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Eastern District of Pennsylvania, to wit

:

******* BE IT REMEMBERED, That on the twenty-fourth day of August, in the fifty-first year of
*. L. S. * the Independence of the United States of America, A. D. 1826, John Wyeth, of the said district,

******* natn deposited in this office the title of a book, the right whereof he claims as Proprietor, in the

words following, to wit

:

" Wyeth's Repository of Sacred Music. Selected from the most eminent and approved authors in that
" science, for the use of Christian Churches of every denomination, Singing Schools and private Societies.

" Together with a plain and concise Introduction to the Grounds of Music, and Rules for Learners. By
" John Wveth,"

In conformity to the Act of the Congress of the United States, intituled, "An Act for the encouragement
of learning, by securing the copies of maps, charts, and books, to the authors and proprietors of such copies,

during the times therein mentioned:" And also to the Act, entitled, "An Act supplementary to an Act,

entitled, ' An Act for the encouragement of learning, by securing the copies of maps, charts, and books, to

the authors and proprietors of such copies during the times therein mentioned,' and extending the benefits

thereof to the arts of designing, engraving, and etching historical and other prints."

D. CALDWELL, Clerk of the Eastern

District of Pennsylvania



PREFACE TO THE FORMER EDITIONS.

As it is unusual to meet with a book, however trifling, without a preface, the editor to avoid singularity, and feeling

desirous to say a few words explanatory of his motives, in ushering to the world his Repository of Sacred Music, has

adopted the usual course. It must be confessed, that although most musical compilations contain many pieces of ac-

knowledged merit, the airs of which, if performed with taste and judgment, are capable of inclining the soul, if it is

not harder than adamant, to the most exalted and sacred adoration ; it is equally certain, that they likewise contain

many, which neither do honour to the authors, nor credit to the taste of the compilers, being considered generally

improper for divine worship, and seldom used as such ; consequently laid aside as so much trash—introduced, as pur-

chasers often observe, to swell the book and enhance the price. But few of the tunes introduced in this work have

claim to originality. In the selection, the editor has not depended entirely upon his own judgment ; well aware, that

to ' please with his airs.' much depends on the variety of taste among the admirers of sacred music. The lovers of

ancient melody, will here recognize a good number of old acquaintances, that were almost 'dead and forgotten lie;'

while the friends to modern composition will find themselves by no means neglected. In short, if many years at-

tention to the charms of church music—if an extensive acquaintance with the taste of teachers of the first eminence

in the United States, and with the possession of some thousand pages of selected music to cull from, be considerations,

which may add to the merit of the editor's undertaking, he is confident that his Repository will claim a patronage

among the admirers of sacred music. J. WYETH.

03* The editor returns sincere thanks for the flattering manner, in which his former editions have been received by
the gentlemen teachers and others, and now solicits their further patronage for this edition improved and corrected.

Ifarrisburg, October, 1826.



MUSICAL TERMS.

Adagio. Denotes the slowest movement; and is the

proper name of the first mood in common time.

Allegro. Denotes a quick movement, and is the name
of the third mood in common time.

Andante. Implies a moderate, equal and distinct man-

ner of performing.

Affetuoso. Tender and affectionate.

Crescendo. This implies that the force of the voice must

increase gradually till the strain is ended.

Diminuendo or Dim. Means the reverse of the fore-

going, and is sometimes set, in opposition to it ; when
properly performed they make no trifling addition to the

beauties of music.

Duetto. Two parts only.

Da Capo. To conclude with the first strain.

Divoto. In a devout manner.

Forte or For. Full, loud or strong.

Fortissimo or Fortis. Louder than forte.

Grave. Denotes a slow movement, between Adagio,

and Largo; it requires also a solemn manner of singing.

Languissant. In a languishing manner.

Maestoso. Passages which have this term placed

over them must be performed slowly, with majesty a .id

grandeur.

Moderato. Somewhat slower than the true time.

Mezza Piano. Not so soft as Piano.

Piano or Pia. Directs one to sing soft like an echo.

Pianissimo or Pianis. Very soft.

Solo. One part alone.

Trio. A piece in three parts.

Vivace. In a lively, cheerful manner.

Vigoroso. With strength and firmness



INTRODUCTION TO THE GROUNDS OF MUSIC, &c.

OF THE SCALE OF MUSICAL NOTES, COMMONLY CALLED THE GAMUT.

JjluSIC is written on five lines, which, including the spaces between them, and immediately above and below them, arc called by
Stave, and are thus placed

:

musicians a

It often happens that notes of music ascend above, or descend below these five lines, and then another line is occasionally added, and is called the
Ledger line. Notes on the upper ledger line, are called notes in Jilt, and those on the lower ledger line, are called Doubles. These lines and
spaces are represented by the first seven letters of the alphabet, which are placed on the stave, according to the part of music for which it was
designed. The parts of church music are commonly four, viz. Treble, Counter, Tenor and Bass. The letters on the Treble and Tenor staves are
placed in the following order : f G

Treble and Tenor.

D-

B-

D

;. LVC,?,Pa.

rt ofm" sic
u
has P'aced at the beginning of the stave, what is called a Cliff, or a musical character, which shows what part of music

is on that stave—whether Treble, Ttnor, Counter, or Ban.
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The Treble and Tenor cliff is the same. It is always placed on G, the lower line but
one in the Treble and Tenor stave, and is therefore called the G cliff, and is thus marked :

In Counter the letters on the stave are thus placed :

The Counter cliff, thus marked, is calledA

F

D

Counter, B

G
F

the C cliff, being always placed on that let-

ter, which is the middle line of the Counter
stave, and is now generally used for this

part of music.

In Bass the seven letters are thus placed on the stave, viz.

* The third and last cliff is the F cliff, used only in

g Bass, and always placed on F, the upper line but one

e in the Bass stave, and is thus marked :

B-

In all music, if either of the cliffs be moved to another line or space, the letters in the order before placed, must all move with it ; but in modern
compositions of music this seldom happens. In this collection, however, a few instances will occur.

Although there are more than seven places on the stave to be named by letters, yet there are but seven letters used, every eighth being the same
repeated, and they always keep the same order ; where G is found, the next letter above is A, the next B, and so on, always reckoning both

lines and spaces.

All notes of music which represent sounds, are called, in sounding them, by four names, viz. Me, fa, sol, la* Me is the leading note, and when
that is found, the notes on the lines and spaces above are called fa, sol, la, fa, sol, la; and those below me, la, sol, fa, la, sol, fa ; after which me

will come again, as in the following example of the Treble or Tenor;

-1 i _ _Q_ me la sol fa la sol fa me In Counter and Bass, after finding me, the other notes are named
in the same order. But for the greater facility in naming the

notes, in this collection, the learner will find the heretofore prac-

tice greatly simplified, as the fa, sol, la, and me, are distinguished

throughout by their shape, viz. the fa is a triangle, the sol round,

,—b—"—
$ C

me fa sol la fa sol la me
the la square, and the me, a diamond shape, as follows

Fa Sol La
[©rpza

a-~
2 N

Me
-fc-

4=
o:rb

Triangle

EEEBeS££6
£_$_* f— (£r The learner will easily perceive the readiness in naming the

—W- notes in any tune by merely acquiring a knowledge of these four

Hound Square Diamond
—ki-C— shap

nly wrote mi, but I have called it me through the whole of this introduction, as it is sounded. Sound fa as \n father, la as in late ; and sol as m sMier.

I origin of using figures at the beginning of the stave to denote the time, seems to be almost lost, and they are called three to two, or three Jrom i«o, j 10 i j

m , i i . -» r 1 1 i . i . !.. A .... ,t i. i ...... i ... ... !..... •:.,,,» t ti. :•.!.. :* .-.,.-... i... . i ...,,... m (i I,, /\ iJ iin tIii- 1 1 1 : 1 1 1 < r

* Be careful to speak the notes plain. Me is commonly '

I would here beg leave to observe, that the reason and ori;

from 8, &c. without seeming any thing more than arbitrary characters; hfdenote a quicker or slower time. I think it may be of some use to explain this matter.

At first the notes, instead of the names of semiorcve, minim, crotchet, &c. were called by the names of numbers, denoting their relative qualities or lengths. Thus a semibreve being called one, a
""'J?

1'""" ":
*"™

2, a crotchet 4, a quaver 8, semiquaver 10, &c. And 3-2 means three minims in a bar; 3-4, three crotchets ; 3-8, three quavers ;
6-4

f six crotchets ; G-8, six quavers in abar—and in common time, z-«i">eB '"> "*"

crotchets ; and so of several other times, which arc now little used ; as, 3-16, 6-10, 9-8, 9-16, 12-4, 12-8, 12-16, the upper figure denoting the number of notes in a bar, and the lower figure Uie name or wnu oi nwios
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There are said to be but seven natural sounds, every eighth sound being the same, and called an octave ; therefore these sounds are represented

by only seven letters. The sounds are called in music Tones, five of them are called whole tones, and two of them semitones, or half notes. The
semitones are between B and C, and between E and F, as marked in the foregoing example.

Although this is the natural situation of the semitones, yet their places on the staves, are very often altered by flats and sharps ; therefore ob-

serve that the natrtrnl place for me, is, in all parts of music, on that line or space of the stave, which is called B :

it if B or one k is set at the beginning of a tune, me is in E
B and E or two &» axe set, it is in A
B E and A or three bbb are set, it is in D
B E A and D or four bbb£, it is in G

If F or one* is set, it is in F
F and C or two *-* are set, it is in C
F C and G or three *** are set, it is in G
F C G and D or four **#* are set, it is in D

As in the following example, viz.

Me in its

natural^- place.

Tenor or Treble.

Me, transposed by flats. Me, transposed by sharps.

B &flat, me
in E.

B and E flat

Me in A.
B,E and A |B,E,AandD

flat me in D. flat me in G.
F sharp me

in F.

F and C sharp

me in C.

F, C and G sharp

me in G.
* Q

F, C, G and D sharp

mc in I).

When B is flatted it makes a whole tone between B and C, and leaves only half a tone between E and F, consequently but half a tone between
r and G. The reason of this is the alteration of me; for, find me where you will, the notes above are called, as before observed, fa, so!, la, Sec.

and below, la, sol, fa, &c. and the two semitones are always found between me and fa, and la, and fa.
A distinction should always be made between the two sounds of B-me and C-fa. Many are apt to strike Bmt as hitrh as C fa in sham-keyed

fvmee, which injures the composition
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THE NAMES AND MEASURES OF THE NOTES USED IN MUSIC WITH THEIR RESTS.'

NoTES.-
Rksts.-

Scmtbreve.

1 Bar.

P

—

Minim
tary Bar.

Crotchet.

£Bar.

*

Quaver.

IBar.

£

Semiquaver.

tV Bar.

Se

Bemisemiquaver.

A Bar.

:?5
The following Scale will show at one view the proportion one note bears

to another.

5 Semibreve containsl

?

Minims.

Crotchets

ffi^KE
Quavers.

16
-+-+

Semiquavers.

EXPLANATION OF THE SCAT ,2.

This scale comprehends the six musical r.otes, with their rests and
the proportion they bear to each otht 4 .

1. The Semibreve, © is now the longest note used, though anciently it

was the shortest. It Z is the measure note, and guides all the others.

2. The Minim, I is but half the length of the semibreve, and has a

tail to it. 4:

3. The Crotchet, ft is but half the length of the minim, and has a

black head.

_ is but half the length of the crotchet, having one

which is crooked, sometimes one way and some-

ff^p^p^REppipppiS)nnwDppip,«SES«?^De 'B"c 'B,
'fi
,Ma,,cr'-

#mmmim

4. The Quaver,

turn to its tail,

times another.

5. The Semiquaver, & is half the length of the quaver, having two

turns to its tail, which t turns are crooked as variously as that of the

quaver.

6. The Bemisemiquaver, L is half the length of the semiquaver, and

Ehas three turns to its tail, t crooked like those of the semiquaver.

These notes are sounded sometimes quicker, and sometimes slower, according to the several moods of time hereafter to be explained ;
the

notes of themselves always bear the same proportion to each other, whatever the time may be.
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All Rests

Semibreve Minim Crotchet Quaver Semiquaver Demisemiquaver 2 bars 4 bars 8 bars

lEBirr?
—~

r
——~are notes of silenee, which signify that you

A— \\—must rest or keep silent, so long time as
-L— it take

I

excepting the semibreve rest, which is called the bar rest, always filling a bar, let the mood of time be what it may.
takes to sound the notes they represent

;

OF THE OTHER CHARACTERS USED IN MUSIC, AND THEIR USES

_ tr 1 I I I

Point of
.If//Iit ion.

* r i m
ural. Slur. Bar. Dou>Natural. Double

Bar.

Repeat. Shake or

Trill.

OZ

Double

Ending.

mm
is of Close.Notes of

Distinction.

The Point of Addition, set at the right hand of any note, adds to the time of that note half as much as

was before. When this point is set to a semibreve, it is as long as three minims, &c. as for example,

A figure of 3, or Diminution, set over or under any three notes, shows that they must be sung to the time of two notes of the same kind, as For

pie :
—KZi~—J— which shows that when this figure is set over three crotchets, they must be sung in the time of one minim ; and three
— zSlZ^ZjZ c

l
uavcrs with this figure, in the time of one crotchet.

exam

tf**:
A Flat ^ is a mark of depression, and causcth any note before which it is placed to be sounded half a tone lower than if the flat was not there

;

and when a fiat is set at the beginning of a stave, it has the influence of flatting all such notes as happen to be on that line or space through
the whole strain, unless regulated by the intervention of sharps, or naturals, which answer only for those notes where those naturals or sharps
are placed, and respect the tone of those notes only, but do not alter their names.
A Sharp* is a mark of elevation, just the reverse of a flat, and raises any note before which it is placed, half a tone higher: if set at the be-

ginning of a stave, it sharpens, or raises every note on that line or space, throughout the strain, except contradicted by flats or naturals.
\ Natural$ is a mark of restoration, which, being set before any note that was made flat or sharp at the beginning of a stave, restores it to its

'^rmer natural tone, as for example : Q
', ~~ Here, you may see that B is made flat at the beginning of a stave, but the note whi< h

stands on B must be sung as if there had been no flat there, because it is restored by the2dZ: — Natural placed before it

B



A Slur or Tie, links any number of notes together"""
which should be sung to one syllable,* as for example,;

A Bar
r is to divide

-equal parts.

To
3£

the music according to the measure note into

tt shows the end of a strain, and
A Double Bar ++ commonly preceded by a repeat.

in modern music, is

A Repeat v shows that a part of the tune is to be sung twice, beginning
I he second y time of singing, at the note placed at the right side, and end
at the next —double, bar or close; therefore having sung that part once
you must immediately sing it again.

A Shake Ivor Trill is or ought to be placed over any note that ought

should be sounded very distinct; and with some em-_~

phasis, thus,

* In singing slurred notes in words, great care should be taken to pronounce

the words properly, for which purpose observe these directions: Keep your

lips and teeth asunder, from the beginning to the end of (he slur, warble the

< 9 in your throat* sliding easily from o?ic sound to another, without any
kind of hitch or jolt, {which is too often practised) and if possible do not stop

to take breath until you have done; otherwise you break the slur and spoil

the pronunciation.

OF THE VARIOUS MOODS OF TIME USED IN PSALMODY.
Nine different Moods of time are now used in psalmody, four of which are called Common Time, viz. Adagio, Largo,

Allegro, and 2-4, or 2 Fours, and are thus characterized at the beginning of tunes or strains, viz.

These four are called common time, because they are measured by even numbers, as 2, 4, 8, Sec

to be shaken, something like the foiiowir.g : *" y ^ ftr

'_j i i i

This is called one of the graces in music,—p—i»r-<»—p-
but unless it is well down, it had better be—
unattempted by the performer and sung"
plain. Notes may sometimes be graced, but not disgraced. Observe, that

a note cannot be shaken without breaking it to pieces, as in the example
;

see the minim marked with a-tr and the example how to perform it.

A Double Eliding, shown by the figures 1 2 set over notes at the clos»

of a tune, when there is a repeat, thus, Kwt Example. _\

informs the singer, that the note under the figure^-p-T\ —- \.TTs~fT
1, is sung before the repeat, and the note underZ ZIXiplZI Z_Zl-L_ll
2, must be sung the second time, omitting the"^^ Exempt* T^~^2

"~

note under figure 1. But if the notes are tied asv~ t~ r~ rT~f~?
in the second example, then both notes are sungy- -T^~$T ^~ HfT_FT
the second time.

Such notes as have Marks of Distinction placed over or under them,
I ! I

gmm-L.J-.

A Close, is two or three bars together, which show
^

the tune to be ended, thus,

I i i

H!i*

Adagio denotes-Epap^
a very slow movement; it has a semibreve for its measure note; every bar containing that or other notes or rests- —--

.-mounting to the same quantity of time ; so in the example following, a semibreve fills the first bar ; the second bar is filled by iour crotchets, the

third bar by a semibreve rest. In order to give these notes and rests their proper regular time, a motion of the hand is necessary, which is called

Beating of time; every motion or swing of the hand, is called a Beat. This mood bar, four beats in a bar, which should be beaten two down and
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.liuio. i, 2, 3, 4. 1.
'

, 3 , 1 ), 9, 3, 4.

| | k ii/» n " 1
1/ 1

a u ii d

two up, in the following manner; First, lightly strike the ends of your fingers; secondly the heel of -^

your hand; thirdly, raise your hand a little, and shut it partly up ; fourthly, raise it still higher, and
throw it open at the same time, which completes the bar. It is best to distinguish the third motion
from the fourth, by shutting or opening the hand. Every bar in this mood of time is performed in

like manner. Each beat should be exactly one second of time.

Largo, the second mood in common time, has likewise a semibreve for its measure note, and contains notes or rests to that amount in each bar.

This has four beats to a bar, performed in the same manner as in Adagio, only one quarter quicker, or four beats in the time of three seconds.

Where the music, in Largo, consists chiefly of minims, sometimes — ~T"

but two beats are given to a bar thus: — 67

/.jr»«. 1 •-' 3 4 12 3 4 12 3 4

-4ry u <i-p-p-p — L

_£ U -. " -

1

-F-

I g

d d

.'/llegro, the third common time mood, has also a semibreve for its measure note, and contains notes or rests to that amount, in each bar; but
has only two beats to a bar, which are one down and one up, allowing one second to each beat as in the example.

The fourth common time mood, 2-4, or two fours, has a minim for its measure note and_ )
* ' '-

—-Quotes or rests to that amount in each bar ; its has also two beats to a bar, one down and one—£—
Four beats in this bar arc performed as quick as three in Largo, when four beats are <Jj

given to that mood. (See the note at page 6.)

The next moods of time in order, are called Triple time moods, of which there are three, viz. 3 twos, 3 fours, 3 eighths. They are called Triple,

because they are measured by odd numbers, each bar containing either three minims, three crotchets, or three quavers; two of which must be
suii£ with the hand down and one up. The marks of triple lime are thus set at the beginning of staves: ;~7T~TZZ^ZI—&J
The first 3 Tivos, contains three minims, or one pointed semibreve, or other notes which measure equal to them in a bar ;~H~T~^i, ~^

;

in the time of three seconds, two beats down, and one up, as in the example. —^— J-———»-—25TI—

_L. jLi. _'_;:!._ N- B- A minim in .1 Twos is performed in the same time as a crotchet in the first mood of common time.

"ISISLIZKZZI "•" nc sccond mood of triple time, 3 Fours, contains three crotchets, or other notes or rests equivalent, in a

|
bar, which has three beats, two down, and the other up, one half quicker than the first triple time mood : A

d d u crotchet in this time is equal to a crotchet in the second mood of common time.

which are sung
)-t Trii'lr I"" I '-'

^
=a=fc

P32

Eiampj

d d u d

2./ Triple tunc 1 2 1 2 3

^
d d

iim
d d u d d u

The third triple time mood, has three quavers, or one pointed crotchet, 3d TnPu time

or other notes, or rests, equivalent, in a bar, but they are performed as
quick again as in the mood last mentioned, and has also three beats.

1 2 3

iiilu (J d u d d U
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The two rema.ning moods are called Compound Moods; being compounded of common and triple

measure; of common, as the bar is divided equally, the fall being equal to the rise; and of triple,

as each half of the bar is threefold. They are distinguished, at the beginning of staves thus

:

The first, 6 Fours, contain six crotchets in a bar, or other notes or rests equivalent, which are sung

in the time of two seconds, and by two equal beats, one down and one up, as for example,

Sl:
4*-

S
:ft

two beats in a bar, one 2d compound Mood.

in common time, called

1st Compound Mood. i 2 i 2

H3 -=—

<

w* £ c :i»- L A
—

zz±==i —

—

l
H 1 -•lit

1 2

ilH^miii
The second compound mood contains six quavers in a bar; has also

down and one up. A beat in this mood has the same time as the second

Largo.
The figures in the examples placed over the bars, show the number of beats in each bar; and the — d

— -5 d
—

u a

letters placed under the bars show how they must be beat, viz. the letter d shows when the hand must go down, and the letter u when it must rise up.

The bar rest is properly so called, because it is allowed to fill a bar in all moods of time.

Observe here, that the hand falls at the beginning, and rises at the end of every bar, in all moods of time.

That in the Adagio and Largo moods, a semibreve is four beats, a minim two, a crotchet one, a quaver half, 8cc.

That in the Allegro and 3-2 moods, a semibreve is two beats, a minim one, a crotchet half, &c.

That in the 2-4, 3-4, 3-8, and 6-8 moods, a semibreve cannot be used because it will more than fill a bar.

That in 3-8, where a minim cannot be used, a crotchet is two beats, a quaver one, £cc.

That in 6-4, a pointed minim is one beat, crotchets three at a beat, &c.

That in 6-8, a pointed crotchet is one beat, quavers three at a beat, Etc.

Observe also—That in those moods of time which are not marked with figures, a semibreve fills a bar; but in all those moods which are

marked with figures, the upper figure expresses a certain number of notes of some kind which fill a bar, and the under figure shows how many
of that kind of notes are equal to a semibreve ; as, for example, in the mood marked 3-2, the upper figure being 3, shows that three notes of some

kind will fill a bar in that mood, and the under figure 2, shows that two of them are equal to a semibreve ; now two minims are equal to a semi-

breve, therefore three minims fill a bar in that mood of time. The same rule holds good with regard to the other moods marked with figures.

The performing-the several moods in their proper time, is a matter which should be well attended to : And yet singers often fail in this point.

That some moods are quicker and some slower, all agree, yet some will sing every mood alike, or so nearly alike, that the difference is scarcely

perceptible. This, in many pieces, especially in such as change from one mood to another, entirely frustrates the design of the composer, and

ruins the music. Others again will sing all moods too slow ; this is so common, that many persons who profess to be good singers, will scarcely

allow it to be an error. It is generally most prevalent in those companies where the spirit of music is on the decline, and the singers grown dull
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and indifferent about singing; they will then drag heavily through a piece of music, and render it not only a burthen to themselves, but dis-

agreeable to all who hear them. On the other hand, some may err by beating time too fast; this error is found sometimes in persons who are
possessed of too great a share of ostentation. To enable young singers and young teachers of music to avoid all these errors, and to give each
mood its proper time, I have added the following directions:—Take a leaden ball, the size whereof is immaterial ; about an inch in diameter is

as suitable as any ; suspend it by a small tight cord, in such a manner that it may swing each way without interruption, and for the several moods
of time, let the length of the cord from the centre of the ball to the pin or nail from which it is suspended, be as follows

:

For the Adagio, Allegro, 3-2 and 6-1 moods, 39 and 2-10ths inches
For the Largo, 3-4, 6-8 moods, 22 and l-10th do.

For 2-4, • 12 and 4-10ths do.

For 3-8, 5 and 1-21 do.
Then for every swing or vibration of the ball, i. e. every time that it crosses the perpendicular line, or place of its natural situation when at

rest, count one beat, and for the different moods of time, according to the different lengths of the cord as expressed above. This is so easy a
way of ascertaining the true time of each mood, that it is presumed no one who designs to be a singer, will think it too much trouble to make
trial of. These moods are however, sometimes varied from their true time, by arbitrary words, such as quick, slow, &x. being placed over the
tune or anthem, in which case no certain rules can be given: the following general directions however may not be amiss—When the term slow
occurs, let the music be performed about one sixth slower than the true time, and when the term very slow occurs, about as much slower still

;

and contrary for terms quick and very quick.

OF THIS BRACL

The several parts of a piece of music, which are sung together, are shown by a brace, placed at the beginning pf
the staves, as in the example. If two parts only are sung together, the brace encloses the two staves : "and if the
three parts are sung together, then the brace is extended to enclose the three; and so of four.

OF CHOOSING NOTES.

Notes are often set immediately over each other in the same stave and bar, only one of which
is to be sounded by the same person ; the singer may sound which of them he pleases : if two
persons are singing the same part, one of them may take the upper note, and the other the lower
note. Notes set an eighth below the common bass, am called Ground Bass.
Minim Ruts are sometimes placed over each other, but the time of both is to be reckoned.

-Je TrjirMf:
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OF THE SEVERAL CONCORDS AND DISCORDS, BOTH PERFECT AND IMPERFECT.
There arc but four Concords in music, viz. Unison, Third, Fifth, and Sixth, (their eighths or octaves are also meant.) The Unison is cautd a

perfect chord, and commonly the Fifth is so called ; but the Fifth may be made imperfect, if the composer pleases. The Third and Sixth are called
imperfect; their chords not being so full nor so agreeable to the ear as the perfect ; but in four parts, the Sixth is often used instead of the Fifth
in some certain places when the Fifth is left out; so in effect there are but three Concords, employed together, in composition.

N. B. The meaning of imperfect signifies that it wants a semitone of its perfection, to what it does when it is perfect; for, as the lesser or im-
perfect Third, includes but three half tones, the greater or major Third includes four half tones, &c.
The Discords are, a Second, a Fourth and a Seventh, and their octaves ; though sometimes the greater Fourth comes very near to the sound of

an imperfect chord, it being the same in ratio as the minor Fifth. The following is a table of the several Concords and Discords, with their
octaves under them CONCORDS.

Single Chords— 1. 3. 5. 6.

Their octaves
\

22

in

17

24

12

19

26

20

27

DISCORDS.
2. 4. 7.

it,

23

11

18

25

1 1

21

28

N. B. If a voice or instrument, could reach to ten thousand octaves, they are all counted as one in nature. Every eighth or octave, contains
twelve semitones, the five whole tones being divided into semitones, and the two natural semitones, make the twelve, as in the following example :

In this scale of semitones, the lower line G is made the foundation from which the others are reckoned, and is there-

fore called unison, because one and the same sound is a unison. The right hand column of figures show the number
of semitones between G at the bottom, and each of the other letters, both in their natural situation, and when made
flat or sharp. Next above G you will find G sharp or A flat, which is called a flat second, containing but one semi-
tone ; the next is A, which is a sharp second, containing two semitones ; the next is B flat, or A sharp, which is a

flat third containing three semitones ; the next is B, which is a sharp third, containing four semitones ; the next is

C, which is a fourth, containing five semitones, &c. 8cc. The flat second, third, sixth and seventh, are called lesser

seconds, thirds, &c. and the sharp second, third, fourth, sixth and seventh, are called greater seconds, thirds, &c.

which is the common distinction, and the greater always contains a semitone more than the lesser.

OF THE KEYS IN MUSIC.
In music there are only two natural, or primitive Keys ; one of which is cheerful, and is called Sharp ; the other

melancholy, and called Flat. C is called the sharp key, and A the flat key. Without the aid of flats and sharps placed

lj
at the beginning of staves, no tune can rightly be formed on any other than natural keys. Flats and sharps placed at

the beginning of staves transposes B-me, the centre and master note, together with all the rest in their order, and by

An OCTAVE contains 12

semitones.

G 8th 12

f #or g *7th 1 1T F — &7th 10<tJ. l—

E

*6th 9

e b or d * b 6 th 8
rv 1th M

c # or d 5 *4th 6

C 4th 5

-B — # 3d 4

bbor a* b 3d 3

A * 2d 2

g*ora b h 2d 1



forming what are called artificial keys bring the same effect as the two natural keys. The reason why the two natural keys are transposed

by flats and sharps at the beginning of the staves is, to bring them within the compass of the voice. The last note in the Bass is the key note,

and is immediately above or below me; if above, it is a sharp key ; and if below, it is a flat key ; or, in plainer terms, all tunes are either on a sharp

or a Jlat key : if the last note of the Bass, or key note, is/a, then it is a sharp key; but if it is /(?, then it is a flat key. The key note can never

properly be me or sol. The reason one tunc is on a sharp, lively key, and another on a flat, melancholy one, is, that every third, sixth and seventh,

in the sharp key, is half a tone higher than in the flat key, as for example :

A, the natural FLAT KEY. La. (', the natural SHARP KEY. Fa.

/—

S

• A Key. -£r— (her.

sSBSzs
1 X z^zzztzz

ti&cgzp; E=1:
La. la.

NOTES of syncopation are those which arc driven out of

their proper order in the bar, or driven through it, and require {-^"—

the heat to he performed while such notes are sounding. A
few examples follow, which, with the help of a master, will

soon be understood by singers of tolerable capacities.

ifel SOT^1 HI!
OF SOUNDING THE EIGHT NOTES.

wrrud *j4ff4^rr 'r
The learner may sing the notes as they stand in the following atom.

g tiffppiggf||P=i5ij
Egg

In sounding the eight notes, I think it proper to begin at one of the key notes rather

than with the upper .9W, as taught by most authors; then ascend and descend, first

Fa the sharp key note ; afterwards, taking the same pitch, ascend and descend from
the flat key note, as in the examples. By this means the learner will become acquainted
with, and perceive the difference of the major and minor keys.

^jj
5^

It is of the greatest importance that learners be taught to ascend and descend the ^ ^
eight notes properly; and the teacher ought frequently to sound them, after this man-
ner with his pupils—mere directions will not do : The gradations of sound in music arc so very nice, that it is only by hearing and Binging, w hh
a person of correct ear, that the true sounds of the notes are to be obtained. Pupils ought also* even when considerably • .! in singing, be
taught to discriminate between the different sounds of the intervals, thirds, fourths, fifths and sixths, when started from different notes ; for in-

stance, a third ascending from the sharp key note Fa, (being a major third) is very different from a third ascending from a Bat key note ^a minor
third,) and so of other intervals. Any person may be convinced of this, by hearing a tune sung first in a sharp, and afterwards in a flat key

—

when, if the parts are carried on, the chords will be entirely chanced, and the tune as first sung, will be scarcely recognized.
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ALPHA. C. M. Sharp Key on G,

gpil^iiliSi ejsS^H^SI
:^^^grofe fcfc ggagEEEl

kik
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When faith presents the Saviour's death, And whispers this is thine, Sweetly the rising hours advance, And peacefully decline.
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K
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g^;i!igiliiliiiiliiliigii
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MACEDONIA. C. M. Flat Key on E.

ii&lllisilililiiii
p-# sill

E3i
PZBEZ2: -rn-s-tT

F^F-FF-i*--»^ :

f:a—fP-F—-4P±Plz?zIi £m r^—* ~n: igU
Not from the dust afflictions grow, Nor troubles rise by chance, But we are born to care and woe, A sad inheritance. A sad inheritance.

3E
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With cheerful notes let all the earth, To heav'n their voices raise, Let all inspir'd with godly mirth, Sing solemn hymns of praise.

2
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MOUNT VERNON. C. M. Sharp Key on C.

liiSSi^ilSiagffliiliiliiiiiie^iS
All hail the pow'rof Jesus' name, Let saints and angels fall. Bring forth the royal diadem, And crown turn, crown him, And crown him Lord of all.
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i aii

h

.— .P-,.-!* _,.-immmmlis
i j



IS GARDEN. L. M. Flat Key on A.

;| ±*f-
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l
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ins
God from his cloudy cistern, pours On the parch'd earth enriching show'rs: The grove, the garden, and the field, The grove, kc. A thousand joyful blessings yield.

irxrtiiz:^gg^^^B^BB^aagge
3ES3 » © in: fiiS&PliliPJpJsi?i^l^fiiiil

31: ^-j<-=
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VIRGINIA. C. M. Flat Key on E.
1 2

3—S- -ea-

=zzzzziSr£5EgEB^TSK

I 2

:p::

I

Thy words the raging winds control, And rule the boist'rous deep, Thou mak'st the sleeping billows roll, The rolling billows sleep, The, &c.

1 2
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^grrfprarTTpTra--
3i^iilli|§liIlEy=y^ii|pil^iiiEilFEl^llir
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See what :i li\ ins stone, The builders did refuse, Yet God hath built his church thereon, Yet God, &c

z^pgjEpprzz:

In spite

a
of ci n-^ 1

d?g« tuglii^lili^^iiEll^igiliiliilt
Yet God hath built his church, Yi I

' ago r IJJ-'5^rRprf
rT
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SUFF1ELD. C. M. Fiat Key on E.

Teach me the measure of ray days, Thou Maker of my frame, 1 would survey life's narrow spue, And learn how frail I am.



, REPENTANCE. C. M. Flat Key on F
:

(Islliiiiliiii^^
i~gIJItZj;iZT jjIZEZlffi.ja seHWifflBte 111

O if my soul was form'd for woe, How would I vent my sighs ! Repentance should like rivers flow, From both my streaming eyes. 'Twas for my sins my^^^BBSSB^G^BBBBi
l^ffiilliiiiSliiil

Zpi=z^i:E=tz^zix:znzz--iiZ
-h-r— zgzztiP*tzS£z?z*z^i|z4zg

kr-V-

^a Ez=^=«-- ==£: zl^^^S^^^^^
z:pt:izz^i^zr.KZz$z9 • « ZZZiZBtZ

E££ § isiili^iilliiasiii
dearest Lord Hung on that cursed tree, Hung, &c. And groan'd away his dying life, And groan'd, &c.

â
^ill^lEgEiiigiiMiifiglilllii

izziJzl :

For thee, my soul, for thee. For thee, &c.

1 2
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1 2



SHERBURNE. 21
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CM. Sharp Key on D.
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While sh >pherds watch'd their flocks by night, All Beated on the ground, Tl e angel of the I.ortl came d \. d glory shone around, And glory, &c. The angel, be

k:
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Continued.

i

WANTAGE. C. M. Flat Key on I).

E"Si«gSS .

sii^s
Lord came down, And, &c.
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' My Go 1,1 lie H j of thy lace, Affbrd superior joy, To all the flatt'ring world can give, Or mortal hopes employ.
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PORTUGAL. L. M. Sharp Key on G.

Slow.
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How lovely, how divinely sweet, O L ird, thy sacred courts appear; Fain would my longing passions meet The glories of thy presence there.

|1liiilig|lliillll|ip| d
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HIDING PLACE. L. M. Flat Key on G.
1 _2
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fe=H-kHiHIl
Hail sov'reign love that first began, The scheme to rescue fallen man; Hail matchless, free, eternal grace, That gave my soul a hiding place.
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LITCHFIELD. L. M. bharp K \.
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How soft the words my Saviour speaks, How kind the prom - i - ses lie makes, A bruised n ed he uever breaks, Nor v. ill lie quench the smol
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COLESHILL. C. M. Flat Key on A.
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Lord, what is man, poor feeble man, Born of the earth at first, His life a shadow, light and vain, Still hast'ning to the dust.
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2 1 SMYRNA. C. M. Sharp Key on A.

mwtiiKg&^a^^^s^SGmgm
Why should the children of the King, Go mourning all their days t

Ifeliiiliiiiiiiligii; 3: mm&=mW^

m&mMmmm^
Great comforter descend and bring, Some tokens of thy grace, Thou art tne earnest of his love, The

.rts-H-B--. >--e-~ . . -K-B-

1

fe-I-T-li-FTF-F-t tF-P—Tf^'Kj r~^T I 1 i TT>~ T

^^gggj^^SBir^c^^n!J"Ta^2I]]Tr^
pledge of jiysto corr.e, And thy soft \vi:i;s ce - Ics- tial dove, Will safe convev me home, And thy, &r.

snrrpi -i

CANON. Four in one. 7's. Flat Key on A.

piigi
Welcome, welcome cv'ry guest, Welcome to our music feast: Music, is our on- ly cheer, Fills Loth soul and ravish'd ear.

lPISIiili.pJlPJiiiPli^iliiiiliSPl±li
Sacred Nine teach us the mood, Sweetest notes to be explor'd. Softly swell the trembling air, To complete our concert fo ir.



SYLVAN STREAM. L. M. Sharp Key on E. 25
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3 rP-E rB -rB^miai t-k mZh HSIiSfeliifli

From pleasant trees wliicli shade the brink, The lark and linnet li i£lit to drink, Their sonps the lark a-id linnet raise, And chide our silence in his prai«e.

1—L[_-_^J.| ±1^\Z\-X,—i^_ glgi^l^ililiiiliiiiiSi*
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SILVER SPRING. C. M. Flat Key on E.

-fe-

T| | r
[
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^^yfn-|-ypj|i

a

Were I in heav'n without my God, 'Twoultl be no joy to me, And while this earth is my ab I long ' or none hut thee.
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HUNDRED AND TH1KTY-SIXTH PSALM. P. M. Sharp Key on C.

pT° : i^Mge^Si
And I can trust my Lord To I'll go and come nor Tear to die, I'll go and

I Itm _k ©T—pT~P--E—

llliiSlIiil
Hast thou not giv'n tuy word, To save my soul from death? And I can trust, And I can trust my Lord To keep my mortal breath. I'll go and come nor fear to die, I'll go and

\TT pg ^
r- SSBSBSBSiii^SI

I iiSlBiiifeii
*&

And I can trust my Lord, And I can trust my Lord To keep my mortal breath. I'll go and come nor fear m

SBS^im
Continued.

And I can trust, And I can trust, And I can trust my Lord Tu keep my mortal breath,

SAINT ANNE'S. C. M. Sharp Key on C.

I'll go and come nor

m A- r—-
ime nor fear to die, Till from, &c.

fiSSliii
I'-
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lie, Till from on high, He calls mc liome-

fear to die, Till, &c.
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J LJL iliSSSiSHSgfel
My God, mj' portion and my love, My everlasting all : I've none but thee in heav'n above, Nor on this earthly ball.

$^—©H
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FORTY SIXTH PSALM L. P. M. Sharp Key on P.

I I I i i l -i^z^zS=Tz-zir:z:
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j^fTMf f -p 1 "H+l f
r 1 rTirnTTTTTT

izszcz

I'll praise my Maker with my breath, And when my voice is lost in death, Praise shall employ my nobler pow'rs : My

;gs; a\
f r r \^T=1 l h M 1' TTT^-

i *<\\N J J

Isilll^iUP^iisi^i zo: SIS ~S- -fc* E*

a;3^^^z^z^g^^4f^|^y°frt-r^iTTp rr' " "

-=e=t

iizfli^llkil^i^illiiiilili^ililiiiliillii
daya of praise shall ne'er be past, While life and thought and being last, Or immortal - ity en - dures.
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MEDITATION. C. M. Flat Key on A. m
E

<S-

esiiia^liiSiBPiiSiffiisiiiS
My soul, come med - i tate the day, And think how near it stands, When thou must quit this house of clay, And fl - y to unknown lands, And fl

iiilgllilliiiiiSSlifflSSliSiiiiig^
tL:
J^^EpgEgpg^i^^^pg V* iiliillli
Continued. WINTER. C. M. Sharp Key on F.

irtemm^
-©-mm

to unknown lands.
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Sizt=±:z:
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His hoary frost, his fleecy snow, Descend and clothe the ground, The liquid streams forbear to flow, In i - cy fetters bound.
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POLAND. C. M. Flat Key on C. -29

.^igiSi^im^
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glr^i^iSi
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God of my life, look gently down, Behold the pains I feel, But I am dumb before thy face, Nor dare dispute thy will.

^IliSliiiiililpHalll?=ggIllliliI
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SUPPLICATION. L. M. Flat Key on A

r Bpfhi t r I n rFJTTTj
O thou that hear'st when sinners cry,'Though all my crimes before thee lie, Behold them not with angry look, But blot their mem'ry from thy book.

mmm^Mm} j j t r i" imNPtiiBgFffifT
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OCEAN. C. M. Sharp Key on F.

^^^pf^^^s^ae^^^s^^^
::E:in;

szizirrz

liiigliiiiiiii T-
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ten
Tiiy works of glory, mighty Lord, That rule the boist'rous sea, The sons of courage shall record, Who tempt the dang' rous way. At thy command the winds arise. AnJ

—-rk-k-i^^Sp:
:©±s ^ifefiiss

3rz5^I~S=HFFi=::ErS"EJtFFfCI^=a
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At thy command the winds arise, And swe

1 2

^giig^iiiiig^i^iigi[iigiii,iiii
11 the tow'ring waves

ainii^ iiliiiiililililgli&i
swell the tow'ring wave The men astonish'd mount the skies, And sink in gap - ing graves.

1 2
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ENFIELD. C. M. Sharp Key on E. 31

llSSii-g;I!li^SiiSii^Si^lllitill
Baton ilie nay dawn ofday, To thee, my God, Til sing, An ake my soft and imiefiil lyre, Awake each charming string; Awake and let thy flowing strains, Glide thro' the midnlghl air. While high amidst her

--#- iiasfflsiaiiiSiPgisi^siiis

Continued.
1 2

SAINT THOMAS. S. M. Sharp Key on A.

«j§g!ll!iilgi
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Uracil
silent orb, Tlic silver moon rolls clear.
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IliiiSiiLillilSiiailiiiiil?
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Hark, it is wisdom's voice, That spreads herself around. Come hither all \c sons of death. And listen to the sound.

_:i._ .
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MILFORD. C. M. Sharp Key on A.

If angels sung a Saviour's birth, If angels sung a

llili^lli^ili^giiiiliiiigiiEliS^^ll
zp:iezxizzzjr-g--~£:w~fc=g£

If angels sung a Saviour's Saviour's birth, On that auspicious morn,

Igi i=t=S===?
If angels sung a Saviour's birth, If angels sung a Sa - viour's Saviour's birth, On that auspicious morn We

b—-~
5|S|E^||=|^|gg T~fcs-

§£§eF
If angels sung a Saviour's birth, If angels sung a

zEzzzziE^EEESiEfcBJ: Si
We, Etc. Now, Sec. Now, &c.

We well may imi-

r2-,—rzzzzzzzzzpzzzzzJzj-zzzgz^Tzzz—rT-t-zzizzzzzzpJZgzgzzzzi—Zi—l^zzzzgzgizzzzgzPzrzpxzrziilzzi

Hi5prm=±=ffftB^
We well may imi

rf=t

ezczzzzz zz|Tjgzszzz:z.Teskills!
tate their mirth, Now he again is

-5k

born, Now he again, Now he again is born.
1 2

well may imitate their mirth, We well

*
Now he
liBSilililll

liiiiailliliiii
Now, &c.

tate their mirth, We well may imitate their mirth,
z=zzz?E

k-fc
P-P- ffZ ISi

Now he again is born, Now, &c.
31 fc3JZ



FLORIDA. S. M. Flat Key on D

CT J J J3 l . i

| ;]f
3JTTO~r-p7^mi

•3 .J

::s= e WFlmmTtt^
—i

HBBi^
iiiir^iieiimiriliigiii&ii^

Let sinner, take their course, And choose the road to death, But in the worship of my God I'll spend my daily breath,

ot5

Cut in, &c.

gg&Si
I'll spend, &c

-I—I-

or T a^B1 =i •en

:

m
uiihJii iiriEEg

NORWICH. S. M. Flat Key on A

.

i^pgSB j
!i.i'Yr

i LjmiiiH^^^sg
My

a
wrowa likeaffood, Im - pa - tienj of re - strain*,

Ka=nzamMFi in I iHTr iiTii iit

T-.-+ sjmrr;-^: a^ o US
into tby bosom O, Into thy bosom O my God. Pour out a long complaint

H:
mEE

**
Into tii> Losom O my God, Into thy

mmm EgfeSfeE

tinijjii irnrpnag
"' (l

'
1,ltu thy Poor out a loni; complaint.
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RUSSIA. L. M. Flat Key on A.

?iiiiiiilii|^EiiliSI^EE=iili'Ellilimii #d-.

1 2

-tr-trr-ia-

SH I* J* Siiiliii^iiiililiPiiiSiiiS?
False are the men of high degree, The baser sort are vanity ; Laid in a balance both appear, Laid, fcc. Light as a puff of empty air.

fe^SiS^^^^SIffisg^^S^S^ffii
iS:

a»

le^iiiiiliiisS^M^iiiaiSiS

i! F-^1-

k-t

^iH;
t-k

ALSTEAD. C. M. Sharp Key on D.

mM^wmmmm^mm^miM&^M
1 2

News from the regions of the skies, Salvation's born to day, News from the regions of the skies, Salvation's born to day.

1 2

Shepherds rejoice, lift up your eyes, And send your fears away
;

:oz:

News from the regions of the skies, News. &c.

"I

^giiiSigligiilfiSiliiliilB
Sal - ration's born to day.

^T~v 1 2

w

N v.s from the regions of the skies, Salvation's born to day, News Sal - va - tion'

HH

.t^^fe^^^Sl^teMrz^^^^rrfr ntiigl

1 2

m



SARDINIA. C. M. Flat Key on D. 35

i^3«; a
&=-»

^J3Ji4
r
^4i^i-^^iir^ ri^f'' i| rrr+^

|SS5Es5E|^
~

C -
irfcpicfi

s irrrifTrrrntTTTiT s

iffi ff
How did bis flow - ing tears condole, As for a brother dead, And fasting, mortify'd his soul, While for their lives he pray'd.

iiHii^lii=

i
aEzTsSS

I: i rr ^ t P r r
t-d-p-r, ,, j.tpFirFf^vTTf

t
iMi^

'"rTH.1 J Jlp r
J rl

B
IJ J JM J aiJqN^^^ffipgrfJqffF^

They groan'd and curs'd him on their beds, Yet still he pleads and mourns: Ami double bteasing5.on their heads, Tlic righteous Lord returns.

k •, jj=
—

-,



3G NEWPORT. L. M. Flat Key on B.

^-t>*

—

3a T~T HB^ ^^^^^
^^^^^^^^^^P^^S^^^^^p
I send the joys of earth away, Away ye tempters of the mind, False as the smooth deceitful sea, And empty as the whistling wind. Your

-* T—| —-

r

fc. + V li^SiSS^^S^f
mi-

1

^-SiEFrpzf*
1 i-P

»-S--iK:5-:S-4B-»-B—fpi~F» ^^SH
E^is^HiilKSi W~¥ HH

ft—r-A^g^^^sra^^^^S^si
streams were floating me along, Down to the gulf of hlack despair, And while I listen'd to your song, Your streams had e'en convey'd me there.

gy^^Eiiii^flSESiili^pliliEiliNS
si^ l^glligigi^g^liilill^



HUNTINGDON. L. M. Sharp Kvy on A. 37

rf
:B^^SSM^ia^^

ÎiulmI $±$Tfcs^n^gg^^i^iWi^^
Lord, what a thoughtless wretch was I, To mourn and murmur and repine, To see the wicked plac'd on high, In pride and robes of honour shine

;

iiiSS
Hut <> tin ii i mi, their

Hut i) tin- ir i ill, in, i. ii.i adiui end I ii>

iT^JEra
c) their end

^frfct

iipp' - ry ,Bui I
( tn Blipp

1
- ry

Rul O thrir end, iheir dreadful end, Thy sanctuary taught me so, But

I

On nlip'ry rock* I tin iti stand, And ft' ry b II iWfl n II

-f—<T-HSsMiiillliH^Sli^^P^
dreadful end, Thy •ancillary taught ma ao, Bui On

££
tajicluarj taught me so Hut

ftj~
~--~P

ZS1Z5



3S NEW JERUSALEM. C. M. Sharp Key on G.

M ESeEee iliiSS^i^ :«:
• • •m? « « -^

er=-TT'F"
-!""^ pz.

—

EliiilliSiiiSiliilllilil
The New Jerusalem comes down, adorn'd

T T-k-V-»^nm
The New Jeru - sa-^^SiSis^ii^ liHf

The New Jeru -salem comes down, A dorn'd with

From the third heav'n where God resides, That holy happy place, The New Jerusalem comes down, A - - dorn'd will

czzczzs;

1

f=^^^^^Si
with shining grace. The New

with shining grace.

I 2

zCTtrtFia
dorn'd

M^^i^mmMM^^^^^mmmm^M
lem cornes down, A - - dorn'd with shining grace, Adorn'd

$— -T-r^
'

t-T-l

shining grace.

Z^Tl-^Tffm^^rTTlTTTT^
A - dorn'd

s n 1 2

y-t-r-T-T-1-HZTZqzZT—
eIeH^II

The New Adorn'd dorn'd

illiiiiIililtiilPiSliPi^§iilil|i
The New Jerusalem comes down, Adorn'd with shining grace, Adorn'd dorn'd



39WHITESTOWN. L. M. Flat Key on E.

i^°Tr lW ff PTir r p rn rtnTrnp
£*

§jTT~-ZI
Where noilnn;: dwell but beastaof prey, Or men as fierce and wild as they, He bids th' oppressed and poor repair, And build them towns and ri - ties there.

^mgim^m
----
PJEgSgSiSliSiiii^il

m*z
-.

'
a-awJS

iSiSillpgiB^-I^rgl-IS
They sow tin. fields and

,-t, JJH^Jj i j jjjjuj^irrtf^r ^ i-^^F^Tr pij^UJ1
! p pflF

Th.y

rf.TTPEfri„,^^E^^g^^i^^^gEiE|BB|E
v

-4

They anw the field* and tree the] plant, Whose yearly iririt supplies their want ; Their raoe grows up from fruitful Their wealth increases

333

!

faiEii-:S^iSSWiliElil=ElBilligiiiS|||lll
. ..:.t, Whose yen i <u|iplie« their want

;

ir=i_
Thcii

n^^^TOrfc-
u

.1
"-iH^jp^^p

lt»A** Uicy >.auL, Whan yearly friill LUip|i.iei ititti wn m Tin. i. 1. 1 ».

d-
>—



40 SYMPHONY. P. M. Sharp Key on E.

JgjjJP^^^pSJigg ._©- :P=£
ip=t- jg^JEJgE

k k £==T

is:
fcr-k

Pt £ 0-p-— T-B-T-P-P-^^^^aa^ -Er-esr-

Celiold the Judge descends, his guards arc nigh, Tempests and fire attend him down the sky : Heav'n, earth, and hell, draw near, let all things come, To hear his justice

th
£fcH

sg i
i-

-0-
-^-L IgfS^iii^feligliEi EiSEi

li:IsiiiiEiiii iTiiiiiliiE^ligili^ &^s

t»~

EE
-

fegEEEfi .^^:-i-^ 1SE
P=P S=iiiE E££ L

^=P
£E£E£rEiP

P~IB—»~
t—_Q!HHl

-(9-|P-(P
IXZZUZ- iiH

©- -f3r

w
L, PSS

and the sinners doom : But gather first my saints, the Judge commands, Bring them, ye an gels, from their distant lands.

m EC -•—— T
t=m iSli!!

illEE 11111111 v_L_k.
k-

P—IP :kP



iigggpppi
Newburgh J5. r»l. Sharp Key on C.

Eiig^iniiiigg
11

wwmg^^^wmmm*rm llililii§i
Let cv'ry creature join, To praise th' eternal God j Ye hea\'nly hosts the song begin. Ye heav'nly, See. And sound his iwimc abroad.

s^^^^s^B^ai^a^sg
Ê =* -ar--

li^^a^^ggiBgiiiiJiBg
1 2

fs^iS
HfTrrmnT-r- i

.
i hrirr t

p=*

liii*
Thou sun with golden beams, And moon with paler rays ; Ye starry lights, yc twinkling flames, Shiive to your Maker's praise, Ye Starr] , See

'

il HilTf Jtfird - I -Hstn^JhrriTfiTrrir^g
jtu\ irnii 1

1
1 F^^r^^^rJrTmrrTrrrTn



42 EDOM. C. M. Sharp Key on P.

SSiSliSiiSliS^iiiBsgliiiii^
^BBiBaiilil^^iiiBiiii^Sei

With songs and honours sounding loud, Address the Lord on high, Over the heav'ns he spreads his cloud, And waters veil the sky. And waters, &c. He sends his sbow'rs at

i^^p^B^lfi^j^^^Jj^FCT^^j SeeHI

H^i m -hr^;4W
JtS^j

__ __ ,. I • mm

u-zm
-.
—

- -k-
EB-T

Higgii
m>

Empldgg

f: ^r^^feEte^^l^S^S^ffl^^i
I

=R
S? BggfgEg mm^m

li'nsslngg down, To cheer the plains below, He makoa the ^rass the mountains crown, And corn in vallies grow. He makes

! ^'g^g^^^E^E^E^ E «-4»-si z—£j*pZ*-:i=:j

igESSgg
i&lijgfgk-k-—&*- Hii^iSiSiglisilliiS



MONTGOMERY. C. M. Sharo Key on C. 43

rr:

lliie^Sliilfell^ifiiliiillliiil^iiil
Early, my God, without delay, I haste toict-k tliy face ; My tklrsty apirit fa 1U1 ;i way Without tliv cheering grace

T Wr-

£o | il£riii.t on tf-c

|2|^iiiiiEii?fiiiiiigiiii§i§=fiiisllliiii

i^e ot
So ; Ugrtma

B

I^llSil^I]"SillillsH
^o 1

1

Ij4 t hji» on tbe Korea] 9q« 4-c

lIMfrr ltrcfrlTtL^a^B^B^Eg^iHSMHIll^
zEz9zbi£ilizzb^dizzzzJzd=^^i=^E5=i^zE^E"-B pzEzppEEtnEzpEt" ErEEEEEEEziiE iEitrpEzEzElEzitifi

pllgriuik, &•:. Beneath a burning aky, Long for a cool n j. Long

• •»• iBi^^l^il^iiliSPiiSiillli
And they mult drink or die.

1 2



44 GRAFTON. CM. Sharp Key on C

liiliifgiiiiiiiiiiiiPieiiiiiir^^»i§Scares

Jesus ! the vision of thy face, Hath overpow'ring charms, Scarce shall I feel death's cold embrace, If Christ be in my arms.

SiiiiigiSliiiililSiili-^lisi^l
!gg,^z^^z^gj||

Scarce

-k

3S3SEE

Scarce

k-—

I

izzzzzztrgzpzp: zilifcizSpq:

Scarre shall I feel death's cold embrace, If Christ be in my arms. Scarce, &c.

pSiiiiifilSiilililll-IiSiiiiii^g
Then Hov

nnTf-fr- »r- Tff~f~fir
>J
f~r* i- 1 p i i f~i*-f~fri

,~r P i

~—~;rr: m-iPftF^

Scarce Then while you hear my heart-strings break, How sweet the minutes roll

;

ii^liPliillillli^iiiiiiiiiili^iiiPi
cold embrace, If Christ be hi my a rmy. Then How

Christ be in mv arms. If Christ be w n»r arms. HowChrist be in my arms. If Clirist be w my arms.
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Grafton, continued. *t.)

iii=lll?lli§PS
_i

—

-P T "-PF-I9-Tizzu_z£z

iilliliiiiilgip;
How sweet the minutes ro A mortal paleness on my cheek, And glory in my soul, A rul glory in my soul.

P-F a^ *
—V-

A mortal A inor - tal \

ilffllg^SlliiiflifiiiSSiiii^
A mortal paleness on my check, And glory in my soul.

BRIDGEWATER. L. M. Sharp Key on C.

if JirriTtrnrrii J^nnjsm^mss&m
iSlSlSiiSlllllillli^glilillliliilBip!

Lifo is the tim • : > serve the Lord, The time t' en ure the gr sat reward ; And while the lamp holds out to burn, ';

| dinner may return. Tl»' \ ilest, ki

M T^-«HH^Si^ii:^iB
-I ' ^-———T

w=£
i:l

; ;

li i ill rfe^ 1 1 Icdbbsa^i
fr, , L _

s



46 DEVOTION. L. M. Sharp Key on C.

< : M *"-*^-

mW-
p—

p

1 2

i^^iffli^^agiSggl
ft : :zyz:"Hi 1_i*:ltt— zi zzzzzz z: z^zp :

—~^t—-—f—-

—

zzziz:zz~l~
tj~

:p i
I 2

P^
£

O may my heart in tune be found, Like David's harp of solemn sound.

KZiszziIzrrl:
Sweet is the day of sacred rest, No' mortal care shall seize my breast

;

4- mm
O may my heart O maysaffl^awHi

Like David's

-fc-

pz: p-»-
1 2

PZS

O may my heait in tune be found, O may

DAUPHIN. S. M. Flat Key on A
Like David's

1 2

No joy To serve and please the Lord, To

ii^aiSBr^_^!^z_agBfgaB 1 2

£
a—

For life without thy love, No relish can afford

;

No joy can be compar'd with this, To serve and please the Lord.

^^e^^^^sn gi^rsiiizi
m-,—aEE3E

»-»-*-»
No joy No joy To sene 1 2

fSZEZI

lilifiiiBi
*Zff

iElilllSIil
No joy can be compar'd to this, No joy To serve Tu



JLiUINUA. Jf. M. &narp Key on u. 47
I 2

Ea
r r r

r
i f-r i

f r ifn appfffrrftnn^ffM^^^g
llliiiilSliiJiiiiiiiiiliiiisiliiililiiii

Ye tribes of Adam join, With heav'n and earth and sea?, And oflfar rotes divine To your Creator's praise. Ye holy throng Of angels bright, In worlds of light, Begin the song.

1 2

iifSiigiiiiiiIiiil«i^ll^S^™liti

I

if

^3i r^E
I—

H

Ye holy

•"Jtfcjt.

Ye holy

g|liii^iiggiiSffliiegiiiip;iii [

Ye holy throng Of angels 1 right, Ye, ic. In wutlil* of light, Begin the sung.

CHESTER. L. M. Sharp Key on F.

r* T*- K= 1
"

lUiil
ZZZKZIZqZ

he: the fcijb heav'u your aonga lovt'.e, Those tpaciODS fields of bnl - Moat li;.!it, Where sun and moon and phneta roll, And (tare thai flow ' . "n . toiM.ro.

FMTffiri t n^xag&bjayuJMaBSSs^is
i ' \'

. . >. a.
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i'S2*s3SsEzEgEESElgEE^E

DOMINION. L. M. Sharp Key on E.

;;—zziz^Trv- —r- T- -in

liilpiliiglllililll^ ©

—
sfcf

53
His

llliiiilll^lliiiiiii^lii^E^
Jesus shall reign where'er the sun Does his successive journies run : His kingdom stretch from shore to shore, Till moons shall wax and

*szzzzzz^pzp^3p-z5±^-rrizzJ:z§zifz: —i—- crirrsz:

:zzni=====z=3zzz:-—|——P— pzpz

feliiiliiiiiStelii

His

P_ H S^CTa
liiiiilllliiii^^i^ii^Si^^sSiill
shore to shore, Till mo n.„ sliall wax ami wane no more.

-—w~k

His kingdom stretch from shore to shore, from shore to shore, Till

-Wmr^^g^:^^^p |̂p^p^p^p|5|g|ip|p^
His Till moons sliall wax and wane no more, His kingdom, &c. Till

-» •—(9-ri

SElilPliiiii^iiSPI^i^iigiiiliiiliiiiPi
niArinii UlS 1119

i^rz-uxi-~-z,:ritl i^=^liii|l^SsSISii^
waue no more-



SOLITUDE NEW. C. M. Flat Key on A. 49

To distant moun - inins fly.

My refuge is the God of lovo, My foes insult and cry, Fly like a tini'rous, trembling dove, Fly like a tim'rous, trembling dove, To distant monn - tain* fly.

t^ggBBB^^ro^Bffi^P^ilgSI
. ba-H

—

"H"iS^llfiieiiiSiilii^
Fly like a tim'rous, trembling dove, Fly

f^i^SHS i—i—!— i—•-gigitti §S
.-Hire I have nlac'd my trust in Cod, A refuge always nigh, Why should I like a tim'rous dove, Why should I like a tim'rous dove, To distant mountain.- Il> ? Why, &c. To distant mountains fly 1

,1. 1 -iri 1

*
My trust in God, A refuge always High,

b
A n ItagC always nigh

i tim'rous dove, to distant mountain.1

mw0wmslllilillii
Why should 1 like a tini'rous dove, to distant mountains fly ? a dm*ro(U dove, T<> dUtant mountain! fly *

rztzt:

:±±tt:
• (li H

§^£l
Why should I Why

=S====£ ggglgp^SffigSSgBi!g^fegBlii^
my trust in God, A refuge always niyh, Why gliouid a tiin'ruuri dove, Tfl (lintiutt muutM«>rw My '
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CLAREMONT. Flat Key on A.

iiiiii^j^gSiiiiiiigiiiii§

! if

I

.!=_«_=_*- E.

SEES*=

Trembling, &c."

g^^^Pgg|iEppEJEE||Ji^^^^p^
Vital spark of lieav'nly flame, Quit, oh ! quit this mortal frame : Trembling, hoping, ling'ring,

'iZSzTTZzzzzpze

%^"ZZ2zEz
^Z£ (9-t* <^

Izzzzz"! '°zlzzz?l^§zzzzzlz:
=

pfc£

fly - ing, flying, fly - ing, Oh! the pain, the bliss of dyingmmm
i
—J.-*,.

ac:

g^gggS^i^^iSlssSi^SIS
Trembling, &c.

mm SiiiliiiliillaiEiiililiiil^ii^
T^:f^P:H:z|zzpzj*zTpz zzpi^diztzfrzflzfeiSzzy:

Hark! they whisper, angels say, Hark! they whisper, angels say,

__a T p r fc> 1— sJ

-^4 TE=?
Cease, fond nature-, cease thy strife, And letme languish into life, And let me languish in - to Use. Hark ! Hark !

:=!=!igigf t-d. -d-a Slllliliiilllilliliii
-Q— Hi

l: fllilli^iillilifeiS
Hark ! they whisper, angels say, Sister spirit come away.

£
SZiZZZI

sees



Clarcmont. continued. 51

tfrtt^rirW^^T ' iH J''-i» <
JJljCT J iTT nr \ fffiPP

Hark! ter spirit come away, r >jiirit come away

49

W bat, &c.

i i- 1 ntrr\ttr\mttW&&immmmm
Biati r Wbattethliateortame quite, Steals my i itsmy sight, Drowns my spirits-, draws my breath,

zzqc

8E nffrmcrt Wr r
-JrontMtfPTP?r |ir. rr

t-
i^r rum PE

n.uk. ! thi-y whisper, angels «y, Suiter spli it coine iwaj

S^IPiia -a a

trrtzci: rrnfrfpfrwfflc rrf i r^uJ-
Load.

1 1— nm =z&£ ES3
1 2 Fort.

iiigSfllilllg
— r-H—=;

SI
Es|gfeE^^#^^|te

Ti.ll me my s"ul r-,u, till il Bui il.i- lit- death ' T< !l

1 2

T^r-

The worid recedes, It d Heav'n opens on my eyes, My ears wtui

*i~z:iz::

-^pr J jjii^p-[f r^ iJ^T^-^J[r"7^=^rfiwrPPPPJ^
tei - -i ^NJHrrfirrrri^^i^CTrirrn^rrfftr̂ ^



52 Claremont, contmuea.

Slow. Lively and loud

EOT j
r r>

j
i jlj

j i

»

i-Wf iff tt -h irrrcr w-td
-

b-

'

TumssM
iSSiffliSiilliliiiiiSI

P~l»

T
ft::im

sounds seraphic ring. My ears wttb sounds seraphic ri ng, My ears with sounds seraphic ring. Lend, lend your wings, I mount, I fly, I mount, I fly, O grave, where is thy victory ? thy

-+d:tr> it^ssfflBSrafflig
I^^giii6^^ggapg=g|iiftiiigippi»
SHJiHgi^ liiSiiiililiii
tgm^gmmm ISte^lillliSii
vie - to - ry, O grave ! where is thy victory 1 thy vie - to - ry : O death ! where is thy sting 1 Lend, lend your wings, I mount, I fly

P P "
I mount, I fly, I mount, I fly, I fly, O grave, where

rl^^illiPliiiiiiiiiiSJilSliiii^^i^l
q=„d

-k—k—k—

mmtrngmmmmmmmmmmm
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Claremont, continued. 53

is thy victo - ry ? O death, where is thy sting ? I mount, I fly, I mount, I fly, O grave ! where is thy victory ? O death, where is thy sting ?

*—i* tegUSliy T-E*£ iCMt J J.J I nil

H:

-k—m T_*_^ a—

a

jjuji rirrTri rrr'Mrrrri.:i'

r

RICKMANSWORTH. L. M. Sharp Key on G.

ŝ
—

h

k~r mmw^^^B IH11
Great God, attend, while Zion sings The jcys tliatfrom thy presence springs : To spend one day with thee on earth, Exceeds a thousand days of mirth.

IgliSSiii^iii^iiiiliil^IO
S^i^ SiiSSSillilPlililiniiiiilii^ii
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liliiEpyPlirii?^^

AMANDA. Flat Key on A.

iiilSliliiSSlSS
iiigiiiliii^i^iiiigiiiiiiiigi^iPii

Death, like an o - ver - flow ing stream, Sweeps us away , our life's a dream, An empty tale, a morning flow'r, Cut down and withered in an hour
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SUTTON. S. M. Sharp Key on F.
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Maker and sov'rcign Lord Of hcav'n, and earth, and seas, Thy providence confirms thy word, And- answers thy decrees.
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SUTTON. C. M. Flat Key on P.
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I sink 1 2
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Sai e me, O God, the swelling floods Drcak in upon my soul

;

I sink, and sorrows o'er my head, Like mighty waters roll.
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t mii k, and, &.c.
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1 rink, and sorrows o'er mj bead, like mighty waters

OLD HUNDRED. L. M. Sharp Key on A.
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() come, loud anthems let us sing, Loud thanks to our almighty King; Lor wo our voices high should raise, When our salvation's Rock we pr.
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5G ADESTE FIDELLES. L. M. Sharp Key on A.
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O come, louJ anthems let us sing, Loud thanks to our Almighty King, For we our voices high should raise, When our salvation's Rock we praise, When our, &c.
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Sharp Key on A.
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Nature with open volume stands. To spread her Maker's praise abroad"; And ev'ry labour of his hands, Shows something worthy of a God.

llj^zSf-fJzrzi Z3z£z±:sz:3iDzfc
Ia: rn^Einii ^=F ID! i

itliiliililililil^ililiSlliiK-=L*3d:
-rrrs -e-B

zsi



BROOKFIELD. L. M. Flat Key on D. 57
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Twas on that dark, that doleful night, When pow'rs of earth and hell arose Against the Son of God's delight, And friends betray'd him to his foes.
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BRAY. C. M. Sharp Key on G.
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Awake my heart, arise my tongue, Prepare a tuneful voice; In God the life of all my joys, Aloud will I re joice, Aloud will I rejoice.

»- uif r r tri[rtrrTir f r*f 'f * JW¥tteH^F ^^g|
s- s

u



58 NEW DURHAM. C. M. Flat Key on B.
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Ye living men come view the ground Where you must shortly lie.
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Ye living men come
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Hark, from the tombs a doleful sound, Mine ears attend the cry
;
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Ye living men come view the ground, Where you must shortly lie, Ye living men come
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Ye living men tome view the ground, Where you must shortly lie.

WELLS. L. M. Sharp Key on G.
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Ye nations round the earth rejoice, Before the Lord your sovereign King, Serve him with cheerful heart and voice, With all your tongues Ins glory sing.
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DELIGIIT. P. M. Flat Key on £. 50
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Tlie sparrow for her young, With pleasure seeks her nest, And wand'ring swallows long To find their wonted rest.
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My s| ml IkinU Willi BTJU 1 «•'«! To(S^^^^^SSB^
•pint faints Willi Mml zi al To ri - se and dwell a - mon<» thy saints*
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My spirit
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My spirit faints with cipial zeal To rise and dwell among thy saints. To rise and dwell among thy sain!-. My spirit
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MORETON. L. M. Sharp Key on C.
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Tlio' poor, too dear

s
O ! may thy church thy turtle-dove, Mournful, yet chaste, thy pity move, To birds of prey expose her not
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Tho' poor, too dear to be forgot.
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AMHERST. P. M. Sharp Key on G
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To sne my God.
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Lord of the worlds above, How pleasant and how fair, The dwellings of thy love, Thine earthly temples are. To thine abode, My heart aspires, With warm desires
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To see my God.
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C. M. Flat Key on A. CI
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Hear me, Lord, nor hide Ihy face, But answer list [die, Halt thou not built a throne of grace. To hear when sinners cry? y days are wasted like the smoke, Dissolving in the air, My strength is dry'd, MyiHS^ I^g^SgH^H^il
My days
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treagth is dry'd, mi bean i- broke, And -inking, &c.
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heart is broke. And Milking in despair.
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AYLESBURY. S. M. Flat Key on A
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Tlie Lord my Shepherd is, I shall be well supply'd, Since he is mine and I am his, What can I want be-as ^[irrtHfN%iI
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ANTHEM. Luke, 2d Chap. Sharp Key on G.
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Behold I bring you glad tidings, glad tidings of joy, which shall be to all people.
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Behold I bring you glad tidings, glad tidings of joy, which shall be to all people
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For unto you, unto you is born this day, In the city of David, In the city of David.
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A Sa - - viour who is Chri - st the Lord.

^iiS^lElEiEfSiiiiH^s^!^iii^^
For unto you, unto you is born this day, In the city, In the
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Anthem, continued. C3
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d tidings, Gla . - d tidings of joy,^m H iiii

A Sa viour who, &c.

J^[^2 Gla - - d tidings, glad tidings of joy, glad tiding
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d tidings, Glad tidings,

aviour who is C'hri - st the Lord. Gla - - d tidings, 'd tidings,

Gla - - d tidings of ji

Glad tidings, glad tidings, glad tidinjs ot joy,
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which si. all he to all people. You shall find the babe wrapt in swaddling clothes, ly - irg
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And this shall be a si gn uii - to you, You shall find the bal
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G4 Anthem, Continued.
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- ins in a manner. And suddenly there was with the angel a multitude of the heav'n - Iy, heav'nly :||:i^sa^i^^ss

in a manger. Ly - ing, &c. And suddenly, &c.
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And, &c.
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And, &c.
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Glory to God in the highest, Glory to God in the highest,
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F raisin i using, praising, prais - ing God and saying,
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Anthem, Continued, 65
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HallelujaV ^<:
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and on earth p ace, peace, good will towards men.
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Hallelujah, Hallelujah, Hallelujah, Hallelujah, Hallelujah.
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PENITENCE. C. M. Flat Key on A.
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To thec, O God, my cries ascend, O haste to my relief, And with ac - custom'd pi - ty hear, The accents of my <;i ief.
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6C POOL. L. M Flat Key on G.
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And in the deep, And in the
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They that in ships with courage bold. O'er swelling waves tlieir trade pursue, Do God's amazing works be - hold, A nil in the deep,
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And in the deep, And in the
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And in the deep.

deep, And in the deep his wonders view - his won - ders, wonders view - his won - - - dors, wonders view.
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And in the deep, And in the deep, his wonders, wonders, wonders view, his wonders, wonders, wonders, ders view.
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deep. And in the deep, the

:=p:
deep, his wo - ders wonders view,
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IIS won ders wonders view.
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CALVARY. C. M. Flat Key on A. G7
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My IhoHgbta tliat often mount the skies, Go search the world beneath, W I ere nature all in ruin lieB, \S here. kc. And
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Where nature a'.! in ruin 1 es, \\ ere, &c. And owns, And owns, And
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Continued.
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MEAR. C. M. Sharp Key on G.

nF ilp Jl ?f zrn5 drTrM:

=f?7-iT aL ffl
3
"

far

'z -ff'tfTP rP fTTrn^TT^^TI^ff
:

Fl* fTPT^
Will God fijj «rcr cast us off, His -wrath for ever smoke, A aiusrtl ro, His little chosen (lock.
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Dear Sov'reign, whirl, &c. And bring, And bring the promis'd day, And bring the promis'd day.
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With inward pain my heart-strings sound, My soul dissoJves away, Dear Sov'reign, whirl the seasons round. And bring, And bring the promis'd day, Ajid bring tlie promis'd day.
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Dear Sov'reign, whirl the seasons round, Dear, &c. And bring, And bring, And bring the promis'd day.
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Dear Sov'reign, whirl the seasons round, Dear, Sec. And bliug, And bring the promis'd day, And Jjrinj, £c.
&£
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COMMUNION. C. M Flat Key on A.
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Alas ! unci did my Saviour bleed ? And did my Sov'reign die ? Would he devote that sacred head, For such a worm as I ?
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FRIENDSHIP. L. M. Flat Key oil K.
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From low pursuits exalt my mind, From ev'ry vice of ev'ry kind Nor let my conduct cv • cr tend To wound the feelings of a friend. Though

if: ^^lieiiiil^lli^ilili^liiie
sei $Z5Z5I

—*et-*—k~rp"
z:E±zrcz::*:z3zz±±z

izrzzizi:: 3S6 'pztzziztz:

z£zz fLZii:^zz*z3:E;mss
golden flow'rs my path should grace, And joys salute mc as I pass, Yet may my gen'rous boson know, And learn to feel another's woe.
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70 BUCKINGHAM. C. M. Flat Key on A.
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Help, Lord! for men of virtue fail, Religion lo - ses ground; The sons of wicked - ness prevail, And treacheries abound.
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PUTNEY. L. M. Flat Key on A.
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Man has a soul of vast desire, lie burns within with restless fire ; Toss'd to and fro his passions fly, From vanity to vanity
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COx\FlDEISCE. L. M. Sharp Key on G
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__^ Hold me, O Jesus, in thine
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Now ( ai rr.y soul in God rejoice, I feel my Saviour"s cheering voice, My heart awakes to sing his praise, And longs to join immortal lays.
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arms, And clicer mc with immortal charms. Till I

Hold me, O Jesus, in thine
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-\— Till I
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Till I awake in realms above, Forever to enjoy thy love. Till I awake in realms above, Forever to enjoy thy love.
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aims, And cheer me with immortal charms, Till I



7JTHE ROSE OF SHARON. Sharp Key on A.
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I am the rose of Sharon and the lily of the rallies.
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I am the rose of Sharon and the lily of the rallies.
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As the apple tree, the apple tree among the trees of the wood,e^a^^Mi
As the lily among the thorns, so is my love among the daughters.
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Rose of Sharon, continued.
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J sat, &c.
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so is my be - loved among the sons, so is my beloved among the sons.SI I sat down under his shadow with great delight,
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I sat down, &c.
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I sat down, &c.
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And his fru it was sweet to my taste, And his fruit, and his fruit was sweet to my taste.
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And Lis fruit, and
1

PJ=

t:
iftJzfi:
-ZZ|_^L.
-i_j_.

4-

-b»—i

—

\
—

J I_Z_=S
z eS

BSUEkB

And his fru - it was sweet to my taste
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And Ins fruit, and Lis fruit was sweet to my taste, And his fruit, acd Lis fruit was sweet to my table
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He brought me to the banqueting Louse
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Rose of Sharon, continued.
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me with flagons,
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lie bro't mc lo the banqueting house, his banner o - vcr me was love
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Ins banner o - vcr ma was lore. He, &c.
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ck of love. I charge you, O yc daughters of Jerusalem,
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76 Kose of Sharon, continued.
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By the roes and by the hinds of the field, that you stir not up, that you stir not up, nor
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that you stir not up,
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that you stir not up,
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The voice of my beloved,
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a - wake, a - wake, a - wake, a - wake, my love till he please.
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Beho - ld_ he cometh,
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Rose of Sharon, continued.
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skipping, Leaping, j . t ^^ __'!
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skipping, leaping upon the mountains, skipping upon the hills.
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skipping, leaping
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leaping upon the mountains, skipping,
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rise up, rise up my love, my fair one, and come away, .. the v. inter is

W^-

;Mp
Ji| J t

p i rrr Trjt~=~ra
rise u|).

Hf h - J -=b= Jlr-fTTffrrr- I
- hi I I I I I

-
q

rue up,



78

HdE=~

Hose of Sharon, concluded.
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past, the rain is over and gone, For lo, the winter is past, the rain is over and gone, the rain is over the
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rain is over the rain is over and gone, For lo, the winter
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is past,, the rain is over and gone.
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BRISTOL. L. M. SharD Kev on F.
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The lof - ty pillars of the sky, And spacious concave rais'd on high; Spangled with stars a shining frame, Their great Origi-
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nal proclaim, Th' unwearied sun from day to day, Pours knowledge on his golden ray, And publishes to ev'ry land The work of an All
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so NEWTON. S. M. Sharp Key on C.
Pia. For. Pia. For.
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Let difF'ring nations join, To celebrate thy fame . Let all the world, O Lord, combine, To praise thy glorious name. Hallelujah, Hallelujah, Hallelujah.
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Praise ye the Lord, Praise ye the Lord,
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Continued.
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Hallelujah, Hallelujah, Praise,*
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EDGEWARE. C. M. Sharp Key on G.
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O God, my heart is fully bent, to magnify thy name, My tongue with cheerful songs of praise Shall celebrate thy fame
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Let all my youthful crimes, Be blotted out by thee, And for thy wond'rous goodness sake, And for, Sec.
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In mercy think of me.
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LISBON. S. M. Sharp Key on B.
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Come sound his praise abroad, And hymns of glory sing, Jehovah is the sov'reign Cod, The universal King.
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XV1UU UF JNATUKE. T. M. Sharp Key on V.
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And spancled heav'ns a shining frame, Their great Original proclaim.
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The spacious firmament on high, With all the blur etlierial sky, And spangled heav'ns a shining frame, Their great Original proclaim, And, &c.
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And spangled heav'ns Their great Original proclaim Their great Ori - gi nal pro-
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Continued

ipT m.

I . if greatn-eat Their

I
I 2

:az

And spangled heav'ns a shining frame, Their great Original proclaim, And spangled

LITTLE MARLBOROUGH. S. M. Flat Key on A.
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1'AKAIJlS.Ei. 1^. M. Miarp Key on U. !
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Now to the shining realms above, I stretch my hands and glance my eyes, O for the pinions of a dove. To bear rac to the upper skies.

g-
j
J J iO J J

i r mraTT 'T ft " 1 -^FrFrPr^FWrrTTf^
1liiiEiii^iiiiii^lliiiiil :?=E=: lliliiiiS
^zzzcziz y • k iPlllii^i^ii^illilisiilS

illifliei^ililiiliEiiiiiiPPliilillSZtZQEEHE
There from the bosom of mv God, Oceans of endless pleasures roll, There would I fix my last abode, And drown the sorrows of my soul.
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Sacreil to heav'n behold the dome appears ; Lo '. what august solemnity it wears ;

Angela themselves have deign'd to deck the frame, And beaut' - ous Sheba shall re - - port her fame.
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Where the sun's warmer beams fiercely bum, " Well worthy my journey ! I've seen
When the queen of the south shall return To the climes which acknowledge her sway, The princess witlitransport shall say,
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A monaich both graceful and wise, Deserving the love of a queen, And a temple well worthy the skies." Open ye gates, receive a queen who shares With equal sense your happiness and cares.



Ode, continued

Of rtebai much, hut mora ofwiadon see, Proporlion'd workmanship and masonry. O charming Sheba, there behold What mnasy stores of biirnith'd gold, Fet richer is our art, Yw richer is our art
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Wladom and beauty lioth combine, Our art to raise, our hearts to join, Wisdom and beauty both combine, Our art to raise, out noai
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H-auty still should wisdom love ; Beauty and or - der reign above. Beauty and or d r reign i - ty a.il or - d< r n, bo\c.
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MUNICH. L. M. Flat Key on 15.
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'Tis fin- lah'd! 'tin ii:i - lah'd ! go the Saviour cry'd, And meekly bowMbb bead and died. '1 id, Tbe battle fought, ib< fict'ry won
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FUNERAL ANTHEM. Flat Key on F.
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I heard a great voice from heav'n, saying unto me, Write, From henceforth, write, From, &c. write, From, &c. blessed are the dead that die in the Lord.
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Yea, saith the spirit, for they rest, for they rest,
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for they rest, for they rest, from their labours, from their labours,
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from their labours and their works, which do follow, follow, follow, which do follow, follow them. Which do follow them.
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CORONATION. C. M. Sharp Key on A.
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All hail the pow'r of Jesus' name, Let angols prostrate fall, Hring forth the n m, And crown him Lord of all; I?i inp. &c.
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The Lord is ris'n in deed

L2r T

Hal - lelujah ! The Lord is ris'n indeed ! Hal - le - lu - jab. !
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Now is Christ the first fruits of them that slept.
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lVow is Christ risen from the dead, And become the first fruits of them that slept.
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»\ow is Christ risen from the deed, And become the first fruits of them that slept. Now

1



Easter Anthem, continued. 89
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And did he rise ?
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Hallelujah, Hallelujah, Halle - lu - jah. And did he rise ?
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And did he rise ? Did he rise ? Hear it ye
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nations, hear it, O ye dead ! He rose, he rose, he rose, he rose, He burst the bars of death ! He, Sec. He, i:c. And triuniph'd o'er the grave!
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90 Easter Anthem, continued.
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Then, then, then I rose, then I rose, then I rose, then I rose, Then first humanity triumphant past the crystal ports of light, and seiz'd eternal
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• ! youth. Man all immortal hail ! hail! Heav'n all lavish of strange gifts to man, Thine all the glory, man's the boundless bliss. Thine al], &c.
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CAMBRIDGE. Sharp Key on C. 91
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How did my licart rejoice to hear, My friends devoutly say, In Zion let us all appear, And keep the solemn day, And keep, ice. And keep
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Awake my soul, awake my eyes, Awake my drowsy faculties, Awake and see the new-born light, Spring from the darksome womb of night.
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DYING BELIEVER. 8 & 7. Sharp Key on C
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Happy soul! thy days are ended ; All thy mourning davs below ;> „ ., . . . .. .

Go, by angel-guards attended, To the sight of Jesus go; $
naiieiujan, Wall c - Iujah, Halle - lujah, Halle - lujah, amen.
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ASHLEY. C. M. Sharp Key on G.
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Salvation ! O the joyful sound ; What pleasure to our ears!
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A sovereign balm for ev'ry wound, A cordial for our fears
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Vivace.
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Glory, honour, praise and power, Be unto the Lamb for ever; Jesus Christ is our Redeemer, Halle - lujah, Hal - le - lu -
j ah, Hallelujah, praise the Lord.
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PSALM THIRTY-FOURTH. C. M. Sharp Key on C.
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The praises of
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Thro' all tin- changing scenes oflife, In trouble and in joy, The praises of my Cod shall still, The praises of my God shall still, My hear - 1 and longue employ
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Continual. AMERICA. S. M. Flat Key on A.
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My heart and tongue employ.
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My soul repeat his praise. Whose merries are so great, Whoso anger is -o slow to rise, So ready to abate. So ready to abate.
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94 AMITY. P. M Sharp Key on A.
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How pleas'd and Wcss'd was I,To hear the people cry, "Come let us seek our God to day;" Yes with a cheerful zeal. We haste to Zion's hill, And there our vows and honours pay.
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Yes with And there And there
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Yes with a cheerful zeal, We haste to Zion's hill, And there And there
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BANGOR. C. M. Flat Key on D.
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Lord, in the morning thou shalt hear My voice ascending high, To thee will I direct my prayer, To thee lift up mine eye.
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God is our refuge in distress, A present help when rs press, In him undaunted we'll confide, Tho' earth were from her centre toss'd. And mountains, fee.
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Conlinued.

Tho' earth v. r centre toss'd, And mow ai an loot, T ru
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roaring tide.

LEBANON. C. M. Flat Key on A
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Torn piecemeal, kc.
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Hark ! from the tombs a doleful sound, My cars attend the crv, ' Vc tiring iren come view the ground Where yeu must shortly lie.'
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96 HEAVENLY VISION. Sharp Key on G.
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thousands of thousands and ten times tliousand3
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a great multitude which no man could number, thousands of thousands and ten times thousands
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thousands of thousands and ten times thousands, thousands of thousands and ten times thousands, thousands jf
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thousands of thousands and ten times thousands, thousands of thousands and ten times thousands, stood before the Lamb, and they had palms in their
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ten times thousands, thousands of thousands and ten limes thousands, thousands of thousands and ten times tliousands, stood, &c.
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S-jOiLZ=lB^^B^a^^^S^B

thousands of thousands and ten times thousands of thousands, stood be - fore the Lamb, and they had palms in their



Heavenly Vision, continued. 97
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hands, and they cease not day nor night saying, Holy, holy, holy, holy, holy, Lord God Almighty, Which was and is and is to come, Which was and is and
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is to come.
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And I heard a mighty angel fly - ing thro' the midst of heav'n, crying with a loud voice, Wo, wo, wo,
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Heavenly Vision, continued
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be unto the earth by reason of the trumpet which is yet to sound. And when the last trumpet sounded, the great men and nobles,
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rich men and poor, bond and free, gather - ed themselves to - grther and cried to the rocks and mountains to fall upon them, and hide them from the face of Him that sittcth

v_ a-o-ul-^)-

JESz^zzE^
z^zl|z1ziz5



igUiiiliiiliilE:
Heavenly Vision, continued

1 2

DU

HI HZ• is- m
E£=S " '• =Ez&Ep=&E&=H=t= -k- _ _ _

£z5zt

1 2
fcs-rr-&*-

And who shall be a - ble to stand ?on the throne. For the great day of his wrath is come, and who shall be able to stand ?
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INVITATION. P. M. Flat Key on A.
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i Come ye sinners, poor and needy. Weak and wounded, sick and sore, Jesus ready to receive you, Full of pity, love and pow'r. He is able, he is willing, doubt no more
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100 BEDFORD. C. M. Sharp Key on F.
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Praise ye the Lord with hymns of joy, And celebrate his fame, For pleasant, good and comely 'tis, To praise his holy name.
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CHINA. C. M. Sharp Key on D.
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Why should we mourn departing friends, Or shake at death's alarms ? 'Tis but the voice that Jesus sends To call them to his arms.

t-:—**-tS-?5-

iiiililll^SiiigriSliE'Eil
==3=3

c --E-vsf^S
kE3H2=H izzqz: |=EEEi:z£tzzzz:Ezizzzz[zzi zzpz®:

£EFEgz^zgTpTzzzzzizSzzpzizzz



COLCHESTER NEW. C. M. Sharp Key on D. 101
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My never ceasing songs shall show The mercy of the Lord, And make succeeding nations know, How faithful is thy word.
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PARIS. L. M. Sharp Key on A.
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Tins spacious eartli is all the Lord's, And men and worms, and beasts and birds ; He rais'd the building on the seas, And gave it for their dwelling place
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JORDAN. C. M. Sharp Key on A.

Hihiiiia :cz

L-l» c
c~~

-P—p-Ie- =-P-
3=

3-P-
F§F

-p—p— ftqzfacF===i

There is a land of pure delight Where saints immortal reign, Infinite day excludes the night, And pleasures banish pain.
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Sweet fields beyond the swelling fiood, Stand dress'd in living green, So to the Jews old Canaan stood, While Jordan roll'd between.
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JUDGMENT. P. M. Sharp Key on C. 103
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ild (he Jud 'fide cenda, hia guards arc nigh; Tempest and fire attend him down the sky ; Ileav'u, earth and hell draw near, let all things come,

l^l'lilig§ii^E|i^zEiiillll^=
:iz£Z£rc&

•-e--p S\£¥^ES£

=3 iiSillFlgiliiilii^ E3P
-Pi-e-i^

^fl4t++WBTOIiri Irtf^^^ffl^a^i
o i m m*—_ , _ P

I
! r-r

S3 G a

lliliiiiii- +
E=PV,

To hear his justice and the sinners' doom. But gather first my saints, the Judge commands, Bring them, ye angels, from their distant lands.
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WINDHAM. L. M. Flat Key on F.
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I send the joys of earth away, Away ye tempters of the mind, False as the smooth deceitful sea, And empty as the whistling wind.
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CONCORD. S. M. Sharp Key on C.
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The hill of Zion yields A thousand sacred sweets, Before we reach the heav'nly fields, Before we reach the heav'nly fields, Or walk the golden streets.
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W0RTH1NGT0N. C. M. Flat Key on D. LOS
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Wiiiti d ..a dying, k«.
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Thcc, we adore, eternal Name, And humbly own to thee, How feeble is our mortal frame, How, &c. What dying worm '

•.-.orms, What dying, &e.
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FUNERAL THOUGHT. C. M. Flat Key on A.
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Hark ! from the tombs a doleful sound, My ears attend the cry, " Ye living men come view the ground, Where you must shortly lie."
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106 MIDDLETOWN. P. M. Sharp Key on A.
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Hail the day that saw him rise, Ravish'd from our wishful eye«, Christ awhile to mortals giv'n, Re-ascends his native heav'n
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There the pompous triumph waits, Lift your heads eternal gates, Wide unfold the radiant scene, Take the King of glory in.
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FRIENDSHIP. P. M. Flat Key on D.
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Thy wrath lies heavy on my soul, And waves of sorrow o'er me roll, While dust and silence spread the gloom; IUy friends belov'd ia happier days, The
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dear companions of my ways, Descend around me to the tomb, My friends belov'd, fcc
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GREENWICH.
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Lord, what a thoughtless wretch was I, To mourn and murmur and repine, To see the wicked plac'd on high, In pride and robes of honour shine
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But oh
! their end, their dreadful end, Thy sanctuary taught me so, On slipp'ry rocks I see them stand, And fi'ry billows roll below.
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ELLENBGRQUGH C. M. Flat Key on G. 109
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Haw vain arc all things here below ! How false anil yet how fair! Each pleasure hath its poison too, Each pleasure hath its poison too, And e\ 'ry
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Guide me, O thou great Jeliu\ ah, Pilgrim, through this barren land; I am weak, but t
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i, but thou art mighty, Hold me
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with th\ powerful Land; Drt ;ui of heav'n, Bread of heav'n, I

ill I want no more.

2 Open, Lord, the crystal fountain,

Whence the healing streams do flow,

Let the li'ry cloudy pillar

i it ad me all my journey through
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ong Deliv'rcr,

Bi Hiou still my strength and shield.

.; \N hen I tread the verge of Jordan,
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Before Jehovah's awful throne, Ye nations bow with sacred joy; Know that the Lord is God alone, He can create, and he destroy.
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He can create, and he destroy Hissov'reign power, without our aid, Made us of clay, and forni'd ns men, And when like wand'ring sheep we stray'd, He brought ns to his fold a-
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Denmark, continued.
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gain, lie brought us lo i i again. We*!] crowd thy gates with thankful songs, High as tlic heav'ns our vciccs And earth, And caul, with ber ten thousand

iggiiiPiiigiigigiiglggiPigiggi
rz-r^-—T©-n-Tfr-©—It— dt±-, , -*$=^. -p^-

/< S Port.Hi
-qfllilSillilg|ii^lli^Slg-?P=

Port. Loud.Loud. Soft Loud. /--"N . ] 2 —/=>—

tliousand tongues, Shall fill thy courts with sounding praise. Shall, &c Shall nil Shall fill thy courts, tc. Wide as the world is thy command,
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Denmark, continued.
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Vast as e - tcr - nily, eter - nity, thy love : Firm as a rock thy truth must stand, When rolhng years shall cease to move, shall cease to move. When rollin"* years shall cease to move.
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Continued.
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ROCHESTER. C. M. Sharp Key on A.

When roll - - ing years shall cease to move. Come, children, learn to fear the Lord, And that your days be long. Let not a false nor spiteful word Ee found upon your tongue
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TREASURE. C. M. Sharp Key on G 113
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How tJot li tin word iir. . tongue, Ind inmj ig. Am I -. or al boms 'Tl« a perpetual feast,
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HAUGHTON. 5'sScll. Sharp Key on B.
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114 MARYLAND.
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S. M. Flat Key on A.
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And must this body die, This mortal frame decay ? And must these active limbs of mine Lie mould'ring in the clay ! And must, &c
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And ir.ust these active limbs of mine Lie, &c. And must these

Continued. PLYMOUTH. C. M. Flat Key on A.

Lie mould'ring, &x.
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Return, O God of love, return, Earth is a tiresome place; How long shall we, thy children, mourn Our absence from thy face.
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How pleasant 'tis to see, Kindred and friends agree, Each in his proper station move, Each, Sec. And
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it, Willi sympathizing heart, In all the cares of life, In all the cares of life an.l love.
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Ill SAINT HELENS. L. P. M. Sharp Key on C.
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Ye that delight to serve the Lord, The honours of his name record, His sacred name for - ev - er
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bless ; Where'er the circling sun displays his rising beams and setting rays, Let lands and seas his pow'r confess.
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MAJESTY. C. M. Sharp Key on F. 117
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Tlie Lord descended from above, And bow'd the heav'ns most high, And underneath his feet he cast The darkness of the sky.
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On cherubs and on cherubims, Full royally he rode ; And on the wings of mighty winds, Came flying all abroad. And on, kc.
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IRISH. C. M. Sharp Key on G.
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Blest morning, whose young dawning rays Beheld the Son of God Arise triumphant from the grave, And leave his dark abode.
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CONVERSION. C. M. Sharp Key on C. 12
™ziz=ziz:izzzfMzzj:pz±:to^
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My rapture seem'd a pleasing dream, My &c. The grace appear'd so great. The grace appear'd so great.

-pTp-S-T T T M-rf-p-p-p-iFVgisTz zzzT£z£l£:® SI?
Wlien God reveal'd his gracious name, And chang'd my mournful stale,

^SIb pftzp^p:
.I^ZBl

-F^^^ll^g^Ep^ppg
My rapture seem'd a pleasing dream, The erace appear'd so great.
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My rapture My
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My rapture seem'd a pleasing dream, The grace,The giace apuear'd so great



A PASTORAL ELEGY. Flat Key on E. 119

Ite^-H^^nmr r lclPTTTTI J^^£~eTlOZ
W hat sorrowful sounds do I hear, Move slowly along in the gale ! How solemn they fall on my ear, As softly they pass through the vale :

1 KT TQ L L L L C I r r 1 L L L C JLj±H 1 L L l^bL-l-L-t±l^ l l

l

Hii^ili-—

h

TTTgxiXEBamjI_ezz2zi

Sweet Cory-don's notes arc all o'er, Now lonely he sleeps in the clay ; His cheeks bloom with roses no more, Since Death call'd his spirit away

UHlUcE 1

1

1

F4[C e L C LOBmOTTTttEliS
Sweet woodbines will rise round liis tomb,

And willows their Borrowing wave;
Young bj freshen and bloom,

While hawthorns encircle his <;ravc.

Each morn u > the sun gilds the East,
(The green grass bespangled with dew,)

Will cast his bright beams on the west,
To charm the sad Caroline's view.

O, Corydon ! hear the sad cries
Of Caroline, plaintive and slow;
O, Spirit! look down from the skies,

And pity the mourner below.
Tis Caroline's voice in the prove,

Which Philomel hears on the plain,
Then striving the mourner to soothe.

With sympathy joins in the strain.

Ye Bhepherds, so blithsome and young,
Retire from

J our sports on the green,
Since Corydon's deaf to my Bong,

The wolves tear the lambs on the plain

Each swain round the forest will stray,

Anil sorrowing, hang down his head,
His pipe then in symphony play

Some dirge to young Corydon's shade.

And when the still nisrht has unfurl'd

•Her robes o'er the hamlet around,
Gray twilicjlit retires from the world,

And darkness encumbers the ground,
I'll leave my lone ploomy abode,

To Corydon's urn will I fly ;

There, kneeling, will bless the just God,
Who dwells in bright mansions on high.

Since ( 'orydon hears me no more.
In gloom let the woodlands appear.

^ e oceans, be still of your roar.
Let autumn extend run: . :ir.

I II hie nie through meadows and lawns,
There cull the bright flowers of May,
Then rise on the H ings of the morn,

And waft my young spirit away.
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SARDIS. C. M. Flat Key on G.

By swift degrees our nature dies, Nor can our joys be long, Nor can our joys be lon ff±jj diyih uLgicca uui nutuic uica, nui tdu UUt JU> 5 UU lOIIg, A Or Call OUT JOYS OC 1011"

Life like a vain amusement flies, A fable or a song;

ztlift
fi ffi

By swift degrees our nature dies, Nor can our joys be long.

&&m zzterSSsI
By swift, &c. Nor can

mm
our joys be long. By swift, &c.

.^amasB^ra^^mB^^^
Continued.

By swift degrees our nature dies, Nor can our joys be long, Nor can our joys be long. By

PROVIDENCE. P. M. Sharp Key on G.

EN?llsiliiiiiSilI|ii
By swift degrees, &c. Nor can, &c.
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By
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f̂cfcdg
nature dies, Nor can our joys be long, Nor can &c.

! : : :zs&ijE : zz zz zzz[zzzz^: :zz=ezzz|zez: jzz zzEz|zzzpzfzf:

n'ce, the Lord is King, Your

iiliil
Rejoice, the Lord is King, Your Lord and King adore; Mortals, give thanks and sing.

Effif: ESSIiEgifeE?

swift degrees our nature dies, Nor can our joys be long
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Providence, continued.

zzZzzzzljpzsziiizzzzziZiZ-izzzzqzzfcz^zzirz:
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a^^=^^:^a^pi^gpg^^^i
Lit up your hearts, lid lip yoar v<

i ,

-Jk—Jt~i—i—be —
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Anil - more.

i:w<
voice ''C, .in I say rejoice.
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NEW SABBATH. L. M. Sharp Key on D.

mmmmmiMM^mt-»-rrr

te=^rT nrrrii^P=p=C-

to the Lord >
!

;it built the skies, The Lord that rcar'd this stately frame, Let all the nations sound his praise. And lands unknown repeat his praise.
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ALFRETON. L. M. Sharp Key on F.

Pia.

llgilllig HiiligS&PJ^gai
His baud wit! smooth my nigged way, And lead me to the realms of day, To milder skies and brighter plains, Where ever - last ing pleasuic rdS ss.

^-

e.

ag^S __
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SHIRLAND. S. M. Sharp Key on A.

Pia.

||lE||ili^g§iii^lSil ! "?_5ZZr_" " _Pz£"S»::jc
zt±

Fort.

x±9 P^JEff

e7

EEi ^jphs gjii^g^igggiigEgiii^
O may the church below Resemble that above, Where springs of pur - est pleas - ure flow. And eve - ry heart is love.

P-1-XS-.

(^^^mmwmmm^&mm^mE 33
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DRESDEN. L. M. or G line. Sharp Key on R
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on F. 1 523
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lliSliiSi^iiiiilii^iiiilillSlSiJiiili
Presern me Lord in time of need,For succour to thy throne I flee, liut hare no merit there ; cannot reach to

iifiilililii ,
HOTHAM. 7 s. Sharp Key on F.

1 is liijrli ; Hide me, O ;ir. LiJe.

•t*-*t—Mr:—

r
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ofmy soul, Let me tothj fly, While the nearer waten roll, While the t - Ugh; H ir, hide,

te»i 1 1 r 1

1'
I rrrWlfl -JJLi IJwmsmmmf^m

I. II the Btormoi In..- is past, Safe in - to tho ha -ven guide, O re - ceive, O ro >> receii my • ulat

i
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SCOTLAND. L. M. Sharp Key on G.
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H!gyssizzfzzi|=I^^ zztitpzTTiziiszpiazszszsipztzpz:-—szStzizzEzig^iEfeEgg
Then let my soul march boldly on, Press forward to the heav'nly gate, There peace and joy eternal reign, And glit'ring robes for conq'rors wait.

_W.li^SiSB^I^^iiSSiilS
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There shall I wear a starry crown, And triumph in Almighty grace, While all the armies of the skies, Join in my glorious Leader's praise.

Ill it I I I y—-v
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126PARMA. C. M. Sharp Key on A.
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Behold the i tin Lamb Imidsl bis i ither's throni ! Piepare new i. name, ire new honours for bis

I IliSiillailPssiiii &iiiif -irth^
mTOiiHTa^m^r^ii]jiiwamsmmm*
iiiiiiil^IgliiliSiii^ilgliS^^
Let eldera won pat bis fcet, The church adore around, With rials full of odours sweet, With vials full of odours sweet, And harps of sweeter sound. And harps of swe

i-

-Srfff#̂ ^^^^^ttcr r 1

1"'
i k r#it iTrifl

CUMBERLAND. S. M. Sharp Key on F.

Ill^iillSlllSiliiiililgfcillllliiSiS
The Lord, the sov' - reign King, Hath fix'd his throne on bigh, O'er all the heav'

i M« gN ^ :a:zizz
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nly worlds be i uli i, A
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KEDRON. 1 1 s. Sharp Key on F.

fiEEESS
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Thou Bweet gliding Kedron, by thy silver stream, Our Saviour at midnight when Cynthia's pale beam, Sii<yiie bright on the waters, won 1

fflEJ^TJ=EFEE#SE^iS:3E
I
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isllii^liiyiliiiigiiiiiii
—i«w

33f
lose in tby murmurs, and lose in thy murmurs the mils of the day, the toils of the day, the toils of the day. Come saints and adore him, come how at his feet, O give tin the glory,

iSiliiililiiiliiiiiiiiii^iggiil^l

.a

^ii?lii;li:iliSPfiiigiig|ESEEPfrFFii^E3E
z"i—iE^ifcz&zizzra::

the praise that is meet, Let joyful hosannas unceas - ing arise, Let joyful hosamias unceasing arise, And join the full chorus that gladdens the skies, And join, &c.
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TRANSPORT. L. M.
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Sharp Key on F 127

IlilillPSiSsailiEliiiiiiliiiiiliii
Bweet t« ihe work my God my King, To praise Iby nunc give thanks and sing, To praise, tc. Toahovv thy love by morning light, And talk of truth it

L-^s:in- -izizzi=z :i: -=rr— -rr- " ~''"L
'*T~fP""Tr"'

"*

Egiaa^^^Mg^Bg^ii^^-a^g
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Continued. SAVANNAH. 8's. Flat Key on C.

ff
: ^^@^ffej=Jl3f"Hr T LTL^P^ailBz^ -*|»r»Er*gto
-W-^-T-

night, And talk of all thy truth at night.

sm
Ah, lovely appearance of death ! No sight upon earth is so fair, Not all the gav pageants that breatho, Can with a dead body compare

giSi jiiiiSiilillliiSiiSll^lIiP
2 Hon Ideal i* n»r brother bereft, Of all Hint could burden his mind, Row easy the sonl that hath left,

3 Ti languishing Inml is at r'~.t, its thinking ami aching are o'er, The Quiet immovcal le iireast,

4 The heart is no longer the seat Of trouble and ti > Itceaaes to flutter and beat,

5 To mourn and to suffer Is mine, While-bound in a p i» i lb athe, deliverance pine,
ti Whainov, v. ah my tears 1 beJew. O mi^lii I ti.is moment become. My spirit createJ anew.

This wearisome boidy behiod

'

Is i esv'd bj I
ii i'" ni'.re;

It never shall flultei again.
. he I--"' b "i death

My Ueshbc consign' J tg Ike oat'
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128 MANCHESTER. L. M. Sharp Key on E.
Soft.
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Let the shrill trumpet's warlike voice, Make rocks and hills his praise rebound : Praise him with harp's melodious noise, And gentle psalt'ry's silver sound.

:s*zi'i5ziazS^HPiBffla^S^
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Loud.
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With

L< 1 .i: -i, in troops soft timbrels bring, And some with graceful motions dance; Let instruments of various strings. With organs join his praise t'ad - vance, Willi organs
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Manchester, continued. IIEPIIZ1BAII. C. M. Sharp Key on C.
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120

P»-» ^EEt=rtz*F^igfiiiiiilliH
jo:n'd hi< praise t'advancc, With organs join'd his praise t'advancc.
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There is a land of pure delight, Where saints lmn.ortal rt.j*- —p- r—It mere is a land ol pure delight, H here saints lmn.ortal reign, I..
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Es rnxsnuMj^^^^m
day excludes the night, lnfi - nitc day excludes the night. And pleasure* banish pain, And pleasures banish paic, And pleas. Aiul pictures UuiUli
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ODE ON SCIENCE. Sharp Key on G.

.#—

^

^f^-f-ri^-

The morning sun shines from ttie cast, And spreads his glo - ries to the west, All nations with his beams are blest, Where'er the radiant light appears.

0_p.—1_EH|j$Z-9
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So science spreads her lucid rav, O'er lands which long in darkness lay ; She visits fair Cdlum - bi - a, And sets her sous among the stars.
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^fTrTa-lB^xgaflSSiii^^g^g^S
Fair freedom her at - tend - ant waits, to bless the por - tab of her gates, to crowri foe young and rising slates With laurels of immor - tal day: The
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Ode on Science, continued. J31

pigz»i=gEforgz»l^^EMji-i^TT> i^lSi^iSiS m
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Kniuii yoke, the Gallic cnalu, Waa urg*d apon our Decks in Tain, All naughty Lyninu we disdain, And Bboul long live A - ma - i - ca.
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CLIFFORD. C. M. Sharp Key on B.
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Hark! the glad sonnd, tlie Ha - viour comes, The Sa - vioor nromis'd lone; lit ev'ry lie: a

4k,
throne pre-
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pare. Lei cv' - ry heart a throne pre - pare, Anl e\ 'rv voice a song, And <\'

- ry voice a song
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MEINEKE. L. M. Sharp Key on C.
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Jesus shall reign wher'er the sun Does his successive journies run, Hiskingdom spread from shore to shore. Till mojns shall wax St wane no mora
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LOW DUTCH. C. M. Sharp Key on G.
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Why do we mourn depaaring friends, Or shake at death's alarms ? Tis but the voice that Jesus sends To rail them to his arms.
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LINGHAM. C. M. Sharp Key on G.
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Joy to the world, the Lord is come; Let earth receive her King: Let earth Sec. Let ev'ry heart prepare him room, Ami hcav'n -<<. na-

JiliiliiiigliliEiiiiiiSliiiliiii^iil^
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turc sing. And heav'n and nature sing. And hcav'n and nature sing.
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CHINA. L. M. Sharp Key on B.
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O what amaz - ing joya they fee), While
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134 China, continued.

szszirdztzzzzz: =m&&gm
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to their golden harps they sing 1

, And sit on ev'ry heav'nly hill, And sit on ev'ry hcav'nly hill, And sing the triumph of their King.
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ARUNDLE. C. M. Sharp Key on C.
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All glory be to Cod on high, And to the earth be peace, Good will henceforth fromheav'n to men, Begin and never cease.
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HEAVENLY JOY. C. M. Sharp Key on G.
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On Jordan's stormy banks I stand, And cast a wishful eye, To Canaan's fair and happy land, Where my possessions lie. To Canaan's

:3zrqzzgi£Tz:r^:ii:_i^Kpzz|Z-£ZK=E:rj^
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BRATTLE-STREET. C. M. Sharp Key on C
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Pair and hap - py land, Where my possessions lie.
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I'll bless the Lord from day l.) da) , l!o* good are all his ways ! Ye humble sou'
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Brattle-Street continued

re^Z-r

gi^ffifiiliÎSiiiiiii
:z-ii:«SfcE
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—

!t-—iT- 'cr'-i-t-j-i zt
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e to pray, Come, help my lips to praise. Sir.g to the honor of his name, How a pr.or suff'rer cry'd ; Nor was his hope expos'd to shame, Nor was his suit denj 'J

^=3z3i??i?ii
£

izt<: ztzrtiz

B?fez>iili:i3

ASBURY. C. M. Flat Key on A
pia. fort.

:Z£Ze:iiiilias^iiii^^ m- £ ;ZB
£z&: F=$

Behold the Sa - viour of mankind, Nail'd to the shameful tree How vast the love that him inc'in'd, To bleed and die, To bleed aid die for cr

P~P T-.-"T-t-

K=: ^ -^

—

•*£=*: =nzSJSfEZJE
H!

FEL SSeI



BURNIIAM. P. M. Sharp Key on D.

*E£z]zTgz§zI^

137

Lord of the worlds above, How pleasant and how fair The dwellings ol thylove, Thy earthly temples, are! To thine abode Myheart

:_w,_-^BSrtfiH
To thine abode

MANCROFT. C. M. Sharp Key on C

r

=rf^ziSl^zqzIzz^Ezz^
zziz tzzz, :-1jzzez tz zzzlzztzc tpztizztp zz[ztzzzzt|__:}:tzzJz

To thine abode my heart aspires With warm, With warm desires to see my God.

P-.-<
^S=5 =zS3zz±5EBzEEFzfcIFElzr:

zz:

Thy ceaseless uoex - haust - id lov«, Unmet -

I

zizitzztziztz*crzzz~ipzzzzli:zzzzzrgiz^|:zzii::]^zz|czzi- ! Szti
:sziBzlpzzBIztpI^z^zfzzd?3:B:

s
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Mancroft continued

3î5- ^
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fzfcrrpz:sizcr:

=^S •»¥-
zzztzzszdizz^
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—
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~
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r- T r~

i - ted and iVes
;

Dalights our evil to re - move, And helps our mis - e - ry. And helps

3Pi=£P i D

—

!—ra—E--azrr-zgzzigzizzz|:z5zg:|zpzz

-k

-t=?zSt|

FOUNTAIN. L. M. Sharp Key on C.

~Q —zi~i~±t z
"S~Z?" EE

pzzi:

iisiSii^E^JEEizziz^EllMz=t±SEj
ZZBIfifcHdtltzz

=2 Srf%=
E=tczp]iili

;33j$:

_Z__:____L, TQ—

.

S|^|^^^^^g^P^^^^ppEgp|^^pg^p
Ho ! ev'ry one that thirsts draw nigh, 'Tis God invites the fallen race, Mercy & free salvation buy, Buywine & milk & gospel grace.

z?SzTZ3
zp:ZPZZ ^iiliigiiiiiiiygigiii^feiii!





140 Devon, continued.

izzizzzzzzrizzjzzj-^ -V- :5z*z^g Ji^i
zfc: — 1—— B - s-^^^»ffil

pia /- -^ Fort.

iZzzBZzipTETgizi^izj^izliziizrzrizizriicJsrairzizzziz^z
! zEif jzd

zzZ£:zizzz:t:z
EaZnitZlS-Q zzzEzJEzfczSz:Szt±3=be±=3±tb=ytt=t=3:-~:dzq:

tilings above, It bears on eagles wings, It gives my ravish 'd sou la taste, And makes mefor sami moments feast With Jesu's priests &. kings. With

z^zsnzizzitSiSEEzbirsaszc:l^p,. fz: k.—^pzziz]iz|zji:ztT-zPTZzzzi:zzzzzi^^z:tT^c5z|j-zzi:q"i:z=
zEEi§z£: :^zfz zz z: :FEp -£z!!z:rzz?z£iz z: — z: :?:5§iszzi*^ ::pb

*£-

^£z§e3eeeS;3ee3x:

L¥zSz2z±zzz-z3fazZ ....ZLS

ANGELS HYMN. L- M. Sharp Key on G.

:^ ?=# azdi!3~zd: :ozi:

:

-*h

Iese^eekeII d+BSf zgz^gzzjs:
4-

M._p 2

:zz
5zz3±z5zz5. :$Ezl:5z5±z3zz5 :+^=

:z
s:zz8.EzzgIzszziizzgizs-^- : ife-f

gzzzzSEEfezEtefil^

-^i-

^r
Lord how secure and blest are they Wlio feel the joys of pardon'd sin, Should storms of wrath shakeearlh S: sea, Their minds have heav'n& peace within

&z: ZEZZO
Ri=:

[zzzeis:

33

—

53iF zzgzzzzpTzzzFxzo^

!rEEzz^BEEEBEEEE
Sizzz*

©-=£
zzzzs:
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PORTSMOUTH NEW. 4 6's & 2 8's. Sharp Key on A. Ml

)>..!. on,

«l *T^ ,

_"!!"_,_,
iT ^--x 1—,—-r-r-rra—r*t-t—»-l-T s"====zzzi5zftZzzzizzzzi.

yeransom'd sinners hear, The prisWs of the Lord, And wait till Christ ap - pear, And wait

S33p^SiP^i^^Sr1^e=e!
er

Jzizc _"--PRprzzS'i^^ptibztit-Pi-P—
According to his word.ss^s^g^i^^^e

^^E^BBg^l^teiiSte^E^^
\, Z ,g"Vhis wor »nd hope, rejoice with me, We sfiall from allour sins be free Rejoice and hope, rejoice with me, We shall from all

.

ur sins
-" » - ' •>

—
I -» « - __ «
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msiazz
NEW TRUMPET. P. M. Sharp Key on D.

illiliiliiiii^iii-+&*—k~k— -I

?Ei;

-a—*—i

—

Sf-#-3E—He—-JEfEHElfE—:

-l3-=£-feS~SE^E^§EpEi^^^i ee _n '^iiE&'-^
_.:—5^^-

Blow ye the trum - pet blow, The gladlv solemn sound; Let all the na - tions know, To earth's remot - est bound ; The

6 1 qezszzc—z:z:zzzr^:z:farzizr:3z:z^r
|> zzzJzgz^z:fcz^^z3:3tz:-z:fc±zF

(^ni

—fcf- ElliElz^lElEEiziE

EJEil-

zzjiz

mm ^ fort.

pzzp

=iddfc±=£= .<&

-I Ar-

g ^ aa w IZZZZZT
_k __

dzzx
Ik—E—£*—^-^EEEEEffS

zW&-=
5

:

iJr>
:b^:zT^F^^ ifez^Sz^i'EzEiziH

.r of ju - hi - lcc is come, Re - turn ye ransom'd sin - ners . home, Re • turnsSK^asfflB^ve ransom'd sinners home.

:±_k-_:
zrizzzazi

APPENDIX.
Names. .Metre. Authors, Page.

ion, I. 122
s Hymn, L 140

Asbnry, C J. Smith 13C
Arund , C 134

Names. Metre, Authors. Page Names. Metre- Authors. Paire.

Rtirnham, 4 6 & 2 8 137 Fountain, I . Leach 138

China, I. 133 Heavenly ,Iov, C /. Cole 135

trd, C 131 Liberty, !> 139

Devon, 8 86 139 Low Hutch, C Luther 132

Names. Metre. Authors. Poffe

Ma crofi, C Dr. Miller Fl.
~

Meineke, L 132

New Trumpet, 4 6 & 2 8 Leach 142

Portsmouth, 4 6 & 2 8 WyUle 142



J\'n lies.

Adestc Fiddles

Aipha
Alste 1

1

-Amanda
America
Amherst
Amity
Wiley
Aj lesbury

B dtimore
llangor

Bath
Bedford
Berne
Iti-ay

Bridgewater
ifield

• 1

Buckingham
'

' ilvary
(

' unbridge
c mon

ter

c 1-11

(' aremont
Colchester tfew

( M.j, hill

Communi
C incord
(' >nli lence

Conversion

C ironation

( ;mberlan

Dauphin
Delight
Denmark
Devotion
Dominio
Hying Believer

Authors. Page.

L. M.
('. Jl.

C. M.
I.. M.
S.M,
r. Jt-

/>. .)/.

C M
S. Jl.

S. Jl.

CM
L. JT
C M.
CM.
CM.
/,. M.
L. M.
CM.
C. M.
<\.U.

0. -'/

v Webb

II ,.' / i

Morgan

56

16

Whetmore
Billings

Names.
Easter Anthem

.arc

Bdom
EJlenborough

61

Unl.

Chethum
Chetham
J. Co it

T umr
riown

Ileal

UriK. 1/tllGl

G. Williams 57

60 Florida

94 Friend

92 Friendship

Funeral Anthem
81 Funeral Though

rden

5 i Grafton

Greenwich
Haughtoii

Heaven I) Vision

Hepbzibah
Hiding l'lace

H >tham

45
57
79
70

'. untingdon
r itation

Edson
Hillings

Swan
Williams

Reed
Randall

4 in one Unknown
L.M. Hillings 47|Jordan

r U. Swan lOO'Judgment
/ mple U JT. oOKcciron

C. Jl Willi \ms 101 Lebanon

i '. .if. Unknown 2 3 Lenox

C. M. Unknown 68 Lisbon

5 M. ffolden 104 Litchfield

L.M. Holden 72,Little Marlboro'

C. M. H Icher H8ac;doiiia

CM ffolden 87ajesty

S.M Unknown 125anchester

,V. JT. Unknown 46'antua

I'. .If Coan 59|ariners

L. JT. Madan llOaryland

/„. JT. Read 46as'onic Ode

J.. M. Unknown 48ear

P.M. Rust 9l|editatio

iddleton

Metre. Authors.

Billings

C .If. Holyoke

do. Unknown
do. Handel

do. Chandler

S. .If. II hetmore

L.M. Unknown
P. .1/. Unknown

Billings

t CM. Smith

L. JT. Unknown
C. -if Stone

P. Jl. Edson

L. .M. Mead
5 Sc 6

Billings

C. M. Husbands

Is .If- Smith

~'s Jtadan
J.'M. Unk
J', jr. Brownson

C M. li'illiams

do. Billings

P. Jl. Heed
ll's Miller

C .If. /Idlings

/'. jr. Edton'

&, Jl. Reed
],. Jl. Unknown
S M. Cowling

( . Jl. Unknown
do. Billings

J.. Jl. Billings

C. M. Holden

J,. M. Ualian

S. M. Billings

Unknown
C. .If. Brown

do. JV". Little

P. M*

INDEX.
Pagc.\ S\'ames.

88Milfurd
80

4
109
31

• s:,

69
107
86

105

18

44
95
108
113
96

129
22

1

37

99
118
102
103

C. J/
do.

do.

L. M.
M.
M.
M .

Montgomery
M Hint Vernon
Moreton
Morning- Hyn..

Munich L
New burgh P
\'ew Durham C M.
New Sabbath L. M.
New Jerusalem!;. M.
Xewport L. M.
New ton S. M.
Norwich do.

Ocean C. M.
Ode on Science L. M.
Old Hundred do.

Paradise do.

Par s do.

Parma (J. M
Pastoral Elegy
Penitence

126
95
47
81

23

Plymouth
Poland
Pool

Portugal

Providence
Psalm 133

—-46
34

82 Putney
16,' Repentance

117JHickmansworth L

CM.
do.

do.

L. M
do.

P. M.
do.

L. M.
L.M.
L. M.
C M.

M.
128 Rochester

71 Russia
7lSardis

114jSardinia

84,Savannah

67iScotland

28,81) aron

106Sherburrc

C. M.
L.M

C. M.
do.

8's

C. M.
P. M.
CM.

.inthors.

Stephenson

Morgan
Johnson
Knapp
'Pant

G nan
Jlanson
.lustin

Miller
I alls

J. Smith
'own

I

Sumner
Luther
Holden

Jitlli-igs

1(174

Knapp
I'. Smith

Tansur
Swan
Knapp
Thorley

Unk

:

Deolph
Bull
Srephenson

li'illiams

Peck
: own

I ' iknown
Reed
Mitchel

Battle

Billing-'

Unknown
Unknown
Reed

_ 32'Smyrna C. M.
r spring do.

17 Solitude New do.

60 St. Anne's
P.M.

St Martins CM
3t. Thomas S.M.

58 Stall oid do.

l|Suffield ' M.
38Suppl.cation 1 . M.
36'jSullon - M.
SOSutton »:• M.

Sylvan Stream I M
P. M

130,'Tamworth
55Transport L. M.
83 I C >L

101 Virginia

125 Voice of Nature L. M
119 Wantage
(5 Wells

H4IWesley
29 Windl
6r5jWini

l'_ , Worthington

23 THEMS,

1 M.

L. M.
< . M.
I M

I M.

L. M.
CM

.Inthois.

Ho

I

llr.

II .

Sai:

I'

I.

>

St'.

II

Jl
Loci

Brut
. Unk ;.

Ta>.

HaId

I uWll

Reed

Strong

93 Behold 1 bring you glad tidings

70jBef'ore Jehovah's awful throne

20|I heard a great vi.ice

5311 beheld and lo

113 Rose of Sharon
34 Sacred to heaven behold
120|The Lord is 1 isen indeed

What sorrowful sounds do 1 hear

127A'ital spaik of Heavenly flame

J 24

115

21

49

116
17

19

19

55

113

18

28
39
105

02
110
86

r;

84
88
119

50
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Names. Metre. Authors

•Adoration, C
Africa, C killings

All Saints New L Halt
* Animation, 8 St 7

•Babylonian Captivity, P Dare
•Hand of Love,
•Bellevue, I' Dare
Bethlehem, C hillings

Boston, C Billings

Boston, C
Brewer, L
"Bridgetown^ S Dare
Canaan, C
Castle Street, L Madan
Christian Song-, L
•Christmas Hymn, ll's

•Communion, C Robinson

•Concert, 8 &. 7

•Consolati >n, C
•Consolation, 8's 6's Si

Content, S

Cov/per, I.

INDEX
TO AYYETIi'S SECOND PAKT,

Metre. Authors. Page

David's Lamentation
•Davis, &. 8

Dawning Light, 10's

•Dependence, S

•Dismission, 1'

homology,
Easter,

Egypt, S

Exhortation, L
Exhortation, C
•Fairton, C
•Kail of Babylon,

Farewell Anthem,
•Fidelia, C
• v ducia, C
Foraier, G

8's

Holding
Billings

Findlay
Dare
Selby

Madan
Madan
Doolittle

Hibbert

Dare

French
Ij-wer

liobison

Page Names.
10 Fiiendship,

111 Friendship,

88 Gallilee,

08 Ganges,

39 Georgia,

99 German Hymn,
38 "Glasgow,
124 Gospel Trumpet,
35 "Gospel Trump,
77 "Hallelujah,

18 Hamilton,

43 "Happiness,

23 Harmony, 10's fc ll's

68 "Heavenly Union, 8's

58 Hermit,
"

ll'g

79 Hinsdale, C Hohjoke

103 Mollis, C Holden

113 Hundred and Forty .e'ght.L

20 Interrogation, S

105 !
Invitation, L Kimball

C9< Isle of White, C
129 Islington, L
115 Judgment Anthem,

6 8 6

868688 86
L Madan

8 8 6

C
L Pteyel

L Dare
8's& 4

Dare
8 & 7
L M^adan

6's

81

28
78
47

331
121

23
55
90
42
44
84
56

20
40

Kedron,
Kingwood,
Lamentation,

•Landaff,

"Liberty,

lxinsdale,

Madison,
* Marcus Hook,
Wendom
Merlon,

L
7's

L
S

c
s
L
c

Morgan
Dare
Peck

Findlay

Bead
Dare
Billing*

6's &. 9 Madan
• Messiah, S's 6 8's & G

*.M iddfe Paxlon, P Anatin

Mi'es Lane, C Shrubaole

•Millville, L Dare
Missionary

120
102
111

98
33
114
42
27
37

112
32
98
30

121

119
90
126

70
76
96
25

130
60
43
92
83
71
59
116
51

89
106
26

109
57
93
39

TO BE HAD AT THE BOOKSELLERS
Names. Metre. Authors. Page. \ Names.

"Morality
Mountain,
"Mount Hope,
Mount Pleasant
Mount Zion,

Nativity,

"New Canaan,
Newmark,

C

C
s

c
c
c

Dare
Madan
Brown

•New Monmouth, 8 7 8
"Ninety Fifth, C
"Ninety-Third, S
Northfield, C
Old German,
Omega,
Pardoning Grace,

Participation,

Pastoral,

Perseverance,
Plicebus,

Pilgrim's Farewell,
Plainfield, C
" Power, L
Plymouth Dock, L
"Providence, C
"Redeeming Grace, 9 &. 8
Redeeming Love, 7's

Redemption Anthem,

Bull

7
Chapin
Chapin

Biga Us
5's 6 & 5

C Holden
L
C
LP
ll's

C

Arue
Madan

Billings

Kimball

While

Curtis

Madan

"Restoration,

"Roadstown,
"Rockbridge,
"Rockingham,
Saint Johns,

Saint John's,

Saint Midwcl's,
Sal ford,

Sapplio,

Schenectady,
Seaman's Song,

10's & ll's

P
L
C

8 8 6

L
P
C

Dare
Chapin
Chapin

Billin <r»

Handel
Madan

1 l's & 5 Billings

L Shwnvay
L

103 Sharon,

82 Shields,

46 Shields,

24 Silver Street,

22 "Solicitude,

31 "Solitude,

101 Sounding Joy,

77 Spaldwick,
104 "Spring Hill,

21 "Sterling,

?4 "Sublimity,

92 Thanksgiv u

47 "Transport,
131 Trinity,

93 "Triumph,
125 Trumpet,
110 Twenty-Third,
104 "Twenty-Fourth,
36 Twenty-Fifth,
41 "Unitia,

128 Vergenr.es,

100 Vermont,
29 *Vernon,
112 Vienna,

79 Walsal,

127 Warren,
48

;

Washington,
104 Waterford,
45 Williamstown,
95 * W illingtoh,

97 •Wilmington,
33 Winchester,
100 w indsor,

95
J

Woburo,
113 Worcester,
1181
34
114

Metre, Authort
S

8 &7
C
S Smith

ll's & 8

S M'Kyea
C
S

p
s

L
Anthem, Se'by

12 & 11

C Tansi.r

ll's

L
L BuU
C Cha
S Cillct

10 11 10 11 Chapin
C
c
L

C
s

L
6's &. 8

I.

L
P

7's

C
L
S

Billings

Chapin
Ftcmmer
Tunsur
Lane

Brown

Dare

Kirly

Kimball
It'cod

Page
18

29
102
126
109
76
78
117
94
107
101

72
106
130
80
25
81

20

28
97
87
19
21
105
69
68
106
27
31

100
52
32
2ti

57

Tunes marked thus * are ir'tpmiit.
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