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2. Recit. tacet (6 bars)
3. Recit. tacet (11 bars)
4. Arie tacet (79 bars)
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“Wann soll es doch geschehen”

11. Choral
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2. Recit. tacet (6 bars)
3. Recit. tacet (11 bars)
4. Arie tacet (79 bars)
5. Recit. tacet (6 bars)
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10. Arie tacet (152 bars)
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“Lobet Gott in seinen Reichen”
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2. Recit. tacet (6 bars)
3. Recit. tacet (11 bars)
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5. Recit. tacet (6 bars)
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11. Choral: “Wann soll es doch geschehen”
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“Lobet Gott in seinen Reichen”
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2. Recit. tacet (6 bars)
3. Recit. tacet (11 bars)
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5. Recit. tacet (6 bars)
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7. Recit. tacet (18 bars)
8. Recit. tacet (7 bars)
9. Recit. tacet (9 bars)
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“Wann soll es doch geschehen”

11. Choral:
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“Lobet Gott in seinen Reichen”
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2. Recit. tacet (6 bars)
3. Recit. tacet (11 bars)
4. Arie tacet (79 bars)

5. Recit. tacet (6 bars)
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10. Arie: “Jesu, deine Gnadenblicke”
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“Wann soll es doch geschehen”

11. Choral
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Cantata for the Feast of the Ascension
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1. Chor: “Lobet Gott in seinen Reichen”
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“Ach, bleibe doch”
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11. Choral: “Wann soll es doch geschehen”
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