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PREFAGE.

“ A prophet is not without honor save in his own country,” has often
been said of Robert Franz ; not that his friends are few in the Fatherland, but
through the efforts of Mr. Otto Dresel and others here, his songs have met with
the finest and warmest appreciation in our own land. For some years it seemed
as if the nervous suffering attending his total deafness had silenced his lyre
forever ; but we gladly welcome the fresh songs which have come to us during
the past two years. We desire to bring some of these, with the gems of earlier
composition, into a volume to meet especially the wants of the younger students
of song. For the new translations we are deeply indebted to Miss FROTHINGHAM
of Boston, and to Rev. CaHAs. T. Brooks of Newport, R. L, also to several

publishers for the use of translations by Mr. Jorn S. DwicaT and others.

The arrangement after the dedicatory song is in the ofder of their
composition ; although in selecting from more than three hundred songs, many of
rare beauty must be omitted, as also lengthier notes, which are worthy of perusal
in the German essays.* A well-known critic has said that the songs of Franz
fail to please the uncultivated ear, while they greatly impress those capable of
appreciating them. We believe that the text and music here selected cannot

fail to commend themselves to every student of feeling and refined taste.

Only by the study of fine models can the standard of American song be
raised, and we hope that these songs may find an abiding home in the hearts of
all those, who have not yet learned to fully appreciate this great master in

lyric art.
S. R. D.
Boston, 1880.

* Three separate essays upon Robert Franz, by Ambros, Liszt, Schuster, and
a lengthier work by A. Saran.
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FOR MUSIC.

Words by GEIBEL. Fur Musik. Dedicated to Frl. Louise von Platen,
Andante molto sostenuto. R. FRANZ, Op. 10, No. 1
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In composition there is & resemblénoce to the old church style. -
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In the closing strain we have the so-called sequence-leading of the theme so often met with in Franz's songs, aud also in the old German melodies, which,
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THE WATER LILY.

Die Lotosblume.

GEIBEL.

Eng. translation by J. S. DwiecsaT.

Dedicated to Frl. Luise Gutike,
R. FRANZ, Op. ], No. 3.
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The composer rarely makes use of broken chords ; and when needed, as here, they are woven into the melody and loss their trivislity.—SARAN.
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In this song of rare beauty, the master through its cthereal breath charms us from a world of sense, and lifts us into the renlm of the Ideal
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SUNDAY.

Dedicated to Frl, Luise Gutike,

Sonntag.
Words by v. EICHENDORFF. R. FRANZ, Op. 1, No. 7.
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DANCE-SONG IN MAY.

‘I’anzlied im Mai.

Words by v. FALLERSLEBEN.

Dedicated to Frl. Luise Gutike.
R. FRANZ, Op. ], No. 6.
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v FOR SOMEBODY

Dodicated to Frl. Lulse Gutike.

Fur Einen.
Words by BURNS. R. FRANZ, Op. ], No. 8.
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Here as elsewhere, Franz has chosen that element in Burns’ poetry which is akin to the German folksong: the simple and pathetic.—LiszT.
No. 5. Franz Album.
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SLUMBER-SONG.

Dedicated to Frl, Luise Gutike.

Words by L. TIECK. Schlummerlied.
English translation by Jorx S. Dwiaur. R. FRANZ Op. 1, No. 10.
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“BIRDLING, WHITHER THY FLIGHT?”

“VYoglein, wohin so schnell.”
Dedicated to Frl. Luise Gutike,

Words by GEIBEL. R. FRANZ, Op. I, No. 11
p Andante. — —p Allegretto con grazia.
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Birdling, whither . thy flight? “Oh, northward I'm winging! There shines the
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The song is simple in form; but to render it effectively is difficult, since one must appreciate and enter into the four distinet sentimentsy
and movements.

No. 7. Franz Album.
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“MY TREASURED FLOWERS ARE DYING.”

Words by GEIBEL.

“In meinem Garten die Nelken.”

Dedicated to Frl Luise Gutike.

Andantino. R. FRANZ, OP. 1, No. 12,
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The tragical element predominates. —LiszT.
No. 8. Franz Album.
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The accompaniment is a musical poem; but not independent of the voice part, they form together a complete whole.—AMBROS.
My treasured Flowers are dying.
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“THROUGH THE WOOD AS OFT I WANDER.”

“Auf geheimem Waldespfade.”

Words by LENAU. Dedicated to Robert Schumann,

Andantino. R. FRANZ, Op. 2, No. 1.
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The composer is in perfect sympathy with the poet, but throws a restful charm over the spirit of unrest, which pervades this and the four
following poems—LiszT.

Neo.9. Franz Album.
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Did we not fear to be misunderstood, we would place as motto for these Schilflieder, ¢ Love overcomes all things.” At first, we hear it alone
tin the woods, surrounded by the charm of solitude, gently complaining in the E minor chords.—SCHUSTER.
' Through the Woods as oft I wandes
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“YONDER NOW THE SUN IS SINKING.”

“Druben geht die Sonne scheiden.”

‘Words by LENAU.
Andante con moto.

Dedicated to Robert Schumann.
'R. FRANZ, Op. 2, No. 2.
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As the sun goes down, there is an inward struggle in the accompaniment: so telling in the repeated chords, which is calmed as the evening
star rises, leaving but a faint trembling in the after-play of what the heart has felt before,—SCHUSTER, i

No.10. Franz Album.
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“DARK THE SKY, THE CLOUDS ARE FLYING.”

“Trube wird's, die Wolken jagen.”
Dedicated to Robert Schumann,

R. FRANZ, Op. 2, No. 3.

Words by LENAU.

Allegro maestoso.
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The words make us feel little of the poet’s surroundings in nature, little of the storm, but the music, full of vivid imagination, reveals the
entire sitnation.

No. 11. Franz Album.
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Dark the sky, the Olouds are flying.
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During the thunder-storm, the heart complains in deepest despair, surging as the wind and waters come and go.—~SCHUSTER.
Dark the sky, the Clouds are fiying.



“SUNSET LIGHTS THE WEST.”

“Sonnenuntergang ; schwarze Wolken zieh’'n.”

Words by LENAU. Dedicated to Robert Schumann.
) ‘ R. FRANZ, Op. 2, No. 4.
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No.12. Franz Album.
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In the long sustained F# and C#, the expression is peculiarly charming, where he believes through the lightning flashes to see the image of
the beloved one.—SCHUSTER. .
Sunset lights the West,
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“ON THE LAKE, SO CALM, SO PLACID.”

“Auf dem Teich, dem regungslosen.”
Dedicated to Robert Schumann.

Words by LENAU.

Andantino. ) R. FRANZ, Op. 2, No. 5.
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This is one of the rare instances where broken chords are

of form.—SARAN.
No. 13. Franz Album.

made use of, but they lose their triviality in being blended with other elements
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In this number we have the beautiful iriumph of love over selfish sorrow; lost ““in siissen Dein gedenken,” so affecting in the harmonies of

E-major, that we realize the composer’s power is above the poet’

8 to express the deepest sentiments of the soul,—~SCHUSTER.

On the Lake, so calm, 50 placid.



THE COLORS OF HELGOLAND.

Die Farben Helgoland’s.

Words by FALLERSLEBEN.

Dedicated to Felix Mondelssohn Bartholdy.

p Andante sostenuto.

R. FRANZ, Op. 3, No. 2.

The predominating element is the tragic.—Liszr.

No. 14. Franz Album.
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This is one of the few instances where repeated chords are used and with decided effect.

Ithen' triviality.—SARAN.

Thus closely woven with the melody, they lose

The colors of Helgoland,
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“THE PLEASANT SUMMER’S COME.”

“Der Sommer ist so schon.”

Words by BURNS.

Dedicated to Mendelssohn.
R. FRANZ, Op. 3, No. 5.

No.15. Franz Album.
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“AH WERE I BUT A LITTLE BEE.”

“Ach wenn ich doch ein Immechen war.”

Words by OSTERWALD.

Dedicated to Mendelssohn.
R. FRANZ, Op. 3, No. 6.
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#* The Tremolo must be executed with freedom and roundness.

This is one of the songs, where Franz enjoys all too well to playfully jest, however more he may be in sympathy with deeper sentiments,—

SCHUSTER.
No. 16.

Franz Album.
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48

¥
H

o r . —n . P /\_>;—
i T — P N S S—
= —— i =
flow'’rs . . . I'd hie, They’d wel - come me, they know ’tis I
Blu - - men  hin, ste, wis - sen schon, dass ~ ich es  bin.
d : R
ol R R L L 5 o 9 o 9 o
i 3 0l o a7 Y
08 e
5 ———s——a = &¢ =
) N (—F—'
Nt < = &=
G ) ] id g
Ped. % Ped. % Led. % Ped. %*

< o e—————— I ———eee—
LT % 7 ' r— 5— e —
et ’ > 8—<* D
o [ — — * T
~— hd —
ed. * o Ped.
_# 3 — g
A i g — -
3 ) v ) 7
u » ~—— P L Ll
bound - less joy that Spring doth wake, In- to my heart I fain would
gan - ze, gan-ze Frih - lingslust, sig’  ich dannein in  mel - ne

-@

I
L]

—

jﬂ:;!rx

|||||||
1

olololoforololofloflt

b BN

T 3_ —
: - _* = 3 -

% Ped.

Here the broken chords seldom used by the composer. are effective in contrast with the right hand movement.

Ab, were I but a little bee.
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Words by BURNS.
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Liebliche Maid ! -

LOVELY MAID.

Dedicated to Niels W. Gade.
R. FRANZ, Op. 4, No. 3.
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The composer has chosen here the naive rather than the realistic-bitter element in Burns’ nature.—~LIszT.

e-. No.17. Franz Album.
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“THROUGH MURMURING BRANCHES.”

“Durch sauselnde Baume.”
Words by OSTERWALD. Dedicated to Niels W. GADE,
Eng. Trans. by E. 8. WiLCOX. Jusingando. R. FRANZ, Op. 4, No. 9.
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AUTUMN GRIEFS.

Herbstsorge.
Dedicated to Niels W. Gade.
Words by OSTERLAND. R. FRANZ, Op. 4, No. 10.
English Translation by E. S. Wircox.
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This is a folksong in its ideal sense: the deepest feeling

only to lose itself again in hopelessness,—SCHUSTER.
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“WANDERER’S SONG.”

“Wanderlied.” Dedicated to Niels W. Gade.
‘Words by OSTERWALD. R. FRANZ, Op. 4, No. 1l
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“QUT OF MY SOUL'S GREAT SADNESS.”

“Aus meinen grossen Schmerzen.”
Dedicated to Frau Dr. Livia Frege,

Words by HEINE.

Eng. Trans. by Jor~ S. DwigHT.

R. FRANZ, Op. 5, No. 1.
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ON THE OCEAN.

Auf dem Meere.
Dedicated to Frau Dr. Livia Frega.

Andantino. Very fervently. Sehr innig. R. FRANZ, Op. 5, No. 3.
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“THROUGH THE VALLEY NOW °'TIS NIGHT.”

«“Will uber Nacht wohl durch das Thal.”
Dedicated to Frau Dr. Livia I'rege.

Words by OSTERWALD. R. FRANZ, Op. 5, No. 4.
Allegretto moderato.
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Through the Valley now 'tis night.
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MAIDEN WITH THY MOUTH OF ROSES.

Madchen mit dem rothen Mundchen.

Words by HEINE. Dedicated to Fram Dr. Livia Froge.

English Translation by C. LeLAND. R. FRANZ, Op. 5, No. 5.
Andantino con moto. Fervently. Inmiyg.
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Maiden with thy mouth of roscs.



Words by EICHENDORFF. _
Andante. Softly and fervently. Leise, inniyg.
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FAREWELL.

Gute Nacht.

Dedicated to Frau Dr, Livia Frege. -

R. FRANZ, Op. 5, No. 7.
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The tragic element predominates, the rhythm subservient to the idea and sentiment.—Liszr. As the sentiment increases in intensity ; at

the close & climax, then we have the deepest and richest tones, as the sun sends out its brightest rays just before its setting.—SCHUSTER.
No. 25. Franz Album,
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“WITHIN THINE EYES REFLECTED.”

“Ich hal’ in Deinem Auge.”

Words by RUCKERT.

English Translation by Miss FROTHINGHAM. Dodicated to Frau Dr. Livia Frege.
Larghetto con moto. Sehr innig. R. FRANZ, Op. 5, No. 6.
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In type and form the song resembles the old church style.—LiszT
No. 26. Franz Album.
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This is one of those gems in musical art, which by its transcendant charm makes us-forget the world of reality, and lose ourselves in the
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STILL EVENING.

Stiller Abend.
Dedicated to Frau Dr. Livia Frege.

Words by J. SCHROER. R. FRANZ, Op. 5, No. 9.
English Translation by Cras. T. BRooKs.
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Through this song breathes the quiet suffering of a noble heart, but it is a healthy melancholy. As Aristotle says: “Great men in general

are of the melancholic temperament.”’—AMBROS. . &



Words by OSTERWALD.
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“FOREBODINGS.”

“ Vergessen.”

Larghetto appassionato,

Dedicated to Frau Dr. Livia Frege,
R. FRANZ, Op. 5, No. 10.
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Formerly appeared under the title Remembrance.

No. 28. Franz Album.
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In this powerful song we have expression of that love which is never uttered ; notice where it rises in the rhythm of the melody, and the
anxious accompaniment where the bass seems to answer, ‘ So must it be,” to *“ Das ist allein die schwerste Pein.’’—SCHUSTER.
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“THE SNOW IS ALL MELTED.”

“Der Schnee ist zergangen.” .
Dedicated to Frau Dr. Livia Froge.

Words by OSTERWALD. R. FRANZ, Op. 6, No. 5.
Allegretto grazioso.  Leicht, zart.
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The spring travelsswift- ly, flies quick as the car- rier dove; Than breezes, or bird,more
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One of the many songs which singsof fortunate love, so that every heart, be it sad or joyful, must join in the theme.—SCHUSTER.
No.29. Franz Album,
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The snow is all melted.




Words by OSTERWALD.

Andante trangillo.
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“THE YOUTHFUL DAY AWAKES.”

“Der junge Tag erwacht.”

Sehr innig.

Dedicated to Franz Liszt.
R. FRANZ, Op. 7, No. 1.
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All  thro’ my soul I
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feel melodious mem’ ries steal,The strains of childhood thrilling As
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This is one of the many songs where the ethical phase of Franz’s creative faculty delights to contemplate the plea sures of memory, resulting

in a powerful effect of joy or sadness at the close and in the after-play (Nachspicl),—SCHUSTER.
No.&. Franz Album.
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in my heart doth swell, And from my eye theresteal The tears of grief and longing, As if ‘twere nowde
in dem Her-zen schwillt und aus dem Au-ge  quillt ein Ban-gen und Ver - lan-gen, als wdr’ schon wie-der
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After the ““als wir’ schon wieder gangen,nach lem sic kaum erwacht, der jungen Sonne Pracht,” there is relief in the deep sigh which we
hear from the piano, and which must necessarily follow the preceding feeling —SCHUSTER.
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Words by LENAU.
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SPRING’S PROFUSION.

Fruhlingsgedrange.

Allegretto animato. Zart, mit Leicktighei,

P

Dedicated to Franz Liszt,
R. FRANZ, Op. 7, No. 5.
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Spring’s fair children in motley profu - sion, Fluttering blossoms,sweet-breathing flowers,
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A spring sonz, where the harmonies culminate in the last joyous strain, *‘ ihr Bildniss trage.”’—SCHUSTER.
No. 3l Faazz Albaxn.
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THROUGH THE WO0ODS ONE NIGHT BY MOONLIGHT.

“Durch den Wald im Mondenscheine.”

Dedicated to Otto Dresel.

Words by HEINE. R. FRANZ, Op. 8, No. 3.

Allegretto vivace.
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The principal element is the epic or descriptive.—Liszr.
No. 33 Franz Album.
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Through the woods one night by moonlight.



“HARK, HOW THE TEMPEST IS HOWLING.”

“Das ist ein Brausen und Heulen.”

Words by HEINE.,
Aufgeregt, leidenschaftlich.

Dedicated to Otto Drasel.
R. FRANZ, Op. 8, No. 4.
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Hark, how the tempest is Dark is the night and so wild |
Das ist ein Brau-sen und Heu - len, Herbstnacht und Re - gen und Wind!
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The modulation and sequence are perhaps the boldest and most genial which Franz has created.—SARAXN.

No.33. Franz Album,
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Hark, how the tempest is howling.
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“SOON AS SUMMER BRINGS ITS ROSES.”

“Treibt der Sommer seinen Rosen.”
Words by OSTERWALD.

Dedicated to Otto Dresel.

Larghetto. With fervor. R. FRANZ, Op. 8, No. 5.
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Here the melancholy does not reach a climax, but evenly pervades the entire composition, ~SCHUSTER.

No. 3. Franz Album.
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REQUEST.

‘ Bitte.
Words by LENAU. Dedicated to Joseph Fischhof.
English Translation by J. C. JoaNsoN. R. FRANZ, Op. 9, No. 3.
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“WHEN MIDNIGHT DREAMS.”

Allnachtlich im Traume.

Words by HEINE.

Dedicated to Joseph Fischhof.

R. FRANZ, Op. 9, No. 4.
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e repeated chords give a peculiar effect, and the sequence is so full of meaning, that once appreciated it will always be remembered.

When midnight dreams.



96
“HARK! HOW STILL.”

“ Stille Sicherheit.”
‘Words by LENAU ,

Eng. Trans. by J. S. Dwigur
Adantino con moto

Dedicated to Frl. Louise v. Platen.
R. FRANZ, Op. 10, No. 2
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The modulation is the product of the leading of the parts, which have a sharply drawn individuality and fulness of character rarely found
in modern song. -SARAN

Hark ! how still.
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“AND THE ROSES THEY FLOURISH.”

“Und die Rosen, die prangen.”

Words by OSTERWALD.

Dedicated to Frl. Louise v. P

Andantino. Finfach. R. FRANZ, Op. 10, No. 5.
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PARTING.

. Abschied. )
Words by BOHMISCH. Dedicated to Frl. Helene Goschel.
Andante, Zart. R. FRANZ, Op. 1], No. L
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This is one of the compositions which, as Saran says, unites freedom and conciseness, momentary inspiration, yet thematic strictness of style.
No. 39. Franz Album.
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The principal element is the naive.—LiszT.
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IN MAY.

Im Mal. .
Dodicated to Fraulein Helone Goschel.
Words by OSTERWALD. R. FRANZ, Op. 11, No. 3.
- Allegretto con anima. P _
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Can one listen to this music without feeling the breath of May P— AMBROS,
Noy 40. Frarz Album.
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SUMMER TIME.

Im Sommer.

Dedicated to Frl. Helene Goeschel.
R. FRANZ, Op. 1], No. 4.
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To appreciate the dreamy beauty of this song, one must go beneath the surface. —SCHUSTER.
No 41, Franz Album.
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A CHURCHYARD.

' Ein Friedhof.
Words by WALDAU. R. FRANZ, Op. 13, No. 3.
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THE FOREST.

Im Walde,
Words by W. MULLER. R. FRANZ, Op. 12, No. 3.
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The principal element is the epic or deseriptive.—LiszT.
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DEDICATION.

.. Widmung.
Words by MULLER. Dedicated to Frl. Hermine Haller,
R. FRANZ, Op. 14, No. 1.
Andante espressivo. Innig.
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SPRING.

Lenz.
Words by LENAU. Dedicated to Frl. Hermine Haller.
English Translation by E. 8. WmLcox.
. ) . . FRANZ, Op. 14, No. 2.
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THE WOODS.

. Waldfahrt.
Words by F. KORNER. Dedicated to Frl. Hermine Haller,
Eng. Trans. by J. S. DwigHT. R. FRANZ, Op. 14, No. 3.
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This fresh song of the woods must inspire one with new hope and courage.—SCHUSTER. ™ "
& WOO




117

A :: - p — g .> : . 7”f
| R o o e i, e 2
<1} 1 'E . ‘I . o Q
Y on my breast,In wood - lands, sha.-dy wood - lands. When

her? - - ges Kind, im Wald, tm kih - len  Wal - de Gliht
— g —
Fa vy . el s = /—“ —— . ’ : j _———H_'_——
- ¢—pg e el = !_..I_ig . o
—o - 1 - —+ f ] i P
St = e S —
=1, —_— T & | == L |
_ o F e * " - 5 | ‘;'E"'
5 Y- -~ B e e s i B e s e
i o] - i -“[f. 1]
. - - o
U — - . g;h . 3
Ped. % Ped % *  Ped &*%
I Um" F >'_ h p % —
—= o N —f——F—» e
5 — oo ‘ ;
Y red through the boughs streams the evening light, And twi - - light calmly doth
roth durch die  Zwei - ge der A - bend-schein, und  dim - - mert lei - se die
O :L f— — + i Py
——&—-o .- ! * Qf/—\ o —— - —j___.——%———i—d——;—::—-;—: o
=R e
o2 — —_ e
Y- : e 2 rT
%‘ S —— i ———" = ﬁd—-r—” “—*
Ped. % — Ped. * g
VAW .. 'p } mf [— ) -
i : ” | R 1 In)
| — e e
3 ) L ) g% — 1@
'y, L L N —— ~ - i ——
her - ald night; Leave we  the spot, and seek our rest . . .
Nacht her - ein; dann  zieh’n  wir heim, dann klingt und bliht........ .
L E—— e m— N
j - - ——
G—H P s fir—
: m ——
T | f —T -<
: P 1 ' 3
PR jf r E— ; ——3|° e ——
d _\L } V i &
= . _ o _
- Ped ¥ Ped. %
cres. —_
oe - N 2|l o o e L: |
! o3 N e M o ? 4
e ~ A
¢ Gl the en-chantment doth fill our breast Of wood-lands, sha-dy woodlands.
Wald - lust, Wald-rau-schen noch durch’s Ge - miith vom Wald’, vom  kiih - len Wal-de.
e  — R —
ot N S e E
S ?——l—.} I %——i—k 5 - % gl CH P 0 .d‘-__%-
—O-g 088 — —a —H—— —,gg; _’_——1
cr_e3< e —_— - | — f . \_’_/ :‘;
g\l:::ﬁ‘_; . | " - ' lilf: I‘i e .: "y “
i - — = i $ ; —t
- __ P ! %l .z
AN
Ped. Ped. A © Ped. % Ped. 3 Ped. % Ped. %

In the chord of the seventh at the close is concentrated all the strength and perfume of the forest air.—SCHUSTER.
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THE SPRING OF LOVE.

No. 47. Franz Album.

Liebesfruhling.
Dedicated to Frl. Hermine Haller,
Words by LENAU. R. FRANZ, Op. 14, No. 5.
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IN SUMMER.

Im Sommer.

Words by GOETHE. Dedicated to Frau Sophie, Erbgrossherzogin
zu Sachs- Weimar,
Allegretto con grazia. R. FRANZ, Op. 16, No. 2.
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We see here that reservedness, peculiar to the character of the composer as well as to the poet Goethe.—LiszT.
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AVE MARIA.

Ave Maria.

Calm and sustained, but not too slow.
Ruldg und getragen, doch nicht zu langsam.

Dedicated to Joseph-Tichatscheck.
R. FRANZ, Op. 17, No. 1L
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‘Words by HEINE,
Eng. Trans. by M1ss FROTHINGHAM.

Andante maestoso.
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THE PINE-TREE.

Der Fichtenbaum.

Dedicated to Frau Sophie, Erbgrossherzogin
zu Sachs- Weimar,

R. FRANZ, Op. 16, No. 3.

[ L »—
VoIck. l e — - - } pzi"‘P IL S
Ay + t T = @
: 3 %4 ¢ . P —p »’ L
A pinetree standeth lone - ly Far north on a bar- ren
Ein Fich - tenbaum steht ein - sam im  Nor - den auf kah - ler
L . J ). ]I ]
— & X il ; L ! ; dl_:—"—d ‘ ; ; L
I b‘h‘ /;il 7 .Y .} LY A g A .Y N
QJD AR y— > ‘__.—_—__:‘-___]Zﬁ".-
P1avo. pPr— = P
O-+— ra =2 =2 =
L.P%D a A_r ! T :
\ > = iy
——"
Ped. %
-1 >- _-—<: >-— p— . ).
o= ) ) - 1 M~ i
P— | A ——— n B I | g ]
o — o | g e R e e
v pa— ~—— T ~ T () T t
. — 3 . .
height, He slum - bers,the snowsabout him Arewrapping their folds of
How’ thn  schli - - Jert; mit wei- sser Decke um - hiil-len ihn Eis und
N — L} —— < >—4l ] 1. 1 1
; ) =3 1) ) S——) ) H Y N Y )
L B e e =
o= n-_q‘_ﬂ - 73?—3_31 ] - :qu -
-Pf - = I - - -
| - - :
— == —— — E——
- . ‘T l y |, | — p ) '
O - be )| | ; ] Y | H i
s 2 =
b i —— = = —» =
Sm— " —
= boog 7
N— e
]Led. E3 Ped. %
i . —
5 ~ ] Y
b_ 4 % ].N | ] 1 T{ — —
\37 > P — 1“5 |~
T T 1 T S——
white, Arewrapping theirfolds of white.
Schnee, wum kil - len shn Eis und Schnee. melodia ben marcaito.
L A 1 — n 1 3. i b ] !’j_
253 e — e e e e ey e
{2255 == T e B bethe 2 =y
v Ff syela T ¥ S
—_- EF] 3 - 74 — ' _Leres,
[ 1 Y H - : 'Y Y i Y A -
25 Hs e = ohEe)
% ’ A <Te | P o s o
Do~ A i = — —c
Ped. * Ped. P % ~

No. 50. Franz Album,




127

p mit Wirme und Innigkeit. R ———
: L |-e— ® : | ”—|
Y = - e r $—r
1) %4 ;'J
v His dreams are of a palm - tree, Who
Er triumt von e -  mer Pal - - me, die
————— ———— s— ’
i ' I 1 1 b a —1 i m
‘ e T I —— ' ) &F e o — -
|%"h—)—'7“—— —— e A i FVV"I—;E Al _E o
G T T iy i o e i =
*_ﬁ ——— 93 - _Q._'f__. bber 'P*b_b‘:'q!— —%—oﬁ—o——g"—n& »
5 "' — | 14 ——9 d 7 o 4 @ —— 1 -1 ]
%?g.. ,HE}K -t L gmn HH — Hﬁz
LA — - W] = rd%4 ) 7]
L T S i)
Ped % DPed. % Led. % Ped. *
i - ). —1 >—.- — e ——
e e =
e e |
¢ far . . . in east- ern lands, ' Si - lently stand - eth
Jern cooee. im Mor - gen_ - land, ein - sam und schwei - gend
_ r [REm—— — —— —— — .
b2 ——she——le c': s - - .
© P& |
bhe® o e, |2 £ e~ - R Z '
C— o TSP st e 2P 505 ol bat o2 Eihel s
e — e
=! by Ze Zm e F
Ped. ¥ Ped. % Ped. % Ped * ed. % Ped. %
— —
————— p ——
———be—8 e ~
T ; S s 0De i m—
7 A : << ~—9
v griev. - - ing A-lone onher burn - ing sands.
traw - - ert auf bren - nen-der Fel -  sen - wand.

scen do. dim. Fﬁ -E_ ﬁ

- e
o —— —— - S— ‘ : - —
q__,_';lf b M ¢ :E-“ e B — — %

) R L E— 2 y E—— - ¥ R
> T~ = = - -~ T
Ped, -3 ePed. % Ped. *
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EVENTIDE.

Abends.
Words by v. EICHENDORFF. Dedicated to Frau Sophie, Erbgrossherzogin
zu Sachs-Weimar,
Andantino. Sanft bewegt. R. FRANZ, Op. 16, No. 4.
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The murmuring of the forest is not pictured in vibrating sixteenths; it is rather to be regarded as making a back ground of landscape,
than as itself felt.—~SCHUSTER.
No. 51. Franz Album,
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Since the composer loses himself so far in the conception of the sentiment that it often becomes a religious act, the result is, that many songs
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SERENADE.

o Standchen.
Words by OSTERWALD. Dedicated to Jeseph Tichatscheck,
Andantino con grazia. With fervor and tenderness. Innig und zart. R. FRANZ, Op. 17, No. 2.
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The accompaniment might be called a tone poem, an: yet not extravazant in coloring.

No. 52. Franz Album.
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MARIE.

Marie.
Words by GOTTSCHALL. Dedicated to Herr a.qd Frau von Milde,

Andantino. Very fervently. Sehr innig. R. FRANZ, Op. 18, No. 1.
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There is an inward piety in the quiet meditation which pervades this song; ouly an unselfish love speaks thus, * Die schonste Blum’ im

Fensterflor ist doch dein Angesicht.”’—SCHUSTER.

Marle,
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O'ER THE SEA.

Meerfahrt. '
Words by HEINE. Dedicated to Herr and Frau von Milde,
Eng. Trans. by Miss FrROTRINGHAM. R. FRANZ, Op. 18, No. 4.
P Andantino con moto.
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No. 54. Franz Album.
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The sequence is truly wonderful.—SARAN.

Q'er the seca.
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WITH DROOPING SAILS.

Mit schwarzen. Segeln.

Words by HEINE. Dedicated to Herr and Frau von Milde,
Eng. Trans. by L. C. Erson. R. FRANZ, Op. 18, No. 6.
Allegro maestoso, Con tmpetuoso. Sehr leidenschafilich.
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The truth and depth of sentiment, the sharp precision of thought, so characteristic of the poet, have been reproduced in the music with
penetrating naturalness.
No. 55. Franz Album.
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THE EYES OF SPRING.

Die blauen Fruhlingsaugen.

Dedicated to Richard Wagner, dem
Componisten von “Lohengrin.”

Allegretto con grazia. Light and tender.  Zart und leicht. R. FRANZ, Op. 20, No. 1.
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The Spring songs belong to the happiest of Franz's creation ;

No. 5. Franz Albuwm.

if we listenn we will hear the nightingale and lark. Here is spring, the impuls.
to wander and love, a happy trio, all bloom and sunshine. -AMBROS
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Abends.
Words by J. OSTERWALD. Dedicated to RichardWagner, dem
English Translation by CaarLEs T. BroOKs. Componisten von “Lohengrin,”
Andantino tranquillo. Leise und heimlich. R. FRANZ, Op. 20, No. 4.
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No 57. Franz Album.
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AUTUMN.

Im Herbst.

Dedicated to Richard Wagner.

R. FRANZ, Op. 20, No. 6.

The accompaniments are often tone pic v res, yet not extravagant in coloring. —AMBROS,

No. 58. Franz Album.
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Words by MARIA JAGER.
Andantino con moto.
With fervor.  Sehr innig.
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THOUGHTS OF THEE!

"Denk’ ich dein!

Dedicated to Wilhelm Osterwald.
R. FRANZ, Op. 21, No. 2.
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The composer’s conception of this song becomes almost a religious sentiment, so that in form it resembles sacred music.—L18zT.

No. 5. Frerz Album.
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Contemplation is the principal element which gives life to such thoughts as *“ Dass ich an dich denke,” and at the close, ¢ Ohne Dich wird

mir das Leben schwer.”’
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Thoughts of thee.
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0 MOON, 0 QUENCH THY GOLDEN BEAM!

O Mond, o losch’ dein gold’nes Licht.

Words by MARIA JAGER.
English Translation by CaARLES T. BROOKS.

Dedicated to Wilhelm Osterwald.

Andantino. Innig. R. FRANZ, Op. 21, No. 3.
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The sentiment reaches its height in the closing strain, ‘ O Welt. sei nicht so schon.”’—-SCHUSTER.
O moon, O quench thy golden beam.
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THANKSGIVING.

Liebesfeier.
Words by LENAU. Dedicated to Wilhelm Osterwald.
Allegretto con grazia. Lightly and tenderly. Leicht und zart. R. FRANZ, Op. 21, No. 4.
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FORSAKE ME NOT!

Yerlass’ mich nicht!

English Translation by CrarLes T. BRooKs.

Allegro molto agz'mdo. Sehr leidenschaftlich.

Dedicated to Wilhelm Osterwald,
R. FRANZ, Op. 21, No. 6.
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The predominating element is tragical.—LiszT.
No. 62. Franz Album.
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We trace a peculiar similarity to Bach’s method in the construction, which seems to have become a second nature to Franz, so that one
might imagine to have the accompaniment of a Bach aria before our eyes.—AMBRosS.

Forsake me not.
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IN SPRING.

Im Fruhling.
‘Words by J. ARNDT.

English Trapslation by Jorn S. DwigHT.

Andantino con grazia. R. FRANZ, Op. 22, No. 3.
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When the brooks are rushing, Sil - ver clear, And the trees all, hushing, List to hear ; When the pines do whisper,
Wenn die Ba-che rau-schen sil - ber - rein, und die Biu - me lau-schen in dem Hain ; wenn die Blit-ter siu-seln,

No. 63. Franz Album
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SPRING BLISS.

Fruhlingswonne. |
VOLKSLIED. “An Marie,”
English Translation by Cmarres T. Brooxks. R. FRANZ, Op. 23, No. 2.
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In general, the simple form of the old German folk song predominates more in the Franz style than in that of any other modern master of
song.—SARAN,

No. 64, Franz Album.
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How charming is the sustained tone at the close of the melody.—AMBROS,
This and the following are true-hearted folksongs, incomparable in naiveté and depth,—SCHUSTER.

Spring bliss.
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THE SORROWFUL MAIDEN.

Das traurige Madchen.

Words by BURNS.

Andantino con moto.

“Av Marie.”
R. FRANZ, Op. 23, No. 4.
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Although generally the old church style is unadapted to the individual character of modern dramatic lyric, it is wonderfully adapted for
representing the complicated feelings of the soul, where joy and sorrow mingle together.—SARAN.

No. 65. ¥Franz Album.
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The Borrowful Maiden.
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HOPE IN SPRING.

Fruhlings Ankunft.

ED.

Vivace Lively.

y

“An Marie.”
R. FRANZ, Op. 23, No. 5.
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Here Franz has made use of the old lyric form so adapted to the p

No, 66. Franz Album.

Copyright, 1880, by OLIVER DitsoN & Co.

stic contemplation of nature.—SARAN.
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THE LOTOS FLOWER.

Die Lotosblume.

Words by HEINE. Dedicated to Johanna Wagner.
English Translation by M1ss FROTHINGHAM. R. FRANZ, Op. 25, No. 1.
Andantino con moto.  With fervor. Sehr innig.
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Follow the details;— the drooping head of the flower, (falling to b,) as the evening darkens the moon rises, is reflected in the shimmering

waves, (the melody in the middle voice,) her light awakens the sleeping flower, and she slowly raises her face, all beaming with love.—~AMBRoOSs,
No. 67. Frauz Aibum.
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COMES MY LOVE TO-DAY?

Kommt feins Liebchen heut’ ?

Words by HEINE, Dedicated to Johanna Wagner.
R. FRANZ, Op. 25, No. 4.
Larghetto.
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Here the tragical element predominates.—Liszr.

No. 68,

Franz Alhwm,
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Words by HEINE.

English Translation by Miss FROTHINGHAM.
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IN THE MONTH OF MAY.

Im wunderschonen Monat Mai.

Dedicated to Johanna Wagner.
R. FRANZ, Op. 25, No. 5.

Andantino con grazia. P
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Other composers have chosen rather the lyric-epic poems of Heiue, Franz prefers the lyric, or, when as here he choses the epic, he adds a
lyrical grace.—~Li1szT.

No. 6. Franz Album,
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LAST EVENING SONG.

Des Muden Abendlied.

Words by GEIBEL. Dedicated to Johanna Wagner,

R. FRANZ, Op. 26, No. 4.
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Here we have the deepest melancholy; in contrast with other songs, where if we do not hear loud laughter, Franz can smile as an inno-
cent happy child. —AMBRos.

No. 70. Franz Album.
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In type aud construction the song resembles the old church style.—Liszr.
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SPRING'S COME!

Words by EDW. MORIKE. Er Ists!
English Translation by Jor~ S. DwicHT. R. FRANZ, Op. 27, No. 2.
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: Nachtlied.
Words by GEIBEL. R. FRANZ, Op. 28, No. 3.
Andantino con moto.
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“STARS WITH LITTLE GOLDEN FOOTLETS.”

«Sterne mit den gold’nen Fusschen.”
Words by HEINE.

English translation by Miss FROTHINGHAM. : R. FRANZ, Op. 30, No. 1
Larghetto con grazia.
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DELIGHT OF MELANCHOLY.

Wonne der Wehmuth.
Dedicated to Prinzessin Auguste von Preussen,
(Present Empress of Germany,)

Words by GGETHE.

R. FRANZ, Op. 33, No. 1.
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MAY-SONG.

Mailied.

4 =“,‘({.!mceful and lLightly. Zierlich und leicht.

Dedicated to Prinzessin Auguste von Preussen,
R. FRANZ, Op. 33, No. 3.
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MAY HAS COME AGAIN.

Gekommen ist der Maie.

Words by HEINE.

Andantino. R. FRANZ, Op. 34, No. 6.
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EXPECTATION.

Die Harrende.

Words by OSTERWALD. R. FRANZ, Op. 35, No. 1.
Eoglish Translation by Jorx S. DwicHT.
Allegretto.
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The voice part might here be omitted, and we bave a song without words, the singing-melody in the middle part.—AMBRos.
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I WANDER THROUGH THE STILLY NIGHT.

Ich wandre durch die stille Nacht.
Words by v. EICHENDORFF.

Andantino con moto.

R. FRANZ, Op. 35, No. 2.
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Kichendorff’s muse which lndulgea more in pictures than in real feeling, gains reahty through Franz s conception.—LIszT.
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NOW FADES THE DAY.

Die Sonn’ ist hin.
Words by O. ROQUETTE.
English Translation by Miss FrRoTHINGHAM. R. FRANZ, Op. 35, No. 3.
Moderato. Missig bewegt.
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This is an art song as well as a folk song, wonderfully modulated is the strophe to F Major, quickly changing to A minor at the
¢lose.—~AMBRoOS. -
No.79. Franz Alvum,
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ROMANCE.

Romanze,
Words by v. EICHENDORFF. R. FRANZ, Op. 35, No. 4.
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One might say that here lies an entire rom:
No. 80. Frang Album.

antic opera in nuce.—AMBROS.
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THE SKIES ARE GETTING BRIGHTER.

Aufbruch,
Words by W. OSTERWALD. R. FRANZ, Op. 35, No. 6.
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No. 81 Frang Album.
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TOO LATE.

Zu spat.
Words by OSTERWALD. R. FRANZ, Op. 37, No. 2.
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n@f Andantino con moto.
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“ALONG THE FAR HORIZON.”

«“Am fernen Horizonte.”

R. FRANZ, Op. 37, No. 3.
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THE SEA.

“Das Meer erstrahlt im Sonnenschein.”
R. FRANZ, Op. 39, No. 3.
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The song pictures all the sublime rest and grandeur of the sea.. AMBROS.
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“WHEN I IN THE DUSKY FOREST.”

«“Wandl® ich in dem Wald des Abends.”

Words by HEINE. R. FRANZ, Op. 39, No. 4.
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The composer’s conception of this song, one of the fairest flowers plucked from Heine’s poetry, has resulted in such a conscientious melt-
ing of idea and form, that we feel there is a veil of sacred charm thrown over it all.
No. 83. Franz Album.
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“UNDERNEATH THE WHITE TREE RESTING.”

“Unterm weissen Baume sitzend.”

Words by HEINE.
English Translation by E. S. WiLcox. R. FRANZ, Op. 40, No. 3.
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Notice the two elements of sorrow and joy in love; how winterlike and moody the beginning, then how glowing with warmth and loveliness,
—AMBROS. -
No. 8. Franz Album.
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THE ROSE COMPLAINED.

Es hat die Rose sich beklagt.

Words by MIRZA SCHAFFY.
English Translation by GEOrGE L. Oscoop.

R. FRANZ, Op. 42, No. 5.
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What would at first appear to be simply musical beauty in the piano
the melody, gentle and yet elevated, as if the rose’s perfume pervaded t
musician, while the close listener hears the complaint of the rose {n th
passes into the major, by the poet’s promise of immortality.—SCHUSTER.
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part, has really the highest poetical meaning; one must be charmed by
The counterpoint in the leading of the bass will interest the
8 tender cantilene of the piano part, which is quieted in the close as it
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Notice how wonderfully the music clings to the ideas * Es hat die Rose, sich be klagt,” and ‘‘ Da hab ich ihr zum Trost

gesagt.”—AMBROS.
The rose somplained.
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WHEN THE SPRING BLOOMS ON THE
MOUNTAINS HIGH.

Wenn der Fruhling
Words by MIRZA SCHAFFY.

auf die Berge steigt.

R. FRANZ, Op. 42, No. 6.
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With the poet, in this brilliant song of nature, we feel ourselves t
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o be in the green valley, and upon the mountain hight.—SCHUSTER.
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DREAMS.

Traume.
Words by OSTERWALD. ‘
English Translation by E. S. WiLcox. |
Andantino con moto.  Inmig. ‘ R. FRANZ, Op. 43. No. 1.
| n@f :L< > T—< .>_‘ —

Voick 'ﬂ‘;ﬁ%z — - "—p”_T—“'*“‘*"_p ! —
2 AT R——— - — e [ —
l@—b — " — = 2L

Falls the warm light o - ver “ eve-ry leaf and flower, Gold-en visions
Lieb - lich bliih'n dic  Biw - me | vol - ler Schmelz und Duft,. ... gold'ne Frihlings -
/—\
m
b T =
(G E F S e e
d—' T T ] 1 4
Pravo. mf —— | IF _‘|_ l
o . —¢)
> r e
E: ANIY) [ T — !
- o = — — “ B ' - —
- - >-_o — | »-
| Con Ped)| " |
Etwas zuriickhaltend.
T = ,J___\—- | —T o e
——N—N ~ . * o
lgg‘sfrﬂ:r.—ﬁ e e e e e i
W Le — ! v — o
sl ~—- | . .
hov-er thro’ the sweet melodious hour. My en-rap-tured spir - i,
triume  schweben klingend durch die Luft. | Mei - ne trun-kne See - e
] | —~ “ egprgg,gz'po, Somewhat held back.
T - m — — rax
- — e s T " S
e e
=g Tt 2 P — ‘—r. ERe—
3 1 ' l —_—~
L Ng ol = oe| e —=—1 " i nvunl
:_ — X : <. N ] <3 = 0— N ]
o ¢ ; ——F Zv \ i ! I ~
R 8 B - . ’ ——
& - > | I ?- —t
| = A .
=y 1' ~— 1 | T T
22— 5 " C s o T
u ] » V“ » T Lag r e
dream-ing for-gets, e e All the sorrow near t And its many sad re-
triu - mend ver-_qisst ceresaes wa+ thre - wig feh - U, dass sie tief ver - wun - det
/‘\
. - === 4 P
et & < | - .‘ .
e oy s
— ! = i - ~
3 ! T Ll “
_— e — | ————
~——— |
|2
Y ! — \ —
P ' ! — ]
—'.-‘- ’ -~ ! j iﬂ" =
_ ~ ~—— -

No. 83. Pranz Albom.




\_\\

225
_ Im ersten Tempo.
h5— We—— = = = . —
| ) i ’ ~ ~ [ [
- : —'—~l——‘—-——- -~ S— 4 { -—|
bHh—1—L 27 - | o |- B
2 S:SeRnEE SEis A
grets. Joys I tho’thad perished, in my dreamre - turn, hopes I fondly
1st. Was da-hin ge - gan-gen, kehrt im Traum zu  riick, und mit scheuem
E.-q Im ersten Tempo.
A ——, 1 L ——e .
Py /———\
e dl 'J'\ o —— | —— ~ -
s — 1 U I o — =N P —

S B i e e e e

!
> Dy ey —— —c)-
o e e e
i3 Y e 3ts sz =7 I vETs
-
Erwas zurickhaltend.
_>— --<4L o T — o
N ~ ( N
r e NN ~ L — § 2 . —
| — B 1 R T L —
. . . \—“ ‘ . L3
cherished,once a-gain within me burn. Sud-denly sur-pris - ing, dark grows the
Ban-gen hoff® ich wie-der neu-es Qliick. A - berdurchdie Blit - ter zit- tert dis
j%‘fgf"”"- Ltwas zuﬁi_c\lchalténd. P e

= —*“—H—*—‘Ttﬁnﬁ: ~
1 .ﬁ! = ﬁﬂ.. — 1 e F%!
J-d- P b __

2 —“- T
] ’ ; = ’
T S— T
- : 4 7 -
¥ ’ —r L—J-
2 - -
\— ‘—/
| - ‘sﬂ A 1
e e et e e ey —
S — ” | A | 1 ”
bour, . . and a tempest ris - ing, Scatters dream,andleaf. ... and flower..... .
Luft, voeees - und bald nimmt ein Wet - ter  Traum und Blithen,Schmelz und Dyft.....
M
Pesy, = TRk =
:_ ! : _____H é-\'l‘ ‘— 1%
i A_B T I I — ‘J! ﬁ%j_.q —— [ jal 1 il
T L -: N I t 1 ‘[ — { T T # O | p——| ! LJ—*
g ébd" - N —
—
- <= l-l'l- ¥ ﬁ ~ = | —dim.erit.}—
| ——
1 . l L ‘ . -t p— 1 1
e s > = = : :
?-D~ v L - ‘ - . )

z +
.‘ % B H 2!
s v g e F 7 %
Dreams.

The same melody in several verses is often illumined by newer, warmer harmonies.—~SCHUSTER.
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TRANSFORMATION.

Doppelwq‘ndlung.
\

Dodicated to Henry 8. B. Schlesinger.
R. FRANZ, Op. 44. No. 3.
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THE MORNING LIGHT IS BREAKING.

|
Es taget vor d?m Walde.
|

Three folk songs of the 15th and 16th centuries.

English Version by Miss FROTHINGHAM. | Accompaniments by R. FrRANzZ.
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FORSAKE THEE.

English Version by Miss FROTHINGHAM. Dich meiden.
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A close observer must sce that the forms of the accompaniment are as naturally adapted to the melody as if of the same origin.—SARAN.
No. 92. Franz Albam.
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AH ELSLEIN, DEAREST ELSELEIN MINE.

Ach Elslein, lisbes Elselein mein.
English Version by Miss FROTHINGHAM.
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_. The characteristics of the folk song are:
1. A pregnant construction of the principal motive, and a thematic leading of the same,

2. The melody is polyphonic

8. The key is based upon the old church system with a strong inclination to the modern major and minor.
4" Thé'rhiythm of the melody 1s closely bound to the word-accent; word and tone assimilate to the finest detail. —FR. ARNOLD.

No. 93. Franz Album,
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The Franz song is no other than the German folk song enriched and idealized through the means of modern art.—SARAN.
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WHEN TWO0 WHO HAVE LOVED ARE PARTING.

Wenn Zwei von einander scheiden.

The four following Songs

- Dedicated to Baron Arnold Senft v. Pilsach.
R. FRANZ, Op. 48, No. 1.

Words by HEINE.

English Translation by Miss FroTHINGHANM.
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The difficult as well as the most striking point in the composition, is where the tears and sighsfollow afterward in the after-play.—OSTERWALD.
’ ‘Whea two who have loved are parting.
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AT SEA.

Wasserfahrt.
‘ Words by HEINE.
English Translation by Miss FRoTHINGHAM. | R. FRANZ, Op. 48, No. 3.
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The music plctures ﬂrst the shxp upon the sea ; we feel the motion of the waves, over all, the poet’s sorrow speaks with peculiar power

through the music, we know not if it be written in F-—major or B—minor.—~OSTERWALD.
No. 95. F¥eranz Album.
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THE PEARL.

Die Perle.
Words by RUCKERT.
English Translation by CEARLES T. Brooks.
Andantino con moto. R. FRANZ, Op. 48, No. 4.
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The middle strain, *“ O du mein Schmerz, &c.,” is as full of soul power as anything Franz has written.—OSTERWALD.
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SPRING NIGHT IN NORWAY.

Norwegische Fruhlingsnacht.
English Translation by Miss FROTHINGHAM.

R. FRANZ, Op. 48, No. 6.

Andante con moto. Fresh. Frisch.
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We have pictured a still, cool night in Norway : the clouds hovering over the tall fir-trees, while the moon lights up the distant snow
peaks. In this enchanting stillness come to us voices so soft, the old forgotten songs, soothing every sorrow, lifting us into the presence of
the ever-beautiful.~OSTERWALD.

¥o. 97. Franz Album.
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DEAR LITTLE MAIDEN MINE.

Herziges Schatzle dul
The three following Songs

Words by OSTERWALD, : Dedicated to Frau Helene v. Hornbostel=Magnus.
English Translation by Miss FroTHINGHAM. R. FRANZ, Op. 50, No. 1.
Allegretto con grazia.
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The congeniality between Franz and Osterwald lies in their youthfulness.—Liszr.

It pervades this entire song as many others of earlier composition.
Ne. €8, Franz Album.:



R, mf .- —
e - — R He o NN N

: s S A AR,
S » » ‘ T - 9 9 » @ T ]

But ah,when thouart far, Have I no sun nor star, In thisdark worldand drear
A - ber wann du bist fern, hab i  kei Somn; kei Stern, der mir die dun - kel Welt

y 7. — P ere - - seen - do -
raY | A
[ oy . __\\
IRV Pyl _: ] -~ Ay | P |
T e e e e e e e e e 2
N —= 7 R A Z i ?
My..oou. heart to cheer.  Be thou com pas - sion-ate, Love, on my hap-less fate; Turn those bright eyes of thine,So
Jreund - Ui er-hellt /— Hab' ein Er-bar-men dann,Schatzymit mir ar-men Mann, fun-kel-hell Schelm-aug du,sich
| —————— e o
g1 = 1 = [ = ™ o 3
0O !

P~ Jihgl l—ﬁ t | T ﬂ { 1_,| —4 ——-J—-'—’ } J‘—"J 0} L — 3
T N e T = eI E——
A4 h e 1 T ) 1 T -

v 7, ! | s oray o LR~ gy S —o—
F —_— P —_— T — —
F‘! N | [ ere -l |- -scen |- - |do é
J dfh = = = 3 gt

I 9 LJ R —,
oy B e R
J T K|;¥ l [ i F ! !’

" H—-——b— 1 — —

A -|.- — —
AR, L = —T =
~ y = e _: -
5t—_"t .5 i 4
) L ( — L
kind - ly on mine,so kind - ly on mine.....,
Jreund- Ul mi an, sich  freund - K mi anleeeesans
[ N
o8-8 — : ~ ;
— —t L .
Gt s o™ e e
P 1= e—o5—1|_—p—5 =
- sl Ptz
< — — — p— -—

. 'I ' : p— < .4:;5-’
SE; = — et
Z ! ! ; :L m) \_—Lﬁ— - —— -—

o/ -

Dear little maiden mine.



250

> [ R — . ” NN N B
[ f ) i) —y 2 qb g— d oo o —F

When thine eyes on me glow, Then is this vale of woe, Then is this drea-ry night
Wann mir dei’ Schelm-aug’ lacht, 1ist mir die Er - den-nacht, ist mir das Jam - mer-thal

&1;”: I y _J I 2_-.- l——— jl -E iFﬁ‘d r-
S R— i | Ge T F <fo— ?
B =

'_.
= £ | i —
2 : E e e e
TR — P cre - - scen - do. | ~
N2y — 05 I —I — e e -
L L’ ! : P F —® |- Pod ' . ] t i ; )
s 1 h - - T S 4 —i—‘"“u . i fup o )
| = 77 R e =
Once. ... a-gain bright. When a sweet kiss from thee, Tells that thou lov-est me, O - pen be - fore me lies
hell. ... . aufein-mal! Ach ! und wenn du mich liebst, mir @ siiss Bus-serl giebst,spring’ ¢ gleich le - big in’s
o ———————— mmm—
G # - 7 ! J , T T | W P a'——z,Lé—
—%—o— : PR i R 2 S 0 lj_ Ho—%< —]
{ t ™ Ay -+ R S —-—
Y ks f A L el — —
e ——T P _— —_— —
= | cre -1 - -scem - do — |
| ‘x| 4 ' < rr
425, | = s - o4 78 424
e N , — o o7 ° 9o olp — O —— |
e o — i S — —
Z H% {r 1 rrll=‘\' - H‘*—b—-[——'b_ﬂ:——_——;* —
—— - —
\-———/ l
O o o~ Am >_ — ___? ] —
b e = =
e —g e — Lol —g—*
AY # o 1 “am—
my Par -a-dise,be - fore me Par-a - dise.
Him - mel-reich nein, in's  Him - mel-reich hin - ein. ....
 —— .
————— - .
, 3 = T E T
VoW .4 1 -ﬂ:- S S I — @ A 1 ] 3 -
P - =—co £~ B S & ! A - =N
p i P R RS e T e
T A == T =
— - F

z

|

(

Dear little maiden mine.



251

SPRING LAMENT.

Fruhlingsklage.
Words by LEBRET.
English Translation by Miss FroTHINGHAM. R. FRANZ, Op. 50, No. 2.
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One of the peculiarities of the Franz lyric is that we rarely find, as in other modern song writers, the durchcomponirt”’ style; rather,
even when at first glance it seems otherwise, there is a perceptible and beautiful change in the second or third verse.—AMBROS.

Spring Lament.
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GREETING.

Ein Gruss von Ihr!
Words by W. VIOL.

English Translation by Miss FROTHINGHAM.

Andantino con tenerezza. R. FRANZ, Op. 50, No. 4
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Whenever the composer makes use of figure-work, it serves only as a coloring, blending light and shade to the undertone, but it is closely

connected with the melody, grows naturally from it, and is always subordinate to the idea.—SARAN.
No.100. Franz Album.
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THE 0OAK-WOOD.

Der Hichwald.

Words by LENAU.
English Translation by Miss FROTHINGHAM.

Andante con moto.

The seven following Songs
Dedicated to Ludwig II. Konig von Bayern,
R. FRANZ, Op. 51, No. 1.
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1t is an individual characteristic of Lenau’s poetry, that he often follows a formless shadow, less real than with Heine, and which is
- sometimes painful, but the composer relieves-this by-clothing the ideas in decided and beautiful forms.

No. 101, - Franz Album.
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TEARS.

Thranen.
Words by v. CHAMISSO.
English Translation by Miss FroTRINGHAM.
Con moto appassionato. R. FRANZ, Op. 51, No. 2.
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One of the principal features of the Franz lyric is: a spirit of resignation, or somewhat of that ** Weltschmerz,” in its best meaning, a
pure unsatisfied longing after the Ideal.—~SARAN. E
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DORNROSCHEN.

Dornrcschen.
Words by OSTERWALD.

English Translation by M1ss FrRoTHINGHAM. R. FRANZ, Op. 51, No. 3.
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1t is the peculiar melting of word and tone,which in principle and art reminds us of the old German style.—SARAN,
No.103. Franz Album.
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0 HEART WITHIN MY BREAST.

O Herz in meiner Brust!

Words by K. MAYER.
English Translation by Miss FROTHINGHAM.

R. FRANZ, Op. 51, No. 4.
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THE WATER-LILY.

Die schlanke Wasserlilie.
Words by HEINE.

English Translation by Miss FROTHINGHAM. R. FRANZ, Op. 51, No. 7.
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marcato 1l Basso.
The truth and depth of sentiment, the simplicity of expression, the sharp precision of thought, (as in “mit schwarzen segeln,”’) and above

all the musical quality (Sangbarkeit) of Heine’s poetry makes him a favorite with the composer.—SARAN,
No. 105, Franz Album.,
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FAREWELL.

English Traoslation by Mi1ss FpoTHINGHAM. Wiedersehen.
Words by RUCKERT. R. FRANZ, Op. 51, No. 8.
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Franz gives a sublime touch to some songs where the vocal part suddenly ceases, like the vanishing of a heavenly apparition, leaving the

close to the piano.

Farewell.
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ROMANCE.

] Romanze.
Words by v. EICHENDORFF. R. FRANZ, Op. 51, No. 9.
English Translation by Miss FROTHINGHAM. .
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MUSIC BOOKS FOR BREED ORGANS,

In two lists, of which this is No.1. The other contains descriptions of nearly twenty good methods.

A MOST SUCCESSFUL INSTRUCTION-BOOK FOR CABINET ORGANS AND MELODEONS.

CLARKES NEW METHOD FOR REED ORGANS.

BY WILLIAM H. CLARKE.

Containing the most Simple, Thorough, and Progressive Exercises, Recreations, Beautiful Selections, and
Voluntaries, of every grade of difficulty, ever published for Cabinet Organs and Melodeons.

PRICE $2.50.

“ Beginning with first principles, it gradually carries forward the learner by lessons simple and yet progressive in character, until the knowledge gained is sufficient
to overcome, with the ordinary practice required, every difficulty that may be presented. The author is a gentleman of rare musical attainments, and has introduced
to the public in this work a large amount of valuable aid and assistance, such as cannot fail, if rightly used, of making not only a good performer, but an expert
player.” — Boston Journal.

THE selection of the themes of the Recreations are from the highest authority, being adapted from BATTISTE, BATTMAN, BEETHOVEN,
BeLLINI, BODENSCHATZ, BRUNEAU, FLoTOW, GOUNOD, HANDEL, HAYDN, KALLIWODA, MAZAS, MENDELSSOHN, MozART, PLEYEL, RINK,
RosSINI, SCHUBERT, SCHULTZ, SPINDLER, SPOHR, &c., and arranged expressly for all reed organs of all manufacturers.

It is an error to suppose that light and cheerful music is not well adapted to be performed upon reed organs. The perfection to which, of
fate years, they have attained in delicacy of touch, and rapidity of response, renders them very efficient in the execution of waltzes, polkas,
marches, &c., which gives them a wider scope for variety than they were formerly capable of producing. A large number of these spirited
recreations are introduced into this work, arranged in a careful yet simple and very pleasing manner, which, when played upon the modern
reed organ, are as effective as though performed upon the piano-forte. Most of the picces are simply entitled Recreations, Tra.nscriptions, or
Selections ; among which are many beautiful arrangements, such as
Barcarolle, Whispering Hope, Evening Reverie, Funeral March, Dreams of the Past, Twilight Thoughts, Saratoga

March, Pastorale, Giralda Waltz, Greeting Polka’; Rest, Spirit, Rest; Hunting Song, Ever of Thee, Elegy of
Tears, I would that my Love, Il Desiderio, Cottage March, Elevation, Mountain Echo Waltz, Ernestine
Polka, Triumphal March, Song without Words, Menuet de Mozart, Menuet from * Samson;”
Themes from Lucrezia Borgia, Faust, William Tell, Stradella, Tancredi; Overtures,

Offertoire de St. Cecile, Symphonies, “ Messiah” Masses, Violin Quartettes,

Standard Popular Melodies; besides numerous Chorals, Preludes, Arias,
Waltzes, Redowas, Allegro and Andante movements.

Clarke’'s Reed Organ Compamon.
BY W. H. CLARKE.

This differs from hod,” by the same author, in its arrange-
ment. The ‘ New Methou ‘tains an instructive course, with music
for practice, which constitutes .a itself quite a pretty collection. The
‘‘ Companion” contains a nice collection of music, and also an in-
structive’” division, which will increase its value to students.

Price $2.00.

Clarke’s Dollar Instructor for Reed Organs.
BY W. H. CLARKE.

Many persons owning reed-organs have not the time for extended
study, but need a short and simple course, sufficient to enable thera to
play easy music. Such a course will be found in the book here mentioned.

There is quite a collection of easy pieces which are very musical and
pleasing; and the book, without the instructive course, is worth the
dollar which it costs.

The Organ at Home.

A fine book, intended, not for church, but for home use, and has
about two hundred well-selected pieces of music, —cheerful, bright,
and of varied style, such as are likely to please player and hearer.

Among the pieces are the following, whose titles indicate the great
variety of the conteuts: Air from William Tell, Air from Magic Flute,
Artist’s Life Waltz, Angels’ Trio, Beautiful Sea, Blue Danube, Blue
Bells, Blue Bird, Consortien Waltz, Casta Diva, Deux Anges, Dreams
of the Past, Gay Paris, Good Night, Golden Dream, How so Fair,
Heimweh.

Pages sheet-music size. $2.50 in boards; $3 in cloth; gilt, $4.

Clarke's Short Voluntaries.
BY W. H. CLARKE.

Short and very tasteful voluntaries, which may be used as they are,
or as a basis for “ variations,” thus uniting playing from notes and ex-
temporization. They will do either for reed-organ or pipe-organs, large
and small. The compiler has an unusnal talent for “displaying”’ the
organ, and these selections are made with his usual taste.

Price $1.50.

Bellak's Method for Organ.

This hasa “partial” or “easy’ course, in which Bellak’s well-known
talent has been exercised, resulting in the selection of the easiest and
prettiest arrangement of the music required for practice

The elementary part of the book is plainly and practically written,
and the pieces, first learned as lessoms, will often afterward be played -
for pleasure.

Price, in boards, $1.00; in paper, 75 cents.

Melodeon without a Master.

A simple and pretty book for beginners, with very pleasing music.
The title is merely a title. ‘“A master” will find here a very pretty
set of airs for lessons in the “dry’ weeks of the first quarter’s study.

Price 75 cents.

Recreations for Cabinet Organs (or Reed Organs).
Very melodious pieces; of the strict or *“‘classic ™ style.
Price, cloth, $1.25; boards, $1.00.

PUBLISHED BY OLIVER DITSON & CO., BOSTON.

"CHARLES H. DITSON & CO.,
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Mosie Jjooks for (Jhoird, Singing (lagdes, and (Jonvention,

*,* The great number of books in this valuable list precludes any extended description; but more extended catalogues will be furnished on
application. Specimen copies, also, will be mailed post-free, to any address, on receipt of the retail price.

THE SALUTATION ($1.38, or $12.00 per dozen) is a fine new col-
lection of Church Musie, with Singing-School course. By L. O.
EMERSON.

THE ENCORE (75 cents, or $7.50 per dozen) is a good book for Sing-
ING CLAssES. Plenty of glees, &e. By L. O. EMERSON.

The following are standard collections of Church Music, that have
80ld immensely, are as good as ever, and still in demand: —

JUBILEE................... Creeteereaieieaaas By W. B. BRADBURY.
JUBILATE...... ettt eaanas .....By L. O. EMERSON.
HARP OF JUDAH..... Cesrereieenes Ceereeenan By L. O. EMERSON.
STANDARD...... ceveerireciiniannaa «....By EMERsON and PALMER.
NEW CARMINA SACRA..........cciiiivinnnen By LoweELL MASON.
AMERICAN TUNE-BOOK. (Tunes selected by 500 musicians.)

CHORAL TRIBUTE.........coviiiiiiiiienenaen By L. O. EMERSON.
THE DIAPASON...... i eereieeat e, By G. F. Roor.
KEYeNOTE.......cooiiiiiiiiiiiennneciocnness By W. B. BRADBURY.
TEMPLE CHOIR.............. cssesrse..By MasoN and BRADBURY,
THE SABBATH.........ciiiiviiiniiiiiicrecininees By C. EVEREST.
MODERN HARP.......ccoiitiiiiiiieiiiiiieninn... By J. E. Gourp.

CANTUS ECCLESLZAE. B%/ DARLEY and STANDBRIDGE. Tunes,
o

Chants, and Anthems for Episcopal service.
The above thirteen books are all nearly uniform in size, and are sold
for $1.50 each, or $13.50 per dozen.
THE LEADER, by H. R. PALMER, assisted by L. O, EMERsSON, i8 a
book containing excellent features, which costs $1.38, or $12.00
per dozen.

THE CHURCH CHOIR (Aunthems, Chants, and Tunes for Episcopal
service), by MUENSCHER, costs, in boards, $1.60; and in cloth, $1.75.

The following books are for Quarter CHoirs. They are also per-
fectly suitable for such Chorus Choirs as wish music rather more
difficult than the average of that in books for choirs.

BAUMBACH’S SACRED QUARTETS.
BAUMBACH’S NEW COLLECTION.
BUCK’S MOTET COLLECTION.
BUCK’S SECOND MOTET COLLECTION.
THOMASS SACRED QUARTETS.
TRINITY COLLECTION. By Hopces and TUCKERMAN.
HAYTER’S CHURCH MUSIC.
. Prices of these books, in cloth, each $2.75; in boards, $2.50.

GREATOREX COLLECTION. Prepared for Chorus Choirs, but
high class, and a tine book for quartets. Cloth, $1.75; boards, $1.50.

GRACE CHURCH COLLECTION. By Kixa.
KING'S NEW COLLECTION.
Price of each of the two, $2.25.
THE OFFERING. By L. H. SOUTHARD.
OLIVER’S COLLECTION.
Price of each of the two, $1.50, or $13.50 per dozen.

The following volunmes contain the Choruses of favorite Oratorios
(which are also published in fully: —

THE CHORUSES OF

CREATION............ ..65cts.  NAAMAN.................. .81.25
ELIL.............. ....81.25 | PASSION MUSIC .......... 1.25
ELIJAH................... 80 cts. | MESSE SOLENNELLE.... 1.25
ISRAEL IN EGYPT..... G5 cts. [SAMSON........ooiivinnnd 65 cts.
JOSHUA.......... evaene ..50 cts. [SEASONS.............. ..., $1.00
JUDAS MACCABZAEUS.. 65 cts. |STABAT MATER........ 40 cts.
MESSIAH.................. 65cts. |STe PAUL.........ooouh.lt 65 cts.
MOSES IN EGYPT........ $1.25 | ST. PETER........ ceereeens $1.25

The following are short collections by very popular composers, and
are for MIXED VOICES: —

SIX FOUR-PART SONGS.

separate, 10 cents each.

SULLIVAN’S SIX FOUR-PART SONGS. 50 cents; also separate,
each 6 to 12 cents.

By Ciro PinsuTi. Complete, 506 cents;

SEVEN PART SONGS. 60 cents. J.C.D. PARKER. .
BARNBY’S EIGHT FOUR-PART SONGS. 50 cents.

The following books are designed especially for SINGING CrLAssms,
with Elementary Course, fine collections of easy Glees, Sacred and
Secular Tunes, &c., for practice.

THE ENCORE. (See other column.)
THE SONG MONARCH................. By PALMER and EMERSON.
EMERSON'S SINGING-SCHOOL. By L. O. EMERSON.

Price of each book, 75 cents, or $7.50 per dozen,

The following are first-class collections of Choruses and Glees, for
Societies or Choirs: —
THE PEOPLE’S CHORUS-BOOK ($1.00). Secular Choruses or Glees,

CHORUS CHOIR ($2.00, or $18.00Epe1' dozen). More than one hun-
dred pieces. Selected by Dr. EBEN TOURJEE.

EMERSON’S CHORUS-BOOK ($1.25, or $12.00 per dozen).
sacred, half secular. By L. O. EMERSON.

PERKINS'S GLEE AND CHORUS BOOK (81.25, or $12.00 per
dozen). Six pieces are sacred, the rest secular. By H. S. PERKINS,

CHORUS WREATH. $1.50. Popular Sacred and Secular Choruses.

NATIONAL CHORUS-BOOK. $1.50. Similar in arrangement and
character to the Chorus Wreath.

NEW ORATORIO CHORUS-BOOK. $1.38.
SABBATH GUEST. Anthems, By EmrrsoN and Morey. $1.50.

WORLD’S PEACE JUBILEE MUSIC. Paper, 75 cents; boards,
$1.00; cloth, $1.25. Supplement to above, 75 cents. (The choruses
used at the Jubilee of 1872.)

GOUNOD’S CHORAL MUSIC. 50 cents. A fevr choice chorals.
PERKINS’S ANTHEM-BOOK. $1.50; $13.50 per dozen.

EASY ANTHEMS:
SELECTIONS FROM CHORUS-BOOKS.
SELECTIONS FROM BUCK'S MOTETS.

Half

Boa ds, 60 cents.
Payer, 40 cents.

The following books also contain Choruses, bt those that more
especially come under the head of Opera and Glee Music:—
OPERA CHORUS-BOOK. $2.50.
NEW YORK GLEE AND CHORUS BOOK.
THE GREETING. By L. O. EMERsON. 31.50.
FORTY-FIVE OPERA CHORUSES. Bruce. $3.00.

$1.50.

The following are carefully-prepared collections cf Glees or Part-
Songs for MALE VOIcES. (All the rest on this page are for Soprano,
Alto, Tenor, and Bass, or mized voices.) The first-named book is the
newest and easiest.

MALE-VOICE GLEE-BOOK. $1.00. By W. O. PERKINS.

THE AMPHION. By J. E. GouLp. Complete, $5.00; Piano-score,
$1.50. Vocal parts separate, each $1.25; or together, $4.00.

THE ARION. By J. D. WiLLArD. Complete, £4.00. Vocal parts
separate,each $1.00, or $3.50 together. Piano-score, $1.50.

BUCK"S SIX SONGS FOR MALE VOICES. Complete, $2 50.
BOYLSTON CLUB COLLECTION. For MALE Voices. $1.50.
LEAVITT’S SIX FOUR-PART SONGS. For MALE VoicEs. 50 cts,
YOUNG MEN’S SINGING-BOOK. Roor and MasoN. $1.50.

The following are collections of easy, popular Sacred Music, includ-
ing Revival, Old Folks’, Congregational, Camp-Meeting, and Praise-
Meeting Tunes: — °
FATHER KEMP’S OLD FOLKS CONCERT TUNES. Paper,

40 cents; boards, 50 cents.

CENTENNIAL OLD FOLKS’ COLLECTION.
boards, 50 cents.

DEVOTIONAL CHIMES. HuiL. 75 cents.

PILGRIM’S HARP. HurL. Boards, 50 cents; cloth, 60 cents.

LIVING WATERS. Hobces. Paper, 25 cents; boards, 30 cents,

REVIVAL SONGS. Mgs. VAN CorT’s PRAISE-BooK. Paper, 30 cents;
boards, 35 cents.

NATIONAL HYMN AND TUNE BOOK. Boards, 40 eents; cloth,
60 cents,

Paper, 40 cents;
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