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PREFACE

In preparing for this Album the introdullory Monograph on Robert Franz, I have relied for falts
upon his own letter to Franz Liszt (dated September 29, 1855) and Prochdzka's Biography. What
I have allowed myself to say in the way of criticism is based more upon my own study of his works
than upon the writings of earlier commentators. In compiling the here appended bibliography, I have had
in view only Franz the song-composer, not the Franz who completed scores by Back, Handel, and other

old masters.

Robert Franz (Biographie), von RuporLru Frer-
HERRN ProcHAzkA. Leipzig: Philipp Reclam,
jun., 5. d. ‘

Robert Franz; in Musikalische Studienkipfe,
von La Mara, IIL, 129. Leipzig: Heinrich
Schmidt & Carl Giinther, ste Ausg., s. 4.

Autobiographical Letter to Franz Liszt (Sep-
tember 29, 1855); in Briefe hervorragender Zeit-
genossen an Franz Liszt, herausgegeben von La
Magra, II., 38. Leipzig: Breitkopf & Hirtel,
1895.

Robert Franz, von Franz Liszt (1855); in
Gesammelte Schriften, 1V., 207. Leipzig: Breit-
kopf & Hirtel, 1882.

Robert Franz, von Dr. Heinrice M. Scuu-

Hingham, Mass., Oftober 16, 1902.

sTER. Leipzig: F. E. C. Leuckart (Constantin
Sander), 1874.

Robert Franz und das deutsche Volks- und Kir-
chenlied, von AucusT Saran. Leipzig: F. E. C.
Leuckart (Constantin Sander), s. 4.

An Hour with Robert Franz, by Henry T.
Finck; in The Century Magazine, June, 1893.

Two Modern Classicists ; in Musicians and Mu-
sic-Lovers, by WiLLiaM FosTerR APTHORP. New
York: Charles Scribner’s Sons, 1894.

Robert Franz, Gespriche aus zehn Fahren, von
Dr. WiLneLm WaLpmann. Leipzig: Breitkopf
& Hartel, 189s.

Robert Franz, by Henry T. Finck; in The
Looker-On, O&ober, 1896, and January, 1897.

W.F. A
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ROBERT FRANZ

OBERT Franz was born at Halle-

on-the-Saale, Handel’s birthplace, on

June 28, 1815. The family surname

was Knauth;but his father, Christoph
Knauth, changed it to Franz for business rea-
sons.” At what time this change was made is not
now discoverable; but it probably antedated
Robert’s birth, for the latter once wrote to Otto
Lessmann that he himself had never been known
otherwise than as Robert Franz.

His fondness for music developed early. Ac-
cording to his own account, his first musical im-
pression was hearing Luther’s Ein’ feste Burg
played on four trombones from the church tower
of his native town at the third centennial com-
memoration of the Reformation. His father, too,
would now and then sing to him and the other
children at home “all sorts of strange tunes, half
in the choral, half in the arioso vein,” decking
out the simple church melodies, more antiguo, with
many a vocal flourish. Regular church-going (his
father was one of the pillars of the congregational
singing) tended also to familiarize him with the
Lutheran chorals.

Still his childhood and boyhood were passed
amid surroundings mostly of the uncongenial
sort; he found little sympathy with his musical
bent. The atmosphere of his bringing-up was one
of small-town tradition and bourgeois prejudice;
his parents, like most of their kind, looked upon
the fine arts with distrust, at best as elegant ac-
complishments for which people in their station
of life could have but little time. There was,

too, a deeply rooted prejudice against ambitious
youngsters straying out of old family ruts; to be
sure, there was nothing absolutely shocking in a
young man’s quitting the paternal shop or work-
bench for the civil service or one of the so-called
“learned” professions; such a rise in the world
could well excuse the irregularity. “But a trained
professional musician had never gone forth from
their old primeval stock; that was, once for all,
contrary to proper pride and tradition.”* In a
word, the good people of Halle were much in-
clined to agree with the mother of another musi-
cian of genius, Hector Berlioz by name, in priz-
ing “respectability before all else.”

To help him hold his own amid these discour-
aging surroundings, young Franz had neither the
subjugating flash of child-wonderdom in himself
nor the romantic spur of tyrannical opposition
from without. His direst intimate foes were the
commonplace, and that home-anointed dulness
with which gods themselves are said to fight in
vain. The only sympathy he got was from his
mother; and this seems to have been merely ma-
ternal rather than specifically artistic. But, when
he was fourteen, his “unforgettable”” mother did
persuade his father to buy him an old pantalon (a
sort of spinet), on which he forthwith began to
try conclusions with the art of music on his own
account. As he showed boundless good-will, and
even some native ability, in this way, a teacher—
naturally the “cheapest available” —was soon
engaged for him. And now began a process of
the pupil’s outstripping teachers; in four years’

Y There had long been a quarrel between Christoph and an apparently over-tetchy brother of his: both were in the same business,
each on bis own account, and troubles arising from misdelivered letters proved too much for the brother’s equanimity. So Christoph
at last put an end to the difficulty by taking a new surname, and fraternal amity was restored. He did not, however, take any
pains to legitimate his name of Franz until legally compelled to do 5o for Robert’s marriage in 1848.

The matter was a source of some wexation to the son; for, after he had come before the world as a song-composer, captious critics
had their fling at him for his supposed arrogance in adopting a * pseudonym”’ compounded of the Christian names of bis two greatest
predecessors in that field: Robert Schumann and Franz Schubert. Sunt lachrymae rerum!

3 How about one George Frideric Handel, by the way ?
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time he had used up every music-master in Halle.
At the Waisenhaus-Gymnasium, where he went
to school, he would get many a sound box on the
ear for improvising “free seconds”” to the chorals
sung at music lessons, but was soon promoted to
a recently formed advanced class in chorus sing-
ing, where he first made acquaintance with cho-
ruses by Handel, Haydn, and Mozart. He had
already taken up organ-playing by himself, and
with such success that it was not long before he
was running from one church to another on Sun-
days, to “relieve the several organists on sepa-
rate stanzas of chorals.” With all this output of
musical energy, his regular school studies were
more and more neglected, and the home oppo-
sition to his bent threatened to reach an acute
stage. Still it was rather of the pooh-poohing,
sarcastic-incredulous sort than openly violent;
his parents had not yet begun to fear the worst,
there was no talk of his taking up music as a pro-
fession.

But this “worst” was at hand: matters were
brought to a crisis by the nefarious and unheard-
of example of two of his schoolmates, who got
their parents to let them quit the Gymnasiumand
go to Friedrich Schneider’s famous music school
in Dessau. Here was a pox sto for young Franz!
Aided and abetted by one Dr. Erich, preacher
at the Ulrichskirche, he worked the lever of per-
suasion so effectively that his father at last con-
sented to his following his two friends’ example.
He was now twenty.

His hard-earned freedom proved, however, to
be one of the bitterest disappointments of his
life. From Halle to Dessau was almost out of the
frying-pan into the fire. Fancy a young music
student of original genius, at a time when the
musical atmosphere of Germany was beginning
to absorb the neo-romanticism of Mendelssohn
and Schumann, when receptive souls were learn-
ing to vibrate responsively to the seductions of
Chopin—fancy, I say, this young student tied
down to the Procrustes bed of a dry course of
conventional contrapuntal schooling in which the
influences of even Beethoven, Weber, and Schu-
bert were virtually ignored! To Franz the good

Schneider and his teaching seemed the cruelest
of anachronismsand follies; he tacitly, if not quite
openly, refused to be clay in his hands. He soon
joined a few kindred souls in shirking counter-
point and making experiments in free compo-
sition by themselves. Schneider could never be
brought to look upon him with favor; and, after
four years spent in such semi-rebellious fashion,
Franz left the school to return to his father’s
house in Halle, bringing home with him a fair
grounding in the technics of composition, and
(what was not quite so salutary) a deal of the tra-
ditional young graduate’s self-complacency and
self-sufficiency.

He was now to face the world as a professional
musician, in a small German town the bourgeois
temper of which we know. His equipment was
conspicuously far from adequate. To begin with,
his pianoforte and organ playing had been wholly
neglected during those four Dessau years; so two
paths tomakingaliving were, for the timeat least,
closed to him. Then, he was constitutionally shy
and retiring, seems to have had an unpleasant
consciousness of his tall, gaunt, awkward figure,
his manner was unprepossessing and offish; he
had no social tac, and, though by no means
unsociable by nature, “usually thawed out only
when it was too late.” Furthermore, his falling
in with some compositions by Bach and Schu-
bert, and being attra¢ted to study the same, soon
tuned down the taut E-string of that fine self-
sufficiency which he had brought back from Des-
sau, and showed him that he was in no condition
to come before the public as a composer. Parents
and friends looked upon his career as clearly
damned at the outset, and made no secret of their
opinion.

Yet,dismal as his case seemed, efficient stimuli
to the young man’s self-development were not
wanting. There were the works of Bach, Handel,
and Schubert— never-failing sources of enthu-
siasm, the soundest basis for a specifically musi-
cal culture. Other influences, too, were inspiring:
Arnold Ruge’s and S. Echtermeyer’s Halleschen
Fakrbiucher fiir Kunst und Wissenschaft, published
in Halle itself, had become the most noteworthy
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critical organ in Germany; Fiiedrich Hinrichs’s
le¢tures on political and religious freedom had
begun to attract notice. A whole new intelle&tual
movement was in the air, and Halle was pra&i-
callyits centre. The aimof Ruge’s,Echtermeyer’s,
and Hinrichs’s striving was to crystallize out
the gist of the great religious, philosophic, and
artistic awakening in Germany which had been
the work of Luther and Melanchthon, Kant and
Hegel, Goethe and Schiller, and give it a pra&i-
cal refle®tion in German life and politics. Franz
was a devoted attendant at many students’ meet-
ings at which the principles of this movement
were discussed; and, though he seems to have
been too modest to take altive part in the dis-
cussions, he was an ardent listener, and thought
deeply over what he heard there. No less of an
inspiration was his recently formed acquaintance
with the poet Karl Osterwald, which soon ripened
into a life friendship.

His mind was thoroughly awakened and rap-
idly maturing; for the next six years he studied
hard, if only for the sake of self-culture, for he
had given up all thought of composing. Bach
and Schubert, especially the former, formed the
basis of his studies; but he found his artistic
receptivity gradually broadening and becoming
more catholic,—as the true, predestined stu-
dent of Bach ever must, finding in that master
the portal through which all other great music
is best approached,—and readily submitted
himself to the new romantic Leipzig influence,
which had by that time well reached Halle. He
accordingly extended his studies to Mendels-
sohn, Schumann, Chopin, Liszt, and Henselt,
absorbing what he could of each and all of these
new lights. He even began to make an active
propaganda for them in an ever-widening circle
of young music-lovers, of which he soon found
himself the centre. Much good music was gone
through and critically discussed. The result was
as might have been expeted: constant commun-
ing with the master-works of his art did for
him what his studies under Schneider had quite
failed to do, it gradually revealed his own genius
to himself and at last stimulated him to original

xiii
creative work. Especially did his studies cure the
unfortunate, benumbing impression Schneider’s
teaching had made upon him, by leading him to
appreciate the higher side and truest funétion of
musical technics,—the discovery and practical
determining of an adequate form for the outward
expression of inward thought and feeling. When
he once more took to composing (though still
with no thought of publication), he found himself
irresistibly attratted to the lyric forms,and,within
the bounds of these, to the Lied in particular.

It was only by the strenuous and persistent
advice of friends that he at last made up his
mind to publish anything. He sent a few songs
to Schumann, who received them cordially and
gave him a favorable introdu&ion to a publisher.
This was in 1843 ; here began his relations with
the musical world at large, from this time for-
ward he was acomposer. T'o quote his ownwords:
“From this moment my attitude toward art natu-
rally entered upon a new stadium. There was no
longer exclusively the question of satisfying my-
self with my compositions, but my artistic pro-
ductiveness had to seek its measure and limits
in the views and feelings of others. My personal
acquaintance with the great men of the day, with
Schumann, Liszt, Mendelssohn, paved the way
for self-examination and self-recognition. I be-
gan to think seriously about myself and my re-
lation to art; the result of this thinking was the
conscious holding fast by the dire¢tion in which
I had struck out, the clear convi&tion that I
could be of service to art and, what is the same
thing, to the world only on this basis. As a fur-
ther result of this self-examination, I promised
myself to write only when I could not help it,
when the exhortation from within coincided with
the external power of realizing it.”

In 1848 he married Maria Hinrichs, daugh-
ter of the philosopher who had exerted so deep
aninfluence upon hisintelleGtual growthin youth.
By her he had three children, two sons and a
daughter.

His recognition by the world was slow and
exceedingly limited, confined at first almost ex-
clusively to musicians; but among these were
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to be counted some of the greatest names in
contemporary music: Mendelssohn, Schumann,
Liszt, Wagner, von Biilow, and others. It is
noteworthy, however, that the more enduring
admirers of his genius among his distinguished
fellow-craftsmen belonged chiefly to what was
then known as the “ Future” school—a school
with the tenets and practice of which he person-
ally had but limited sympathy. Mendelssohn and
Schumann, who had taken him up enthusiasti-
cally in the beginning, soon dropped him like a
hot coal when they saw that he was travelling
his own road at his own gait, and could no longer
be claimed as a disciple. And of the musicians
who held with these, against the school of the
“Future,” it was for the most part only such as
were bound to him by ties of warm personal
friendship—Otto Dresel, Julius Schaeffer, A.
Saran, and a few more like them —who remained
his firm admirers to the end.

Indeed Franz’s position in the world of mu-
sic was peculiar; he was (and still is) generally
accepted as a classicist, whereas he called himself
“thoroughly a radical (durchaus radikal).” He
really stood half-way between two schools: com-
pared with contemporary Mendelssohnians and
Schumannites, he was certainly radical enough;
but, in comparison with men like Berlioz, Liszt,
and Wagner, he was no less certainly a good deal
of a classicist. One is tempted to call him essen-
tially a radical at heart, but a classicist by con-
viction. In any case, he was too individual, too
original to make his way rapidly with the pub-
lic at large; neither did great singers take kindly
to him at first—anent which more, farther on.
Especially in his native town of Halle was he
discouragingly ignored, though in time he ob-
tained some official positions there —of organist,
conductor of singing societies, and what not.
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But such positions had to be given up, one after
another, on account of his rapidly increasing and
finally total deafness.’

His worldly affairs were now in a precarious
condition. He had never been very well off, and
once wrote to a friend about his relations with
publishers: “The first half of my books of songs
[ Liederhefte] were as good as given to them out-
right, and for the [arrangements of Bach] airs I
hardly got enough to pay for the paper I had
squandered over that study.” Energetic friends
had to step in and do their best for him, giving
concertsandstarting subscriptions: Liszt, Helene
Magnus, and others in Germany; Otto Dresel,
B. J. Lang, Sebastian B. Schlesinger, the firm of
Oliver Ditson & Co. in our own Boston. In this
way handsome sums were raised ; he also received
atolerable annuity from thegovernment,inrecog-
nition of his arrangements of Bach arias and can-
tatas. For the latter part of his life he was not
in a¢tual want, though his health was of the poor-
est, and he had to give up all musical work sev-
eral years before his death, on O&tober 24, 1892.

Apart from arrangements of works by Bach,
Handel, Astorga, Durante, and a few original
pieces for chorus (part-songs and sacred cho-
ruses, 4 cappella and otherwise), Franz’s legacy
to the world consists of fifty-two opus-numbers
of songs for a single voice with pianoforte ac-
companiment—two hundred and eighty-two
songs in all. It is impossible to determine the
chronology of most of these songs. In the earlier
opus-numbers the dates speak approximately for
themselves; but, as we get farther down the list,
they become more and more doubtful. Asarule,
he composed far more rapidly than he published;
he would thus always have a considerable stock
of unpublished songs to draw upon, and, as he
wrote only one a&ual cyclus (the Schilflieder,

Y This deafness began early in bis career. As he was about setting out for Leipzig, one day, a locomotive near which be was stand-
ing at the station suddenly gave a shrill whistle; le immediately felt as if something had given way in bis ear, and could bear
nothing but a mighty internal buzzing. The trip to Leipzig was given up. In a few days the buzzing in bis ears stopped, and he
could hear again ; but it was as if the higher tones of the scale were cut off — above a certain acuteness of pitch he was deaf. From
this time forward, note after note dropped out of the range of his bearing, until at last his deafness became complete. Beside bis
deafness, be suffered also intermittently from a severe nervous disorder.

2 Franz’s invaluable work in completing scores by Bach, Handel, and other old masters lies without the pale of the present mono-

graph.
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Opus 2), could select from these quite at ran-
dom when making up a new opus-number for
publication. He also had the habit of keeping
manuscripts with which he was not fully satis-
fied for years, taking them up again from time
to time, and submitting them to a severe process
of filing down. Nor was he content to trust his
own critical sense unreservedly in this matter;
he would call in musical friends, and get their
opinion. Indeed, nearly all his songs were sub-
mitted to his friend Otto Dresel before publi-
cation, nor was Dresel the only one whose criti-
cism was sought. Thus it happens that some
songs in the later opus-numbers belong really
to the composer’s earliest period. One interest-
ing fa&t is worth noting here: when writing his
songs, Franz always had a mezzo-soprano voice
in mind; he did not, however, obje¢t to having
his songs sung by men, though he strongly re-
sented all transpositions. He could never be got
to sanction a change of key.

In his original creative work Franz remained
a lyricist to the end; in the domain of the Lied
—or, as the fashionable phrase now goes, the
“art song”’ — he was the legitimate successor of
Schubert and Schumann. It has been said that
he brought the form of the Lied to its highest
plastic perfection; this is true enough, but does
not of itself convey an idea of the full value of
his achievement. To create or perfe&t a musical
form may be a feat of but superficial import; for
it to have truly profound artistic significance, the
form must be admirable not only for its plastic
beauty but also, and chiefly, for the adequateness
with which it gives outward expression to inward
thought and feeling. And herein lies the real
greatness of Franz’s achievement.

In matters of artistic theory Franz had much
in common with Wagner. Like him, he recog-
nized as the true fundamental principle of all
vocal composition that the music should spring
as directly from the poetic text as the flower from
its seed; and, though the outward aspect of the
two men’s work is widely different, this is simply
because of the inherent and inevitable difference
between the modes of dramatic and lyrical ex-
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pression in music. And Franz was as intrinsically
a lyricist as Wagner a dramatist. To bring up one
important detail, Wagner strongly emphasized
the idea that musical expression naturally tended
toassume a lyric formin proportion as the matter
to be expressed was purely emotional in quality,
unalloyed by anything that appealed to the in-
tellet or reason; and, in this sense, “lyric”
and “definitely melodic” are synonymous. Fol-
lowing out this principle of Wagner’s to its
logical conclusion, Franz recognized this melo-
dic form as musically integral in itself—a result
arrived at also by Berlioz, if by a different mental
process. So, where Wagner, the dramatist, found
himself naturally and unavoidably enlarging his
musical frames, rendering his forms of expression
more diffuse (in a good sense) and capable of
embracing more and more extended develop-
ments, Franz, the lyricist, just as inevitably and
naturally carried on a process of formal conden-
sation, eliminating everything that could inter-
fere with his concentrating his musical expression
upon a single point. Wagner’s process of musical
construction was essentially centrifugal, Franz’s,
centripetal; and the forms the latter employed
were the most concise imaginable.

In Franz’s songs the melody reflects the domi-
nant mood of the poetic text far more than it
binds itself down to expressing shifting minutiz
of emotion; for the musical expression of these
he looks chiefly to his instrumental accompani-
ment, to his harmony. And it is to be noted that
his accompaniments are nearly always essentially
polyphonic in struture ; for merely homophonic
harmony, even when presented in the more or-
nate form of arpeggj, he had small liking. Stronger
and pithier harmony no man ever wrote; like
that of old Bach himself, his is always in the best
sense expressive. Instances of this are the tremu-
lous dissonance of the minor 2nd at the word
“zittert (trembles),” still more, that wondrous
chord of the diminished 7th with doubly dimin-
ished sth on “erschiitter? (shaken),” in his setting
of Heine’s Wie des Mondes Abbild (As the Moon
her Trembling Image), (Opus 6, No. 2). Such ex-
amples could be multiplied indefinitely.
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As a harmonist, Franz was at once classical
and very modern indeed. If his harmony rests
for the most part on a diatonic rather than a
chromatic basis, if his modulations lead gener-
ally to nearly related keys, he none the less
sounds at moments all the depths of chromatic
alteration and the enharmonic change; some of
his sequences are in particular what hard-and-
fast classicists would call exceedingly daring. He
is quite free, too, in the matter of beginning a
song in one key and ending it in another.

As has been said of Gustave Flaubert, that
“his presentation of the outward aspe& of men
and things was so vivid that, to the careless
reader, he might seem superficial,” so may it
seem to the short-sighted music-lover as if the
plastic perfection of Franz’s musical form some-
what impugned the poignancy of his expressive-
ness. But one must learn to dissociate vehemence
of feeling from mere physical violence of expres-
sion; for in very truth, as Flaubert’s vividness
came, not from his stopping short at the out-
ward aspect of men and things, but from the
accuracy and profundity of his observation of
their innermost nature and the completeness of
his artistic synthesis, so does the outward per-
fettion of Franz’s forms spring directly from
their exhaustive absorption of the emotion they
seek to express.

If those violent and, so to speak, disruptive
harmonic strokes, to which many composers
(Wagner among them) often look for their most
tremendous effects, are hardly to be found in
Franz’s songs, this is to be explained neither by
lacking warmth of temperament nor by a timid,
would-be-classical moderantism in expression,
but simply by the nature of the lyrical field in
which he worked. Like the born and bred lyri-
cist he was, he both instin&ively and from con-
vi¢tion avoided everything that might tend to
destroy unity of mood, seeing clearly, too, that
the concise forms he employed were peculiarly
liable to such disruption if too violent expres-
sive means were resorted to. Accordingly we find
in his most daring sequences, in his most strik-
ing harmonic progressions (as we do also in
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Beethoven’s, when that master writes in the epic,
not in the dramatic, vein), a certain smooth natu-
ralness in the manner in which the thing is done.
He never makes the impression of having gone
out of hisway for anything, nothing seems lugged
in by the hair. The cataclysms in his harmony,
like those in Nature herself, all have something
of the sublime calm of the workings of eternal
law, not the petulancy of an irritated god.

The slow progress of the Franz propaganda
is not hard to account for; in his case, almost
everything has militated against easily won pop-
ularity. The individuality and originality of his
genius, his solitary position in the world of mu-
sic in his day, these were probably the prime
obstacles. Then there are in his songs two ele-
ments which have served to render them unwel-
come to the average great singer; and the public
at large always grow to love a composer more
through hearing fine performances of his works
than by attacking them with their own voices
and fingers.

The technical demandsmade by Franz’s songs
are notextraordinarily severe; old Manuel Garcia
(as competent an authority as any going) even
gave it as his deliberate opinion that they were
generally more favorably written for the voice
than either Schubert’s or Schumann’s. But these
songs do present two special difficulties, which
are all the more serious for being unusual and
out of the habits of most singers to-day.

An intimate funcional relation between voice-
part and accompaniment is always an element
of difficulty ; herein lies, in the last analysis, the
chief difficulty of Bach’s and Handel’s airs—
one that has been a stumbling-block to most
would-be Bach singers, though in Handel’s case
it has been cleverly juggled out of sight by time-
honored (and entirely bad) “traditions.” This
intimate relation between voice-part and accom-
paniment is everywhere to be found in Franz’s
songs; it allows the singer less freedom of per-
sonal initiative than he is accustomed to claim.
Singing such songs comes properly under the
head of concerted performance; it is not quite
solo-singing. And the old-fashioned style of ac-
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companying, which aimed merely at supporting
the voice and “following” the singer through
all sorts of rhythmic vagaries, works utter ruin
with Franz, though Schubert may at times en-
dure it well enough. The relation between singer
and accompanist should by no means be that
of master and slave; there should be thorough
sympathy, a quasi-Leibnitzian Aarmonia prae-
stabilita, without which nothing admirable is to
be accomplished. It should be said, too, that
Franz’s broad modern treatmentof the pianoforte
(his Klaviersatz), and the essentially polyphonic
structure of his accompaniments, present tasks
to which the ordinary professional accompanist
is hardly grown; they require a finished pianist
and musician.

The second difficulty, of a deeper-going sort,
resides in the generally purely lyrical quality of
the songs, their concise form, and the absence
both of extended epic developments and of dra-
matic modes of expression. The conciseness of
the form makes a certain even perfection in the
performanceindispensable throughout ;thesinger
has no time nor opportunity to atone for minor
blemishes by an occasional brilliant stroke. The
cameo needs to be more perfe& in detail than the
fresco. Then, few singers can be prevailed upon
to forego that dramatic strenuousness of em-
phasis with which they have reaped such rich
harvests in other fields, and express feeling as
simply as Franz has in his melodies.* When we
refle¢t upon the sentimental acrobatics some great
singers have lavished upon simple folk-songs,
like "Way down upon the Suwanee River and
Home, Sweet Home, we need not wonder at the

steam they put on when dealing with the wealth
of emotion of a Robert Franz, and the poets he
has musically illustrated.

No doubt it is true, in one sense, that Franz’s
songs cannot be sung too poignantly; but they
can be sung with a, so to speak, too compre-
hensive expressiveness. The singer should rest
content with expressing no more than the com-
poser himself has expressed in his melody; let
him set this forth as warmly and thrillingly as
he can, but not stultify the accompaniment by
encroaching upon its domain, and including in
his expression that which should fall solely to
its share. Above all, let him, with all intensity
of feeling and subtlety of expressive nuance, keep
well within the bounds of that “modesty of na-
ture” which Franz never overstepped.

Upon the whole, the Franz propaganda, if
slow, has been sure and steadily waxing; his
lovers are, and ever have been, among the best
in the world of music. Still, though now ten years
dead, he has not yet won real popularity; but
others, and even greater than he, have waited
longer. His time will come; of the future he may
be as sure as any great genius that ever put pen
to paper; the question is only, When? His soli-
tariness is no cause for fear. He was no graceful
pioneer into a no-thoroughfare, like Felix Men-
delssohn; neither did he, like Robert Schu-
mann, represent an early transitional stage in a
great world-progress. Like Palestrina of old, he
achieved and embodied in his works the supreme
culmination of a special form of music; in the
domain of the purely lyrical Lied no greater
songs than his can be written. Such a man is safe.

Hingham, Mass., Fuly 16, 1902.

Y A significant commentary on this is the profound remark made by one of our leading pianists, not long ago, om a certain perform-
ance of Brabms’s Ernste Lieder: “If they had not been sung with such tremendous expression, there would not have been a dry

eye in the hall!”
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The original Manuscript is here reproduced through the courtesy of Miss Pauline Woltmann, of Boston,
to whom it was given in 1901 by Franz's daughter Frau Lisbeth Bethge of Halle.

HE above sketch—for the process of evo-

lution the song has since undergone makes
it little else—is peculiarly interesting. It helps
to show Franz’s habitual method of composing,
which, like Beethoven’s, consisted mainly of a
snowball-like accumulation of corre&ions on an
original sketch; it is, moreover, interesting from
its rarity, comparatively few of the composer’s
earlier sketches having been preserved. It was his

habit to send perfectly clean copies of his songs to
publishers, without a single correction in them;
most prior versions, containing corrections, were
destroyed.

This facsimile shows that some corrections
were made in the sketch itself. Such are: the
suppression of one of the middle parts in the
accompaniment in measure 2 (still further mod-
ified before publication); a similar change in
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measure 4, involving an actual change in the
harmony (the new progression: B-flat, B-natural
corresponding to the G, G-sharp in measure 2);
the suppression of the sustained high E in the
accompaniment in measures g—10 and 19—20;
changes in measures 12 and 14, to correspond
to those in measures 2 and 4.

But a comparison of the facsimile with the
published version of the song shows that these
corrections did not satisfy the composer; others,
and more important ones, were made later. We
find in the published version: a systematic sup-
pression of the harmony on the initial up-beat
(anacrusis) of phrases, to correspond to the be-
ginning of the opening phrase of the song; a
more expressive part-leading in measures 9—10
and 19-20, with a more sonorous open position
of the closing dominant chord of the half-cadence;
the addition of another middle part in measure

xix
12, making the harmony fuller than in the corre-
sponding measure 2; other changes in part-lead-
ing here and there; above all, the piGturesquely
suggestive billowing sixteenth-note variation of
measures 9—10 in the closing measures 19—20.
Note, too, that these changes are invariably
improvements, that the song grows finer and
stronger with every fresh stroke of the pen. The
corrections either substitute a vital polyphonic
leading of the parts for mere plain harmony
(accords plaqués), or else add rhythmic variety to
the monotonous succession of eighth-notes in
the original sketch, whilst rendering the whole
song more homogeneous by establishing recog-
nizable rhythmic relations between different
phrases. As is often the case with Beethoven, so
do we find here also that, compared with the
matured final version, the original sketch seems
almost like the work of a schoolboy.
W. F. A.
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To Frl. Luise Gutike

THE WATERLILY
(DIE LOTOSBLUME)

. . (Original Key)
EMANUEL von GEIBEL(1815-1884) ROBERT FRANZ, Op.1,N03
Translated by John S. Duwight
Andante Softly (Leise) _
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4 To Frl. Luise Gutike

SLUMBER SONG
(SCHLUMMERLIED)

(Original Key)
JOHANN LUDWIG TIECK (1773-1858) ' ROBERT FRANZ,0p.1,N¢ 10
Translated by John S. Dwight

Andante con moto
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NIKOLAUS LENAU (1802-1850)
Transtated by Alexander Blaess

To Robert Schumann
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(AUF GEHEIMEM WALDESPFADE)

(Original Key)
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To Robert Schumann

YONDER NOW THE SUN IS SINKING
(DRUBEN GEHT DIE SONNE SCHEIDEN)

NIKOLAUS LENAU (1802-1850)
Translated by M. A. Robinsun.

Andante con moto

(Original Key)

ROBERT FRANZ, Op. 2, N¢ 2
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To Robert Schumann

DARK THE SKY, THE CLOUDS ARE FLYING
| (TRUBE WIRDS, DIE WOLKEN JAGEN)

NIKOLAUS LENAU(1802-1850) (Original Key) ROBERT FRANZ, Op.2, No 3

Translated by M. A. Robinson
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To Robert Schumann

SUNSET LIGHTS THE WEST
(SONNENUNTERGANG; SCHWARZE WOLKEN ZIEHN)

Copyright MCMTIT by Oliver Ditson Company

NIKOLAUS LENAU ( ) (riginal Kry)
1802 - 1850 : . . .
Translated by Arthur Westbrook ROBERT FRANZ, Op. 2, N0 4
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To Robert Schumann

ON THE LAKE, SO CALM, SO PLACID
(AUF DEM TEICH, DEM REGUNSLOSEN)

(Original K ey)
NIKOLAUS LENAU (1802-1850) .
I ranslated by M. A. Robinson ROBERT FRANZ,0p. 2, N?5
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THE ROGUE
(DER SCHALK)

(Original Key)

JOSEPH von EICHENDORFF (1788-1857)
Translated by Arthur Westbrook

Allegretto con tenerezza
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To Felix Mendelssohn 29

THE COLORS OF HELGOLAND
(DIE FARBEN HELGOLANDS)

(Original Key)
HOFFMANN von FALLERSLEBEN (17984874) ROBERT FRANZ,0p.3,Ne2
Translated by M. 4. Robinson
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82 SPRING AND LOVE

(FRUHLING UND LIERE)

(Original Key)
HOFFMANN von FALLERSLEBEN (1798-187%) ROBERT FRANZ, Op 3,N%3:
Transtated by M. A. Robinson
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HIS COMING
(ER IST GEKOMMEN)"

(Original Key)
FRIEDRICH RUCKERT (1788-1866) ROBERT FRANZ,Op. 4,N27
Translated by John S. Dwight .
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40 To Frau Dr. Livia Frege

OUT OF MY SOUL'S GREAT SADNESS
(AUS MEINEN GROSSEN SCHMERZEN)

(Original Key)
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.5,N01
Translated by Frederie Field Bullard
Andante Fervently (Innig)
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HEINRICH HEINE (1799 - 1856)
Translated by Charles Fonteyn Manney

To Frau Dr. Livia Frege

ON THE SEA
(AUF DEM MEERE)

(Original Key)

ROBERT FRANZ, Op. 5, NO 3

Andantino Very fervently (Sehr innzg)
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44 To Frau Dr. Livia Frege

LASSIE WITH THE LIPS SO ROSY
(MADCHEN MIT DEM ROTHEN MUNDCHEN)

Original Key)
HEINRICH HEINE (1799-1856)

Translated by Sir Theodore Martin ROBERT FRANZ, Op.5, N°5

Andantino con moto Fervently (fnm'g)
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Anmerk s Die Sechszehntheile der Triolenfiguren miissen durchaus leveht und kurz angescldagen werde.
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To Frau Dr.Livia Frege

FAREWELL
(GUTE NACHT)

(Original Key)

47

JOSEPH von EICHENDORFTF (1788-1857)
Translated by Arthur Westbrook

ROBERT FRANZ,0p.5, N9 7
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To Frau Dr. Livia Frege

FOREBODINGS

(VERGESSEN)

KARL WILHELM OSTERWALD1s20-1887) (Original Key)

Translated by Arthur Westbrook
Larghetto appassionato

nf
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ROBERT FRANZ, Op.5,N010
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(WIE DES MONDES ABBILD)

- (()n’gz‘nal Key)
HEINRICH HEINE (1799 - 1856)
Transtated by Isabella G. Parker

Larghetto tranquillo
Softly, with fervor

AS THE MOON HER TREMBLING IMAGE

ROBERT FRANZ Op. 6, N0 2

(Leise, innig, sanft getragen)
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To Franz Lisst

SPRING'S PROFUSION
(FRUHLINGSGEDRANGE)

NIKOLAUS LENAU (1802-1850)
Transiated by Diana V. Ashton

Allegretto animato

(Original Key)

Tenderly, lightly (Zart, mit Leichtigkeit)

ROBERT FRANZ Op.7, N9 5
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THE MESSENGER

(DER BOTE)

JOSEPH von EICHENDORFF (1788-1857)
Transiated by Arthur Westbrook

Poco Allegretto
Gently, lightly (Zart, leicht)

(Original Key)

ROBERT FRANZ, Op.8,N01
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JOSEPH von EICHENDORFF (17$8-1857)

CALM

AT SEA

(MEERESSTILLE)

Transtuted by M. 4. Robins

(222

Andante con moto

(Original Key)
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To Otto Dresel

PASSING THROUGH THE MOONLIT WOODS
(DURCH DEN WALD IM MONDENSCHEINE)

(Original Key)
HEINRICH HEINE (1799 -1856) - ROBERT FRANZ, 0p.8,N03
Transiated by Arthur Westbrook ’ T
Allegretto vivace
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To Otto Dresel 67

TEMPEST AND STORM-FURIES SHRIEKING!
(DAS IST EIN BRAUSEN UND HEULEN)

(Original Key)
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.8, N0 4

Transloted by Frederie Kield Bullard
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quieter than before
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STORMY NIGHT
(GEWITTERNACHT)

69

(Original Key)
KARL WILHELM OSTERWALD (1820-1887)
Translated by Arthur Westbrook
Allegro maestoso ed appassionato
With utmost energy (Mit griosster Energie)

ROBERT FRANZ, Op.8, N2 6
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(BITTE)
. (Original Key)
NIKOLAUS LENAU 1021850 ROBERT FRANZ,0p:4, NO 3
DT ranslated by Arthur Westbrook 11815-1892)
b) Translated by J.B.Johnson. )
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- To Frl. Lowse von Platen

R .
FOR MUSIC
(FUR MUSIK
EWAY Uk, v GEIBEL (1815 - 1884) ‘ ) ROBERT FRANZ, Op.10, N°1
icnsiated by Diana V Ashton (Original Key) (1815-1892)
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80 To Fri. Louise von Platen

HARK! HOW STILL
(STILLE SICHERHEIT)
Original Key)
N[KOLAUS LENAU (1802 -1850)

Translated by John S. Dwight ROBERT FRANZ,Op:10,N22
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THOUGH THE ROSES NOW FLOURISH
(UND DIE ROSEN, DIE PRANGEN)

KARL WILHELM OSTERWALD (1820 - 1887)
Translated by Arthur Westbrook

Andantino Simply (Einfach)

(Original Key)

ROBERT FRANZ,0p.10,N95
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I WANDER THIS SUMMER MORNING

(AM LEUCHTENDEN SOMMERMORGEN)

, (Original Key)
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.11,N02
Translated by Arthur Westbrook
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A CHURCHYARD
(EIN FRIEDHOF)

MAX WALDAU (1822-1855) Original Key)
Transiated by Diana V. Ashton ROBERT FRANZ,Op.13,N? 3
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To Frl.Hermine Haller 87

DEDICATION
(WIDMUNG)

. (Original Key) ,
WOLFGANG MULLER (1816-1873) ROBERT FRANZ,Op.14,N01
Translated by Arthur Westbrook (1815-1892)
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To Frl. Hermine Haller

IN THE WOOQODS
(WALDFAHRT)

.. (Driginal Key
F. KORNER a )

Transtatrd by Jokn S. Dwight ROBERT FRANZ, Op. 14, N0 3
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To Frau Sophie, Erbgrossherzogin su Sachs - Weimar

THE PINE-TREE
(DER FICHTENBAUM)

HEINRICH HEINE (1799-1856)
Translated by Eller Frothinghan

Andante maestoso

(Original Key)

ROBERT FRANZ,0p.16,N03
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with fervor
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94 To Joseph Tichatscheck

SERENADE
(STANDCHEN)
(Original Key

KARL WILHELM OSTERWALD (1820-1887)

ROBERT FRANZ,Opi7,Ne2
Translated by Elisabeth Riicker

Andantino con grazia With fervor and tenderness (Innig und zart)
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WOLFGANG MULLER (1816-1873)
Translated by Elisabeth Riicker

IN AUTUMN
IM HERBST)

(Original Key)

Allegro maestoso Gloomily (Diister)
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ROBERT FRANZ,Op.17,N06
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To.Herr and Frau von Milde

MARIE
(MARIE)

RUDOLF GOTTSCHALL us2s- |

Transtated b y Frederic Field Bullard

Andantino Very fervently (Sekr innigs

Original Key)
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ROBERT FRANZ, Op.18, No 1
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THE RHINE, THE RIVER OF STORY
(IM RHEIN, IM HEILIGEN STROME)

' (Original Key)
HEINRICH HEINE (1799-1856) ROBERT FRANZ,0p.18,N02
Translated by Frederic Field Bullard

In legend tone (bn Legendenton)

Andante Softly (Leise)
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To Richard Wagner, the composer of “Lohengrin»

THE SPRING’S BLUE EYES
(DIE BLAUEN FRUHLINGSAUGEN)

106

HEINRICH HEINE (1799-1856)
Translated by Arthur Westbrook

(Original Key) ROBERT FRANZ,0p.20.N01

Allegretto con grazia Light and tender (Zart und leicht)
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To Johanna Wagner 109

THE LOTUS FLOWER
(DIE LOTOSBLUME)

( Orz:gf'nal Key)
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.25,N01
Translated by Arthur Westbrook

Andantino con moto With fervor (Sehr innig)
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O STAR, DECEIVE ME NOT!

(O LUGE NICHT!)

(Original Key) .
HEINRICH HEINE (1799-1856) - ROBERT FRANZ,0p.25,N02
Translated by Arthur Westbrook :
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To Johanna Wagner

'TWAS IN THE LOVELY MONTH OF MAY
(IM WUNDERSCHONEN MCNAT MAI)

(Original Key)
HEINRICH HEINE (1799-1856) ROBERT FRANZLOP-25,NQ 5
Transiated by Arthur Westbrook
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STARS WITH GOLDEN SANDALS
(STERNE MIT DEN GOLDNEN FUSSCHEN)

(Original Key)

HEINRICH HEINE (1799-1856) ‘ .
Translated 8y Frederie Kivld Bullard ROBERT FRANZ, Op. 30, N0 1
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JOSEPH von EICHENDORFF (1788-1857)
Transtated by Arthur Westbrook

ROMANCE
(ROMANZE)

(Originnl Key)

Allegretto con moto
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122 SPRING FESTIVAL

(FRUHLINGSFEIER)

{ (717
HEINRICH HEINE (1799 - 1356! Original Key)

OBE FRAN 3G WO
Transtated by Arthur Westbrook ROBERT FRANZ,0p.34,N0 1
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THE RUNIC ROCK

(ES RAGT IN'S MEER DER RUNENSTEIN)

(Original Key)
HEINRICH HEINE (1799 - 1856)
Translated by Arthur Westbrook ROBERT FRANZ,0p.39, N02
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THE SEA IS SHINING IN THE SUN 12

~¥

(DAS MEER ERSTRAHLT IM SONNENSCHEIN)

(Original Key)
HEINRICH HEINE (1799-1856) ROBERT FRANZ
Transtated by Arthur Westbrook Op.39,N0 3
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IN THE DREAMY WOOD I WANDER 129
(WANDL ICH IN DEM WALD DES ABENDS)

(Originad Kvy)

HEINRICH HEINE (1199-1856)
Translated by Emma Lazarus Tenderly, with feeling ROBERT FRANZ, Op.39, N© 4
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THE SUNS BRIGHT RAYS
(DIE HELLE SONNE LEUCHTET)

Original Key)

From the Persian of MIRZA-SCHAFFY
Transtuted by Arthur Westbrovk

Andante con moto

131

ROBERT FRANZ, Op.42,N02
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From the Persian of HAFIS
Translated by Isabella G. Parker

KNOWEST THOU?
(WEISST DU NOCH?

Original Key)
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ROBERT FRANZ, Op.42, N0 4
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(ES HAT DIE ROSE SICH BEKLAGT)

FRIEDRICH von BODENSTEDT (1819 - 1892)

Origind Key ROBERT FRANZ, Op.42,N05

‘From the Persian of Mirza Schaffy) (1815 - 1892)
Transiated by George L. Osgood
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TRANSFORMATION
(DOPPELWANDLUNG)

(Original Keg/)
HOFFMANN von FALLERSLEBEN (1798-1874) ROBERT FRANZ,0p. 44,N03
Transtated by K. .8 Wilcox
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