playing. Price $1.28
ce

SIEGFRIED EBERHARDT
VIOLIN VIBRATO

Its Mastery and
Artistic Uses

Practical suggestions for correct technical development and
soulful violin tone production.

Price $1.25

SAMUEL L. CHESLAR

STACCATO

The Solution of the
STACCATO PROBLEM

on the
Violin and Kindred
Bowed Instruments
Edited by Eddy Brown
Price $1.25

CARL FISCHER, Inc. e NEW YORK e BOSTON ® CHICAGO ® 10S ANGELES

S

Printed in U. S. A,
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