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T O T H E

Gentlemen ofthe Society,

that fupporty and encou*

rage the Friday Leffure

in Eaftcheap, "who have

alfo promoted the de-

lightful Exercife of Vfal-

mody.

Gentlemen,

HERE pre/en?you with a Col-

lection of Pfaim Tunes, which

I hope you will favourally

think you have a double

A z

accept

Rhbt

» 1



DEDICATION.
Right to them : Firft, becaufe I have taken

the Liberty to copy the greateft Part of them

( h far J out °f your Standard Book of

Pf'alm Tunes : Secondly , becaufe haveing

been engaged in your Service for fo wany^

Tears , I thought I could not take a

more fitting Opportunity , to offer fomc

Teflimony of my graceful Refpefts to you,

than this affords me. Indeed, when J firft

began to copy them outy I intended them

only for my own private Vfe> in the Desk ;

to bind up with Dr. Patrick'* Verfton ; but

when I hadalmoftfinifhed what I intended fir

that Purpofe, Application was mad&to me
%

to colleft a Number of Tunes^ th<ti might

Suit with the various Metres of Mr. Watts'*

Imitation*?/ the ?fa\ms\of Davicf; toge-

ther with an Introduction to Pfalmody.

I the more readily complfd witJ; that Re-

qutfly becaufe I thought 1 (hould at once

oblige them that made it, and you too.^



J
DEDICATION.

I know many ofyou ftand not in need of

fuch an Introdu£tion, having made very con-

siderabU Progrefs in Pfalmody, but at the

fame time there are others of you, who have

more lately joined your felves to the Society,

to whom, / hope, it will be ufeful, and to

fuch efpeciaU), I would recommend the flu-

\
dious perujing of it ; andglad (houldlbe, if

thofe that come into the Society, would fhew the

fame Diligence, in attaining to the Know-

ledge of the Rules of Pfalmody, that a great

many ofyouformerly did. The Introduction

is in a new and uncommon Method, which, for

its Familiarity and Plainnefs, I hope will be

Taking and ?roftable. I have added feme

new Tunes, that I prefume, you never have

feen in Print before, which 1 hope will be

acceptable to you. I knew there are fuchf

that fo critically lock to efpy Faults, that

this Performance will not elcape their Cen-

futes r
x:
However this 'may fatisfy me, that

n
-6i



DEDICATION.
// has been the Fate of letter Performances

than this , to pafs under the fevere Cenfures

of the Critical^ who are more diligent to

find Fault in others^ than to amend their

own. Such as it u, I hope you will pleafe

to accept^ it as the left way I could think of

to jberv my Refpeft and Gratitude to you. I

am
%

Gentlemen, under many Obligations^

Tour *very humble Servai

W. L.

TO

^*

•*u s
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INTRODUCTION
T O

Pfalmody.
P ON the Publication of Mr. iVatt/s

Pfalms, being defired to prefent

the World with a Collection of
Pfalm Tunes, I thought it would not

be improper, by way of Introducti-

on, to lay down a few plain Dire-

ctions, for the better Underftanding of Pfalmody ;

which, to render it the more Familiar, I chofe to

do byiway of Quejiion and Anfwer, that thereby it

might be Intelligible to the meaneft Capacities ;

and therefore the Introduvflion fhall be in Anfwer
to the following Inquiries.

£. What is Pfalmody ?

A. Pfalnjody is the finging of Pfalms in fiich

Tunes as ace proper to the Gravity and Solemnity" A3 of

*-&



S An lntro&uRion

of the Subjed, according to the Rules of the G4-
mut : Without the Knowledge of which, it is im-

, poflible regularly to perform any Mufick, either

Vocal or Inftrumental.

2c May not a Perfon learn to fing by the Ear, or

by hearing others fing ?

A. There are many Perfcns who have very

good Muiical Ears, that can take in a Sound from
another that fings true -

y but without the Know-
ledge of the Gamut Rules, he cannot judge whe-
ther he fings true or falfe.

£. What is the Gamut or Scale of Mufick ?

Mrad n
A. The Gamut or Scale of Mufick is rfee Repe-

tition of the feven firft Letters of the Alphabet/
W^. A B C D E F G, together with a Syllable or

Syllables, expreffing the Names of the Notes on
the feveral Keys of the Gamut.

Q. How do you Repeat your Gamut or Scale of
Mufick?

r

A% A Iamirs



to PJalmoty.

A. A lamire

G folreut in Air.

F faut

EJami

D lafolre

Cfolfaut

B fabmi
Alamire

G folreut

Ffaut

E lami

. D lafolre

Cfolfaut

B fabmi

Alamire

G folreut

Ffaut
E lami

Dfolre

Cfaut
B mi

Are
Gamut
FF faut

EE lami

DD folre

Q. How do you diftinguifli thofe Keys in the
foregoing Scale which defcend below Gamut, or
afcend above Eln ?

A. All



IO An Intro&uttion

A. All below Gamut are term'd Double, as dou-
ble F Faut, double EElarni, (3c. land thofe above
£ la

y are called Nores in Alt. as G Sol re ut in Alt,

and A la mi re in Alt, &c.

ft. How do you exprefs the Gamut in the prick-

ing of Tunes ?

A. Every part that is fung is prick'd on five

Lines, on which Lines and the Spaces between
each Line is the Place for the Notes, anfwering
the feveral Letters or Keys in the Gamut $ as you
may fee by the foregoing Scale.

£>. Do you never exceed the Number of five

Lines for the pricking of any Tune ?

A. No, except there be occafion for a borrow'd

Line above or below the five Lines, and then it is

extended no further than the Note or Notes for

which it was borrow'd.

£. How (hall I know the feveral Parts of a
Tune as they (land in the Gamut on thofe five Lines ?

A. You muft obferve which of thofe Marks or

Characters which you fee in the Gamut or Scale of

Mufick is placed at the Beginning of your Tune,
for that denominates the Tune or Part you are to

fing, there are three of them, which we call Cliffs

vi%. The F fa ut Cliff mark'd thus 9jjj which gives

the Name of F fa ut to 'that Line on which it

ftands, and \s proper only for the Bafs ; and is, or

ought always to be placed on the uppermoft Line

but one. The fecond Mark or, Cliff$ its proper

Place
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Place is on the middle Line, and is called the Cfii.

faut Cliff, and is mark'd rhus j proper for middle

Parts and is often removed to the Lines above or

below the middle Line; but on which Linefoeyer

it ftandeth, it giveth that Line the Name of Cfol-

faut from which your Lines and Spaces mult be

reckon'd as in theGamut, both above it and below

it
• but by reafon of the frequent Removes and

various Places of this Cliff, it renders it fomewhat

intricate and difficult to Learners in fol-fa- %ng their

Tunes, and naming their Notes ; fo that our Mo-

dern Authors have, in a great Meafure, left out

the ufe of it, and to fupply its feemmg want have

pricked all the Parts except the B«fs, with the G

fol re ut Cliff'at the beginning of the Tune, which

Cliff is mark'd thus {P and its place is on the

loweft Line but one, of the five Lines. But that I

may be yet more intelligible to the Learner, I will

give you Examples of the Ufe and Places of each

of the Cliffs, and firft of the Baft or Ffa ut Cliff.

5 AmfSAjfcStJns

xdly, The CS>1 fit ut Cliffin its ufual Removes.

£L *£&.
acff .,>o"

a

H/^'*'" -^&



an introduction

idly, Oi the Gfol re ut Cliff, which is of the moft
general Ufe.

^lh ,„«.* »
££

p=m
s

JE§5
%$AmfSjtfS'

£. How may Iunderftand my Notes fo as tofing

by the Gamut Rules ?

A. You muft fir ft learn to call your Notes on the

Lines and Spaces by their proper Names, which is

the readieft way to give them their proper and di-

ftind Sounds.

ft. What are theirNames, and how fhall I know
their Places as they are pricked on the five Lines ?

A. The Names now in ufe, by which your Notes
are called, are Mi Fa Sol La ; you are firft to find

out the proper place for Mi, and above that Place

you afcend, and call the firft Fa, the fecond So/, the

next La, and afcending ftill higher, you repeat

Fa Sol La over again, fo that twice Fa Sol La
brings you to the Return of your Mi, for it comes
but once in eight Notes; and defcending below
Mi, you name them backward, La Scl Fa, La Sol

Fa ; and then you come to Mi again, for every

Oilave is the fame.

& Why are the Notes call'd by thefe Names ?

A, BecaufcitisncccfTary for the commodious Ex-
prefling of a Mufical Sound, to make ufe of fome
Syllable -> and thefe Syllables are very well adapted

to exprefs the diftind Sounds of your feveral Ke\s
in the Gamut. Q± But
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Q. But I find in the Gamut two other Syllables,-

which you give me no Inftru&ions about, vi%. ut

and re ? *

A. It is true, and the French make ufe of theni

ftillj but our Englijh Matters have thought thefe .

four fufficient, and repeating them twice in the

Compafs of eight Notes.to be the moft Compendi-

ous, and Eafier to the Learner, and as fully anfwers

the End, as if they were all continued ; for as Mi
diredts us how to place Fa Sol and La, fo Fa dire&s

us where to place the half Tone, which muft have

two places in the Oftave, and they are both ex-

prefc'd by Fa.

g. You feem to intimate a Neceflity of finding

Mi firft ; Pray how {hall I learn its proper Place,

that I may know how to call my Notes above and
below Mi, by their proper Names?

A. Firft, obferve what Flats or Sharps you have
at the beginning of your Tune, if you find neither

Flat nor Sharp there, then your Mi is in B, (which

is its natural Place ; ) but if you find a Flat (which
is mark'd thus (b) put upon B, then you muft place

your Mi in E ; and if there be a Flat in E alfo, then
your Mi is placed in A ; and fometimes you will

find By £, and A all flatted, and then you muft
place your Mi in D.

g. But how flull I find Mi when there are Sharps

at the beginning of a Tune ?

A. The firft place for a Sharp is F, and if you find

a Sharp (which is mark'd thus ( # ) in F only, then
F is Mi ; but if you find Sharps in F and C, then

B you
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youmuft place»^SrM in C ; and in fome Au-
thors you wilj find JF, Cr .and G, all Jhtxfd, and
then you mujft place your Mi in G , and in which
of thefe Places foever you find Mi, your other
Notes follow in the fame Order -as we iiave already
memion'd.,

\si O oj *u«t*

ft. Why are Flats and Sharps fet at the beginning
ol %nne$ > Ap4 of what Ufe are; they ?

.- T lifiri rbiriw
4r The Ufe of a F/<# at the beginning: of a

Tune, is to deprefs ail the Notes throughout the
Tune on that Key where it is fixed, half a Tone
lower in Sound, than they would have been with*
out a Flat ŷ and on the contrary a Sharp &i&$$i&
Sound half a Tone higher^* . \m 57od£ tft woy

y T E m Q mo-ft ?anoT
O. But fuppofe I meet with a Sharp placed kefcre

a^Note that i§ naturally fiat, or before a Note
franding npon a Key flatted at the beginning of,

the Tune ? \™«„t aiil* «r V*\ vm nt h^oama2»)iJiD01in* **M ^aa* v»j w^i».^v/*vj
*\ _ - fT (\«*«k i Via, r-*j» t r^f^y

^. That S7wj> ferveth only to raife that Note^
Before which ijt is.placed, half a Tone higher than
it was without it ; And on the contrary, whenyjou!
meet with an accidental Flat before a^Note natu-

rally Jharp, it deprefleth the Sound half a Tone
lower than it would have been without it, and |
dunk changing the Name into Fa, is fome Aflift-

ance to the Voice in the right flatting filch a. Note,

£. Is there fo many Keys as there are Letters

put down and repeated in the Gamut ?

--—
.

" ""; "

"

~ "". -v
.

A* There is, properly fpeaking, but feven Keys

anfwering the feven Letters of tne Alphabet, which

you in4 in the Gamuts vi& ABCDEFG;
for
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fofif they were to be repeated ever fb often, as I

told you before, all Eighths are tfie fame.

:& By what Degrees or Intervals of Sound do
you afcend your OElave -

y ( as for Inftance ) from

Gamut to G Sol re ut } ,,Tr •

A. By five whole Tones, and rWof half Tones,

which half Tones (as I faid before) are expre/s'd

by the Syllable or Note Fa ; fo that beginning with

G, to which m a natural Key you apply the Note
Saly to A La, and to B, Mi, &c. Then from G to

A, \$z whole -Tone, from A to B is a whole Tone,

from M to C is half a Tone, which is exprefs'd by

your Fa above Mi ; then from C to D is a whole
Tone, from D to £ is a whole Tone, from £ to F
is half a Tone, which is exprefs'd by Fa above Xa ;

afcd from F to G is a whole Tone, which compleats

the Offavc. But that I may come up to the End I

propofed to my ielf in this Introdu&ion, (vi%.)

Plainneis and Perfpicuity, take the following Ex-
amples in the feveral Removes of Mi by Flats and
Shtnps, before fooken of in the two Cliffs* now moft

in Ufe, (vi%.) The Ffa ut and the Gfclre **.Clifl£.

*""> " fi T ' ft ft

*% >.

—

^

rj
,. «

In* ***** n " j_^ ._

§P". — ""—^—U- - tj'
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An Introduttion

-5

*7

The fame Rule is to be obferv'd in the Cfol fa ut

Cliff $ but it being fo little ufed, I forbear to fweil

this fmall Introduction with Examples.

Q+ Are not fame of the Keys properly and nz-,

turally flat or Jharp, without the Addition of ei-

ther Flat or Sharp to them ?

A. Yes, E B and A are naturally Sharf, and
C F D and C are naturally flat Keys, as by the
foregoing Examples you may lee, thofe Keys which
are naturally /harp have flats apply *d to them, and
thofe naturally fiat are fubjeded to Sharps at the

£*3 beginirg
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to Pfatikdj.

beginning of die Tunes, except D lafit re, to which
you may fometimes find a Flat or a Sharp acciden-

tally apply'd$ but if you find that Key either flatted

or (harped at the beginning of your Tune, you may
look upon fuch a Tune as fitter for an Inftrument

than the Voice, or at leaft it is irregular for that

we call Sol fa ing of a Tune.

Q+ Is there no other Notion of this Term Key,
but what is applicable to the feven Letters in the

Gamut 7 1o smiiW io1

A. Yes, there is likewifethe Tone or Key, in

which the Tune is prick'd, and that is either a flat

Key or a (harp Key.
i£ift

2c How fhall I know when a Tune is prick'd in

a i^t Key, and when it is prick'd in a (harp Key ?

A. You are not to make your Judgment from the

Flats or Sharps you find at the beginning of your
Tune, but you muft obferve the laft Note of your
Tune, for that is the Key in which your Tune is

faid to go ; and if you have a flat Third next a-

bove your Key, then your Key is flat, if a fharp

Third next above, then your Key is fharp. On-
ly obferve if your Tune is compos'd in ever lo

many Parts, you muft always look at the clofing

Note of your Bafs to find your Key.

g. Are not fome of your feven Keys capable, of

rhemfelves to exprefs either a Flat or Sharp Tune,
without either Flats or Sharps at the beginning?

A. Yes, thefe two (vi\.) C fol faut and A la

Mi-
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Mi re, and therefore rhey are call'd Mafter or Na-
rural Keys ; for all ocher Keys, whether exprefs'd

with Fines or Sharps are redue'd to the fame Air

with theie two.

JV Of what further ufe are thefe Keys ?

A. All thofe Tunes which are prick'd in a fla*

Key are proper for melancholly Subje&s, fuch as

Pfalms of Confeifion and Humiliation, &c. and
thofe prick'd in a fharp Key for Pfalms of Thanki-
giving and Praife, (3c. -

»

i^yi k> anoT

Qi But having thus faF 4nftmcT:ed me in naming
my Notes, and applying the Rules' to Practice, how
ihall I know the Length of my Notes, and what is

meant by keeping of, Time in fingingr

A. You muft obferve what Mood is fix'd at the

beginning of your Tune.

&. What is a Mood ?

A. There is feveral forts of Moods, both as to

their Characters, and Meafures ; but I ftiall only

give ;Ou an Inftance or two of fuch as are moft in

Ufe for Pfaimody : And thofe are either call'd

Common Time, or Tripla Time. The Sign of

the Mocd for Common Time is a Semicircle, which
for the flowed Time is mark'd thus C The next

is a degree fafter, and is mark'd thus ^ and the

quickeft is mark'd thus §.

£. What are the diftind Names of the Notes^

according to their feveral diftind: Characters, and
what Proportion do they bear one to another ?

A. In



a'o to Pfaltooil).

A. In this Meaiure of Common Time, before
defcnb d, one Semibreve, which is the longeft Norc
now generally ufed, contains two Minims, one Mi-
nim two Crotchets, one Crotchet two Quavers, and
one Quaver two Semiquavers, as appears by the fol-
l0Wing Exam^o «,62 .ooh, ^JT.K

J fi m uwuuNl 33irij 3vsd vbomLeH ni balu flo/&
J 10

(J)
mAj to (O'Mnta b'alMm OTJ8 bn*

,3nuT ndi }o gmnialqira 13333d arij vA ( if Y
mo 9*3 .noifiwtosS 1 -oris fc>- iia adj

o^Iqrne

1111
X \ } V fL,1 1.1,

»mi I I

g. Whati* the meaning of a PricJ^. or Period,

being plac d [after a Note ?
'•

A, It is call'd a Prick, of Perfection, and makes
the 'Note going before it, half fo long again as it

was ; as for Inftance, a Semibreve with a Pricl^ af-

ter it, is as long as a Semibreve and a Minim, fo a
Minim.
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Minim witha Pricl^ is as long as a Minim and a

{
Crotchet

t
and fo for ail other Notes, as you may

' (ed^nore plainly in the fucceeding Example.

&. How fhall I know Trifla-Time?
,

A. There 'are various Sorts of this, bun -chafe

moft uled in Pfalmody have three Minims in a Bar,

and are mark'd thus ( 3 ) or thus (•£ ) or thus

( 31 ) for the better explaining of this Tune, and
the ufe of the Prick of Perfection, take one Ex:
ample.

^V - r

ft

Q. Are there no other Mufical Adjuncts ufed in

Pfclmody
J ^, ,

-rf. Yes, there is i^^j or Paufes which are fotne-

times placed at the beginning, or in the Middle of a

Tune,



Twite, and fignines an Intermiflion cf Sound, for

fo long Space as the Note which the J^f/? has its

Name from, and are mark'd thus> .v
;

;

§no8 2i
Semibreve R<#, Minum Rfft, &c.

npus: P-£
t—*

-.*--=^

rtzzz-

\ There is alfo a Dirett, mark'd thus sf which youj
find at the End of your five Lines, when a Tune is

j

continued todire&youin what Key your next fuc-

cceding Note ilands. And there is alfo a f(Jf?atr\.
marked thus (*& ) or thus ( s:) which fignifies that*

fo much of the Tune muft belong over again, as

from that Chara&er, ro^he beginning of the Strain.

There is 'alfo a Slur, mark'd thus ^~"\ which
ties the Notes together, over or under which it if

placed, and thofe Notes, fo tied, are to be founded
all in one Syllable. ~ .

^Thefe ftiort Dire&ions being well digefted, will

give a fufficient Light into the true Pradkice of

this Noble, I had almoft faid Angelical Art of )

Pfalmody ; which if I can be any way Inftrumental {

to promote, I fhall think all my Pains well beftovved.

N. B. Although I have been as plain anditttel-

ligible as pofiible ; yet the Learner cannot expedk

to be a perfed Proficient in the Art of S*l~fa~ing 1

and Sounding his Notcjy without the Affiftance of a. I

Mafter that is throughly skilled therein,

^ An'



A TAB Lfi <>f the Tunes.
r

ABSn

W St.
W« UML&Srt ,ml ft

Angels Song i

- • «a» ,^^^14
Babylon Streams —»-—, U—l~;^3X*£

Kerwick •—

—

—

—

1

7

Bradford ' • 6
Brentford • 6
Brunfwick S
Cambridge ;** 1

Chefter. „vo 8«*k»*M •—- }° A
?
utii&

Chrift GhurcI|ninniS^3dwM-^«£'"«d - 3fif 22
Commandments 15
mmtt:- — 3

E*etef
Jl-i " '—- —

—

4:
Edmonds St. —— —

—

15
FrenchbMteib liswf^ sm -ifi 1 14
Gioeefter 1 3um «i9-«3^ j.^, _ 2

-

Gliding Sweatr# b!£
1

laft Page.

Hackney — 4
Hampton —-—

-

6
Hereford — .... - -'

. 15
Horton .;. _ - - 5
Hymn Biv. Mui 3d: yfl .fts: 2?
litcbfield New 1

Litchfield Old — lwi
2

Leeds ——. ——

.

5
London * . 3
LOW Dutch —— —mm 1

1

2



Lamentation —*— *—
-

!
<f

Ludlow —-
l8

Manchefter

Magnificat —

—

"-*~""

Martyrs -—

"

4
Namur —

—

4

Nottingham -—— —

—

5

Nunc Dimtttis 8

Old ioo J 4

Pfalm of Degaees w 1 8

Reading ~ '4

Southwel "

Somerfet *7

Te Deum —

—

Veni Creator —

.

7
Wantage —— ——• S

Wells I2

Windfor ——

-

3

York

Pfal
18

46
50
5:0

68
81

107
112

113

ii9
122

137
148

Old
New

1
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A Colkaion of

PSALM-TU NES
U In Two PARTS,

Of various METRES,

I. Common Metres fingle.

II. Common Metres double.

III. Long Metres fingle.

IV. Long Metres double.

V. Short Metres.

VI. Tunes for particular Metres.
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Cambridge

SfeEf ::z:p:^3ze:=:: iHgl
Tenor. r*r£

|te
'-—e-

§te« Ez:|=p:i^=^:ia:: :a:pzb
pZD~:f

:xj:::

"Teoor. low Dutib

JrSSzczSir,_©:
JSafs.

C2;:§z9-

:=E?:a*£ b?:"
•—I —*

.

«-— «—§••*'

ace

Tenor. litcbjield New

§3^ Ep xizc:3~g:Ez;

Bafs,

u '

r n i ./» ,1 v 1 f r-1 i ^1 p^i - r



Tunevs Common Metre fingle.

^^^^9^5^^Sra©|i=

;~i:p: -©--

Serf?: :tJ: ::z::djz^=2|fe? *

Tune.

zairzt:

Common Metre.

_y_
;

—e - :?zg:d3:az~: ; Jll^f

EEEbyjzE:te}£EiEK:E-:iltS
Tune. Common Metre.

^^^^^^E^^fecE^

Tune.

ZDzP"

m. ¥*
Common Metre.

szaszn: i
:

^liiii

-0—
i"v/T" r- " G

C 2



Tenor. t 2 3 LitclfielfioH

^5:?:p:EiEz_Ep£5:jzz:i:rrE5~-l
'

J»fs.

S|i::z:p:Ei:
:
i;p:d52:

:EEfSEEEjE
Tenor, GloceRet

rr&ll hM-d~

Glodefia

kzz ::azb:_:sz:drt:ti:r
zz:ra:?Z3=&Ci3:::

Bafs.

Tenor.

-I—J--

r

E/y

*ai<

L* "k '"IT* o iD~ 1*3 GT~
-£fc:s

Tenor.

Baft.

P
Q:tzzn::

Cfefor

|i:r3§:|dz^|=p=r
b£o::p2;dz—frpza



Tune*., Common Metre.

0-

III

lillliilll

Tune. Common Metre.

l^SSiHil^IPI
Tune. Common Metre.

.•*o~x
!

CEZ
Common Metre.

11

C3



Tenor. t 3 ] Mdnch'eftet

Eak

-D:::;a:~= —
Tenor. St. David's

Eafs.

gp^plEpffEjpgEg
Wmdfor

Bafs.

Tenor, Icndtn

Bafs.

§Hii§itfe§§§^



Tune. Common Metre.

hfei-i:gh-&
DZ=:t B-

Tune. Common. Metre.

Iflflili

^ —^-—-jH—ih*"—

'

EiEi5£EE::Ii5

Ttuie. SCommon Metre.

—cr

=e:§ja e-

[» i

Tanc

—

-

#«, .. *»4 ....1.^1.—..

Common Metre.

±±5*l*=



Tenor. [4 Hacfyey

Baft.

illlililiiligl
Tenor.

a
Exeter

Bafs.

1^^§I111:

Tenor.

3X1
a

Martyrs

xi^ziig3^^g~3: :§££ :?:&:B;E{:?:

Bafs.

©tra

Tenor. Namure

»__ _____
t J ;

Bafs.

~z§:o:; n
^#

—

0-

§P~3EJ-t
B~§ 9fei

:Q

-pip^a:

1



Tunc" Common Motre.

9- IS Mxcp i|=^::jfe

Tunc. Common Afetre.

§1 13^3 -:sra:
m
**-•-«

Tunc.
D

Common Metre.

tS^f\-QZ i -—3 •

'-~0-
•
p'

-3-2-rt-
?"pj T*,!" [ fliT"^p

H*fe
Tuns* Common Metre.

Eg: Lifj-jEEjpiig|jp:d:ii:p|fe

jfllglSpfsi n



— -

Tenor. Z 5 1

-rH3-

pSgpIip :rj;

Wantage

:

*

Bafs.

li^lliSi^ffSltei
Tenor.

#«&ra

Brunfmc^

Bafs,

E|^j5=^g|5E:

Tenor, Notin°ba?tt

Bafs.

=||f:a^:z=^_:izD:b~:i
Tenor.

as
ztzpzci::

Hcrton

HNr-rH r

cr
Eafs.

fdEiirifc

. .j

IflzacQzs::



Common Metre.
Tun'

ife#Epii ISII
-««

xr-:|JIl::=

Tune. Common Metre.

^p:asafer: -Ip-T
p -e-i

—

«h
zafrm:

fata:

Tune. Common Metre.

-°-—ipgppppip
:a:

:3=if
::^pE===3:a

:

•is
1*-^-



«- " J *" v^

I.
!

•
ea-t-h-t—h

—

a —
Tenor.

siifesfe

Leeds

Bafs.

e rgioidzsia-^j

Tenor, Hampton

r?cH#f
zd: B-n-^-^.e

Bafs.
8

Tenor. Brentford

Bafs.

gfggjESS



Tune. Common Metf«.

^i^s^p^feiii
rz::Q^i"z:D___ . Li-&-n—u-n . a— . -

—

Tune. Common. Metre.

Q:

^pliil|plifexn:

Tune, Common Metre.

i^nna^g
US

Tune, Common Metre.

^giplSgp-!

lHgig;!^||p



Tenor.

TiOOT.

-j fcrH-—-

H

*

Bafs. -*t~"1
-'

f^^^SE

Tenor.

uafs.



Tune. J^ Common Metre Doxble,

^Fpl ffgf^jgtg:
ipip-e".:^

teas

zz=gz-ze=p:e=§za:ir5zfezp-p

^piiii ?=p£:
.. ^

—

r

Q_^-n *

E!^^:PE|EE{-PEpiEir?|
Tone, r»f—~ -

Common Metre Double,

ijpllrz§::::tfc§ru Sipd
•

IpliJS^Slj^il
**

J

E?ErliEz^EilE^fiEeErrzE©Ea t

D 2

xnzui



Tenor. £8 3

"1
Te Deum

22?£~
Bafs.

pSpiisSiiiE;

:zE~-:crg=x):zJzt3:: :azr:_:i"Sra::

:

Tenor.

Baft.

zfcg=2 srcc:

j^^ 1—4—-^~

Jfawc DimitthTenor.

SaG.

&tt:Enfefee =:a:|p|i=:i •e

—

= e-f

Tenor.

m O-ra-
5Eiffi-"EteSf

Bafs.

::::dza:sg^p^B^nszpz?: 63-



Tunc. Common Metre Double.

: ^^&^^il
X- '^

iH^gS^il
r-r?

Tune. Common Metre Double.

Iliii^^iillliii

dzEEs
—H-

p:^--f^irz:fe
G +**

iiit
5#SifeSI|ll
:.:_|: -q_:|

D 5



Tenor, L 9 3

Bafs.

i-iiglli

Magnificat)

ilsSililfliSs
n ».——

-

Tenor.

Eafs.

iHi§ii?H^^

iilg^pili^i
Tenor,

"~5

The \%tb Pfalm

}:^id- -G-Q&r-g-p-u-d— :: ::—g_§_d:ti_e-:

Q-+-Q
Baft.

-G
'ienor..

]4h=.±^xbfc
Bafi.

|pz^::::2 ccaz:
zz=fc±§4D:t-e#n-'

'—£eg=t=gp=iI ^e

—

-G

A <



Tunc. Common Metre DoubFe.

SS^Jlgffefpjip^

SfiSBiS^^
llllSHI^iilfe
—i 3:2:sbp:3fea:{fep

Tune. Common Metre Double.

m

^^Slli^^-SIIfl

iSiiigpljg

mm ro:::-e
^--:-§^id=€

R£=

^ezzI^IIi^^Ihe^I^



Tenor. do] The tftb Pfolai

g^ssllgfejlifei
Baft,

S&k E=33=dd^rtrt-3E^=:fe

Tenor.
V'""

- b

Bafs.

liiigigii
F**EI3E£SE

Tenor.

*?

The 68tf> PJkim

fafs.

iwSIfclliy

'

4,-3--—frO-F—n+ £--
Te.'ior.

f--
Bafa.

mmmi
&S%w&n

' ^ D



Tone.

rardrdrz^Eizdza

Common Metre Double.

ej_ r©_d
*d
=££etj*̂

p—p-Q-f^*

:a:: tor
::==r:Jjjji3
:±xnti:::=

^_

iiipiissii
Tune. Common Metre Double.

zxE. Pilil3^1 bet

z|=|=p3^z|J^|^3=J|:d=z:
\V

Q_-_g_U-»-._-|-Q_u ———Q41I •!—

•

-G-

-e-

^?SP2 —cr 1



Tenon

Bafs.

] 8ij9 Pfalm

SiE±SE§£^S:"E:~ fEEr

EiS:}E|5:E:?;fcfE
^R|| L , , r i Li-.

pH^HflSie
._:

^zcd

Bafs*

Tenor.



1—.1

— -9-—I-5I—^--l-Q-Q-— :**

^fSxrWc^rrcz: {jig

t-—

Tune. Common Metre Doubl.

igpliliilill'*

iligfelilHig
V



Tenor, C 12 3 The i37Pfalm

p
Bafs

"—P-^-e—-f—E—- --ft1- I—

-

::

»s=£ s

g|B=iaasfE|:_gsgg^E=
Tenor.

=^^EE5E:^gSiiSEa: i

Baft.

Tenor.

p
ga|^^i!jgiippg

Bafs.



Tune. Common Metre Double.

g§i|||i^g^-

i^fgpjg^ji
r.-p-Q p-s:g^Q *rrsrre _— h—

=z^z2:a:5=9:g="J=ri::gp:£r-JJig3

Tune. Common Metre Double.

z|zz|:z2: ::z£^3*«3E:fc:fc£?:cr*H
::z_f€)

a^rMs^L4:3-tQ-2r~zzzzY±

zxzzaxzzz

:*5ES=-p--U-K-—^-t~-Si5; 45efes

=r;4^p~^-X!~:t:9:i -qrz:-:z:I||;::z

zt:}:z:lzz^"pz:~:|:t:t:z:dzpz:3Q:Ki zz



L 'i J m. ^nariws

^zSSzJziiiiEzW
Baf,

dd:z::
#

i— Sn I. hum ii fc. .

—•r-

©-:

llgHlgSiP 1

-Tenor.

¥ DC
pzzzrrixizpz?;:::0* zs-siqz: pPf:0; *

Bar, qfzzrjzi

OZZsp:p±§$pz?:
_
:gzzz-:|:-:~^

zjzo:

Tenor Abingtoii-

— *«-*--
-*=3T5^p=p=|:

zi fee :±: a._UztjjtiCttit nrr.LL-tvi !-j__ ~

+t

T«,,. ' ?-r-

plllilplfil
Bafs.

^r.^^z?F^5^^«rzt-z^



Tune.

-e

Common i&titt Double.

-C . . .

—f~^gHTn—Ml—dm --i**

{
G:l3i

ngr^-s *_, J@S—p. a ^^^-g .

—

BXzr::::

Tune.

#e-u-—xs:

Common Metre Double.

iillilliii
*a

fftPSWC= . =^3*
_A X

~^w



Tenor.
r. IVUS*r -

=6rip=S -Mo:

—

*
Reading

B—-rr 2-B--

IiElp|=t~l=
Bafs.

D::t"™3:zt

Tenor,
3i«nfJ piistfi cr*

u,JL

-H-B —d-n-B-

Angels Song

:e::
f

Safs.

;-. -««. ,-«—"*_>»-

~4-e
Tenor.

•MM -W«- ~fr—i «—» -—

>

Old ioo Pfahn

BaH.

VS|:
-qd:±z±--g:5::

Tenor.

Jbafs

::2:c:n::

Frr/ici? ioo Pfalm

118^3112?^^s:xp:s:D::

:a:

\

=HEipEe
*

>



;.«cc

f-BA h—
Tunc.

* ,i u a-
Long Metre fingle.

—H- Q

E^E|^^fe|!;ei^;l -e
-—tt

zccr==:3SE
1 S-'I r""i

—

r#9:P—t 1—
,331-G- P

Tune, Long Metre (ingle.

ozs-ris 9-n—Or-#S-«ra:=:r:a:5

—e-

Szd:

~o—o~ c+o— t

—

:fc:d

Tune. Long Metre (ingle.

zzix E:_:t"E:-Z?:|:?z rczsEzILct r :

3SP44:
3zfe8



L *3 J X tlV •! Vil v_.v*»a-

^^J^3^p5t2:Ei?9isiEt
Eafv

gz:D

Tenor.

2 ~J

--4--M-4--B

E££EE

:::d:

Baft.

gfe3*P ^-n-*
/- 3 I

Tenor.

jlU" l
;

z—

D

Babilon Streams

2:pz§

Hereford

Sais.

«#
Tcncr.

jp^^ji^^^^ff
Eats.

3:r^:r:d:d



-y

::-#

—j"T ~r"T"-*~f!T**'"—
XT4

^d:z::r-^ff^:^d:e:)ibf
~ CJ-n*T— r_

r" —— it—

^j—L, -6)-^—t——

—

O^h Q-»*•—
Long Metre Tingle.Tune

1 A §

feteiiiJiS i

y jy(\ Cl-

Eg
Long Metre Tingle.

giiiiiglgSl
Eiigiilal -B-C

Tune.
m :a € ii

Long Mure (ingle

:a

a: w
_-—

1

1 iu.,.-EiEB£H£SffiEMM=fift.^:^!^



k.
* w J i uc Lamen-

\

^flk^J-^iiSi^^l8='

Bafs

g*3r±:2
Tenor.

—F-&
-ete h-G-H- -f-ereMr—? al

am:,
-e~.

i§i^^l^E^JEE@i??:~

!=:Cfl:

^:EIz^^:g:d—:§: :i:£
Tenor.

=bj:§J.l:"t-_-

The 107^ Pfaim

Bafs.

=i:tttf-ptf

1 t\P*j ia*^ jI J

Tenor.

Baft.



tathi Tune. Long Metre Double.

fe£~e=aa e- m
S -Q---fci-aTTo-.-T-—2 eJ

—

^

rsrcrar^ifcte:J I t — J
^-HBn-rd

—

t-:t~:tf:ee;D::d::::±e-D:g:g
-4

:«~ !ri:p:

:a:;
i__l .;.

mG-

U*---Q.Q-=rri , .l-_.i—

-

-0 : }-©

Tune. Long Metre Double.
-TtH~J 1 j J -IV- 4 j.a.O—4.— _ 4, -X

:p:

:ytV
e-u*

^a fir __ _«. q ± J l Lj

£E*r^£?i:t!t-:{:Q:td-!:5ii:
:

tfc
V-

_9

-:f!:Eii:5Sj:D: :;!.-,

(SB*

4—t~

-e-



Tenor. .-I

—
[ 17 ]

fefLJJnJ.U

Tenor.

r:CH:Ho

. B*riwVfc

Tenor.

Bafs.

gj 1ftft
:

ri|ff
T

jp111I
:

i"Fii



Elilliiatl
\*

IbSfe
ij#a#^Stl

iipini
Tune, Long Metre Double.

•-»*«•

!*W^

Sitlp&I

.^.4._„-.|4iJ-4u--J l-^-f"



Tenor. C i8] Soulkwel

plil^EE^
srnzaz

B«fs

=H3E^ Q=B=|Z3Zpzr
-

j

Tenor. Ludlow.

mmfm^m^
btilS.

pbS0EP^
;

EF3:=E3EiEip:: I

Tenor. The &0*

rrI«|rs^|ElEgJfgrp^^=a=g

£a£

siipzpzpzzzpzz:ix.pzi|zqzPzp
g^g=^^o:|_:gzgEEE|
Tenor.

Bafs

Short Pfolm of

,. ]_J_JL . ^ _ t
J ~ZjZIL-4L_ZC I »t_# _p-»...

.

p .
pzgz-gUjL-, z

£
L^-fci-E-^-^-p-

Ee=dJ:PEcEg±Ep:^:
:^|4:zz-zjzzi

™,

—

m



SI if ™-—Q-tflt—
Short Metre.Tune.

=e:|«

Tone. Short Metre.

li&flllllBlpfe*tsj

:^ :9:p£££3^ ej

Degrees Tune. Short Metre

liiltlpppi 1



_,r
^-glllllp___^

tJOL

lil§^ip|B§g
Bafs.

E JLj_—~~L_~cTEI 5Z It 71 r\ P~_ _ n

Tenor. New Tune to the 50

Bafs.

^z3:3EE E-l^-dJ ::Si±:i

4$&£f: b^Jabib .

Tenor.

3.^.^

g|~Q"3~H~p~t3T3"Q



Tunc, Fcrticuiar Meaiure,

m
I

^ffip v*

"P^t'1 ^

s rs—B-

-J32

Bn-yz—^—r:r~e:5 p-g~:ri:z::z: ;

:

Spps.

—

-^-gs^--

t^

^
—e-

Pfalm for Mr. JTrft/e's Verfion.

^^|i||^|S|i^|^j

—--.I—,,

^rasSpi^^ll
F2



I^nor, [20] The ii2 V\k\m

,. ] >-^Lml~&i^'

roi
, xJ—f— _-, aL

Ears
r-

i„—^—i -*

TXt^P —

.

; » — ... T-'-^-XJ - -y —*—-. •-)»

Tenor.

mm^mwm
Bafs. M-

ienor. The n^Pfalm
«_^_ J:— ,J| *J x J p^,— J——

-

J>afs,

Tsnar.

" p r j-p

!&;t:?~drE ~ ;f:?:: :§_;f:E:fc;_:_:§:

J2:

.a:

i



tunc Proper, Peculiar Meafure,

^^^^^JE^^Eg^
. . =t

XT. m?^3E
—»— !

—

fl .»

/J iCt3=zn2S33=n z^zjd

f„._

3EEIE
—I—

i

Tune. Peculiar Meafure.

S



Tenor. C 21 ] The 122 Pfalm

zi™—Trr^rn-g tz^rpra—rz —,

,

:cr:

Baft.

Tenor.

II

p^^z^:p:^z§:^zz^i^zfe:
Baft.

^IpiSiii^i-i
Tenor.

Bafo

^gi=gi^liiiip?

enipipl
»!<» I —

O

lZ2=hz":

* *—— «—~——. ^

W i mm



Tunc Proper* Peculiar Meafure,

slil&iiiiiiiS
-e-P-s

F 3-

^

mH p=9.tz?z:p=te:—ozj-zpzozz,
A^

: iirdzSzgEldzi^SJJta



Tenor. C22] The i48r* Pfalm

JBafs.

Slillillllpi=p
Teaor,

%
Bafs.

^nz:^i:p: 32 i©!^E^S^
Tenor. C£r{/J Church Tunc

Eaf>.

te^^^^



Tune Proper.

r- >__^z fit.

U

m Mf**

—

§^-023
nzn

D-Q
+v£.

;**».

As the 148ft Pfalm.



xJTen&r, L 22 J ^ AnHYMNoit

We Sing to him whofe wifdom form'd the Ear,

5i
= z:^:|Ei:?

We joy- in God who is the Spring of Mirth*,

g| 4
:«._p__ i M-4-.

Our bumble Sonnets Qiall that praife re-hearfe3

Tenor. .CHORVS.

^5
i4«ti D?jbif/? #* £/&£ vre Con-ft—crate our Art,

&l|E|i^ig

^_J



— 4.—— h-—'-«H-—r

—

t—H—"nH**fr-*-rrjft i a—
Sp

our Songs O thou that gav'ft us Voi-ces. hear

;

• m *» E.-_ 1.—. , . , I , t
t . **.

iMii x-*^^-

Whole Love's tlie Har-mo-ny "of Heav'o and Earth

. *T I

P r g '

l
-i- afc- -:—

f

A—4"4~-±ir:;«;z:-fo&z:a:tJ3i::^--j:-:±
-0

which is "the MUSCK of the U ni——verfe:

iBilPiliii^iii=

\4fld ajfer up whb cv'-ry Tongue an Heart,

^» ..



T~r?

MNfifff~N^

:

P^-m
Sit-ting by the Streams that glide, down by Ba lefts

igniiiiiifp

Towering Walls; with our Tears we fiil'd the Tide,

gz^::z£:=^^^"|^^fe~=|:=pr

I——is --t-MCr:r:3:::=$-J=:^=tzT::=^:=i

Whilft our mind——ful thoughts re——call,

^^^s^ - -**

jp^|ij:lffe||i=E&**-*—c
Thee O li~on and thy fa

F -)'• N I S.

-L



r
7*

sic a /<

*Sl * £ t^t. / **

r




