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PREFACE.
AS the encouragement ofArt* and Sciences is beneficial to all countries, and efpecially where *jJ"}«»°>{'"

neZtUrrefnnJtl-attbepropa^
only be a means offirming the people into Societies, bat wiU be ornamental to e,y,hxat,m. He therefore pr

tlfoLng JoL to tie PubliLno, that he e^S, it wuldfiand the tefi ofyd er.Uafm- In, as budefignu

fabjZeI interefi, andpromote the innocent pleafures of tl« canity, he hopes to meet the .pprobat,,,

6atro,
lie.X t!t«"di

i/"^; ^t.^,,,~ ,nuch aspofMe-hasfit a number ofeafy and naturalAirs,fr
the benefit of learners, and a variety of others, for We trmu/bmene »/ *L<£> aiLa Ln-iie madefomepr.opci ncy. -to

pleafe every one would befomething new, and topleafe no one, would be as new. He hopes th.it no piece will be

condemned without afair trial.

Thof who have encouraged this work byfubfeription are refpeclfully thanked. The nimofi pains hav

to render it correct, and the Author futcercly wi/hes that the purchafers may derive a ftjficicnt advc•

well as amnfeyncntfrom it, to make them adequate compenfation for their expeuces. And as the primary and

vuine intention ofPfalm Singing is to praife the King of Heaven, he nvfl carnefly wi/hes that as

tempted, it may be attended to with a becoming decency and reverence.

N. B. All Piecesfet in Three Parts, have the Tenor on the tipper Stave.

Farmikcton, Nov, 1794.
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MUSICAL TERMS.
ADAGIO.

Allegro.

Andante.

AfFettuofo.

Crefcendo.

Diminuendo,or

Duetto.

Dacapo.

Divoto.

Denotes the fioweft movement ; and

is the proper name of the firft mood in

common time.

Denotes a quick movement, and is the

name of the third mood in common time.

Implies a moderate, equal and diftmdt

manner ofperforming.

Tender and affectionate.

This implies that the force of the voice

muft increafe gradually till the drain is

ended,

dim. Means the reverfe ofthe foregoing,and

is fometimes fet in oppofition to it ;
when

properly performed they make no trifling

addition to the beauties of mufic.

Two parts only.

To conclude with the firft drain.

In a devout manner.

Forte or for.

Fortiffimo, or fortis,

Grave.

Languifllant.

Moderato.

Mezza piano.

Piano, or Pia.

Pianimmo or piani;

Solo.

Vivace.

Vigorofo.

Full, loud, or ftr-ong.

Louder than forte.

Denotes a flow movement,between A-

dagio and Largo ; it requires alfo a fo-

lemn manner of finging.

Palfages which have this term placed

over them muft be performed flow and

with majefty and grandeur.

Somewhat flower than the true time.

Not fo foft as piano.

Direcls the performer to fing foft like

an echo.

i. Very foft.

One part alone.

In a lively, cheerful manner.

With ftrength and firmnefs.



Q « ^K
r>

THE

HARMONY of MAINE.
^,^ rt r ., TTOT^«,~xxcti^wi^noRji LEARNERS.

An INTRODUCTION to the GROTTNttfcr
1

Of the SCALE gf Musical Notes, commonly called the GAMUT.
ve lines, \vh

cians, zfave, and are thus placed,

ly/TUSICK is written on five lines, which, including the fpaces between them, and immediately above and below them, art called by mufi-

It often happens that notes of mufick afcend above, or defcer.d below, thefe fi/ve lines, and then another line is occafionally added, and is called

the Ledger Line. Notes on the upper ledger line, are called notes in.////, and thole on the lower ledger line', are called Doubles.

Thefe fines and fpaces are reprefented by the firft (even letters of the alphabet, which are placed on the ftave, according to the<part cf m;.

for which it is defigned. The parts of church mufick are commonly four, viz. Treble, Counter, Tenor, and Rajs. The letters are placed on the

Treble and Ttnor ftave in the following order,

Treble and Tenor.

Every part of mufick has, placed at the beginning of the flavc, what is called a C/jf, cr a mufic4l chamber whit). flaws v. hat pan of the nui-

fick is on that ftavc—whether Treble, Tenor, Count*, or Baft.



In Bafs the feven letters are thuji placed on the (lave,

The third and laft cliff is the F Cliff, ufed on

In Counter the letters
A

G

Counter. c~

on the ftave are thus placed,
The Counter cliff, thus marked, is

called the C Cliff, being always:
placed on that letter, which is the
middle lire of the Counter ftave, and
is now ufed only for this part of ma-
fic k.

If either of the cihtn be moved lo nmuir

tions of mufick, this lcldom or ever happens.

Bafs. nl
ly in Mafs, and always placed on F, the upper
line but one in the Bafs ftave, and is thus mark-
ed, 2ZE

order before placed, muft all move with it ; but in modem compofi-
Although there are more than feven places on the ftave to be named by letters, yet CBetc ;

r^pe;tted, and they always keep the fame order ; wherever G is found, the next letter above is A, the next B, and io on, aiw^i j»e_„ ,.%,.

hnes and (paces.

All notes of mufick which reprefent founds, are called, in founding of them, by four names only, viz. Me, fa, fol, la. * Me, is the leading

note, and when that is found, the notes on the lines and fpaces above are calledJa, fol, la,fa,/o/, la ; and thofe below me, la, fol, fa, la, fol,fa; after

which me will come again ; as in the following example of the Treble, or Tenor.

_Q me, la, fol, fa, la, fol, fa, me.

Ir Counter and Bafs, after finding we, the other

notes are named in the fame order.

* Be careful to fpeak tlie notes plain. Me is commonly wrote ml, but 1 have called it me through the whole of this Introduction, as it is Co founded. Sound fa, as inf.ith-

r ; la, as in lath ; znifct, as mfoldier.

\ would here beg leave to obferve, that the reafon and origin of ufing figures at the beginning of the ftave to denote the time, feems to be almoft loll, and they are called

three to two, or threefrom two, 3 to 4

—

3 from 8, &c. without feemiug any thing more than arbitrary characters, to denote a quicker or flower time. I think, it may be of

iume ule lo explain this matter.

At firft the notes, inftead of the names o\'Jemibreve, minim, crotchet, &c. were called by the names of numbers, denoting their relative quantities or lengths. Thus a fimiirevc
lieing called one, a minim was called 2, a crotchet 4, a quaver 8, femijuaver 16, &c. And JL, means three minims in a bar, J, three crotchets

; £, three quavers ; *, fix crotchets ;

,f,
fix quavers in a bar ;—and in common time, 3-, means two crotchets : And fo of feveral other times which are now little ufed ; as, tj, tji ir» T5> V » V > TJT» lhe

upper figure denoting the number of notes in a bar, and the lower riguie, the name, or what kind of notes they are. [For the various modes of time fee page ten.)



There are (aid to be butyTwn natural founds, every eighth found being the fam?, and Is called an OSave ; tiierefore tbeie founds are reprefent-

ed bv onlyfcvtn letters. The founds are called in mufick Tones, five of them are called whole tones, and two of them femitones, or halt note^.

The femitones are between B and C, and between E and F, as marked in the foregoing example.

Although this is the natural fituation of thefemitones, yet theirplaces on the ftaves,are very often altered by flats andlharps; tht reform obferve,that

The natural place for me, is, in all parts of mufick, on that line or fpace of the ftave which is called B :

But if B be flat, b me is in

B [> and E [? it is in

B
t?
E

i)
and A I)

it is in

B I E \> A b and D \> it is in

E
A
D
G

As in the follow ing example,

If F be (harp $ tni is in

F % and C % it is in

F*C$?andG 8 it is in

F $ C * G ft and D * it is in

Me in its

Natural $ Place.

Tenor, or Treble.

Me, iranfpoftd by Flats. Me, tranfpofid ly Sharps.

B [> flat, Me B & E flat, : B, E & A flat,

\vlE. \ AL'mA.
;

AfcinD.
B, E, A and D i FJbarp X

fat, Me in G. \\ Me in F
£F ;

*—e-

3

F & C /<>/-, F, e & G /harp, F, C, G and D
Afr in C. Mi in G.

J

Jbarf, Me w D.

1 7u-~

~~

~

c_
~

When B is flatted it makes a whole tone between B and C, and leaves only halfa tone between E and F, cOB&quenl

F and G. The real'on of this is the alteration of me ; for, find me where you will, the notes above, are called obferved,y<i, /of, hi, &c. and

Mow, la,fol,fa, &c. and the two femitones are always found between me and fa, and la and/a.

A distinction fhould always be made between the two founds of B we and C-fa: Many are apt to flrikc Bine a.

tun:;, which injures the compohtior..



The NAMES and MEASURES of the NOTES ufed in MUSICK, with their RESTS.

Note
Rests.!

The following Scale will ihew at one View the Proportion one Note

bears to another.

I---------5 . _ Semibreve - Contains

Mb

mmM
16

- Crotchets.

- Quavers.

- - SemiqiMvers.

Demi-

femiquavers.

Explanation of the Scale.

mprehends the fix mufical t.

and the proportion they bear to each other.

r
I ^ HIS Scale comprehends the fix mufical notes, with their refis,

1. The Semibreve,^ is now the longeft note ufed in mufick, though
anciently it was theZ lhorteft. It is the meafure note, and guideth all

others. —
2. The Minim, P is but half the length of the femibreve, and has a

tail to it. —
3. The Crotchet £ is but half the length of the minim, and has a

black head.

4. The Quaver t is but half the length of the crotchet, having one
turn to its tail, B which is crooked, fometimes one way and fome-

times another, as thus, — ^mmwm
5. Thefemiquaver C is half the length ofthe quaver,having/wa£urast»

its tail, which turns 15 are crooked as varioufly as that cf the quaver.

6. The Demifemlquaver C is half the length of the femiquaver, and ha«
three turns to its tail, fc? crooked like thofe of the femiquaver.

"Thefe notes arc founded fometimes quicker, and fometimes flower, according to the feveral moods of time hereafter to be explained ; th*

i«otcs of themselves always bear the fame proportion to each other, whatever the time may be. AH



—_ZAZZZ"-
Z~ZZZIZ arc notes of filcnce, which fi.gnify that you muft reft, or keep fijent, fo long time as it tikes tr> (band the

Ail Re/Is —«»—T—-—-g—^|—4—5— — notes they reprefent : Excepting the Semibrevc Reft, which is called die B,ir R.jl, always filling a bar, let

Z_ZJ— 1 the mood of time be what it ma v.

1 ]IzzRefls alfo help to fill bars at the beginning and end of tunes.

Beiides tlieie refts there are others, made ufe of in inflrumental muilck, which are as follow,

2 Cirs. 4 Bars. S Bars.

Of other CHARACTERS vfed in MUSICK, and their USES
! "

:S:

Double.

i'jr.
rV,V'7 -'-

I I.

tr.

r .
i i'-.im r r r ^

14

Siaif, or

Trill.

i. r"!"1 HE Point of/JdJiiirm, fct at the right hand of any note, adds to the time of that note halfx'-. much as irz£jr_

_|_ was before. When this point is fet to a ilmibreve, it is as long as three minims, &c. as for examplej-j^r^

r~s A ;'"{
. ,

i. A Figure of 3, or D'm'mution, fet over or under any three notes, fhews that they mufl be reduced to the time of two notes of the fame kind, as

for exam
~~gj

j which fhews that when this figure is fet oyer three crotchets, theytnufl be fung in thi time of me
?!--'> —pLp '

"

' 4^m.
quavers, with this figure, in the time of one crotchet.

-^w=$*=
-. A Flat '; is a mark of Beprtfjiony and caufeth any note before which it is placed to be founded half'a tmt 1

and when a fiat is fet at the beginning of a have, it has the- influence of flatting all fiich note, as happen to be or. ;,'

whole ftrain, unlefs regulated by the intervention of iharps, or naturals, which anfwt! only fartho£e notes where thofe naturals cr Hi

pli'.ceci, and refpeel the tone of thoft notes only, but do not alter their names.

4. A Shnrp ^ is a mark of Elevnt'xr, juft the revcrfe of the flat, and raifes all the notes before which it is placed,

beginning ofa ftave, it fhnrpens, or railes every note on that line or fpace throughout the ftrain, except contradi&cd !>

5. A Matured : is a mark of Rejlira'ion, which being fet before any note, that was made Hat, or Jliarp, at the beginning of r. ftn

Tj ~7i~ Here you may fee that B is made flat at the beginning of a ;la\ e, '. . hich

i;«: former natural tone, as for examrle, &S~^^J 5p~~'~ Rands on B muft be fung as if there had been no rUt the . 1 ralfitisre
the Naluraiflaced before it. 6.JL

n



lO

8. A Bar

6. A Slur or Tie, links any number of notes together ~*CT ^ I
'^""jj^'

which ihould be fung to eiwiyllable, * as for example, ~P~i~ff&UU"
To lai - fe

7. A Diretl, a\£ is placed only at the end of lines, to direcT: die per-

former to the place of the firft note, in the next line.

J- is ufed to divide the mufick according to the meafure

X note, into equal parts.

fhews the end of a ftrain, and in modern mufick,

is commonly preceded by a Repeat.

10. A Repeat :S: fhews that apart of the tune is to be fung Uvice, begin-

ning the fecond time of ringing, at the note over which it is placed, and
ending a" the next Double Bar, or Clofe : Therefore having fung that

pa;t once you mult immediately fing it again.

A Shake, tr. or Trill, is or ought to be placed over any note

that

9. A Double Bar

;*.

* In Tinging flurred notes in words, great care fhould he taken to pronounce the wsrds

prooerly, for which purpofe obferve thefe directions : Keep your iips and teeth afun-

<l< 1 Irom the beginning to the end of the fiur, warble the notes in your throat, Aiding

e«lily from one found to another, without any kind of hitch or jolt, (which is too of-

ten pradifed) and if poflible do not ftop to take bieath until you jou have done ; oth-

erwise you break the flur and fpoil thepronuneiation.

that is, or ought to be fhaken, fomething like the following
'*- r*

—
"N tr.

»"7"^TT«T*-a-rffr This is called one of the graces in mu-
^*^7P~"Tr ZP i_r. -. •

fick ; but unlefs it is well done, it had

^J^J^JP better be unattempted by the perform-
er, and fung plain. ' Notes may fometimes he graced, but not difgraced.

Obferve that a note cannot be fhaken without breaking of it to pieces.

as in the example : See the minim marked with a tr. and the example
how to perform it.

12. A Double Eliding, fhewn by the figures 1 2 fet over notes at the
clofe of a tune, when there is a repeat, thus, :S: mrfi Fxa'"

informs the finger, that the note under fi-

gure 1, is fung before the repeat, and the

note under 2 mull be fung the fecond time,

omitting the note under figure 1. But if
~

the notes are tied, as in the fecond example, 1

1

then both notes are fung the frond time. H-—J—

•

13. Such notes as h;.ve Maris of Dijlinilion placed over or under therm
_._,_fnouldbefounded very diftin<5t,and with fomeemphafis,

*-*- ~~ST— 1S twp > three, or four liars to-

thus,-

XS?
1 1 1 14. A Chfe,

•^^^^^issae^a^^^^:^^:!^^. ^^a^^a^^a^£Sae=^:&^:&^ae^:.

jfM- gether, which ihew the tune
§j3„~ to be ended.

Of the various MOODS gfTIME ufed in PSALMODY.
NINE differentMoods of Time are now ufed in Pfalmod y,four o{ which are called Common Time, \'vr.. Adagio, ' *• 3- 4.

Largo, Allegro, and 2, 4, or 2 Fours, and are tints characterized at the beginning of tunes or itrains, -viz. ~
I I

|
JT"JT"*~]"x3lI

Thefe four are called common time, becaufe they are meafured by even numbers, as 2, 4, 8, &c. Adagio, TyT f~ 7 T*7"» J—iX^TI
denotes a very fiow movement : It has a femibreve for its meafure note ; every bar containing that or other -„-—-'-— T -- *

_
—

—

~f
-*

—~-
n .

•
1 r • c ,• l T r 11 • r i i-n 1 /• n ddaiio. Ijreo. Euber Metro.

notes or rclts amounting to the lame quantity of time ; lo in the example following, a iemioreve fills theji.jl

bar; (hefend bay is filled by four crotchets ; the third bar by a femibreve reft. In order to give thefe notes and refts their proper regular

tim»,



time, a motion of the hand is mereffary, which is eallmg Beating.of Time ; every motion or fwirig of the hand, is called a Beat

hasfur heats in a bar, which fliould be beaten twe down, and two up, in the following manner, __ l
- *• >'* _J____i___

jfirj^, lightly ftrike the ends oi' your fingers : Secondly, the heel of your hand : Thirdly, raile your y-f -t T~ff"«~|r~,
hand a little, and (hut it partly up : 7-'nurthly, mile it itill higher, .it open at the fame SZZ -f—P-

—

time; which completes die bar. It is be' 1 inguifh the third motii urth, by ' ~i,'i.'.,. a, d, «,

Ihutting or opening' the hand. Every bar in this mood of time is performed in the like manner. Each beat ihouM be 'me.

I.-rgr,
t the Jicoml mood in common time, has likewife i iv'for its meafure nt,:e, and contains notes or r.

This alfo has four beats to a bar, performed in the fame manner as in Ai , only one quarter quicker, orfour beat; in tfie t m; of three ,'

I, i, 3, 4. I,-*, & 4. I, 1, ~, 4. 1, -. 1, 1.

,

'•

I Where the mufic
s
in Largo, confifts chiefly of minims,i^«i :z_

fi metimes but t-jjo beats are given to a bar. am&m
ZZ3

.;. .:. ... .'. <f. ». .(.

<;ro, the «WrW common time mood, has alfo Vkjhmilrevc for its meafure note, and contains notes or rc!V> to that amount, in e i
'

i 1 , b it h i>

two beats to a b<ir, which, are on: down, and one up, allowing one fecond t<> each beat, as in the example.

2_ _ __; _
'» *•_ _ '• __;_ Thc_/ : .•.'?•/.'' common time mood, 2, 4, or 2 fours, has a minim foT i" •

—7—5-^—^ rfi "T"L__Ii"lZ note, and rotes or reds to that amount in each bar ; it has alfo 1

--P-'———{— to a bar. <?/;.- down, and oneyp. Pour heats in this time, arc performed as
"

rf."
"_7 ~ quick as three in Largo, when four beats are given to thai mood of time.

6th.)

The next moods of time in order, are called Trifte Tim? nio'ods, , viz. 3 Tww ; 3 iFVrtrj ; and 3 Eights. T' ;

called Triple, becaufe they arc meafured by odd numbers, each bar con! 'hrct minims, three crotchets, oj I

muft be king with the hand down, and c.-.r up. The marks of triple time are tli I the beginning -, —*r—1—?«—1— -

Thejir/I, 3 Twos, contains /Ar« minims, ted Jcmibrcv*. notjes winch meafure equal to them, in a —2-

—

_-3-_(L_j. —
bar ; which are Jung in the time ct t' up, as fn the example. __Z!__Zl__.C

i
'?l__I_.

,

_ N. 13. - i« 3 TW/ is
j

the fame time as a crotchet in the firft mood of (

"g .T The fee r
'

. or other note 1

-j \ „an the fir 1 . .

crotel ' >mmoo i

__!___; J___ The
3»_r-—-vTrpzz •' iz

—
-3— 1* —£

"^""["~P
**"^ ~

t
""p"

-£- bar; has alfo a are perform Q • -

jy-^-"^-]-—T~~»~ 1 "i~~^
'

,~
" j,d,u. "d as quick again as in the mood laJl m _

7"
. ~-ii b7~

fere
E:

r :

.fc :

i^z:



IS

The two remaining moods are called Compound Moods ; being compounded of common and tripk meafure ; of common, as the bar is divid-
ed equally, the fall being equal to the rife ; and of triple, as each half of the bar is threefold.

The two compound moods are diftinguifhed, at the beginning of ftaves, thus, SE
——±z

w
:£:

tjl.Ccnr. Mood.

id. Comp. Mo"d.

EE5

Thsjirft, 6 Fours, centains^&e crotchets in a bar, or other notes or refts equivalent, whirh are fung in ~?r ~—I

~—~

—

t~
he time of two feconds, and by two equal beats, one down and one up, as in the example following : —^ » T p~B~ "Fft

1. 1. I. X, (l.

B I I The Cer.nnd corrmoiirtH mnorl. contain?; /Ix otmvefx in a bar : has alio two

I, 2.

The fecond compound mood, contains /Lv quavers in a bar ; has alio two beats to a bar, one

down and one up. A beat in this mood has the fame time as the fecond in common time,

calkd Largo.*

0/

* The figures in the ei3trples placed over the bars fhew the number of beats in eaeh bar, and the letters placed under the bars fhew howthcy null be beat, viz, the letter

a'fhews when the hand mart go doivn, and the letter a, when it muft rife up.

The bar reft is properly fo called, becaufe it is allowed to fill a bar in all mood-; of time.

Obferve here That the hand fall* at the beginning, and rifes at the end of every bar, in all moods of time.

That in the Adagio and Largo moods, a femibreve is four beats, a minim two, a crotchet one, a quaver half, &c.

That in the Allegro and 3, 2, moods, a femibreve is two beats, a minim one, a crotchet half, &c.

That in the 2, 4 ; 3,4 ; 3,8, and 6, 8, moods, a femibreve cannot be ufed, becaufe that it vviU more than fill a bar.

That in 3, 8, where a minim cannot be ufed, a crotchet is two beats, a quaver one, &c.
That in 6, 4, a pointed minim is one beat, crotchets three at a beat, &e.

That in 6, 8, a pointed crotchet is one beat, quavers three at a heat, Sec,

Obferve alfo That in thofe moods of time which are not marked with figures, a femibreve fills a bar ; but in all thefe moods which are marked with figures, the upper

figure exprefles a certain number of notes of fome kind which fill a bar, and the under figure fiiews how many oflii^t Wndof notes aie equal to a femibreve
; lb in the mood

marked 3, 2, the upper figure being 3, fhewsth.it three notes of fome kind will fill a bar in that mood, and the under figure 2, fhews that two of them are equal to a femibreve ;

now two minims are equal to a femibreve, therefore three minims fill a bar in. that mood of time. The fame rule holds good with regard to the other moods marked with figures.

The performing the feveral moods in their proper time, is a matter which Ihould be well attended to : And yet fingers often fail in this point. That foine moods are quick-

er and fome flower, all agree, yet fomc will fing every mood alike, or fo nearly alike that the difference is fcarcely perceptible. This, in many pieces, cfpecially in fuch

aschange from one mood to another, entirely fruftrates the defign of the compofer, and ruins the mufick. Others again will fing all moods too (low : This is fo common that

many perfons who profefs to be good fingers will fcarcely allow it to be an error. It is generally moft prevalent in thofe companies where the fpirit of mufick is upon the de-

cline, and the fingers grown dull and indifferent about ringing ; they will then drag on heavily through a piece of mulick, and render it not only a burden to themfetves, but

JifagrecaWe to ail who hear them. On the other hand, fome may err by beating time too faft ; this error is fometimes found in perfons who are poffefled of too great a mare
of



= Of the BRACE.
THE fcveral parts of a piece of mufick, which arc fung together, are (hewn by a Ernce, placed at I

beginning of the ftaves, as- in the example. If two parts only are lung together, the brace, or tnvc

Bafs. I 'j")i ~' perpendicular lines, enclofe the two ftaves ; and if three parts arc fung together, then the brace is extended
to enclofe three, and fo offour.

Of CHUSING NOTES.
NOTES arc often fet immediately over each other in thefame ftave and bar, only one of which is to be founded by tl . f; me perfrr. ; t) c

finger may found which of them he pleafes : If two perfons are finginq the fame part, one of them may take the upper note, and the othri

Example of chufmg Netss.
r-;TTtCTPto^pp=g=tt

:5E-^

Notes fet an aplth below the common Bqfs, are called Ground Bafs* Refts are often plfcoed over each other*, but the tirre of loth is to be

Of the fcveral CONCORDS ar.d DISCORDS, both ferft J! and hv.pcrfetf. [From Tanfurs Royal Mel. 1

THERE are but four Concords in mufick, viz. Umfon, Third, Fifth, and Sixth ;
(their Eighths or Octaves are alio meant.) The Uiufon is call-

ed % perfa cord ; and commonly the Fifth is fo called; but the Fifth may bo made mperfiQ, if the compofer pleafes.—The '7 •

Six'h, are called imperfB ; their cords not being fo full, nor fo fweet as dxeperfeB : But in four parts, the Sixth is often ufed inftead ol

in fome certain places, when the Fifth is left out ; fo in effect, there are but three concords, employed together, in coi

N. B. The meaning of the word ImperfeB, figniner, that it wants n.fmiitm of its perfeBion, to what it does when it is perfect ; fc

:

or impfrfeB Third, incl #.s but three halfton's ; thegreater or m.ijor Third, includes four half torn, &C.

of oftents'ic • To enable >our.e fingers and young teachers oi mufick to avoid all thefe errors arid to give each mood it- propei I

Take a leaden ball, the fize whereof is immaterial ; about an inch jnMiameter has well as any : Sufpcnd it by a fin a 1 1 i as t'n it t -

--Lr way without interruption, and for the fcveral moods of time, let the length ol tin. cord fiom the centre of the ball to the pin or •

For the Adagio, Allegro, 3, 2 and 6, 4 moods, 39,1*3 Inch ,

For the Largo, 3, 4 and 6, 8 moods, 22,',-

For 2,

4

For 3, 8 5 /,

rx forxvery fwipg or vibration 6f the ball, i. e. every time that itcrofTes the perpendicular line, or place of itj natural ft

the different moods of time according to the different lengths of the cord as exprcfVed above. This it fo eal'y a u ay of allcrtain:ng the true time lo: each mood,:
no one who defigns to be a finger will think it too much trouble to make trial of it.

Thefe moeds are however, ibme times varied from their true time, by arbitrary words, fuch as <juLk, flow, fcc. being placed over the tune or tntbttH, .» v :. ih cafe 1.0

rules ca.i be given: The following general J. i-jii.o:^ however miy not be amifs.

When the term flow occurs, letthe mufick be perfumed about enc fixth flower than the true time, ar.dwhcr. the tern vcr; flow e.-curj, about is much flower ft.i -

tiary for terms quick and very quick.
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The D'iftords, arc a Second, a Fourth, and a Seventh, and their OHaves ; though fometimes- the greater Fourth comes very near to thefund of an
up.'ijWl cord, it being the £;sne in rafrp as the minor Fifth. But I will let you

v£? Example of :-hefveral concords and discords, with their octaves under them.

CONCORDS. I DISCORDS.
Single Cords— l. 3. 5. 6. 2. 4. 7.

Their Octaves, or Eighths-

s IO I2|l_3 9 1

1

14

15 I? 19 20 16 18 21
1
—— - -- —

2 2 24 26127 23 2 5 28

Sec.

N. B. That it a wi«, or inflrmnent, could reach to ten thousand Octaves, they are all counted as one, in nature.

Every Eighth, or Octave, contains twelve femitones, thejfw Wjc/c tones being divided into femitones, and the two natural femitones, make the
twelve. As in the following example.

In this fc-ile of Semitones, the lower line G is made the foundation from which the others are reckoned, and is

therefore called a Unifon, becaufe one and the fame found is a unifon. The right hand column of figures (hews

the number cf femitones between G at the bottom and each of the other letters, both in their natural iitua-

tion, and when made fiat or fliarp. Next above G you will find G fliarp, or A flat, which is called a fiat fe-

cond, containing but one femitone ; the next is A, which is a (harp fecond, containing two femitones ; the next

is B flat or A (harp, which is a fiat third, containing three femitones ; the next is B, which is a iharp third,

containing four femitones ; die next is C, which is a fourth, containing five femitones, die. &c. The fiat fe-

cond, third, iixth and feventh, are called lelfer feconds, thirds, Sec. and the lharp fecond, third, fourth, fixth and
feventh, are called greater feconds, thirds, See. which is the common diitindion, and de greater always con-

tains a femitone more than the leffer.

Of the KEY& uftd in Muftek.

IN Mufick there are only two natural, or primitive Keys ; one of which is cheerful, and called^rt^S ; the oth-

er melancholy, and calledj?/rt. C is called the fliarp key, and A the fiat key. AVithout the aid of flats and
(harps placed at the beginning of ftaves, no tune can rightly be formed on any other than natural keys. Flats

and (harps pi. iced at the beginning of daves tranfpofc B-me, the centre and mailer note, together wiLh all the reft in their order, and by form-
vl-.at aie called artificial keys, bring the fame effect as the two natural keys. The rcafon why the two natural keys are trarvpofed by flats

md lharp , it the beginning of the ftaves, is, to bring them within the compafs of the voice. The Lift note in the Bafs is the key note, ar.d i-;

immediately above^ or 1.1-,-w rr.e ; if above, it is a lharp key ; and if bclcw, it is a flat key ; or in plainer terms—all tunes are cither on a Jharp
or -ajIu k :y ; if the laft note cf the Bafs, or key note is nimcdyif, then it is a (harp key ; but if it is named la then it i.s a flat key. The key note

1 in never properly be me, or//. The rcafon why one tune is on a (harp, lively key, and another on a fiat, melancholy one, is that every third,

fixth and fevenu), in the iharp key, is half a tone higher thin in the fiat key. Sec the following example of the two keys. A

An OCTAVE contain;

" J6
12]

Semitones.

r ?m org!;

gti. 12

t tl,
I !

jv-^r-E b 7
th IO

H ^ t #k
Q

i c '0 or d #
ft

6th 8

"°
5
*

7
c />' co d j %'. +

th 6

C ,r!l

1

I B — :,'<

3 J 4
b v or a i'A

\) V S

i
A % 2'1 2

or a b I)
2"- 1

1 G
.. . 1 n _„ ..l

Button.



A, thi natural FLAT Key.

.-tt"] zli
—~,"T-rr£"r~P—n

—

c~i^~~i~z;t
5 P:^gfStbd:zf3fSS?:t?:i

£.. fa.

C, the natural SHARP Key^, _»- _. .^\

—

e

fflS^SH
d:tpl::i:r

SU,£:
i^iiiiiigipii^Eiii?

1 .:.f.i. l'.l.

0/ LEADING NOTES.
THE Appogiatura, or leading note, ferves for the arriving more gracefully. to the following note, either rifmg or falling, and

on according to the length of the note it is made of; fometimes it is ufed as a preparation to a trill, an- is t. ; ic
note, or notes : As for example. !r -

N. B. Obfcrve the littie notes are not reckoned in time, and are

enly to be fcftly touched, or founded.

Of TRANSITION.
THE little notes flurredto the minims muft not be confidered as adding any thing to

the time, the bars being full without them, but only as notes to lead the voice

from one found to another,and if founded at all, mufl be founded as much foftcr than

the minims as they arelm:dier. Tranfition is nothing but Hiding gracefully from one
note to another : But fingers fliould be exceedingly careful to deviate as little as -7

poflible from the true found ofa note, becaufe in going ofF from the true found they 3
-"''« undoubtedly make diicujais where the compofer did not defign to have any, and ^
then perhaps the coinpoutiosl will be defpifed, becaufe the performers are faulty.

" N. B. Tranfition, as v. eB as trills, had better be omitted than badly performed."

Of SYNCOPATION.
NOTES cf Syncopation arc thofe which are driven out of their -proper order in the bar, or driven throug

taken up or put down, while fuch notes are founding. One or two examples follow, which, ":ith the help of the m
1 Hood by the young lingers of tolerable capacities. Example*
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Exampl'-s of Syitfopat

ilgl^^^iillSliili^feiii^

m@&
The Learner may fin? the Noti

Ofthe founding the EIGHT NOTES.
THOSE learners of pfalmody, who make

themfelves fuffkicntly acquainted with the

knowledge of the Gamut, and firft principles of

vocal mufic, may proceed to tune their voices by
the following notes.

Great care muft be taken to give every nots its true and diitincr found, and to obferve the femitones between me and fa, and la and/a in amend-
ing ; and alfo between_/« and la, and/« and mc, defending. After having learned to found the following notes well, they may begin to prac-

tife on plain and eafy mufick.tl I! 'X' 1

». C Bl *>

-&--anr 1—

mm&^^m^t ELZSZKZ

^g$=g^g??=SS
~C O N C

X L U S I O N.

THIS part of the work will be concluded with fome obfervations on fmging, and general directions to learners, which are as follows, -viz.

" When a tunc is well learn: by note it may be fung in words, and every word fhould not only be pronunced according to the lied rules of grammar,

but fpoken plain ind dirt her. Singers often fail in this point, by which means half the beauty of the mufick is left, the words not being underftood.
" Notwithstanding ail shat hasbeen laid or can be find with regard to graces, the heft way is to ling witheafe and freedom, nnd without confining yourlelf to any

Certain rui :s for gracing raulick, any further than can be adapted in a natural and eafy manner, there being nothing forced oromnatural in £00d mufififc..—

—

finger Ihould ling that part which is moll fuitable to his voice, in which Cafe learners fiiould fubmit to the judgment or their nwfter. Care mould be

taken, in fingirig companies, to ha\ e the parts properly proportioned ; one half the ftrength of the voices mould be upon the bnfs, the other half divided upon

the other parts.-".—A folo mould generally be fung loiter, and a chorus which follows a lolo, louder than the reft of the mufick. When the words foft, lour?;

ire placed over the tnjrfick, fome regard Ihould be paid to them. When words arc repeated in nmlick, the ftrength of the voices fhou'd incrcafe every
• bey are repeated, and when the mufick is repeated it.may be well to ling it louder the fecond time than the firft. Low notes in the bafs fiinuidtgeneraHy

l>e founded full, and the high notes in any part, not full, but clear. In fugtag n>uiick the ftrength of the voices fn*uld incrcafe as the parts fidlmj, afld

pronunciation in fiich cafes fhould be very diftinirt and emphatical." THE
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HARMONY of MAINE.
Alpha. C. M.

Major,

::=qze
—( I m.
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My foul, repeat his praiie, Whofe mercies are fo great ; Whofe anger is fo flow to rife, So ready to abate.

¥=2

My foul, repeat his praiie, Whofe mereies are
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i8 Majefiy. C. M.

f-zqp^iz.i—{!_

Behold the glories of the Lamb, Amidft his

Hiiliiili^iil
^i^ig^lilEll^lllililliilli^i^^i
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^es;
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Prepare, &c

4=tJ±E

FRri

Prepare new honours for his
i :S: z

Prepare new hoi

pare new honours for hi:

-f—E-F—F—p-

—

zzx:
Prepare new honours for his name, And ion

L
me, And fongs

gs, before unknown.

before unknown.

~'grlzpztzQ~:Sim
name, Prepare new honovus for his name, And fon

VEF B£U-^^SS=^^T"tS^
gs before unknown.

ZZ5

u.ime. prepare new h onours lor his name, And fangs before

dz:

wcknewn.

llii



:S:Harmony. C. M. i9

^^^^^=^BEgl^P^^fe^^i^^^B
Come let us join our chearful longs, With ang round the t 1 Ten i

!

SB.
-p.

as =P^-=£ ^i^lgiiiiliiiil^plis^gll

thoufand thoufind are their tongues, But all their jnys are one. Ten, &c. -4—4

leu thoufand thoufjr.i are their tongues, Hut ;

I

nn j j trr .

f
j-

i mrmmFffm^mmmmm
sMita
are their tongues, But all theirjoys are

:i:
:z^q.

But all their joys all tht ir joys are one.

-e

all theirjoys are

e-

ne. Ten thoufand, &c. #" •*

Ten th»ufand, &c.



20 Creation, L. M.
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Thefpacious f.rmai»ent on high, With all the blue ethereal Oty, Andfpangl'd heavens a fhining frame, Their greit o - ri - gi - nal proclaim.

iigi^ggi^ilipigiiSifli^iiP.
HallowelL S. M.

:s :

O let thy Gc

Thy,&c.

thy God and King, Thy fwecteft tho'tt employ ;

t±Ez
fhy children (hall his honours fing, In palaces of

Thy children (hall, Stc. jo - _ -

g^gggj^gpjgi^^^i^ipp:
H

—
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Thy, Sec,

Hallowell. Continued.

joy, la 'palace* of joy.

ilil3liiiiiggtf§gill;
pzir*Tff=rt-§z£:±=£t-^a p_.

Thy children (hall his honours ling la palaces of joy.

i :S: i

• y,1 hy children (hall, &c. jo - - - y, In, &c.
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Advent. C. M.
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The Lord ddcended from above, And bow'ddie hcav'ns inoft high ; And underneath his feet he caitThe dask -
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22 Advent. Continued.
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On Cherubs and on Cherubim's full royally he rode.

•rk - nefs of the ik\ On Cherubs and on Cherubims, full royally he rode. And on the wings of

l^ipii HSIHl
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mighty wind came fly fly - ing fly

r* • _g q_ »

ing all abroad.
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St. David's New. P. M„ :S:
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I'll praiie my Maker with my breath,Ancl when my voice is lolt in death ; Praiie mall employ my nooler pow'rs
; My

Szw~j~-Zjr.z —J, J Ji^xpzgzz: rzjzz,'— ltd: :©J_J_izjz: izzzzizzz ipzui-tzzziziz^zz z: :£z f _
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My days_ot praifelhall—TeT—

©

T P-i» p-rP—Fii^is^iiig^iiiisspiiiSlES
§z^iipfeiillli

My d.iysofpraifeihnJl ne'er be

My days of praiie ihall ne'er be paft,While life and tho't and being lafr, Or, &c

pfiBjj^aS
]^-r=*rj-j=x=$d±
days of praiie fliall m^F be pnft.While life and tho't and

3E*B
fDepaiT,\vnne be

Zip*e_T-Q-1 c___^__j D-i -,
>t-"5 .

ing laft, Or immor - tal tv endv

—^—=*•*-

^&
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ne'er be paft,My days of praife fhall ne'er be paft,Wbile life and tho't and being lafl, Or,&c

—e-

paft,

1:1111111|=iiSSIip:
While hk',»dtL;/'tand being lajt,

3



24 St. Paul's. S. M.

^~:H=i= ^§E§lilElsSE^^^§E§l
How beaut'ous, Sec.

iffi

5=i-: nig dzizpz-

=p pgi^i^^^-E]
iiEgmiiigiii —1"~7 " "

P- -P

How beaut'ous are their feet, Who ftand on Zion's hill ; Who bring ial

fel
vation on their tongues, And^mmm^mim^ a—e-

P=P $
:̂S:
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_»._ _Q^_«. _fL_Zft

iigiSi^iSiiii-E
How charming is their voice, How fwect their tidings arc, Zion be-

words
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of peace reveal.
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7>on behold thySaviouT king, he reigns, he reigns, &c.

~Pi.~p ±—r*z^£lp-Zp-j~. g~ jzz ~r~:zrzz;j: "rzz^T--
: . .^zp^grezrzrr.

hold thy Saviour King, He reigns and

Fortiffimo.
St. Paul's. Continued.

illiliiiiiilifii
/vr.
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He reigns and triumphs bore.

iiiiEigiigiiii^iiipiiiiipiiiiiii
thv Saviour kingi he reigns he re-gns,

reigns, See.king, thy

I-*^=&.t|p^z|=^p±:_
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1
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He reigns, See

The Dawn. L. M.

-f tHNth
:SEF3^.:3^Et^=S3EEZ-SEHl^[^EE=5a

rofy f.ice, When brighter Phebns taker her p •> Sogladwill grace tc-When brighter Phebas taker h- r p •, So glad will grace re-

—^—a? r~P~f"F r
-^^—r~r~i

—

t~P~*—f~
~T~Pi*

~

iiiliiil^llfepiil^ifei^iiii^iii
D



z6 The Dawn. Continued. Moderato .

ir room To _ glory in die heav'nly home. So glad wilJ grace refign her room,ltgn ner room i o _ giory in uie near my ji

iPlilili
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To glory,
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lory. to glory, to glory,
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__ Appearance. L. M-c^ao, __
2 7

l^miiiiiiiillilllii^iiililiPJlii
The voice of my be - loved founds, Over the rocks and riling grounds ; O'er hills of guilt and

^^igs^SilSi^^iii^ll^illii]
^^^igiiigg^^igpi#^gfeigiii^^gili^tute

iail=i=igiiefeiii^plii

ffpfffp^f |ff| °|-|'
If

]

4£#tf#H^^#g^^
feas ofgrief,He leaps,he flies to rny relief.

^Siigiieiiaii
Now thro' the veil offlefh I fee,With eyes of love he looks at With

f
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28 Appearance. Continued.
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eves of love he looks at me

Now in the qofpel's clearelr giafs, He fhows the beauties

_» Now in the gofpel's cleared gbfs,He fliows the beauties of his fa - -

0*~1—

,

Wmm
Now in thegofpel's c^areftglais,He fhows the beauties of his face, the beauties, die

:_:
saa

Now, &c. the booties, the beauties,

|
of his lace, the beauties, the beau - - ties, the beau - - tj£s of his fee

_ee

:i b-.ai - ties, the beau

pzzzz __. ij__z_te_ _:

ie beauties of his face.

ties, the beau

z_-z^=ff^_^zf_EP_^_pp_p=x__ri^ 3

ties of his face.

th« beautpes the Deaaties,



Tranfition. CM. ,29

Toueh'd bv the fun the luftre fades and weeps itfdfavs 'And

^3rtSS^§E^I§^^P4^^BS^^^^
When fnows defcend and robe the fields, In winters bright arra*.', Tcuch'd by tie fun the luftre fades And

g4l % H:|W^|-^
Toueh'd by the fun the luftre fades A: J

Touch d by the fun the luftre iad^ r
, toueh'd by the .

Diminuendo.

±

wee ,
*\-

, and weeps itielf a - wav and wernb. _and wcews- Jcc.
fcr and weep" ,\,

,

., and weeps itfelf

I

itfelf a way, and weeps uUi av..iy, ani weeps itfelf a -weeps itfelf a .v ay, and weeps

weeps itfelf away, acd weeps weep:, .. .
r
3

yiliiS^^iiigilililigililpii S
lades. And weeps it And weeps, weeps, weepsy&c.



3° Vivace.

HF

Child of the fummer,

Invitation. L. M.

charming rofe, No longer in confinement lie ; Arife ! to light thy form difclofc,

EfeEfeJ
itttrr:
:::»?hP-=*- g&=S

,-^i.w

A

^^pp^P^^^^^^SgS^iligEgEgigEpg
Rival the fpangles of the Iky, rival the fpangies, the fpangles of the Iky. The rains are gone, the ftormsare o'er*

P|P
] ^-A—^P&gszXTfj pTTffll

Rival the fpangles of the fi<y, rival the fpangles ofthe (ley.

fi-^i zxrp:

Rival, &c.

:z5:iz£z;-4--——:F-+-r——z:



Invitation. Continued. 31^g^^^^^sasi
Winter retires to make the way, Come then thou fweetly blufhing flow'r

3
Come lovely ftranger come away.

^tefrrfff r ft 1 j f ^ipJ^fflr^rp^^§a

The fun is drefc in

/^N /»->> A^>

life :zznz:i«zez2:~^[q

pSSgiiiSfeii^pSliS
Piano

9.-

z±r^zxz3rt±rp_—*—I— i *»—L-|— :

—

=i=f=tSS

beaming fmiles,To give thy beauties to the day, Young zephyrs wait with gent - left gales, To fan thy bofjm,

^Hgp§S^^^^iS= E^p
-ft-~^^^^mE^mm=^ —F-rr-^-r-r—

1

11111111
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jfan thy bofom,

PianiiTirriO.
Invitation. Continued.

Me^
#-

—F-T-

to tan thy 'oofom as they play, to fan thy bofom as they play.

Q—

I UmWl
1'-•—»

m~fc—t

—

T
:t~

:kz:~
-i=—T~

Z=t=i
•

I

€//^r. L. NL

How fha!! the vcung fecure their hearts, And guard their lives fi om fin ? Thy word the choiceft rule imparts, To keep the confcicnce clean.



The Reqncft. L. M. 33
Crefcend*. Htminu«n<!o.

iC me, O Lord, a foul fb iigJvWhofe vaft dimenfiom ;kv ; That comprehends within its thought, The whole con-

hr-^znzr-rzjiiLi——~iz^xrpr^T~r|p:r-f2~igqiT~~~TQT- : 1 pz-.: . . ipzz\^zz\zz\ZTZzzzzTz:~mi9^f' ]



34
Andante. Kseftofo.

The Requeft. Continued.

~ff L^ l~f~
_«.

z^ESEEzz]E:
=^-±zEzEEz -

-T-s--e

feeds a birth, Which hangs o •. iiovv'rs, and tender plants, Suck^ not their fweets, but feeds their wants

^EEp|gE|==fe^pE^g%=|zdz^-
~~ r 1 r—— 1— .

i

--—— — —— | "I

eds their wants. , So let my talent in full flood*.

^^Efz^JEpf^^r^|zgpE|E£]f^T-f

r^j»zpx|5zz^

^a
pour forth in ftrcams for others good ; And at the lafl, O Lord reltore, My foul to joy for ever - more.

IPliiigilSiSl&iiiSBiiiliiS
s

,. — \s * w _ --.. ^^-—^ .



§)—^-Pzp-p--j--p-F::-j-^-g-y-t-^-: -r^r-p-|-p-p-tj-J-jJ-^F^Fp-i-^f4—- f

—

=~—

H

Afrotu.ofo.

Heroifm. L. Si.* 35

Why (houldvain mortals, Tiembie at die fight of Death and deftructton, In the field of battle,

jj/r-TmnffiBPl
r— !—^ |__j . „_

=ib=Erg=d

Where blood and

/—

*

/-s ^ T a • ^ j. J __ -i i i _ x1 o I 5" o J f '

1 'XT" """"
1 "i

"
"- L - -

'

"

: T"i ' 1
" J

'"
I - : t

Where biood :uid carnage, Clothe theground in crimfon, Sounding,

3—f> T-^-f1-)

t i

-©-©-

Enrg~pT —t —

r

—re r"5 1—c—ff 1—

w

— p 1—f*L r~r lf~~ "rc
-"^-w~~l ~*

Where blood and carnage, Clothe the ground in crimibn,

ri LgL i-to

Sounding, founding, Sounding with death ;

^MM^^3:d=hiM^MhBM^^MW^S^^
carnage, Clothe the ground in crimfon, Sounding, founding, founding,

.
.. ^ > p i »

'Clothe the ground in crimfon, fjovlnding, ivunding, lou&ding, founding,



36 The Lilly. P. M.

.%_^-—p-*—*—FP~:P----F-p—i-—
-j-

zr

?p
[—T—f-T-g-T-p ;

>-~y-f~^-#^-r^F~:

f

[::

f~Q~
:

Peaceful' and lowly in their native foil, They neither know to fpin, nor care to toil;

EE=S=lzf=^Eppz:e="|zpEj^fz^Ep~r|E5E^r^=^~f=:EE: :E zzj±z£zfzz|EilEiz: EiE:

zlizzErllEz^^
i, 3 Z-jzzpz-t..;—cz±_!—pz.p-.p_t—.1 z_lzr_-fr_^zqzuz±z|i_izp_pzpz:±_r_4i_Jz:e-

ligEiigipg^iEgiiiiiigia zzfzfz^rillzz:

M—p-—*

—

A—f*~frF"^~~~fz~p^f~p~E.*~f~^ :g±z^zJzf±:P:z_
1

£Z~:

Yet with confefs'd mag-oi-£-cence
ft..

de Our mean attire, and impotence of pride

•P=^=n=

H5
II"

I__l ...—f— 1

*=£z
IeIIIeJ^^



Fiftieth Pfahn Tune. P. M".
Grave.

g^zg^r̂ Fff^=$=ffi\ J;,j| p -r> [\^tfj]^Ĵ C§^p^
_

1 h p HciA of rr'-»rv lpnHr. hi<;fiimmon<; fnrtli.P.alU file* fnntVi nnti»m<:- nnH .i\i'nkr<; the nnrrl-i : From f ul m weft the fnv' reian orders fnread.'l lito JiltJn'The God of glory lends hisfummens forth,Calls the fouth nations, and awakes the north ; FioniciiT to weft thefa 'reign orders fpread,'J hro
1

Jiitant

Piililliiiigllig^lliliiilgpiSIII

p; j i j r
i J lU-£^|t J ! J i f p p%^iil^-{lt-^ ; Hi

worlds and regions of the dead. The trumpet founds, hell trembles, heav'n' rejoices; Lirt up your heads,

.dii^-



3 8 Carol. C. M.

^M&MMi^i^mi^^f^&^W^f^M
°Ocks bynight,^'

£fe
While fhepherds watch'd their flocks by night,All featedonthe ground ;The angel of the Lord came down, And glo

" ~ ~l ' I *
fiione

:E£
±:-d:Itztit-F*t—

round. Ar

rJj

:~rf:ZPEEfeEpEc=IEHpE&EE^iEIK^*p:|^=g=iEEt^
J g'<J - rv* glo ry, gio - ry, glory around.

"*"• 3- 3_ " t~ ^3 31 Set" T'^g _^ '

\nd glo - ry, g! . ry, glo - - - ry,

i



Vigoroio.

ps^m^p^m e-

Blcw ye the trumpet

Jubilant. P, M, 39

blow, blow ye the trumpet blew,
t 1

iEEfc-: '

'
...

'
. ' TJ

T?j l?
1

lr '-' f ' ' _,"
' 1, J

4T 1
,'

l "
. 1 [ \ } VI- 1M rb

iow,To earth

'

ism
Blow, &c.

t t »

"T

Blow, &c.
ZtJ

The gladly folemn lbund,Lctall the nations know,To earth's re.

Blow ye the trumpet blow, Blow, &c.<^

; TOT" ~'CI~Z~ZZ ZZ J J ZT~_

il^ilii^l^liiliilSlliilllii^i^giJ
Blow, &c

zzzzzr

Blow, &c
Fortiflinio.

The year of Jubilee is come, Return, £c

^^^^^^^^^^^^^^^^^^^^^^^^^^^^^&
bound,

ZD

The year, S;c Return, return )c randibm'd finners hornt.

llii^igSlMSliillllllililligiEiii
Return, l»* jeturn, _q—

zJzzrpzjzzzzTZZip" -tiHHS^l Tcr
The year of jueiiee is 'come, Return,

liliiliiiili



Lincoln. C. M.40

Wjmmmmmm^mmmmmmm
Let all the juft to God, with joy, Their cheerful voices raife

; For well the righteous it becomes To

=f^|33i^^^-|jIjHM=
g2 .!•f . fjfppj^Sfflj^^f^fB^

'ZtZxptzzr ~r.tt| t. 1 ,,' ,p qzi™±zqz:*Z- ziczE-ztzdzp Hiiiliili
iano# !l

Let harps, &c.

iipg glad fongs of praife.

l^=llliig=l==FMii
Let harps, and pfalteries, and lutes, In joyful conceit

Let harps, &c. In joyful, joyful concert
_**1 ,-jT ..-"FT _

Let harps, and pfalteries, and lutes, In joyful concert mew. In joyful c«ncIn joyful concent



zi.-+-xzm
rt»=P=t4=i=t=--3

Lincoln, Continued. 4

1

iiSSiillSiiiiiiiii
^ggg=g±gg

e~

meet : And new made longs of loud ap

ggiiiiii
plaufe, The har - mo - ny complete.

meet

:

T5--

mmmm^^mmwmm^m^m
-T-P-1HSS ± li==ti^::ili^lgiil

Converfion.

-I-4-U

My rapture feem'd a pleating dream, My raptuie f'ecm'd a plcafircg dream, The grace arprar'd it great, th<- <:< i ! ippt ir'd :

: gracious r.ame, And chaiig'd my mournliil ftate. My, fcc. _Wlicn God revtaj'd his gracious r.ame, And cliawg'd my mournful date.

My, ire. my, &c,mv, &c,

f—^-—̂ T i
1 .

1
. t: : f 4^1-zptr-

! 1 f- lo

.

- *— —

x

pi-zr—ip<_.v_^_Jtrp:pp: u-Jcnrpppi—-«—*-

*+_,,

Mj r»pr*n feem'd a pleafing drcun, ^c



42
.# —

'£3:3EpSpff53==TF3 -F-Ki

Content,

Hill
±reutfcg: a-^oZb

1 am not concern d to know, What to-morrow's fate v-ill do. 'Tis enough that I can ft'j% I've polTefs'd myfelf ta day.

SS3
nEBSHcEE

_—___*_£. [ r_©~r£__fi..r«_». —_ .. _. _. _-

RefleHion.

I
^T-?~

-toil
'

—

E£~E!~5=iTftTi:idUdi*

^E^E^E^^|E[
prpzxzc:

Lord, M'h. t a thoughtlefs wretch was I, To mourn, and murmur, and repine, To rcctftc wicKea piaca on

-hp—]—c—



ipSSiiii
Grave.

RejlcElion. Continued.

, 2. f

ipigfjfiili«± -p-e

—

0_f_s-.

13

hi^h, In pride, and robes of honor iliine! But O their end, Their dreadful end! Tby

^^ ^̂m^^Liit^^^&f^-^̂ m

. or" I # T- ^-<»r"~~1— ~~1
i—I

—

4^— —£*"—^
£,-•—F--m-LU-t -i 'ii p i

i=h
/*->

On (lipp'iy rocks

liliiiiii^i^^llfiMil^liiitllElBIl
recks I {'- them iland. And fi' - - iv bil'ows roll be - iuw.

fe§=fe£ mm :z~t:±zz::

*~rT—n—

?



Protection.

tsl^lliiilliiiiillfe^g?iiiiiiiiiiisg
Though earth were from her centre toft, And

God is our refuge in dillrefs,A prefent help \vhen dangers prefsjn him undaunted we'll confide

||i=i=Eiiii^lS§IBiSl=l
Though earth were from her

-r-

t:

Though earth, &c.

_crffzp::

Though earth, &c
i

i

'mountains in the ocean loft, Torn peacemed hy the roaring tide,

|£gEggE| ^Z^'Zfc-L

zztiz si
roaring

-Ci'.—* T-0--

centre toft, And mountains in the ocean loft,Torn pcaccmeal by the roaring tide,Torn peacemealpy the roaring tide.

;^=gg^^^^^^^^^b^=^^^g^^^^ggj
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Admiration. L. M.

xnz^zzrzzzzrz/EZT^zgzizpzirrp^zszTzpzr^zizBz^ripzz^zxrzz^z

gi^^^a^^ iH zx-e-- -3-

Ye fons of men with joy record, The various wonders . <

-^Trr?-c-T---r-1-T"-z-TZr^--)^r"§--5-:FZS^E£S=T3
nit n wilii juy rttui U) x ii<; va: ivro vrwuutia - vj uic . j

j^fc^fiW^lZjJzrt'l |- f; ,Mi^UJiM

B
iUpgE^ii^ilpii^iliil

_ Let the high heav'ns, Ste.^_. Let the high heav ns, Stc. _.

:^^EEiES^fe|Zj3ZEZEfEiZ;^^if5Ei:=£33=EEEESE^E^E™zE^E35E$E^
>' all your tribes the world arouri ;',. Let the high heav'i

z^^zizgzpzrz^zpzizszTzzzzzzziZsZ^z^Tjzpz^zjyzfc.
z£zczlzEzzzpzz^zzz^z=;zz4:pzpzczfztz:zzipzj

zpsfzizaz

—

T-—*—T^r-J3-T—
— Let t' %hi;;h heov'ns, &C.

.

.'

I'M .: r l

| 1

1 [1 1

Let the high bcav'ns your fongs invitejThofJ



Admiration. Continued.

l-f-«—<*-~^£— :zez{:z£z: rzg-f-^zg
'-—

—

-* ! ' ' jcaiArwl

—

EffiB:^±pil]

rc<i planets roll,roll, And

3=§E=£==£=£=^=
iTars that

iisiii-aEzfzLz

glow from poie to

£

[i§E§i|ii^lEiE|=l^^iliiili^E
tz

Z L
1_ Sjiliplitiiii

iiiiEiiiiiiiiiiiiEiii

m

j

^grtr^ -
'^

f ^n -i

i

§:#=



3E

Friend/hip

i

triendjhip. 4 j

ifi

:i:

^f=FiS — -F- SggOifiiSi^iiJlfli;
How pleafa-it 'tis to fee, Kindred and friends agree, 'Each in their proper ftation move, And each ful-

ilgigiii^iill^Sliiil^i^ilOSli

^M,f~. Ej^^^^^^^^rPfrTr^n^S^^
*-¥-Pl:—f-f-jF.

T <t_^

=fc=^=
3EE
-1

—

X—P~—f-T—P--—«—.- 3^EKB===J1.
fil f-eir part, With fympatfiizing heart, In all the cares of life and love.

£aiiUuLU^^^^i^^BaBi
fE£E33E|E

if P i;.rrtg=EJIg^^P§Ei^llll^



48 Andante. Rapture,

^^^^m^^^^m^^^^nm^^
2r-r--T-p-

7±-z:
Then jointly all the harpers round, In mind unite with folernn found : And ftrokes upon the higheft fti ing, Made

iHiiipi§ES§l=ilgiiSSi5^ili
{xK-Z-hz%-AZ^a—nzi

igHi=! pHi=6=l; -e--

And ftrokes, &c.
=£

p§lil^iiiilii=l=l
* And ftrokes upon the lugheft > ftring,

2z: :o :p
-—

.



Porte.
Rapture, Continued.

EiEgEfj^m
49

4~* MZM -e- iliSgl^lEi^lllHE
And (liokes, &c.

/^N /^-N •">

~nrr

ltroi.es upon the

-e-—r-S-r~r«—-rfr—*-- -

3@=tgg^cEt==f=^E£a=SE!
higkelt itring, Male all the heiv'uly arch

:2-"1t~
es r.i.

Mrf.A. _ "..
; k
Winthrop. C. M.

iiig^iigii;i^isiilgiiiiiiliiii|iii
Sing to the Lord, ye diftant lauds,Ye tribes ot eV'ry tongue; His new dil

: ion".bine to the Lord, ye entrant

^^fE^f^^^^.p4^3^^^^p^JE^P|gp^e^^g^EETL p 1 fi'^^^^T^mifte
G
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& i

Wintkrop. Continued.

Say to the, &c

zpz
zteztz:tzztijz"

iZZZ^ZDElrfz

Say to the, Sec. God's own aJmighty fon ; His

Say, &c. His pow'r the finkingm—
--f~

—

tP~M»~7T~—§zzzzizzzze i^-zz-Jbb±£-M-g+pz zz£Z]rizzzzzz:zzzz:: izzzzzzzzzz: ipztzcfd

Say to the nations, Jefus / reigns,

l&=i$&=£=T;1=^=r~

P

siniiii>zipzi

b

Say to the, Stc^

zpze:

SS e-r e-

ligilEi^i^i^PEiliifeMl
g^^iilpi^^ai^p.

And grace furrcunds his throne.

—-+

world lu'ftains, His pow'r the jinking world fultains,

\

n i t

>• A. _ |
—J .^ .

fzzz^zz
liii pow'r, &Cv

~i

—

t izrzzzzi iz1

i!z4=Siifg=izzLzciiiza?



Union, C. M.

jsps:^
Union. C M. 51

:Jzz£|zzfc3E£fcfi2^^
With thy, &c.

lllili^iiliiliiligiiiii^liiil
(ha!) raife, fhafl

:p£TTTT71EgEgg

Our ftates, O Lord, with fongs of praife, Shall in thy ftrength rejoice, With thv falvation crown 'd ihaJJ

zjzzizaZEzl^zazjz" Elziizlz^itzpzpzEtz^ztrzzlzEr^^^z
With thy falvation crown'd, ihali nufe, fnaii

irfS^ll

erful voice,^— " ^>te,&c.

raife, To heav'n their cheerful voice. thei ch'i erfdf, cheerful, cheerful 1 (
••

1= ~E$£- :

pi :=Hii=-!EllIHHiil

b To heav'n their, &c.
jJloIH

—



s 2
Andante.

An Anthem of Praife. Pfalm 100th.
Andante. ^
r% _ _ 1

~^~" g—r—I—I—r—izi ^—

^

—!—
1 zi *~n~i t Z~$~l—r—r~i—^—

1

Efc:

9—T—&—,*-

Make a joyful noife, Make a joyftil noife, Make a joyful noife unto the Lord,

j

3—-_1_: 1 1 a X_^ZZ^TIZ£^_X £—?2_X 1 -»—1-~ T e-

^3^xTEzz±EEE^E^iiElE§E^

^^^*Ul_+._^—^..

__t —
j jk^: e e Jt —&———-—

<

i -u^ - JBL EK§3

ZMZ
V-

all ye lands. Serve the Lord with gladnefe

»wr-F-frzzzz-izi!zdzzSz:jz
Serve the Lord with gladnefs : Come before Lis prefence with tinging.

i i t f

^̂ ^^^^^^^^^Wh^^y^iit^W



zzizz5EzE7EEzElzz:z:E-

Anthem. Continued.
r^z^:r!^aZz:T-ZfriAz:^z^x^_p.zg^^sZTZ5Z3Z^jz

-

i

z£Ez£5 fezpziSE^EEEiE^ESfEzE^
> v

:|^j
zzzjzzzzzi

—
r

. _ "-~Tzzzzpz±zz-:3zrz^

Know ve that the Lord hejj God, it is he that hath made us, and not we ourfelves : We are his people, aw

_£zz CT1zzz ::Tgz^zzzzx_p-

• -P-h-pz-e i_^i_zjr^H:f_f_fE^x_p_zzbi_rE±E-p_E:p± -Ljl-I—4-E- ! cr
"3

.

<" fc

:;E^|||||p|gE|||E|i^E|g|iz|]

:f=t

We are his people, .\c.

> pafture. We a.c his people, his people, we are his "people and the fliei bisof his pafture.

We are his pcQ-)le, his people, his people, &c.

i.v„iia^. ^ ..fi— ^rz~:

Sgf"f ^^^f"T ^fl^ffT^^ ? ; T r^f^y^-E^^^^EEJ- f^T flj
Wc vehis people, his pcopltjhis people, Scc«



54

zoit:§:i:

Anthem. Continued.

Enter into his gates, enter into his gates, enter i-nto his gates, &c.

3c:3: *

pafture

—e-
-g^1—p-^T^ir-y-j

Enter into his gates, enter into his gates, enter into his

—P-x-A-e-

gg^gg
iSfe|:

Enter into his gates, &c.

gates
i__ with thnnkf-giv-tDg, and

:z=tz±zt-.t:={=:J
Ente:

llliliHii^li^iPl^gligg^i^ll
Enter into his gates, &c.

Piano.

W

into his courts with praife : And into s courts with praife : Be thankful un to him, and blefs his name. Be

-f^^p-gjj^^M-P^p-p-j-[=—F-^p—j-j-p-^-i-3Ip^-3=^-p^_p4_s£jz3-

£a^I^^^^iEi;^^g;illEi-l -1---

—



Anthem. Continued. 55
Piano Duetto. ' '

For Jehovah is rail of rood r,t*"s, and his mercy is everhfljng, For Je-

iSliiiililillli^lIliiiiilil)I
2MZq

thankful mnto him, and blcfshis name,

SIS s F̂£r: 3E -fr-3-!^*-** ^^—L—<-—•*—k—M—*>-*-—

,

For Jchov.th is full of goodnefs, und his mercy is ever-

tmgg^mHEEE^4- -—

hovah is full of goodnefs, and his merey is ever, ever, ever - hut - ing,

;

--• -•—r-f-^-f-

l
i And his truth will endure to

lafting, For Jehovah is full of goodnefs, and his mercy is cvet

Z-O.-^-m- ,



5^
Vigoroft.

Anthem. Continued.
Doxology. DIvoto.

'/"~N /">
3 ^_ 1 I

fazizdz^-zs=rf=gzE:rg :rfz£z*zxz£-

:

i
" & "T J? p a T

.

. i | | r - - E— ——

—

"^ " "*) * ,IJ" — -
"""-"-"j * *"Tr. a C l_X £^_Ca I ft-3

:iz*zf
a!I generations, Lis truth will endure to ail generations Now unto the king eternal,

:^z3=±£zizz|zz4zjz=^r^

Z£z£z—cztzzuzizizz—PzszxzpznzfczTZeZzzzzzaBzizzI izlzzzzlzzjzzizzztzxiifczxxgxP'zir Irzzlzzlzizxzjzi

t i

1 }--— | -V [

zzpzpzrzp:rpz£z

I—

©

T )t9- fzzpzpzg zr i zi x: xpH— 1—^^ x 1

FFF
„ , I ,

- rtt __ .
' & _..W—fi _, j . £5

i o .. i .

,

rf„, . „ « ,. . _ ,, I TV - j. . I .. _ —
=#ntf I

.
lf.pST^xf r^ff---p :

i^q=f=^f=
rri n rumpj

•
i

f it
r

. moital,

I:

p—7—$-0-— W z.pz:zziz *__,»

inviJJble, the only wife God, be honor and glory, honor and g!° ry.

^H=E£g5g
hono

zpzgz: E . f, ,: z_p±ff-3-^-J^3-f-e-: ~S-- :~«zzzpJLe _

—

;

q_: iz^zgz^z: _p_z_g:zIzg.j:g::Zf-: iqSLgzp..

.„ ' ~t~J~^~t::r4r |
r~p

:=
f~F~iJH"—p-g-'f-

*• d^f'-p-F-F
"" zz£if3^£iz3!zizrzzr^LZ3ziz:^£rj



2=ZE ~F—r~
-3E^?^3=lzEEi^

:

Anthem. Continued.
Encore.

57

g£c

glory, Thro' Jei'as Chrift, both now and ever, and ever, andThro' Jehis Chrift, both now and ever, and ever

JpplPfjiE
eve/, and ever amen.

.i_.

r=:;=e:;rE:irc=:

f^PHF

iliiii^ipiigiigi^iiii^iiEii^^
!

HandJcL L. M.

I

^ai_2 ??!Z **-•
j

~

ŵ -i '
- -
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Handfel Continued.
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run ; His
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kingdom ftretch from more
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to ftiore, 'Till moons (hall wax and wane no more.
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Divoto. Gethfemane. L. M.

SEE ,, , nt_p_z®—

p

£_je_o <r
;
_; :___n—

g

«:::

m

T ~ T
j

;~ *~
1 [ 11

~ ~j ""j '

'

j

T~"

^=s=S=m^^ mmm ~e- gzr-^»-fesu^jaug

'TvfftS on that dark, that doleful night, When pow'rs of earth and hell a-
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Gethjemane. Continued.
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rofe, Againft the fon of God's delight, And friends betray'd liim to his foes.
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5/. Aftfrvfr. S. M.

Ar,d muft thcfe lCiv. e lillXs of

And mull this body die, This mortal frame decay

imm^M^m^MMMi=m^MBmM
And muft the ~e afiive

35
And mult thefe active limbs ot mmc Lie^FTTTT (jEforl-r cr i* 5 1 ^JcXJjBgrTf f fIfflfe

Ar.d muft thcfe u&ivc limbs ot i,,iiit Lie niuuid'i ii £ m
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Lie mauld'ring in the clay

|zgzp=Piz:~=xrp=pz=^zzp:=iz-:=:

&. Mark's, ^Continued.

limbs of mine Lie mould'ring in the clay, And road thefe aftive limbs of mine Lie mould'ring in the tlay.

mou'trring in the
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: tt—1-

clay,
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:

: Lie mould'ring in the tlay.

clay, Lie mou'd'iing in die clay,

St. Luke's. C. M.

Epfi - if
-^
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Return, O God oflove return, Earth is a tirefomc place ; How long (hall wc, thy children, mourn, Our abfmoe from thy face.
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Affetuafo. FuwralJfymn. C M. 61
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Why do we mourn de - parting friends, Or fliake, at death's alarms Tis but the voice *ha: Jcfrs fends, Tocalit!them

3-:s'#eS£s±ke£Se;:p--=izpirtzrrtz^tr:
;E£B^gEEFE±E

1 Lj L' X /t.
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j

to his arms. To call them to his arms, Tis but the voice that Jefus fend, To call rheni to his arms.

Ef3EET:^EEE^zEtr^I:§-Fc—£—EEEIEEEiE:—F^-F^EeFEEF^F—iRF



62 Andante. Vidory,
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The welcome news, Thro' ev'ry Angel's breaft frefh raptures fhall diffufe. The day is come, When Satan with his pow'rfliall
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1
link to endkfs doom; No more mail we his hoftile troops purfue, From cloud to cloud nor the long fight icnew.
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Spring.
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The fcatt' - red clouds are fled at laft. The rain is gone,
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winter's pad, The lovely
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'rs ap
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vernal flow'rs ap - r-cur, The fcath'er'd choir, de
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Andante. v„..
Spring. Continued.
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li"ht our ear. Now in fweetlv penfive moan, coos the turtle dove a!one.

zijz=zzi-g-^z:.qL-zzz_TZgzzgzi_^_^|j^4^i4~44^|J:^4~7Eg
Pianillimo. Moderato.
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coos the turtle dove alone

ZJ. zzpz^S^!zizfez^^^^^pSzf^z|5

5E

:~~z— ;—Tz^"Fz"^v . F |~g^"f:
co . - os



St. Andrews. , S. M. 65
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Bthold the hofts of their hate ; A
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hell, How cruel is

:4=^EEEE5EE±3trSEEEEEEEEE
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join, Their ^ fu - ry ^
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life they

r

rife and join, Their ' fu - ry with de - ccit.
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66 Ecftacy. C. M.

o r. l. I 1 .. r >_u, * o .. a. .

m
Some feraph i^nd your heav'nly tongue, Some, &c.

Some feraph lend
iiiiiiiilSilii!

your heav'nly, heav'nly tongue, And

Some feraph lend your heav'nly tongue, Some it raph lend your heav'nly, heav'n - ly tongue,

3EIE5EE3EE rr
; „
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Crefcendo.

iiiiiifeiiiiiiiiiglii^

.ph lend your heav'nly tongue, Some feraph lend vour . . heav'nly toncue.
Dinim. i2Some feraph
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1 harps of golden ftring : That I may raife a lofty fong, that I may raife a lofty fong, To our eternal King.

That I may raife, &cmat i may raiie, &cc. a • * II

* ' That, Sec.



Potency. L. M. 6 7
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'Twas from thy hand, my God, I came, rk of

m5eI=e± I
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fuch a c;cur'ous frame.
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In me thy fearful wonders mine, And each ; ro - claims thy \
.

.
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Dlowing with immortal bloom. Shout, flioiit ye ferdphs, Gabr'el raife Fame's e - ternal trump of
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Anthem. Continued.
Pia.
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Let the earth's remotefl: bourn', Echo, to (J [srul found. ot
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God lilt up your eye?, See the conju're;- fc\l. the Ikies, Troops of angels on the . li il and
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Anthem. Continued.
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fing, Hail and fing, Hail and fing, th'incarnate God.
(7)

Heav'n unfolds its portals wide,
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Match lei:els hero thio' them ride, King of glory mount thy throne, Boundlds empire
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is thy own.
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Ha!-le - lu jah, halJe

Anthem. Continued.

jah
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lujah, halle
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Halle - lujah, halle lujah, - lujah a - men and a - men. 1: lie-

E£4..;;-
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ujah, 1

Halle - l'jj.th amen, Halleluiah, luiah, ha

]

Hallelujah, lujah", halle-

Maflcfo.
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Halle - lujah, praife the ' Lord,
'
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lujah,' Halle - lujah, praif? :ne Lord, Halle - lujah, Pratfe the I,ord, a - men, and amen.
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lujah, Halle - lujah, &c.
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7 2 Plenitude. L. M.
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Array'd in beauteous green, The hills and %-aliies ihine
;
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Pl^illlliiiiP
And man and beaft are fed, By providence di-
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rhe harveft bows his golden ears, The cop'ous feed of future years,
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The hat veil, 5cc. the harvelt bows, &c.

the harvdl bews his gcJden ears, the ham ft bows his golden ears, The cop'ous feed of futuie years,
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Cfy&y. P. M. -73
:^:±=lg-iii=iii

'Twas my beloved fpoke, I knew his charming voice. I heard him fay, Rile up my love, My laireftone awake, Awake and

:qEr3Ei=~=npi§:Et^
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love,

-t pJR./t-jC Ep
way. Rife up my love, My faireft one, awake, Awake and come away.

0Ifr i-"-t^a r3xl

ilsIISfiill

away.
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74 Emancipation, P. M.
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Hail

!

everlafting fpring, Celeftial fountain hail

!

Thy ftreams fahation bring, Thy
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waters never fail ; Still they endure, And ftill they flow, For all our woe A fov'reign cur#.
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76 Funeral Anthem.
LanruiiTiant.

Sllrr?£iEy=iq5szzrrrizaz: i«
Farewell, farewell. a fnH and lone? farewell. To

_p cz:

farewell, fad and loner, farewell.
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To this pale clay whole

-e—

m Grave.
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life is fled, tlefign it back to kindred dull j 'Till the laft trump awake the dead. Adieu! t thou
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Anthem. Continued. 77
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dear departing foul
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thou go'ft, from hence, to Chrift above, There to partake of endiefs Llif?, And celebrate re
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7 8 Moderate. Anthem, -Continued.

^^Hi^Epgilii^ig^i^^S^

here : When Chrift commands we muft obey, Without a murmur or a tear, Sub-
J
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Crtfcendo.
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mining A to Ins f'ov 'reign will, Let
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us be (ilent and a - dore, The God, who
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Anthem. Continued.
Crave.Diminuendo

79

h created all, And all ihall rule for ever more. For ever - more.

-e—

*

ii=i$^lsF=i=iiliEiii=ii=i^i?
Sublimity. S. M

Behold the Joky flcy, Declares its maker God, And all the ftairy works»rks on high, Proci.iiin his pow'r abroad.
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8o Lamentation. C. M.
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. __ ___ _____ , r* ea
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No fongs of triumph now be fung, Ceafe all your fprightly airs, Let for,row filence ev'ry tongue, And joy difTolve to tears.
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If at this fight we don't repent, What other fight can move? Ungrateful fh'all we not relent,' And pay lum love with love.
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Sovereignty. P. M. 81
Cj*Thi9 tun? may be fung as L. M. by (Wring the three firit crotchets in the laft hnr but o»e of each
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- lient rofe, at

E2£

AJ1 tilings from nothing, to their fov'reign Lord,
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his commanding word, Fair in Iris cye the whole cieation flood, Ilcfawthe building Sid pronoune'd it g
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82 New Sharon. L. M.

ZESBZEggg
His, &c.

Whenfuehas we attempt to fing, The praifes of our heav'nly king, His mercies rife fo fall in view,

j:B3E^::fz::::
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-ez^p.
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: ~oz::=±«4=pzPz±EiEt izss- ==— rfflE
His, &c.

~Z§=-ri lH =S^3=
theme is ever His, &c.
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Phat ftill the theme is ever new, the theme is ever new

fzbztz^z: f"~r~r l

His mercies rik fo fau in

His,&c.
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theme, the theme is ever, new. His mercies rife fo faft in view,



New Sharon . Continued. 3.3
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view That ftill the theme His mercies rife fo Lft in view That ftill the theme is
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IVJW.
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is ever new, &c.
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Ocean. L. M.
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Thou raak'ft tl >ws roll, The

Thy words the raging winds conuol, And ru!« the boiitrous deep,
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J'lio-.i mak'il the Helping



84 Ocean. Continued.
» t » . y

roll .... ing billows Deep,The roll
mm^

ing, Sec.

1

.'ft the fleeping billows roll, the roll - - ing billows ll'.-ep, the rolling billows fleep.

t i I

mak

billows roll, the roll

ntd&lFZi:Ezffi

t » I

EgE=:|=S:i^iipJliil|^gIl|=3p
iug_ billows Heep, the roll

._ - ing, &c
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"

roll - - ing billows fleep, the roll

1
ing, 6CC.

77? £ PoWCr Of MllficL Words by Stoddard.
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Hark ! fome foft fwcll, pants on the cv'ning breeze, The ocean f.nothes, and flills the

»
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The Power of Mufick. Continued. 85

SilSiiiiiliiiiiilSiililigliiS^
CHORUS. * -,_
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l And
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mufkk's fbft aLirms can A'te's rage control
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And K,ll in dreams of celt
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The Power of Mufick. Continued,
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:p=x
lull in dreams of ecftacy, And lull in dreams of

ami
cz-r—w
i—

^

ecftacy die tortur'd foul.

I
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Revolting at the found, the favage fighs, And friendfhtp fparkles in the tyger's

—Q—

eyes :

—*-F- qazz^:
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The Power of Mufick. Continued. 8 1

iiiiiliiiiEiiiiiiliSlil
Lo ! Jore's fierce bolts, Hi rapid flight expire, ' While hiding

^^mm=^^mm=m^^^
ferper.ts drop their vengeful ire

^^^^sai^p^ i-+-s

CHORUS.
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Thus mufick's foft alarms can A'te's rage controL

f [

S— —
I

» i ?

:!

AndS
And lull in dreams at ecfiacy <

i^^=i^iiiiE^E^IliElE^



38 The Power of Mujic. Continued.
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lull in dreams • of -ecftacy, And lull in dreams of ecftacy the tortur'd foul.
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Pah forrow 3
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die, alternate paffions move, Awakes defpair, or foftens into love Tin
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The Power of Mufick. Continued. 89

lil^=i^^lji=^li§||§li iiiiiiiis
wild difordcr haggard envy ftarts, And joy on fullen melancholy darts.

1
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CHORUS. Mczza piano.
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CHORUS. Mczza piano. Piano. ^1 i
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Thus mufick's foft alarms can A'tt's rage control. I 1 ' And
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90 The Power of Mufic. Continued.
Pianiilimo. Crefcendo. Diminuendo.

Ilpligiiiiiliipipgliiigii^lli^

lull dreams of ecftacy, And lull in dreams of

p^^gilii^i
75 e -r-

=t=
ecftacy the tortui'd foul.
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Reedfield. S. M.
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n

Hofanna

^ • Q

to the King Of David's

iilei^IfelMil;
' iHSilii^illiias
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—

royal blood, Blefs him ye faints ; He comes to bring Salvation from your God.
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Turner. L. M. 9 1

n - rp IIEiCTf^ra^!^=g^ Id
zizc:

I .

Thy mercies Lord, fliall be my fong,

l_f f | ;rf |
r r |

;r^^My fong on them (hall ever dwell

:
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To ages yet unborn, my tongue Thy never failing truth (hall tell.
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92 Farmington. P. M.

~§if^g^ilEi^^i§E^E^igi=gki£ii|i=§l
Come my beloved hafte away, Came my beloved bade away, hafte, hafte,

Mz*:3I--:
t i ii«_*._«.ixza_«_iz£_ t- t t_ci t r P" y^T n a—i—<=^ Z3t .

_
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Come my beloved hafte a - wav, Come my beloved, hafte,

Come, &c.

*—' EEazzEdzzzz'S
Come, &c.

EitepiflfeiM
Fly like a, &c.

r

r
j Fly like a youthful bait or roe, Over the hills whereaway, Cut ftiort the hours of thy delay
;

Fly like, &c.

3: iilillEiliSiSil^^i^^
Fly like, &c. Fly, &c.



Farmington. Continued.

^=S£
Over the hillsj &c. Fly, &c

EE^3

9.:

HUPP

iiElii^i^il^liiilfeiliilf^eiliiii
fpices grow,

£Z£

l-ly like a youthful hart or

P—

*

Over, &c.

Over tie hills where fpices grow.

Fly, Sec.
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—
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-ht-h^F~r~T— j""7~^r r-T~^~i~rT7dT-Tg~j
Gvei the, See. Fly, fee.

Crtfcendo. Moderafo. OUTlUdy. C M. Dun

Aiife, ariie ! the Lord arofe, Oa this triumphant day ; Your fouls to

Ores.

._«* _

Your fouls to difclofe, Ariig to I

lipiiiiiEiiiiigpiiiiSiiiigliiiit
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-"ir^

Bath. P. M:

.Q_.

gEir—~zrzgi»:^

Not to our names, thou only j Lift and true, Not to our worthlefs names is glory due : Thy pow'r and grace, thy truth and juftice claim,

•7C.-1EE± I f ' f TV- ii^liii&lil^iilSiiSil
fF^A \ o * £̂ E= :

f
:
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~:£Z£SEEES

^^i^^^^feifei^^ii^^^s^^E^Si
I
Immortal honors to thy fov'rcign name. Shine thro' the eanh,from heav'n thy bleft abode, Nor let the heathen fay, and where's your God ?
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St. John's. C. M. g$

With' cheerful notes let all the earth, To heav'n tlicir

£~nr" I3Ep=:
± :c:
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raife. Let • all inpir'd with godly mirth, Sing •
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hymns of pra;:
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96 Tranfmigration.

lililiiilliii w---—u-
Eg^pgEpj-gp^ip

Come let us renew, Our journey purfue, Roll round with the year, Roll round with the year, And

—&z=±±z*=ib=£^—± ^g^^i^
3EEiEE5E^Ep^E^EE^^p^===^E^E^E^~r~^^EfEE^EE^gEE^

never ftand ft ill, Till our mafter appear. And never ftand ftill Till our raafter appear.

EEJP^i|i^^El^Ep|Ei|^^|:£5^1
His adorable will, Let us
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Tranfmigration. Continued. 97

gladly fijfij, And our talents ' improve, By the patience of hope, And the labour of love, The Libour oflovc, By the^^^^^^^^^¥B^i
—g—^if—d—«—«=F^P—tpr=g—3-I-3:=3— j —

y

+ ,

-pqi-j-,,-^,^.
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^

patience of hope, And the labour of love Our life- is a dream, Our time as [beam G.i Jer

P
33 ^T^~»
^^SlS^Eii^liliiiiiiigiii



o8 Tranfmigraiion. Continued.

fwiftly Glides fwiftly away, And the fugitive moment refufes
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to flay : The
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i
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arrow is flown, The moment is gone, The millenni;J year, rufhes on to our view, And eternity's here, eternity's here.
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ALLEGRO.
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Transmigration. Continued. $g

±±
O that each on the day, Of his coming may fay, I have fought my way thro', have fought ay \ have

=^^:^iEgpl^^

finHh'd the work Thou did'ft give me to do.

:d——r-±

EM3i^i=i3E£d™EEi!E ra r n F
izeziitse z

O v

. from t! . I .

ill
^fepfe^^iiE^yipiiiiiy^^ii^i^gy^



lOO Transmigration. Continued.

^ipiiiiiiliiiiiiiiiiiiiipli^ni
ceive the glad word, Well and faithfully done, Well and faithfully done, Enter into my joy, And fit down on

il^liiigi^^^^^ii^^iilp
r^_ I ' Q __^
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Pn. Forte.

* r*
^ a - • ___ Q ^ A L p.j£. fL~* S- -

my throne, Enter into my joy, And (it down on my throne, Enter into my joy, And fit down on my throne.
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Captivity. L. M. 101

idzhz[z:j: zrE:^s^2z^£j

When we our weary limbs to reft, Sat down by proud Lubrate's ftream, We wept with doleful tho'ts opprefs'd, And Zion was our mournful theme

-i=f=^-mmsMmm
SiBgpgSll^^i^iiifeiPiiiSi

*I±EEJ

3ES
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<^SE sf^lgigpil * [ J
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Our harps that when with joy we fijpg, Were wont their tuneful notes to bear, With filant firings neglected hung, On willow trees that v, ither'd there.
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102
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Cumberland. L. M.

rt
T .
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He reigns ; the Lord the Saviour reigns ! Praife him in evangelic ltrains, Let the whole earth in ions;s rejoice, And diftant islands join their voic<_

^:&:Jz§:ipc:L±tbci^
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York. L. M.
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So let our lips and lives exprefs, The holy gofpel we profefsj .So let our works ar.d virtues fivine, To prove the doctrine all divine.
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Omega.
Prefto.

o
Mcaftofo.

103

iSltli=§
_ m t) n _>c= S>_'~5 _ _Q ^ •._ ».-i.«._Q_
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Father aJl glorious,
I— .

O'er all vie.
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Pia. Forte.
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tonous, Come and reign over u?, Ancient of days.
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Come and rei.^n over us An :ient of
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A LPHA, C. M. 17 Hallowell, S. M. 20 St. Andrew's, S. M. <*5

_£\_ Advent, C. M. 21 Heroifm, L. M. 35 St. John's, C. M. 95
Appearance, L. M. 27 Handfel, L. M. 57 Spring, P. M. -'3

Admiration, L. M. 45 Invitation, L. M. 3° Sublimity, s. jv: 79
Blifs, C. M. 75 Jubilant, P. M. 39 Sovereignty, p. M. 81
Bath, P. M. 94 Lilly, P. M- 36 Sunday, C. M. 93
Creation, L. Ml 20 Lincoln, C. M. 40 Tranfition, c. M. 29
Chefter, L. M. 32 Lamentation. C. M. 80 Turner, L. M. 9 1

Carol, C. M. 38 Majefty, C. M. 18 Union,
Unity,

c. M. 51
Converfion, C. M. 41 New Sharon, L. M. 82 p. M. 73
Content, P. M. 42 Ocean, L. M. 83 Victory, p. M. 62.

Captivity, L. M. iei Protection, P. M. 44 Winthrop, c. M. 49
Cumberland, L. M. 102 Potency, L. M. 67 York, L. M. 102
Dawn, L. M. 25 Plenitude, L. M. 72

•

Ecftacy, C. M. 66 Requeft, L. M. 33 ANTHEMS, &c.

Emancipation, P. M. 74 Refleaion, L. M. 42 Anthem of Praife, 52
Fiftieth Pfalm Tune, P. M. 37 Rapture, L. M. 48 Anthem for Eafter, 68
Friendship, P. M. 47 Reedfield, S. M. 9° Funeral Anthem, 76
Funeral Hymn, C. M. 61 St. David's New, P. M. 23 The Power of Mufick, 84
Farmington, P. M. 92 St. Paul's, S. M. 24 Tranfmigration, 96
Gethfemane, L. M. 58 St. Mark's, S. M. 59 Omega. 103
Harmony, C. M. *9 St. Luke's, C. M. 60

Errata.—Harmony, 18th page, ad bar from the clofe, the pointed minim on G,in the Bafs, fliould be on F.

—

Ha/hive//, 20th page, the laft note in the 8th'

bar from the beginning, in the Tenor on G, a minim fhould be a crotchet ; likewife the 6th bar from the clofe, in the 2d Tenor, there is one crotchet

too many on F.

—

Reque/t, 34th page, the laft note in the upper ftave of the page, in the Treble, a femibreve on B, fliould be on D ; likewife in the 3d bar

from the clofe, in the ad Treble, the crotchet on F, fhould be a minim.

—

Heroifm, 3.5th page, in the 4th bar from the clofe, there is one crotchet wanting on

B, the laft note in the bar,Bafs.

—

Plcr.tltude, -]i& page, in the iotli bar from the beginning, in the Tenor, the third note in the bar, a quaver on E, mould be on.

F.—iWw Sharon, 8jd page, 3d bar from the clofe iu the Teuor, the 2d note in the bar, a quaver on F, Ihould be on E.
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